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Bige Orer

Onsoz

‘Ancak komsu olmay1 basarabilen gercek anlamda hayatta kalabilir!
—Torsten Hagerstrand

15. Istanbul Bienali'nin hazirlik siireci bize, icinden gectigimiz bu buhranli dsnemde en

¢ok 6zlemini duydugumuz seylerden birinin, kimliklerimizden feragat etmek zorunda
kalmadan bir arada yasamak oldugunu hatirlatti. Iyi bir komsunun siiphesiz tek bir tanimi
yok; bu tanim, i¢inde bulundugumuz zamana, mekana ve topluma gore ciddi farklihklar
gosterebiliyor. Komsuluk farkli 6lgeklerde — ev, mahalle, sehir, tilke, hatta belki evren —
yasanabiliyor. Ttim bu sistemlerin i¢cinde ise en belirleyicisi kisisel olan, yani mikro sistemler.
Yasadigimiz alan ve ¢evresiyle olan iligkilerimiz diger halkalar: da sekillendiriyor.

15. Istanbul Bienali, toplumsal travmalar ve siyasi depremlerin gelecekle ilgili endiseleri
tepe noktasina ulastirdigi ve bireysel 6zgtrliiklerin kogeye sikigtinldigr bir donemde,

kisisel hikayelerin pesinden gitti. Son iki senede Paris, Berlin, Londra, Briiksel, New York,
Orlando, Barselona gibi schirlerde yasanan terdr olaylarina paralel olarak Tiirkiye'de birbiri
ardina gelen ve toplumu derinden sarsan saldirilar, 15 Temmuz darbe girisimi ve sonrasinda
yasananlar, kalttr ve sanat alanint da dogrudan etkiledi. Birgok etkinligin ertelendigi ya da
iptal edildigi bir donemde, bir kez daha birlikte sanat tGiretmenin, sanat tizerine diisinmenin,
sanat tizerine konugmanin, dagtmlerin ¢6ziilmesi i¢in nefes alma alanlari yaratacagi
umuduyla bu bienali hazirladik.

Tam diinyada sinirlarin keskinlestigi, milliyetci ve hatta irk¢r dalgalarin ytkseldigi, siddet
iceren her tirlii tehdidin her an her yerde hissedildigi bir donemde, zemin ayaklarimizin
altindan kaydikg¢a birbirimize tutunmaya, birbirimize dayanarak dismemeye ¢ahstik.
Bienale davet edilen sanatgilarin istanbul'da yeni isler tiretirken duyduklari heyecan;
arastirma ve Uretim sirasinda atdlyelerle, ustalarla bulugsmalar ve alandan meslektaslarimizla
yaptigimiz sohbetler, her seyin boylesine muglak oldugu bir dénemde bize bienali otuz
senedir gerceklestiriyor olmanin ve etkinligin stirekliligini saglamanin bagh bagina ne denli
6nemli oldugunu ve bir direnisi temsil ettigini hatirlatarak devam etmek igin gti¢ verdi.

istanbul Bienali, otuzuncu yilinda, on besinci kez, bu sefer sanatcr ikilisi ElImgreen &
Dragset'in kiiratorliginde gerceklesiyor. Bu yolculukta bize eslik etmeleri icin Elmgreen &
Dragset'i Istanbul’a davet etmenin ne kadar dogru bir karar oldugunu her asamada tecriibe
ettik. Yirmi seneye yakin bir siiredir istanbul'da bir¢ok bienalde ve sergide yer almus,
schirle iligkiye gecen isler Gretmis olmalari, bienal hazirhklarina baglarken saglam bir temel
olusturdu.

Bienal, iyi bir komgu baghgindan yola ¢ikarak birbirine komsu alti mekanda gerceklestiriliyor.

Galata Ozel Rum Hkégretim Okulu, Istanbul Modern, Pera Miizesi, ARK Kiiltir, Kiiciik
Mustafa Paga Hamami ve Asmahimescit'te bir sanat¢1 stiidyosu, bienalde yer alan 56
sanat¢inin 30 yeni isine de evsahipligi yapiyor. Bienalde, serginin ¢ekirdegini olusturan
tarihi konumlandirmalarin yani sira mekansal dontstim yaratan ve sergi gezme
aligkanliklarina farkli perspektifler sunan igler yer aliyor.

Bu bienalde, ev ve komsuluk iligkilerinin yerelde oldugu kadar evrenselde de ortak
meseleleri ve sorular igerdigi diistincesinden yola ¢ikarak uluslararasi bir billboard projesi
baslattik. Sanat¢1 Lukas Wassmann, kiratorler ve bienalin grafik tasarimeist Rupert
Smyth'in isbirligiyle hazirlanan billboard projesi, Belfast'tan Moskova'ya Liverpool'dan
Sidney'e kadar pek ¢ok sehre iyi bir komgunun sorularini tagidi. Proje, farkh sehirlerdeki
kaltir kurumlarinin isbirligiyle 2017 sonuna kadar devam edecek.

Sanatg1 ve akademisyen Zeyno Pekiinli'niin koordine ettigi 15. Istanbul Bienali Kamusal
Programu, Segilmis Aileler ve Miisterek Kader baghkl iki ayr hat tizerine oturarak, aile ve
mahalle kavramlar etrafindaki ¢esitli tartismalari, bienal izleyicilerinin farkli bi¢imlerde bir
araya gelip paylasimlarda bulundugu etkinliklerle bienale tagiyor. Program, aile kurumunun
Otesine gegen aidiyet arayislari ile kent ekolojisine odaklaniyor.

T24'le gergeklestirdigimiz isbirligi cercevesinde, bu yilin Mart ayindan itibaren psikanaliz,
tarih, mimari, sinema, mizik gibi farkh disiplinlerde tireten yazarlar, davetimizi baytk bir
incelikle kabul ederek iyi bir komsu hakkinda yazdilar. Her pazartesi bir yazi, T24tin bienale
ayirdigr késesinde yaymlandi ve bienal boyunca da yayinlanmaya devam edecek.

Bienalin otuzuncu yilinda sehre kalici bir is birakmak arzusuyla Ugo Rondinone'yi davet
ettik. 15. Istanbul Bienaline Gokkusagi Siirleri (2007-17) serisinden Buradan Nereye
Gidiyoruz? adli neon heykeliyle katilan Rondinone, 6. Istanbul Bienali'nde (1999) bu siirsel
eseri Taksim Meydani'nda sergilemisti. 17 Agustos 1999 depreminin ardindan yerlestirilen
ve izleyicisine umut vermeyi amaglayan bu is, on sekiz yil aradan sonra bu kez duygusal
depremlerle sarsilan kentlilere gékkugagimin yedi rengiyle bir ¢ikis noktasi éneriyor. Bu is,
bienalden sonra da bulundugu yerdeki varhgini siirdiirerek bu umut verici sorunun kentin
hafizasina katilmas i¢in bir 6neride bulunacak.

Bu y1l iyi bir komsu — Sergi ve iyi bir komsu — Hikdyeler baghklarini tagiyan iki yayin
hazirlamaya karar verdik. Hikaye kitabi, bienale katilan sanat¢ilarin bir kisminin yani sira
ktratorlerin ve bienalin yakin dostlari olan kiirator, miize direktord, sanatci ve daha pek
¢ok bagka kisinin ev ve mahalle yasantilarna iligkin kisisel hikayelerini derliyor. Elinizde
tuttugunuz sergi kitabr ise, izleyicilerin bienali kolaylikla takip edebilmeleri i¢in bir kilavuz
olarak tasarland.
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Bu yayin, Elmgreen & Dragset'in sergiyle ilgili bakislarin agikladiklari yazilari, Kaelen
Wilson-Goldie'nin sergide yer alan iglerin temayla olan iligkilerine odaklandig ustalikli
yazist ve sanatgilarin isleriyle ilgili Pablo Larios'un yazdig1 metinleri igeriyor. Yayin ayni
zamanda sanat¢ilarin biyografileri, islerinin ayrintil bilgileri, mekanlar, haritalar, kamusal
program ile egitim programlariyla ilgili diger pratik bilgilere yer veriyor.

Bienalle eszamanli gerceklestirilen komsgu etkinlikler de bu yayinda yer aliyor. Bu bienalin
tarihinde ilk defa, serginin kurulumu agihsa t¢ hafta kala tamamlandi. Bunun sebebi, islerin
mekanla kurdugu diyalogun son derece 6nemli oldugu bdylesine bir bienalin sergi kitabinda,
isleri Istanbul'dan fotograflariyla belgeleyebilmekti. Boylece 15. istanbul Bienali'nde
sergilenen islerin fotograflari kitapta yer alabildi.

Son olarak, bu serginin gerceklestirilmesi i¢cin destek veren ve isbirligi yaptigimiz tiim
kurum ve kuruluglara, metinleriyle katkida bulunan yazarlara, hazirhk siirecinde bizimle
uzmanliklarini paylagan tim dostlarimiza ve hocalarimiza tegekkir etmek istiyorum.
Whitechapel Gallery'nin direktorii ve Istanbul Bienali Danisma Kurulu tiyemiz Iwona
BlazwicK'in “Bienal hepimizin iyi komsular olabilecegini ve dinleyebilecegimizi,
bakabilecegimizi, destek olabilecegimizi ve paylasabilecegimizi iddia ediyor. Siyasi
karigikliklarin egemen oldugu bir dénemde sanat bizi bolmekten ziyade birbirimize
baglayanin ne oldugunu gii¢lii bir bigimde hatirlatiyor.” sézlerini burada bir kez daha anmak
istiyorum. Bu sergi IKSV ve Istanbul Bienali ekipleri, kitratérler ve sanatgilarin yogun
emekleriyle gerceklesti; onlara da sonsuz tesekkurlerimi sunuyorum. Umuyorum bu bienal,
izleyicilerinin farkli sanatsal tiretimlerle karsilasmalarina olanak saglayacak, 6zgiir diigtince
ve yaraticihgi besleyerek iyi birer komgu olmanin misterek yagamin en temel kogulu
oldugunu bize hatirlatacak.

as! billboard kamg

Limerick, irlanda, 2017
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Bige Orer

Foreword

“The criterion for survival is to succeed as a neighbour!
—Torsten Hagerstrand

The preparation period for the 15th Istanbul Biennial has reminded us that, in this tumultuous
time through which we are passing, one of the things we miss most is living together without
having to forgo our identities. There is no single definition of a good neighbour, to be sure;
that definition may differ considerably according to the time, place and society in which we
find ourselves. One might experience the condition of being a neighbour at different scales

— the home, the neighbourhood, the city, the country and perhaps even the universe. What
determines the course of all these systems is born of the personal, of micro-systems, and our
relationship with the space in which we live then shapes the outer circles.

At a time when social traumas and political earthquakes have fuelled anxieties about the future
in an unprecedented way, and individual freedoms have been forced into a corner, the 15th
Istanbul Biennial has chosen to follow personal stories. The terror attacks that took place re-
cently in cities including Brussels, New York, Orlando and Barcelona, and a series of incidents
that deeply shook Turkey around the same time, followed by the failed coup attempt of 15
July, had a direct impact on the world of art and culture. Many events have been postponed or
cancelled, but we carried on preparing this Biennial, once again, with the hope that producing,
thinking about and discussing art can create zones in which to breathe, where knots can be
disentangled. While, across the world, borders have become sharper, nationalist and even
racist movements are on the rise, and all manner of violent threats make their presence felt at
any given place, at any given time, we tried, as the ground slipped away from under our feet,
to hold onto each other, to keep standing by leaning on each other. The excitement the artists
invited to the Biennial displayed as they produced new works in Istanbul, and the conversati-
ons we had at workshops, meetings with masters and with colleagues from the field during the
research and production process, gave us the strength to continue, reminding us how impor-
tant it was to have realised the Biennial for the past thirty years and to ensure its continuity as
a form of resistance.
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Held for the fifteenth time in its thirty-year-life-span, this year, the Istanbul Biennial is being
curated by the artist duo Elmgreen & Dragset. We experienced at every stage of the process
what a good decision it was to invite them to accompany us on this journey. For almost twenty
years, they had taken part in many biennials and exhibitions in Istanbul, and produced works
that interacted with the city, and this formed a strong foundation when we began work on the
15th Biennial.

Taking off from the conceptual framework of a good neighbour, the Biennial is held in six
neighbouring spaces. Galata Greek Primary School, Istanbul Modern, Pera Museum, ARK
Kiltir, Kiigiik Mustafa Pagsa Hammam and an artist’s studio in Asmali Mescit host fifty-six
artists’ works, thirty of which were commissioned by the Istanbul Biennial. In addition to
works focusing on historical positionings that form the exhibition’s core, the Biennial also
features works that create spatial transformations and offer different perspectives on estab-
lished habits of exhibition-touring.

Relationships at home and in the neighbourhood encompass common universal issues and
questions as much as local ones, so for this Biennial, we have initiated an international billbo-
ard project. In a collaboration between artist Lukas Wassmann, the curators and the Biennial's
graphic designer Rupert Smyth, questions of a good neighbour have been transported to many
other cities, from Belfast to Moscow, and from Liverpool to Sydney. The project will continue
until the end of 2017 in collaboration with cultural institutions in these cities.

Coordinated by artist and academic Zeyno Pekiinli, the Public Programme of the 15th Istanbul
Biennial establishes two main trails, ‘Chosen Families’ and ‘Mutual Fate'. The programme
introduces to the Biennial the various debates around the concepts of family and neighbour-
hood through activities that bring Biennial viewers together in different settings in order to
share their views and experiences. The programme focuses on the quest for different kinds of
belonging beyond the family as an institution, and on urban ecology.

Within the framework of our collaboration with T24 since March 2017, writers producing work
in different disciplines including psychoanalysis, history, architecture, film and music, kindly
accepted our invitation to write about a good neighbour. An article has been published every
Monday in the column that 724 has allocated for the Biennial, and more will continue to appe-
ar throughout the duration of the Biennial.

On the 30th anniversary of the Biennial, we invited artist Ugo Rondinone to contribute a
permanent work to the city. Rondinone participates in the 15th Istanbul Biennial with his neon
sculpture Where Do We Go From Here? from his Rainbow Poems series (2007-17). He had previ-
ously exhibited this poetic work at the 6th Istanbul Biennial (1999) in Taksim Square. At this
time, installed following the 17 August 1999 earthquake, it aimed to inspire hope in its viewers.
Now, eighteen years later, it will offer a new reference point for people shaken by a series of
emotional earthquakes.

This year, we decided to prepare two publications, with the titles a good neighbour — Exhibition
and a good neighbour — Stories. The book of stories brings together the personal narratives, po-
ems, memories and reflections of some of the artists taking part in the Biennial, as well as other
artists, curators, museum directors and many more, about their lives at home and in their

neighbourhoods. The exhibition book that you are holding now, on the other hand, has been
prepared as a guide to help viewers follow the Biennial. This publication includes a text by
Elmgreen & Dragset, where they delineate their view of the exhibition, Kaelen Wilson-Goldie's
masterful essay in which she focuses on the relationship between the theme and the works in
the exhibition, and Pablo Larios’ texts on the works of the artists. The publication also features
artists’ biographies, detailed information on their works, maps and practical information about
the venues, the Public Programme, and the film and educational programmes. This publication
also features a list of neighbouring events held simultaneously with the Biennial.

For the first time in this Biennials history, the installation of the exhibition was completed
three weeks before the opening. We wanted to achieve this in order to document the works
in this book with photographs taken in Istanbul, in a Biennial where the dialogue between
the works and the space is of ultimate importance. So we have managed to include this
photographic documentation of the exhibition here, including the new productions at the
15th Istanbul Biennial.

I would like to thank all the institutions and organisations that have supported and collabora-
ted in the realisation of this exhibition, the writers who contributed with their texts, and all our
friends and teachers who shared their expertise with us during the preparation process. Here,

it is appropriate to recall the words of Iwona Blazwick, Director of the Whitechapel Gallery and
a member of our Advisory Board at the Istanbul Biennial: “The Biennial proposes that we can
all be good neighbours and listen, look, talk, support and share. In a time of political turmoil,
art is a powerful reminder of what connects rather than divides us. The exhibition was realised
thanks to the great dedication and commitment of the [KSV and Istanbul Biennial teams,
curators and artists, and [ would like to express my infinite gratitude to them as well. [ hope
that the Biennial will enable its viewers to encounter surprising artistic productions, nurture
free thought and creativity, and thus remind us that being a good neighbour is the fundamental
condition of building a common life, together.
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Elmgreen & Dragset

Sunusg

1994 te ikimiz de Kopenhag'in merkezindeki yapay gollerin hemen kuzeyinde, sol yelpazesi
oldukga genis bir bolgede yasiyorduk. Kentte yasayan komsularin ¢ogu gibi biz de birbirimizin
varhigindan tamamen habersizdik. Ta ki bir Nisan gecesi, After Dark adli, kentteki tek gey
kultibiinde karsilagincaya kadar.

Anita Ward'in Ring My Bell filminin klasik disko miizigi ¢alarken, Dr. Marten’s kirmizi bageikh
botlari ve Dennis Rodman’dan esinlenmis saclariyla hemen fark edilen tek kisiler olarak dans
pistinde bakistyorduk. Cinsel azinhgim bu sik ve steril gece hayati eglencesinden birlikte kagma
firsatini yarattigimiz anda, kendimizi caddenin kargisindaki salag bara, yirminci ytizyilin
basindan beri denizcilerin ve diger maceraperestlerin ugrak yeri oldugu séylenen Cosy Bar'a
attik. Bizim zamanimizda bu barr, i¢kici mudavimlerle zar atma oyunu oynayarak ti¢ kurus
daha fazla kazanma derdindeki, buralarin efsanesi haline gelmis olan beyaz-sar1 sach Britta
isletiyordu. Eve donme vakti geldiginde, birakin ayni mahalleyi, ayni sokagi, ayni dort katli
binada oturdugumuzu fark ettik. Birlikte eve yiirimeye karar vermemiz béylece ¢ok daha kolay
oldu.

Aradan gegen yirmi ti¢ yilda, en uzunu Berlin'de olmak tizere, Kopenhag, New York ve Londra
gibi pek ¢ok farkli yerde bazen ayri bazen de birlikte yasadik. Bu yaziy1 yazdigimiz siradaysa,
Istanbul'un Beyoglu il¢esinde, Adahan Oteli'ndeki dairelerimizde kaliyoruz. Otelin sahipleri,

bir mimar ve kocasi. Mimarin annesi de otelin ¢ati katinda, ortak kahvalti salonunun hemen
arkasindaki ev boliimitinde onlarla birlikte yagiyor. Bu yagh hanim bize her sabah Almanca
giinaydin diyor. 15. Istanbul Bienali'nin gecen yil Aralik ayinda yapilan ilk basin toplantisinda
yer alisint komiklestirip, onu bir “internet yildiz1” yaptigimiz icin bize tesekkiirler ediyor. Los
bir salonda ger¢eklesen bu toplantida, farkl ge¢misleri olan ve farkh yas gruplarindan kirk kisi,
iyi bir komsunun nasil biri olabilecegine dair kirk sorumuzdan birini yoneltmek igin pes pese
sahneye ¢ikti. Ondan sormasini rica ettigimiz soru suydu: “Tyi bir komsu sizinle ayni gazeteyi mi
okur?” Bircok haber mecrasinin kapatildigy, sayisiz gazeteci ve yaym yénetmeninin tutuklandig
—bunlarin bazilart daha sonra serbest birakildi, ama ¢ogu tutuklu olduklari cezaevinde, hala
yargilanmay1 bekliyor— bir dénemde bu soru sanki daha bir anlamhydi.

Yuko Hasegawa'nin kiratérliigiindeki 7. istanbul Bienali'ne katilmak icin Istanbul’a ilk
gelisimizin iizerinden on alti y1l gecti. Tiinel Meydan, fstiklal Caddesi ve Taksim Meydani'ni

iceren Beyoglu degil sadece, o giinden bugtine schrin tamami olaganiistii bir degisime ugramis.
Bugiin karsimizda artik tamamen modernlesmis bir kent manzarasi var. Yine de bu degisim,
istanbul'un, niifusunun yaklasik bir milyondan dokuz milyona ¢iktigi 1950-2000 yillari arasinda
gegirdigi olagantistti dontisiimle kargilastirilamaz bile. Kentin bugtinkd niifusu on alti milyona
yaklagtyor. Istanbul'u ilk ziyaretimizden bu yana, hirdavat diikkanlari ve marangozhane gibi
kugtik isletmelerin bulundugu biitiin alanlar, kafe, tasarim dtikkani ve butik otel gibi moda
mekanlara doniigtiirilmiis; Taksim Meydani'na yakin —eskiden transsekstiel seks iscilerinin
calistigt barlar ve benzer bir¢ok mekanin oldugu— Tarlabasi gibi yerler ise biytik uluslararast
otel zincirlerinin eline birakilmak tizere yikilmis. Kentin turistlerin pek ugramadigi bolgeleri,
ucuzundan pahalisina bir stirti yeni ahigveris merkeziyle dolmus. Kent bir yandan da kuzeye
dogru hizla genisliyor. Yapimi devam eden yeni havaalanina yakin yerlerde, alt ve orta siniflar
icin tasarlanmis ~TOKT binalari denen— devasa yapilar mantar gibi bitiyor. Bu da bizi ilk basin
toplantisinda sahneden yéneltilmis olan sorulardan birine geri gétiirityor: “Iyi bir komsu sizin
gibi yasayan biri midir?”

Hem 2001 Bienali icin hem de 2005'te yine Istanbul'da, Fulya Erdemci'nin kiiratorligiindeki
“Yaya Projeleri” baglikh sonraki bir sergi icin, yikintilar ya da bunlarin kopyalarini tGretmistik.
Tarihi olmayan, ama bir seylerin baslangici gibi goriilebilecek yikintilar. 2001'de fstanbul'da
hentiz ne bir modern sanat miizesi ne de ¢ok fazla ticari sergi mekani vardi. Bienal disinda
sanat, bitytik oranda banka binalarinin zemin katlarindaki sergi salonlarina sitkismig haldeydi.
Vasif Kortun'un inisiyatif ve direktorltgiindeki “Platform”, bu durumun énemli bir istisnastydi.
“Platform”, bir sanat mekani ve bir bulugma noktast olmanin da 6tesinde, ana sayfalarin ve
online paylagimlarin heniiz norm haline gelmedigi bir dénemde, Tiirkiye'deki sanat ortamu ile
uluslararasi sanat toplulugu arasinda iletisimi ve etkilesimi kolaylagtiran bir sanat arsivi olarak
islev goriyordu.

istanbul'da insa ettigimiz ilk “yikint1”, Ayasofya ve diger tarihi yapilara birkag adim mesafedeki
Darphane-i Amire binasinin éntindeki ¢imenlik alana gomiiltydi. Yapi, yar saydam ve karolara
bolinmus yiizeyinden 11k gegiren, yerin icine gémilii beyaz kiip tarzi bir mtize alanini temsil
ediyordu. Tki kanatli metal kapinin tizerindeki ibarenin topragin tistiinde kalan kisminda
yalnizca ... TEMPORARY ART” sézciikleri okunabiliyordu. Tlk sézciigiin bagindaki “CON”
hecesi yerin altinda gomiilt kalmisti. Bu manzara, kentin ilk modern ve ¢agdas sanat mizesi
olan fstanbul Modern'in agilisindan ti¢ yil énceye aitti.

ikinci “yikinti” ise, Karakdy parkindaki sadece yarisi tamamlanmis olan modernist bir yapiydi.
Karakdy'deki kentsel dontigtim hentiz tam anlamiyla baglamadigi icin, bu parkin o zamanki
miidavimleri genellikle bos gezen balikilar ve evsizlerdi. Uzerinde ne bir isaret ne de agiklayici
bir tabela olan binay1 herkes istedigi gibi kullanabilirdi. Binada kii¢tik bir sémine, bir kanepe ve
en belirgin olarak da, Bogaz'in kars1 tarafindaki tarihi yarimaday1 bir ucundan diger ucuna géren
bir pencere vardi.

Istanbul'a bu ilk gelisimiz, ikinci kez ama bu sefer kalici olmak tizere Berlin'e tagindigimiz
déneme denk gelmisti. Sanat¢i dostumuz Kirsten Pieroth, bize Mitte mahallesinde —o zamanlar
burasi daha “Soho’lasmamigti- kendisinin de yasadigi heniiz yenilenmemis binada bog

bir daire bulmustu. Kirsten, tist katimizda ¢aprazdaki dairede oturdugu igin, avluya bakan
pencerelerden birbirimizi gorebiliyor, birbirimize seslenebiliyorduk. Bazen onun dairesinden
bizimkine kadar yayilan partiler diizenliyorduk, ama kimse sikayetci olmuyordu. En azindan
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gurtltiden. Ama Berlin Duvari yikilmadan énce, tinlt
Dogu Almanya tiyatrosu Volksbiihne'de aktér oldugu
konusgulan kapr komsumuz sik sik kapimiza geliyordu.
Adam agik¢a paranoyaklik belirtileri gésteriyor, Dogu
Almanya istihbarat servisi Stasi'nin her yerde bizi ve ézellikle
de onu gozetledigini diistintiyordu. Koridora siiptirge

ya da ¢op poseti gibi seyler biraktigimiz anda kapimiza
dikiliyor ve gozleriyle etrafi kolagan edip korkudan fisiltiyla
konusuyordu: “Bizi bunun i¢inden gozetliyorlar. En iyisi
bunu hemen kaldirin!” Ve biz nazik iskandinavlar, bize
soyleneni itiraz etmeden yapiyorduk.

Bu kisisel anekdotlarimizi niye

anlatiyoruz? Onde gelen uluslararas S l k k
bir bienal agisindan, tstelik de Oru Sa’ Pe 90
bienalleri kusatan mevcut politik N
gergekliklerin trkiitiicaltiguni h l
disiindtigiimizde, tim bunlar son lnsan mu teme en
derece dnemsiz ve anlami kendinden °
ibaret seyler gibi gérinmiiyor mu? blr Sunutg’ly’u komsu
Elbette yle. Ama bir birey, sanatc1

ve kirator olarak zaten sinurli bir ° LA
et lnd e Olmak istemedigini
paylasmaya devam etmezsek eger,
glictimuziin daha da azalmasi S6 le ece’itir
kagimilmaz. Politika ve anaakim y y i
medya arenasinda verilen biytik

savasa ¢ogu zaman dahil olamasak

da kisisel hikayelerimizi birbirimizle

paylasarak yalitilmighgimizi pekala

kirabiliriz. Diinyada pek ¢ok insan, sirf kendisini oldugu gibi

kabul ettirmek igin bile her gtin miicadele etmek zorunda

kaliyor. Diinya Degerler Aragtirmasi'nin 2009 yilinda

Tarkiye'de ytrittiga istatistiksel anket cahgmasinda,

insanlara komsu olarak en son kimi tercih ettikleri soruldu.’

Verilen yanitlarda, en st sirada homosekstieller, alkolikler,

Amerikahlar, Hiristiyanlar ve Yahudiler yer ahyordu.

Yanitlari etkileyebilecek sayisiz faktor oldugu icin bu tir

istatistiklere dayanilarak elbette bir sonuca varilamaz. Ama

buradaki asil mesele, insanlarin kiminle komsu olduklarini

6nemsemeleri ve sokagimizda ya da mahallemizde

yasanan kiigiik gerilimlerin genellikle toplumdaki daha

buytik gerilimlerin bir belirtisi olmasidir. Politika, bireyler

tarafindan yapilir ve hissedilir.

1 Yilmaz Esmer, Radikalizm, Asiricilik ve Toplumsal Degerler: Bir Saha Arastirmasinin
Bulgulari (istanbul: Bahgesehir Universitesi, 2009).

Sanatgilar da genellikle hikaye anlatirlar, ama bunu resim, heykel, enstalasyon, film, ses,
asamblaj, performans bigiminde ya da eylemler araciligiyla yaparlar. Sanatgilarin itici giict,
baslangi¢ noktasi, kilavuzu ve malzemesi hep kisisel biyografileridir. Bir sanat¢inin yapiti
kendi ge¢misi 1s13inda daha iyi anlasilir ve sanat¢i kugaklarinin gosterdigi gibi, kisisel olan
politiklesebilir.

Sorulsa, pek ¢ok insan muhtemelen bir sanat¢iyla komsu olmak istemedigini sdyleyecektir.

Bu giris metninde, “ev” ve “komsu” terimleri arasinda stirekli gidip geldigimizi fark edeceksiniz.
15. Istanbul Bienali, son yirmi-otuz yildir eve dair algimizin nasil degistigini, ev ortamlarimizda
kimliklerimizi nasil korudugumuzu, sakindigimizi ve ifade ettigimizi arastirmakla birlikte,

bu 6zel alanlarin, evlerimizin yan yana nasil isledigini de gdrmeye ¢alistyor. Sergi icin “iyi bir
komsu” baghgini secerken, dikkatleri barinak ve tasarim olarak ev fikrinden uzaklagtirip yan
yana yasayanlara cekmek istedik.

Elbette kendimizi de komsu olarak gérmekten baslayabiliriz. Nasil iyi komsular olabiliriz? Yan:
bagimizdaki insanlardan farkliliimizi kabul edebiliyor muyuz? Komsularimiza verdigimiz
tepkiler, bizim de kim oldugumuzu anlatir. Nancy L. Rosenblum'un belirttigi gibi: “Kendi
lzerimize diigtinmenin gereclerine —hayal giicimuizt kullanarak arastirma, sabir ya da sagduyu—
her zaman sahip olamayabiliriz. Kendimizle ugrasmayiz. Komsular bu ilgisizlik perdesini
yrtabilir, bizi kendi isimizle mesgul olmaya itebilir.” Rosenblum, “kendi isimizle meggul olmak”
derken, “bagkalarinin mesguliyetlerinden uzak durma’yr degil, diger insanlarin yagami 1s1ginda
kendimizle gercekten mesgul olabilmemizi kasteder.

Aidiyet, yasam tarzlari, kamu ile 6zel arasindaki ayrima iliskin meseleler, sanatgi olarak

uzun zamandir ylrittigimaz arastirmalarin énemli bir kismini olusturuyor. Bu sayede
kesfedebildigimiz bazi seyler, 15. istanbul Bienali'nin kiiratérliigiinde elbette isimize yaradi.
Ama dtinyanin baska yerlerinden sanatgilarla bulusmalarimizda, meseleler kendi bagimiza
tahayyl edebilecegimiz ufkun ¢ok 6tesine genisledi. Ev ve aidiyet, alabildigine cokkatmanli bir
tema. Ama bir o kadar da herkesi ilgilendiren, herkesin kendi kisisel deneyiminden yola ¢ikarak
tizerine konusabilecegi bir mesele. Ozellikle de simdi, pek ¢ok cografyada bir catisma iklimi
hiikiim stirerken, ytiz binlerce insanin ziyaret edecegi bir bienal agisindan bu noktanin ¢ok
6nemli oldugunu distintiyoruz. Politik sorunlarin géztiimtize biz bireylerin yakalayamayacags,
nitfuz edemeyecegi ve akil sir erdiremeyecegi kadar buytik gértindtigti bir zamanda, politikayi
eve, yani kendi kéklerine geri getirebilmeyi umut ediyoruz. Mikrokozmos makrokozmosu
yansitir ve tersi.

Georges Perec, Mekdn Fesmekdn'in baglarinda “yatagimin kuytularinda kimbilir kag seyahate
ctkmisimdir,” diye yazar.3 Tipki Gaston Bachelard'in Mekdnin Poetikas'nda yapug gibi,* Perec
de giindiiz dtslerinin ya da insanin muazzam hayal giicti agisindan dogal, korunakl bir ortam
olarak evin tagidig1 énemi takdir ediyor gibidir. Ama biittin gtinii yatakta gegirmemizi de
istemez. Bagka bir siirti seyin yaninda, “[a]rada bir diizenli olarak yapmamuz gercken seyler’i
listelemeye soyle baslar:

2 Nancy L. Good Nei The of Everyday Life in America (Princeton: Princeton University Press, 2016), s. 233.
3 Georges Perec, Mekan Fesmekan, cev. Ayberk Erkay (istanbul: Everest Yayinlari, 2016), s. 32.

4 Gaston Bachelard, Mekanin Poetikasi, cev. Alp Tiimertekin (istanbul: ithaki Yayinlari, 2013).
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Oturdugunuz binada:

-komsgular ziyarete gitmek; mesela komsu duvarda neyin asili olduguna
bakmak; dairelerin homotopik nitelikte olduklarini teyit etmek ya da bunun
aksini ispat etmek. Neyin ne amagla kullanildigini incelemek;

-A merdiveni yerine B merdiveninden ¢ikarak ya da mesela ikinci katta
ikamet ediliyorsa besinci kata ¢ikarak varilabilecek aligilmadik hissiyatlar
tecribe etmek;

-ayni binanin sinirlan dahilinde musterek bir yagam ihtimalinin temellerini
tahayyul etmeye ¢caligmak...5

“Iyi bir komsu” i¢cin kullandigimiz yerlerin kurumsal ve mekansal sinirlart icinde, farkh
kimliklerin bir arada yasadigini hayal ediyoruz. Segtigimiz alti mekandan besi birbirine
yuriime mesafesi uzakhginda ve bir arada alindiklarinda kendi baglarina bir mahalle
olusturuyorlar. Ne kadar kisa stirecek olursa olsun, daha kigiik, sembolik bir 6l¢ekte inga
ettigimiz bu hayali toplulugun, ger¢ek hayattaki daha bayiik élgekli topluluklarin ingasina
ilham verebilmesini diliyoruz.

Sonra Perec bizi sokaga ¢ikarir:

Devam etmek

Manzara tahmin edilebilir olmaktan ¢ikana kadar

Azicik bir siireligine yabanct bir sehirde oldugunu hissedene kadar,

hatta etrafta neler olup bittigine ya da neler olup bitmedigine anlam
veremeyinceye kadar, manzara tamamen yabancilasana, buraya bir sehir
mi, bir sokak mu, bir bina mu, bir kaldirmm mui denildigini bilemeyene kadar...
Tufanlan kiskandiracak yagmurlar yagdirmak, her seyi kirip dokmek,
topraktan ot ¢ikarmak, insanlarin yerine inekleri koymak...®

Sanatgilarin yaptigi sey de bundan farkli degildir. Sergide, Tsang Kin-Wah, dini dogmalar
selini Gizerinize boca ediyor; Latifa Echakhch gegmiste fstanbul'un Taksim Meydani'nda
toplanmis olan insanlari gosteren duvar resimlerini yavag yavas yok ediyor; Lungiswa
Gqunta, kirtk Coca Cola siselerinden bir ¢imenlik yaratiyor; Xiao Yu ise, Mogolistanl iki
ciftciyi ve bir esegi, Bogaz'in bir limanindaki yapilarin arasina kurdugu beton tarlayr stirmek
icin Istanbul’a davet ediyor.

Biz sanatgilar genellikle kent mekanlarimizdaki geleneksel isaretleri ve kontrol
mekanizmalarini sonuna kadar tiiketmeye ¢alisimnz: Kurallar egip biikeriz, mevcut olana
guzellik katariz, yerlesmis olani sorgulamaya acariz. Sanat¢i Burcak Bingdl de binalarin dis
cephelerindeki giivenlik kameralarina yenilerini ekliyor, ama onun sirlanmig ytizeyi solgun
¢igeklerle kapli bu seramik kameralari ¢alismiyor. Yine Tirkiyeli bir sanat¢i olan Candeger
Furtun'un seramikten yaptigi ve yan yana dizdigi oturur vaziyetteki iki yana acilmis erkek
bacaklart magoluk kiltiirtinii gozler 6ntine seriyor. Cinsel organla birlestirilmemis bu tiystiz
bacaklar yine de erilliklerinden hi¢bir sey kaybetmiyor. Bacaklarin durusu bile, erkek bedeninin
psikolojik bir imgesiyle karg1 kargiya oldugumuzu anlamamiza yetiyor. Furtun, 1964 'ten beri
kullandig1 istanbul'daki atélyesinde kendisini ziyaret ettigimizde, 199c'larin baginda bu yapit
tizerinde galigirken, sirf bacaklar seramik firmina sigsin diye —ki belediye, istanbul'un ortasinda
ancak bu baytkltkte bir firina izin veriyordu— minyon yapili asistanini model aldigini anlatti.

5 Georges Perec, a.g.e., s. 72.

6Age.,s. 84.

Mekan Fesmekan, Perec'in her zamanki ayrintilara inen, giderek genisleyen anekdot halkalarina
dayali anlatim tarziyla, yatagin anlaminin parcalarina ayrihp ¢6ziimlenmesiyle baslar, sonra
yataktan bir apartman dairesinin odalarinin tasvirine geger, oradan da 6nce sokaga, sonra
mahalleye, sonra sehre, daha sonra kira, oradan bittin iilkeye ve nihayet diinyaya dogru acilir.
Metnin geri kalani bitytik oranda mekdn tizerine derin distinmelerden olusur:

isterdim ki sabit, hareketsiz, dokunulamaz, dokunulmanns ve neredeyse el
stiriilemez, hareket ettirilemez, kokstiz yerler olsun: referans, ¢ikig noktast,
kaynak vazifesi gérecek yerler:

Dogdugum tilke, ailemin besigi, dogmus oldugum ev, bilytidigtinii
gordtgum (babamin ben dogdugum giin diktigi) agag, cocuklugumun el
degmemis hatiralarla dolu tavanarasi...

Boyle yerler meveut degiller ve meveut olmadiklart i¢in mekan bir soruya
donistyor, asikar olmaktan, anonim olmaktan, sahiplenilmis olmaktan
¢ikiyor. Mekan bir stiphedir: Belirtilmesine, isaret edilmesine ihtiyag
duyuyorum: Ona asla sahip olamiyorum, o bana verilmedi, onu fethetmem
lazim.7

Yasamlarimizin kendiliginden gercek sabit mekanlar sunmadigini, sabit ve huzur

verici bir yere dair anilarimizin bile daima zamanin gegisinin tehdidi altinda oldugunu
kabullenebilirsek eger, dis kuvvetlerin meydan okumasina agik, éngorillemez gibi duran
mekanlar ve gelecege ait gergeklikleri de belki daha kolay kabullenebiliriz, tanidik
olmayandan belki daha az korkmaya baglariz.

Evin ve mahallenin anlamu tizerine dustincelerinden de anlagildigr gibi, Perec romantik
diyebilecegimiz bir mekan anlayisina sahip degildir. Farkl islevlere gore diizenlenmis olan
odalarin sikistirildigr tek bir daire yerine farkli mahallelerde bulunan odalarda yagayan Perec,
boylece farkh bir gekilde de yasayabilecegimize isaret eder. Bir mahallede banyo yapar, dusunu alir,
digerinde yemek pisirir, geceyi bagka bir tanesinde gegirir, baska bir tanesinde de miizik dinler.

Ev mekanimin bu degiskenligine, Aude Pariset'nin bir bebek karyolasindaki strafor yatag

yiyip bitiren solucanlaryla “begikten” baslayip, Vajiko Chachkhiani'nin bir dtskiinlerevinin
penceresinden bakan bir adamin yer aldigi sakin ama rahatsiz edici videosuna ve hatta Dan
Stockholm ve Kim Heecheon'un merhum babalarinin hatiralarini geri ¢cagirma cabalariyla
birlikte mezarin da étesine uzanmayi basaran 15. Istanbul Bienalinde sergilenen pek gok yapitta
rastlayabiliyoruz. ilk basin toplantimizda yénelttigimiz kirk sorudan biri de suydu: “Iyi bir
komsu sadece duygu yiiklii bir cocukluk anist midir?”

Gocukluktan erken yetiskinlik dénemine ilerlerken, Istanbul Modern'in giriginde bizi Young-
Jun Tak'in Seul'deki ikinci stiidyo dairesinin orijinal boyutlarinda tasarladigi, ters dondiirtilip
tavandan neredeyse tepemize degecek kadar asagr sarkitilmig olan 24 metrekarelik beyaz
heykeli karsthyor. Miizenin i¢ine dogru ilerledigimizde karsimiza ¢ikan Volkan Aslan'nin tig
kanalli filmi Evim Evim Giizel Evim'de ise bagta her sey gayet normal gorinir —bir kadin saksiya
bitki dikmekte, bir digeri sigara sarmaktadir- ta ki izleyici Bogaz'da bilinmez bir yolculuga
¢ikmis olan st Giste bindirilmis iki evi fark edene kadar. Aslan el ¢izimi resimli 6ykiilerini gegen
sonbahar bizimle paylagsmusti. Bienal, bazi yanlariyla bize en sevdigimiz yonetmenlerden biri
olan Federico Fellini'yi hatirlatan bu yapiti siparis ettigi i¢in son derece mutluyuz.

7Age.,s. 145,
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Sanatg¢i kolektifi Yogunluk'un dairesinde her sey kopkoyudur, lateks kaph siyah yiizeyleri
dokunarak fark etmek neredeyse imkansizdir —burada gercekten Perec’in anlattigi gibi bir
yabancilagma yasariz: Duvarlarin arkasindan gelen ses, nerede oldugunuza dair bir ipucu verir.
Dairenin i¢indeyken, trkittct bir filmin icine kisilip kalmigiz gibi yon duygumuzu tamamen
yitiririz. Leander Schénweger'in Galata Ozel Rum flkégretim Okulu'nun ¢atisina yerlestirdigi
sonu gelmez kapilarin arasinda kaldigimizda yasadigimiz klostrofobik histen ¢ok da uzak
degildir bu. Pedro Gémez-Egafianin ayni binanin girig katinda yer alan, kime ait oldugu, ne
oldugu belirsiz evi ise, sanki ruhlar diyarina ait giiglermis gibi, performansgilar tarafindan
stiriiklenen, stirekli hareket halindeki nesneleri enlemesine ikiye ayirir.

Erkan C)xgen'in Harikalar Diyari filminde sagir ve dilsiz bir ¢ocuk, tehlike altinda olan, yikintilar
i¢inde kalmus bir evin akillardan hig¢ ¢tkmayacak bir resmini sunuyor. Diinyanin bugiine kadar
gordiigi en biiyiik go¢men krizinin ortasinda, Tiirkiye'deki yeni evinde bir kilimin tizerinde
ayakta dikilmekte olan bu Suriyeli erkek ¢ocuk, kendisinin ve baska pek ¢ok gé¢menin yasadigi
dehseti jestleriyle ama sézctiklerden ¢ok daha giiclt, haberlerdeki goriintiilerden ¢ok daha etkili
bir sekilde anlatmak i¢in ¢irpimmaktadir.

Giivende hissettigi evini hem maddi hem de manevi olarak yitirmek etrafindaki meseleler ve
bundan kaynaklanan gécler, sergideki bagka pek ¢ok yapitin da odaginda yer aliyor. Heba

Y. Amin'in Kuglar Ugarken filminde, kuslarin sinirlan asarak gergeklestirdikleri gog, sembolik

ve bir o kadar da dokunakli bir rol oynuyor. Bu siirsel filmin gosterildigi mekanin yakininda,
Olaf Metzel Yugoslavya savaglarinin basladig1 1992 yilinda tirettigi Sammelstelle baglikl
yerlestirmesini yeniden tasarladi. Burusturulmus metal levhalar ve ¢6p kutulariyla kaplanmis
olan bu kapali alana metal bir déner kapidan girilebiliyor. Ama tersi yone de donebildiginden
emin olmadiginiz bu kapinin tekrar digari ¢itkmaniza izin verip vermeyecegini bilemiyorsunuz.
Su anda Munih'te yagayan Metzel, projesini konugmak tizere Berlin'deki atdlyemize geldiginde,
bulundugumuz Neukélln mahallesi hakkinda bize bir stirii anekdot aktardi. Metzel de
1960larda bu mahallede yetigmis, Tiirkiye'den Almanya'ya gerceklesen ilk goclere burada tanik
olmus ve daha her seyin bagindayken Tiirk topluluklar i¢inde dostluklar kurmustu. Metzel,
kendisininkinden farkl kiilttirlerle yasadigi bu deneyimlerin yapitlarinda ¢ok énemli bir rol
oynadigini diigtintiyor.

Mahmoud Obaidi'nin bagka bir katta yer alan yapiti Compact Home Project (Kompakt Ev
Projesi), kendi ¢izimleri, gazete kuptirleri, mektuplar ve notlarn bulundugu, metal kapaklar

ve tel ayraglar kullanarak yaptigi sekiz kitaptan olusuyor. Obaidi, bu dayanikli kitaplari, tlkesi
Trak'taki savagtan ka¢tiktan sonra yagsamindan elinde kalanlar koruyup saklamak icin tasarladi.
Benzer sekilde Mirak Jamal de iki yaninda, ¢ocukken yaptigi ¢izimlerden pargalar iceren ya da
bunlarin aktarimlarindan olusan, algipan tizerine yapitlarinin yer aldigi bir gegit olusturdu.
Jamal, bu yapitlarm bazilarinda, ailesiyle birlikte terk etmeden énce tilkesi fran'daki yasamindan
manzaralart bir cocugun géziinden sunuyor.

Yirminci ytizyihn son yansindaki iyimserlige ne oldu? Kisa bir zaman éncesine kadar insanlar
—en azindan Bati'da- siirekli ilerleme, genigleme ve gelismeye inaniyordu. Ressam ve ayni
zamanda mimar olan Fernando Lanhas'in 1960'lara ait mimari kolajlarinda, kusursuz, diizgin,
minimal ve iglevsel olan modernist ev tistiine insa edilen ttopik hayalin ¢ékistinin ilk
isaretlerini buluyoruz. Klara Lidén de, bu sefer ¢cagdas bir perspektiften olmak tizere, modernist
ideallerin nasil yikildigiyla ilgileniyor. Lidén, yakinda ayni yerde insa edilen yeni binasina

Yirminci yiizyilin
son yarisindaki

iyimserlige ne
oldu?

tasinacak olan Istanbul Modern’e santiye alanlarindaki gibi
uzun bir santiye bariyeri yerlestirdi. Santiye bariyerlerinin
arkasinda, egreti oturma yerleri ve kendi yaptig1 basit
lambalar ekleyerek bir evin i¢ini andiran bir 6zel alan
olusturdu. Amerikali sair Robert Frost'un “Cit saglam olursa
komsguluk da saglam olur” dizesinde oldugu gibi, citler
cogunlukla komsulukla yakindan iligkilidir. (Jens Hoffmann,
bienal i¢in hazirlanan hikaye kitabindaki yazisinda bu
dizenin nasil alimlanabilecegini ve ne demek istedigini
etraflica ele ahyor.) Lidén'in bu kaba saba gériiniimli santiye
bariyeriyle kargilastinldiginda, Kasia Fudakowskinin ¢itleri
daha saydam, dekoratif ve banliyélere 6zgti bir tarza sahiptir.
Fudakowski, herhangi bir mahallede rastlayabilecegimiz
6zgtin karakterlermis gibi, kullandig
panellerin hepsine bir isim ve kisilik verdi.

Fiziksel ve toplumsal bariyerler, asil
kazananin biytik sermaye oldugu

kentsel dontistim spekulasyonlaridir.

Bunun kurbanlari ise gogunlukla

6grenciler, sanatgilar ve diger dar gelirli
gruplardir. Bilal Yilmaz, Galata Ozel

Rum ilkégretim Okulu'nda yer alan
mekanik projeksiyonunda, fstanbul'un

sehir merkezinde geleneksel el sanatlari
diikkanlarinin yok olusunu haritalandiriyor.
Morag Keil ve Georgie Nettell karsidaki odada gosterilen
Giindelik Hayatin Fasizmi adli filmlerinde, sanat¢1
dostlarmin Dogu Londranin kentsel déntisiime ugrayan bir
bolgesindeki abstird yasam kogullarina odaklanirken, Sim
Chi Yin'in Pera Miizesinde sergilenen Sigan Kabilesi baghkli
fotograf serisi, Cinli is¢ilerle 6grencilerin Pekin binalarinin
bodrum katlarindaki daracik, penceresiz sigmaklarda
strdirdiikleri kagak gocek yasamlari gozler éntine seriyor.
Boyle bir toplumsal esitsizligin 6niine nasil gegilebilir?
Gayet sade désenmis ahsap bir i¢ mekan olarak tasarladigi
harikulade enstalasyonunda Dayanita Singh buna bir
¢Oziim 6neriyor gibi gértintir: Daha az tiitketelim ve gtindelik
yagsamlarimizi bunca esyayla doldurmayalim. Gegen

yaz Yeni Delhi ve Berlin arasi bir Skype baglantisiyla ilk
bulugsmamizda ve daha sonra Londrada goriistigimiizde,
Singh bize ¢alismalarinda kendi evine sigmayacak higbir sey
tretmeme kuralni takip ettigini aktard.

Yavuz Sultan Selim Mahallesinde artik kullanilmayan,
on ikinci ytizyila ait bir hamamin erkekler boliimiinde, iki
kadin sanat¢inin yapiti yer aliyor: Monica Bonvicini'nin
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istanbul Bienali icin siparis edilen heykel ¢calismast ile koreograf Tugce Tunanin mekana 6zgi
dans performanst. Hamamun daha kiiciik olan kadimlar bolimii ise, Stephen G. Rhodes'un
izleyiciyi i¢ine alarak kusatan enstalasyonuna ayrildi. Rhodes, dogal afetten ve bir stire
bulundugu Louisiana'daki yoksulluga, irksal ve sinifsal 6nyargilara karst htikkiimetin yeterince
tedbir almamasindan yola ¢ikiyor. Enstalasyon, sanat¢inin Amerikan televizyonlarindan

alip tizerinde oynadigi gortinttlerin yani sira lunapark malzemeleri, oyuncaklar, pop kiltir
objeleriyle olugturdugu Babil Kulesi'ne benzer bir evrenden olusuyor.

Cihangir'in arka taraflarindaki bagka bir binada, ARK Kiiltiirde, Mahmoud Khaled dogdugu
ve hayatinin bitytik bir kismini gecirdigi Misir'dan gelen isimsiz bir hayali go¢mene adadigi
bir “miize ev” yaratti. Bir dolu ayrintiya yer verilen Proposal for a House Museum of an Unknown
Crying Man (Mechul Aglayan Adam Miize Evi I¢in Tasar1) baglikli bu enstalasyon, aglamakta
olan bir adamin elindeki beyaz tisortiiyle ytziint kapamaya ¢ahstigr ikonik bir fotografa
dayaniyor. 2001 yilinda Misir'da The Queen adli teknedeki partiye diizenlenen baskinda
yakalanan kalabalik gey grubunun arasinda bu adam da vardi. Uc kata dagitilmis esyalar,
sanat eserleri ve tiirli objelerden olugan bu muze ev, bu adamin kim olabilecegi, nasil bir
gecmisinin oldugu, escinselligin yasadis: olmadig: Tiirkiye'ye neden geldigi gibi sorular
tizerine diigtiniyor. Bienalde quir kimligi konu edinen tek yapit bu degil. Khaled'in miize
evinin yanina, Henrik Olesen’in Kablolar, Anahtarlar, Gézlikler, Isiklar baghkh yapitint ve Gézde
flkin'in aile albiimiinden yola ¢iktig1 islemelerini de ekleyebiliriz.

Bu bienalde, ¢agdas sanatgilarin yeni siparis edilen ya da yakin tarihli yapitlari kadar,
kaybettigimiz sanat¢ilarin tarihsel konumlarina da yer vermek bizim igin ¢ok 6nemliydi.
Daha dnce Lanhas andik, ama Louise Bourgeois, Liliana Maresca ve Lee Miller'in yapitlart
da bienalin anlatilarinda énemli bir yer tutuyor. Bourgeois'nin Femme Maison baghkli
fotograviiriinin esin verdigi, Monica Bonvicini'nin Hausfrau Swinging adh video entalasyonu
Pera Miizesinde ayni odada sergileniyor. Bonvicini'nin videosunda siradan, beyaz bir maket
ev bir kadinmn ¢iplak gévdesinin tizerine yerlestirilmistir, kadin ev-basini stirekli olarak,
beyaz duvarlarin olusturdugu bir késeye vurmaktadir. 1983'te Arjantin'de diktatorlugiin
sona erdigi donemde sanatla ugragmakta olan Marescanin bazi fotograf performanslar,

bu yeni kavusulan 6zgtirlik durumu ile bunun dogurdugu yeni potansiyelleri kisisel ve
siirsel bir tarzda ele alir. Pera Miizesinde sergilenen fotograf serisinde Maresca'y: bir dizi
acik kapinin éntinde, elinde —gelecek ve gelismeyi simgeleyen— kiictik bir yumurtayla
gortyoruz. Kuratorler olarak bienal igin on alti aydir stirdiirdtigtimiiz hazirlik stirecinde
tavsiyeleri ve énerileriyle bize destek olan sayisiz isimden biri olan Arjantinli kiirator Javier
Villa, Maresca'nin yagamini ve yapitini bize miithis bir heyecanla tanitid sirada Buenos
Aires’te birlikte bir fincan kahve iciyorduk. Villa, biiytik bir comertlikle Maresca'nin yapitlar
tizerine kitabinin taslaklarini da bizimle paylasti. Lee Miller' ikonik fotograflar ise yirminci
yiizyildaki bagka bir diktatérliigiin sonuna tanikhk ediyor: Bazilarinda Miller's, Hitler'in
Berlin'de kendisini vurmasindan hemen sonra onun Miinih'teki dairesinin banyosunda ¢iplak
otururken gériiyoruz, bazilarinda ise Eva Braun gibi makyaj yapmaya ¢alisan, savasta esir
diismis Sovyet kadinlari yer aliyor.

Tarih bilinci, bu sergide yer alan projelerin ger¢ekten de 6nemli bir pargasini olusturuyor,
tipki Fred Wilson'in Afro Kismet baglikli olduk¢a ayrintili, cokdisiplinli yerlegtirmesinde
oldugu gibi. 2004 yilindaki Venedik Bienali'nde sergiledigi efsanevi Amerikan Pavyonu
projesinde arastirdig1 temalarin bazilarini devam ettirmenin anlamli olacagi, daha New

York'taki ilk goriismelerimizde belli olmustu. Afrikalilarin Venedik imparatorlugundaki
kiiltirel varligi Osmanli imparatorlugu’ndaki tarihleriyle hem baglantiliydi hem de paralellikler
iceriyordu.

Perec'in de isaret ettigi gibi, mekan stirekli yeniden degerlendirmek, yeniden fethetmek
gerekiyor. Duragan bir mekan olamaz, kendimizle birlikte her yere tasidigimuz kisisel
mekanimiz bile boyle degildir. Son dénemde Tiirkiye'deki insanlar, bagka pek ¢oklarina gore,
etraflarini kusatan gercekliklerde daha buyiik degisimler yasadilar. Cogu, bu ayrigma ve
istikrarsizlasma stirecini uzun zamandir hissediyordu, ama kimileri de bunun farkina ancak

15 Temmuz 2016 tarihindeki darbe girigiminden sonra vardi. Bienalin baghgini “iyi bir komgu”
olarak belirlememizden bu yana, Tirkiye'de bir darbe girigimi yaganmakla kalmadi, ayni
zamanda hep birlikte Brexit referandumundan sonraki siirece ve de Trump'in kismen ABD ve
Meksika sinirina duvar 6rme vaadiyle ABD Bagkan1 segilmesine tanik olduk. insanlar gelecege
inanglarini yitiriyorlar. Kitle medyasi, karmagik problemlere kisa dénemli ¢éztimler getirerek
korkulari daha da buyiitmekten bagka bir seye yaramayan poplist politikalara zemin sunan
gtindemler yaratiyor. Ayni sorularin diinyanin pek ¢ok farkli yerinde ayni anda sorulabilmesi
gerekiyor. Bienal kapsaminda uluslararasi bir billboard kampanyasi baslatmamizin arkasinda
boyle bir fikir de yatiyor. Fotograf¢i Lukas Wassmann ve grafik tasarimer Rupert Smyth ile
birlikte gergeklestirdigimiz bu projede, bienalin temasiyla iliskili bir dizi billboard ¢aligmasini
sergileyebilmek i¢in, Manchester'dan Sidney'ye, Moskovadan Sikago'ya kadar diinyanin pek
¢ok yerindeki kiiltiir kurumlaryla birlikte ¢caligtik. Bu billboardlarda Wassmann'm insanlar
arasindaki beklenmedik kargilagmalari yakaladigi fotograflari yer aliyor. Her fotografin yaninda
iyi bir komsunun ne olduguna dair belli bir soru yer aliyor: “Iyi bir komsu daha yeni taginmus
birisi midir?”, “Iyi bir komsu korkmadiginiz bir yabanct midir?”

“Iyi bir komsu'ya iki yayin eslik ediyor. Biri, bienal direktrii Bige Orer'in 6nsozing, kiratorlerin
okumakta oldugunuz sunus yazisini, Kaelen Wilson-Goldie'nin kaleminden bir denemeyi ve

her sanat¢inin eserlerini betimlemek tizere Pablo Larios'in yazilarini iceren bir kitap. Bu sergi
kitabini, evlere, komsulara ve mahallelere dair kisisel hikaye ve anilari bir araya getiren bir
hikaye kitabr tamamliyor. Katki sunanlar arasinda sanatcilar, yazarlar, akademisyenler ve daha
pek ¢ok kiginin bulundugu bu hikaye kitabindaki tanikliklar, kisa hikaye, itirafname, yaratict
deneme, mektup, diyalog ve siir gibi bir dizi farkh forma ve sekle biiriinebiliyor.

Geng, yani onlu yaslarda oldugumuz 1980lerin baginda Ingiliz ska grubu Madness'm “Our
House” adli bir hit sarkisi vardi. Bugtin de radyolarda hala ¢alimiyor. Naif ve olduk¢a tamidik
bir melodisi olan sarkiya eslik etmek kolaydir. “Our House, in the middle of our street” (Bizim
ev, sokagimizin ortasinda) nakarati koro halinde séylenir. Sarki, isinde giictinde normal bir

is¢i simifi ailesinin giin iginde yasadigi siradan seyleri anlatir. Ama sézlerinde, digerlerinden
daha hizli séylendigi icin kolayca kagirilabilen soyle bir dize gecer: “Icinde bir sey ondan

kacip kurtulman gerektigini sdyltyor.” Sarkinin yakaladigi bagarinin sirri belki tam da burada
yatiyor. Bu dize, aile eviyle ilgili ikircikli duygularimizin bir 6zeti gibidir. Bir yandan onu
romantiklestiriyoruz, bir yandan da ondan uzaklagiyoruz. Sarkinin MTV'nin en ¢ok izlendigi
yillarda sik sik yayinlanan video klibinde, sanki kendi sarki sozleriyle dalga ge¢mek istiyorlarmug
gibi, grubun geng tiyelerinden biri bagini kagiyacak vakti olmayan bir anneyi canlandirir.
Biitiin ev sahneleri 50lerin duvar kagitlar ve mobilyalaryla ddgsenmis Viktorya tarzi bir is¢i
sinifi evinde gecerken, araya Playboy Malikanesi ile Buckingham Sarayi'nin goriintileri girer.
Gengligimizde ikimiz de bu sarkiyr 6yle ¢ok sevmis filan degildik, ama bienal i¢in hazirlanirken
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Mary Douglas'in “Ev Diistincesi: Bir Mekan Tiri” baghikli makalesini okudugumuzda yeniden
aklimiza diigtiverdi. Douglas makalesine séyle baghyor:

Evin tiranlifi tizerine daha ¢ok diistindtik¢e, genglerin onun gozetim ve
denetiminden 6zgiirlesmeyi istemeleri de artik o kadar sagirtict gelmiyor.
Aksine ev dustincesi Gzerine yazihp ¢izilenlerin ¢ogunda rastladigimiz

o belirgin nostalji kesinlikle daha sasirticidir. Meselenin ¢cogu zaman
mizahi bir tarzda ele aliniyor olmasinin altinda, bu nostalji ve direnme
duygularinin karmagasi yatiyor olsa gerek.®

“Our House”, punk hareketinin sorguladigi bu duygulari daha genis kitlelere ulagtirmasi
bakimindan oldukga ilging bir hit sarkiydi. Normatif aile degerlerini ve geleneklerini kabul
etmeyi reddedip isyanini kitlelere popiiler kiiltiir yoluyla duyuran punk sonrasi dénemin bir
triintiydii. Bu dénem, toplumun ¢ok daha genis bir kesiminin alternatif yasam bigimlerinin
hem ¢esitliligini hem de erigilebilirligini kesfetmesinin 6ntinti agti. Michael “Ev Terk Ettigin
Yerdir” siirini bu yillarda, boyle bir iklim i¢inde yazmigti. Bu bashg yapitlanimizda, Ingar'in
dogdugu Trondheim'da kiiratorliigini tstlendigimiz bir sergide ve arkadaslarimiz i¢in “ev’in ne
anlama geldigine dair yazilardan olugan 2008 tarihli bir derleme kitapta defalarca kullandik. O
kitabi, 15. Istanbul Bienali'ne eslik eden hikaye kitabinin bir énciisii gibi diistinebilirsiniz.

Ama bir bienal sergiden ve yaymlarindan ibaret degildir. Koordinatérlagiinii Zeyno Pekiinli'niin
tstlendigi kamusal program agihs gtinlerinden itibaren bashyor. Acilis ve kapamg haftalarinda
diizenlenecek olan iki uluslararasi sempozyumun yani sira izleyicilerin bienal boyunca
tartismalara ve atdlyelere katilma firsati bulabilecegi bir etkinlik takvimi yer aliyor. “Segilmis
Aileler” baghgr altinda diizenlenen ilk sempozyum, serginin timine yayilmis olan “normatif
olmayan yagam bicimleri” temasiyla yakindan iligkili. Bagligi "Miisterek Kader" olan ikinci
sempozyum insanlarla doga arasindaki komsuluk iliskisine egiliyor. Bu tema sergide de, 6zellikle
Mark Dion ve Alper Aydin'in yapitlarinda géze carpiyor.

IKSV'deki bienal ekibine ve bienal kitratorligiinde kiigiik adimlarla, deneye yanila yol almaya
¢alisirken bizi kucaklayan, yonlendiren ve destekleyen tiim sanat¢ilara sonsuz tegekkir
ediyoruz. Bige Orer'den daha nazik ve destekleyici bir direktér diistinemiyoruz, yakin ekibinden
Elif Kamugli, Ozkan Cangiiven ve Gamze Oztiirk bu siiregte ailemiz gibi oldular. O olmasaydi
kontrolii coktan yitirmis olacagimiz kiirator asistanimiz Sofie Krogh Christensen’e 6zel bir
tesekkiir bor¢luyuz. Ayrica Rupert Smyth’e de harika grafik tasarimi ve ekip ruhu i¢in 6zel
tesekkirler. Berlin'deki sergi mekanlarimizdaki ve kendi atélyemizdeki herkese bize sabirla
destek olduklart igin minnettariz. iki bienal yayininda emegi gecen tiim yazarlara, editorlere ve
es editorlere tesekkiirlerimizi sunuyoruz.

Mekanlarini nazik davetsiz misafirler ve iyi huylu virtisler gibi gecici bir stireligine iggal
ettigimiz, zamanlarindan biraz calmamiza izin veren Istanbullulara da sonsuz tegekkdrler...

Iyi bir komsu istemek ok sey mi istemektir?

8 Mary Douglas, “The Idea of a Home: A Kind of Space”, Social Research, cilt 58, say! 1, Bahar 1991, s. 287.

Basin konferansi, istanbul, 2016
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Elmgreen & Dragset

An Introduction

In 1994, we both lived in a diverse leftist area just north of the fake lakes in central Copenhagen.
Like most urban neighbours, we were completely unaware of each other’s existence. That was
until one April night, when we met in the one and only local gay club, called After Dark.

To the classic disco soundtrack of Anita Ward's Ring My Bell, we eyed each other across the
dance floor, both noticeable for being the only ones on these premises sporting red shoe-laced
Dr Marten’s boots and Dennis Rodman-inspired hair. We mutually spotted an opportunity to
escape this streamlined and sanitised version of sexual minority night-life fun, and went across
the street to Cosy Bar, a more seedy establishment, which was said to have catered to sailors and
other adventurers since the early twentieth century. In our days, it was run by the larger-than-
life, bleached-blond Britta, who earned some extra pennies by playing dice on the counter with
the drunken regulars. When the time came to head home, we realised that we not only lived in
the same neighbourhood, but on the same street, and even in the very same four-storey build-
ing. That made the decision to walk home together so much easier.

In the twenty-three years that have since passed, we have lived in many different places, both
separately and together, in Copenhagen, New York, Stockholm and London, but mostly in
Berlin. And at the moment of writing, we are both staying in apartments at the Adahan Hotel,
in the Beyoglu district of Istanbul. The hotel is owned by an architect and her husband, and
her elderly mother is also part of the household, situated on the rooftop floor of the hotel, just
behind the common breakfast room. The old lady greets us in German every morning. She
jokingly thanks us for having made her an ‘internet star, by which she means that she was part
of the first press conference for the 15th Istanbul Biennial, which took place in December 2016.
In a darkened room, forty people of different ages and backgrounds came on stage, one after
the other, each asking one of forty questions that we had written about what a good neighbour
could be: ‘Is a good neighbour someone who reads the same newspaper as you?', was the ques-
tion we asked her to pose. This question seemed particularly relevant in a time when several
news outlets had recently been closed and a number of journalists and editors had been arrested
- some of whom have later been released, while others remain in custody, awaiting trial.
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It has been sixteen years since we first visited Istanbul, where we took part in the 7th Istanbul
Biennial, curated by Yuko Hasegawa. Not only Beyoglu — which includes Tanel Square, Istiklal
and Taksim Square — but the city as a whole has changed tremendously since then. Today, we
encounter a completely modernised urban landscape. However, this change probably can-

not even be compared to the extreme transformation through which Istanbul must have gone
from 1950 to 2000, when its population grew from roughly one million to about nine million
citizens. Currently, the population is approaching sixteen million. Since our first research trip
to Istanbul, whole areas that used to be inhabited by small businesses such as hardware stores
and wood workshops have morphed into trendy neighbourhoods with cafés, design shops and
boutique hotels, while others, like Tarlabasi near Taksim Square — where bars with transsexual
sex workers and others once offered a variety of services — have been demolished to make way
for large, international hotel chains. Other parts of the city, less frequented by tourists, have
seen a surge in new shopping malls of all levels, from discount to luxury. And an expansion of
the city towards the north is happening at rapid speed. In close proximity to where a new airport
is under construction, huge lower- to-middle-class developments — so-called TOKI complexes
— are shooting up like mushrooms, which brings us to a question asked at our first press confer-
ence by another performer: ‘Is a good neighbour someone who lives the same way as you?’

Both for that 2001 Biennial, and for a subsequent exhibition in Istanbul called ‘Pedestrian Pro-
jects', which was curated by Fulya Erdemci in 2005, we created ruins, or replicas of such. Ruins
that had no history, but could be seen as the beginning of something. In 2001, there was still

no museum of modern art in the city, and neither were there many commercial galleries. Art —
outside the Biennial — was for a large part presented in showrooms on the ground floors of bank
buildings. The one major exemption to this was Platform, under the initiative and director-

ship of Vasif Kortun — an art space, a meeting point and, perhaps most importantly, an artistic
archive that had facilitated exchange between the Turkish art scene and the international art
community in a time before homepages and online sharing became the norm.

The first ‘ruin’ we made in Istanbul was embedded into the lawn in front of the old Mint, a
stone’s throw from Hagia Sofia and other historic buildings. The structure alluded to a white
cube museum space with a translucent, tiled skylight, sinking into the ground. Atop the double
metal doors, barely visible above ground, one could read ‘... TEMPORARY ART’, hinting that
the first part of the word — ‘CON..." - had been buried underground. This was three years before
Istanbul Modern, the city’s first museum dedicated to modern and contemporary art, opened
its doors.

The second ‘ruin’ was a half-finished modernist structure built in Karakdy park, which at that
time, when the gentrification of Karakdy had yet to take full effect, was frequented mostly by
fishermen on leave and homeless people. The small building had no signs nor any instructions
and could be used as people pleased. It included a minimal fireplace, a bench, and, pointedly, a
panoramic window facing the historic peninsula on the other side of the Bosphorus.

At the time of our first visit to Istanbul, we had moved to Berlin for the second time in our
lives, on this occasion, to stay. A friend of ours, the artist Kirsten Pieroth, had spotted an empty
looking apartment in the not-yet-renovated building where she was living herself, in Mitte -
before this neighbourhood’s ‘Sohofication’. Kirsten resided one floor diagonally above us, and
we could see each other and communicate through the windows facing the backyard. We had

a lot of parties at the time, sometimes spanning both her apartment and ours, but nobody ever
complained. Not about the noise, at least. But our next-door neighbour, rumoured to have been
an actor with the famous East German theatre Volksbiihne before the fall of the Wall, often
came knocking on our door. He was clinically paranoid, and thought that the Stasi — the GDR
security service — was spying on us, and on him in particular, from every nook and corner. If we
left anything in the hallway, whether a broom or a bin-bag, minutes later he would be standing
at our door and whispering with a fearful, sideways look in his eye: “They're looking at us from
inside that thing. You better remove it right away!” And we, the polite Scandinavians, did as
instructed, of course.

Why these personal anecdotes? Don't they seem rather insignificant and self-referential in
relation to a prominent, international biennial, especially in the face of the grim political reality
surrounding biennials right now? Yes, of course. But as individuals, artists or curators, we have
little power alone, and would have even less if we did not continue to share our stories. Often,
we cannot take on the big fight in the grand arena of politics and mainstream media, but we can
break out of our isolation by communicating our personal stories with each other. Many people
all over the world have to fight daily just to be accepted for who they are. In a statistical survey
conducted by the World Values Survey in Turkey in 2009, people were asked who they would
least prefer as their neighbour.” In the top spots came a homosexual, an alcoholic, an American,
a Christian and a Jew. Of course one can’t come to any conclusion based on such statistics, since
many factors might have influenced the answers. But the point is that it matters for people who
their neighbours are, and the small tensions on our streets or in our neighbourhoods are often
symptomatic of society at large. Politics are made by and felt by individuals.

Artists often tell stories, but in the form of painting, sculpture, installation, film, sound, assem-
blage, performance or through actions. For many artists, it is their personal biographies that are
the driving force, their starting point, their guideline and their material. An artist’s work is better
understood in the light of his or her background, and as generations of artists have shown, the
personal can become political.

If asked, many people would probably say they'd prefer not to have an artist as a neighbour.

You will notice that we constantly shift between the terms ‘home’ and ‘neighbour’ in this intro-
duction. The 15th Istanbul Biennial explores how our perception of home has changed over the
past decades, how we protect, shelter and express our identities within our domestic settings,
but also how these private spheres, our homes, function next to each other. By naming the ex-
hibition ‘a good neighbour’, we aim to steer the focus away from home as dwelling and design,
and instead to focus on those who are living side-by-side.

The term neighbour is of course also applicable to oneself. How do we become good neigh-
bours? Do we accept the differences we might have in relation to the people next to us? Our
reactions towards our neighbours say quite a bit about ourselves. As Nancy L. Rosenblum puts
it: ‘We don’t always have the wherewithal - the imaginative probing, patience, or common
sense — for self-reflection. We don't attend to ourselves. Neighbours may draw back that cur-
tain of inattention and prod us into minding our own business.? By ‘minding our own busi-
ness’ she doesn’t mean staying out of others’ business, but truly engaging with ourselves in the
light of other people’s lives.

1 Yiimaz Esmer, Radicalism, Extremism and Social Values: Findings of a Field Research (Istanbul: Bahgesehir University, 2009).

2 Nancy L. Good Nei The of Everyday Life in America (Princeton: Princeton University Press, 2016), p. 233.
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Matters concerning belonging, living modes and the divide
between public and private have long been part of our own
research as artists. Some of what we have discovered along
the way has been useful in curating the 15th Istanbul Bien-
nial. But in our meetings with artists from other places in the
world, the scope has widened far beyond anything that we
could have imagined on our own.

Home and belonging is as multi-

layered a theme as can be. Still, it is If as,{ed’ many

a subject matter that is relevant for
everyone; that anyone can speak

about from personal experience. People would Say

Right now, in a climate of conflict
in many geographical regions, we

find this important for a biennial they,d PrObably

that is visited by hundreds of thou-

sands of people. In times where Prefer not to have

political problems are looming
so large they seem ungraspable,

inaccessible and unfathomable to an a"tist as a

us as individuals, we hope to bring
politics home — back to its roots.

o
The microcosm reflects the macro- nelghbour.

cosm and vice versa.

T travelled a great deal at the bot-

tom of my bed’, writes Georges Perec at the beginning of
Species of Spaces.3 Just like Gaston Bachelard in The Poetics of
Space, Perec seems to value the importance of day-dreaming,
of the home being a natural, protective setting for the im-
mense power of human imagination. But he doesn’t want us
to stay in bed all day. Amongst many other things, he lists
‘Things we ought to do systematically from time to time’,
which begins:

In the building you live in: go and call on your
neighbours; look at what there is on the party
wall, for example; confirm, or belie, the homo-
topology of the accommodation. See what use
they have made of it;

notice how unfamiliar things may come to
seem as a result of taking staircase B instead
of staircase A, or of going up to the fifth floor
when you live on the second;

try to imagine on what a collective existence
might be based, within the confines of this
same building .+

3 Georges Perec, Species of Spaces and Other Pieces (London: Penguin Classics,
2008), p. 17.

4 Ibid., p. 44.

Within the institutional and spatial confines of the sites we are using for ‘a good neighbour’, we
imagine the co-existence of multiple identities. Five out of the six venues that we have selected
are within walking distance of each other, and together they constitute a sort of neighbourhood
in themselves. It might only be for a short time, but hopefully such an imagined community on a
smaller, symbolic scale, can help to inspire real-life communities on a larger scale.

Later on, Perec leads us out onto the street:

Carry on

Until the scene becomes improbable

until you have the impression, for the briefest of moments, that
you are in a strange town or, better still, until you can no longer
understand what is happening, until the whole place

becomes strange, until you no longer understand that this is
what is called a town, a street, buildings, pavements ...

Make torrential rain fall, smash everything, make grass grow,
Replace the people by cows.

And this is what artists do. In our exhibition, Tsang Kin-Wah lets floods of religious dogmas
pour down over you, Latifa Echakhch chips away murals that once depicted people gathering
at Istanbul’s Taksim Square, Lungiswa Gqunta plants a lawn where broken Coca Cola bottles
act as leaves of grass, and Xiao Yu invites two Mongolian farmers and their donkey to plough a
field of concrete amongst the developments on the Bosphorus harbour.

As artists, we often try to exhaust the conventional signs and control mechanisms within our
urban landscapes: by bending the rules, by adding beauty to what already exists, by question-
ing the established. The artist Bur¢ak Bingél adds even more surveillance cameras on public
facades, although her dysfunctional surveillance devices are made of porcelain with wilted
flowers caught in their glazing. Her fellow Turkish artist Candeger Furtun has made a row of
ceramic male legs, displaying a culture of machismo through the way each pair is spread wide
open. The masculine element is apparent, even though the legs are smooth, and there are no
genitals attached to them. Just through their positions we know that we are being confronted
with a psychological image of the male body. At a visit to her Istanbul studio, which Furtun
has had since 1964, she told us that when she made this work in the early 1990s, she used
her small-framed assistant as a model, to ensure that the forms would fit into her kiln -
which was already the biggest one that the local municipality would allow her in the middle
of Istanbul.

Species of Spaces starts out by dissecting the meaning of the bed, in the minute detail and
anecdotal sprawl typical of Perec, then moves from the bed to describing the parts that make
up an apartment, then moves out onto the street, into the neighbourhood, on to the town, out
to the countryside, onwards to the country as a whole, then the world. The latter part is for the
most part made up of musings on space:

[ would like there to exist places that are stable, unmoving, intangible, untouched

and almost untouchable, unchanging, deep rooted; places that might be points of
reference, of departure, of origin:

5 Ibid., p. 53.
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My birthplace, the cradle of my family, the house where I may have been born, the
tree I may have seen grown (that my father may have planted the day I was born),
the attic of my childhood filled with intact memories ...

Such places don't exist, and it's because they don't exist that space becomes a ques-
tion, ceases to be self-evident, ceases to be incorporated, ceases to be appropriated.
Space is a doubt: I have constantly to mark it, to designate it. It's never mine, never
given to me, [ have to conquer it.®

If we accept that our own lives don't automatically offer real spaces of stability, that even our
memory of a stable and comforting place is always compromised by the passage of time, then
perhaps we'll be more accepting of spaces and future realities that are seemingly unpredictable
and challenged by outside forces; perhaps we'll be less afraid of the unfamiliar.

Perec does not possess a particularly romantic view of space, which is also apparent in his
thoughts on the meaning of home and neighbourhood. He proposes a different way of living,
where, rather than having a room for every function in one apartment, he would have rooms
spread over many different neighbourhoods. He would bathe and shower in one neighbour-
hood, cook in another, sleep somewhere else and listen to music in yet another.

This instability of space in the form of home is found in several of the works in the 15th Istan-
bul Biennial, starting ‘from the cradle’ so to speak, with Aude Pariset's worms eating away at a
styrofoam mattress in a baby’s cot, ending with Vajiko Chachkhiani’s calm but disturbing video
of a man staring out of the window from a hospice, and reaching even somewhere beyond the
grave with both Dan Stockholm’s and Kim Heecheon's attempts to recall the memories of each
of their late fathers. Another of the forty questions that constituted our first press release was:
‘Is a good neighbour just one of those sentimental childhood memories?’

Moving beyond childhood to early adulthood, Young-Jun TaK’s second studio apartment in
Seoul is rendered at its full scale in the form of a 24-square-metre white sculpture hanging
upside down, low above our heads, as we enter Istanbul Modern. Further inside the museum,
Volkan Aslan’s three-channel film Home Sweet Home is screened. At first glance everything
seems perfectly normal here — a young woman re-potting a plant, another rolling a cigarette —
until you realise that one home is stacked upon another as they both sail away on an unknown
journey down the Bosphorus. Aslan presented his hand-drawn storyboard to us last autumn
and we are happy that the Biennial was able to commission this work, some elements of which
remind us of one of our favourite film directors, Federico Fellini.

In the artist collective YogunluK's apartment, everything is dark, and the black, latex-covered
surfaces are hardly recognisable through touch — here we really become estranged in the way
described by Perec: only the sound from behind the walls gives you a hint of where you are. In
the apartment we lose orientation as if trapped inside a spooky movie. This is not unlike the
claustrophobic feeling one experiences when in the midst of Leander Schénweger's endless
series of doorways, which he has installed in the attic of the Galata Greek Primary School. On
the ground floor of the same building, Pedro Gémez-Egafia’s anonymous, non-descript home
literally splits apart horizontally, the objects in constant movement, driven by performers as
though they were an otherworldly force.

6 Ibid., p. 91.

A particularly haunting picture of a home in peril and in ruin is performed by the deaf-mute
child in Erkan Ozgen'’s film Wonderland. Tn a time of one of the world’s largest migrant crises
to date, the Syrian boy stands alone on a bare rug in his newfound home in Turkey, desper-
ately trying to convey to us with gestures, louder than words and stronger than images on the
news can do, what horrors he, and many other migrants, have been through.

Issues around the loss of a safe home, in a physical or emotional sense, and the ensuing migra-
tion are also dealt with in other works in the exhibition. In Heba Y. Amin’s film As Birds Fly-
ing, the migration of birds across borders plays a poignant, symbolic role. Close to where this
poetic film is presented, Olaf Metzel has created a new version of his installation Sammelstelle,
which was first made in 1992, at the start of the Yugoslavian wars. The enclosed space is cov-
ered with corrugated metal sheets and trash cans, and is only accessible through a revolving
metal door, which you're unsure will operate the opposite way to ever let you out again. When
visiting our studio in Berlin to discuss his project, Metzel, who now lives in Munich, could tell
us plenty of anecdotes about our neighbourhood, Neukélln, where he grew up in the 1960s.
In Neukolln, he witnessed the first immigration to Germany from Turkey, and early on formed
friendships within the Turkish communities. He told us that these experiences with cultures
different from his own have been of great importance for his work as an artist.

On another floor you find Mahmoud Obaidi’s series of eight books, Compact Home Project,
with metal covers and mesh for paper, containing his sketches, newspaper clippings, letters
and notes. The durable books were conceived to protect scraps of the artist’s life as he had to
flee war in his native Iraq. In a similar manner, Mirak Jamal has created a passageway flanked
by his works on plasterboard, which contains fragments and transfers of drawings he did as a
child. Some depict scenes from Iran before he and his family left the country, seen through a
child’s eyes.

What happened to the optimism of the last half of the twentieth century? It is not that long
ago that most people — in the West at least — believed in constant progress, expansion and
development. Fernando Lanhas was a painter and an architect, and in his architectural collages
from the 1960s, we see early signs that the utopian dream of the perfect, smooth, minimal and
functional modernist home is cracking. Klara Lidén is also working with the failure of mod-
ernist ideals, but from a contemporary perspective. At Istanbul Modern, which is soon to be
replaced by the museum’s new building, Lidén has installed a long construction fence, the back
of which she has personalised into a domestic-looking space by adding makeshift seating and
simple self-made lamps. Fences often come up in relation to neighbours, as in the line ‘Good
fences make good neighbours’ from a poem by American poet Robert Frost. (Jens Hoffmann
expands on the perception and intended meaning of this line in his text for the Biennial’s story
book.) Compared to Lidén’s rough construction barrier, Kasia Fudakowski's fence is more
transparent, decorative and suburban in its style. She has given each of its panels a name and
an identity, like the individual characters that one might encounter in any neighbourhood.

Physical and social barriers are a result of speculative urban development, where big capital

is the big winner. The victims are often students, artists and other low-income groups. At the
Galata Greek Primary School, Bilal Yilmaz's mechanical projection maps the disappearance of
traditional crafts workshops in central Istanbul. In the room opposite, Morag Keil and Georgie
Nettell's film The Fascism of Everyday Life documents their artist friends’ absurd living condi-
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tions in a gentrifying part of East London, while Sim Chi Yin's photographic series The Rat Tribe
at the Pera Museum shows how Chinese workers and students live illegally in small, window-
less bunker rooms in the basements of Beijing buildings. How can such social disparity be
avoided? In her beautifully crafted installation consisting of a sparse wooden interior, Dayanita
Singh seems to propose one solution: let’s all consume less and surround ourselves with fewer
items in our everyday lives. In our first meeting with Singh over Skype between New Delhi and
Berlin last summer and later at a meeting with her in London, she talked about having based
her practice on a rule never to produce anything that wouldn't fit into her own home.

In the male section of a disused fifthteen-century hammam in the Yavuz Sultan Selim neigh-
bourhood, are works by two female artists — Monica Bonvicini’s commissioned sculptural work
for the Biennial and the choreographer Tugce Tuna'’s site-specific dance piece. The smaller
female part of the hammam is dedicated to Stephen G. Rhodes’ immersive installation. Rhodes
takes as his starting point natural catastrophe and the lack of adequate government response
to poverty and prejudice against race and class in Louisiana where he has spent time. The
installation consists of altered footage from American TV media, amusement-park equipment,
toys and pop cultural objects that are assembled into a Tower-of-Babel-like universe.

In another separate building, ARK Kltir, back in the Cihangir area, Mahmoud Khaled has
created a detailed ‘home museum’ dedicated to a fictive, unnamed immigrant from Egypt,
where the artist was born and has lived most of his life. The Proposal for a Museum of an Un-
known Crying Man is inspired by the weeping man pictured in an iconic photograph, where he
holds a white t-shirt up to his face to cover his identity. He was one of a large group of gay men
arrested at a party on a boat called The Queen in Egypt in 2001. With furniture, art and artefacts
spread over three floors, the house-museum speculates on who this man might have been,
what his past was like, and why he fled to Turkey, where homosexuality is not illegal. Khaled's
work is not the only one that touches upon queer identity. Among other important contribu-
tions are Henrik Olesen's Cables, Keys, Glasses, Lights and Gozde ilkin’s embroidered take on
her family album.

In addition to all the newly commissioned and recent works by contemporary artists in this
Biennial, it has also been important for us to include historic positions from artists who have
passed away. We have already mentioned Lanhas, but works by Louise Bourgeois, Liliana
Maresca and Lee Miller also play a significant role in this Biennial's narratives. Bourgeois'
photogravure Femme Maison inspired Monica Bonvicini's video installation Hausfrau Swinging,
which is displayed in the same room at Pera Museum. In Bonvicini's video, a neutral, white
model house is placed atop a woman's naked body, a house-head that she repeatedly bangs
against a corner of white walls.

Liliana Maresca was active as an artist as Argentina came out of dictatorship in 1983, and some
of her photo performances dealt with this novel freedom, and the new potential it brought
with it, in a personal and poetic way. In a series of photos shown at Pera Museum, she is seen
holding a small egg — symbolic of the future and growth — against a backdrop of open doors.
The Argentinian curator Javier Villa, only one of the many people who have helped us with
advice and suggestions in the curatorial process over the past sixteen months, enthusiastically
introduced us to Maresca's work and life over a cup of coffee in Buenos Aires last December,
generously showing us the blueprints of his book on her oeuvre. Lee Miller's iconic photos pay

witness to the end of another twentieth-century dictator-

ship: some depict her sitting naked in Hitler's bathtub in

his Munich apartment shortly after he had shot himself in
Berlin, while others show female Soviet prisoners of war
trying on Eva Braun’s make up.

The historic consciousness is indeed an important part of
many of this exhibition’s projects, not least Fred Wilson’s

elaborate, multi-disciplinary installation Afro Kismet. It was
already clear from our first conversations with Wilson in

New York that it would make sense to follow up on some

of the themes he had explored in his legendary American
Pavilion project at the Venice Biennale in 2004. Historically,
the cultural presence of Africans in the Venetian empire was

connected to, and paralleled within, the Ottoman Empire.

What happened

to the optimism of
the last half of the
twentieth century?

As Perec pointed out, any space
needs to be reassessed, to be re-con-
quered, over and over again. There

is no such thing as a static space,

not even the personal space that

one carries with oneself. More than
many others, the people of Turkey
have of late experienced shifts in the
realities surrounding them. Many
had long sensed a process of division
and destabilisation, whereas others
have become aware of this only in the
aftermath of the attempted coup on
15 July 2016. Since we chose the title

‘a good neighbour’ for the Biennial, there has not only been
the coup attempt in Turkey, but the world has witnessed

the aftermath of the Brexit referendum, and Trump being
elected US President, in part by promising to erect a border
wall between the US and Mexico. People are losing faith in

their futures. The mass media push angles that make fertile
ground for more populist politics with short-term solutions
for complex problems and sow even more fear. The same

questions need to be asked simultaneously in many places
across the globe. This is part of the thinking behind initiat-
ing an international billboard project as part of the Biennial.

The project is a collaboration between the photographer
Lukas Wassmann, the graphic designer Rupert Smyth and
ourselves. From Manchester to Sydney, and from Moscow to

Chicago, we have collaborated with multiple cultural institu-
tions to display a collection of billboards that relate to the
Biennial theme. The billboards feature a selection of pho-
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tographs by Wassmann that capture unexpected encounters between people. Each photo has
been paired with a specific question, asking what makes a good neighbour: Ts a good neighbour
someone who just moved in?', Ts a good neighbour a stranger you don't fear?'

Two publications accompany ‘a good neighbour”: One is a book about the exhibition with a
foreword by the Biennial director Bige Orer, this curatorial introduction, an essay by Kaelen
Wilson-Goldie and descriptions of every artist's work by Pablo Larios. The other is a story book,
which supplements the exhibition book by gathering together a wide variety of personal stories
and memories about homes, neighbours and neighbourhoods. Contributors include artists,
writers, academics and many others. Their accounts take on a myriad of forms and shapes,
including short stories, confessional texts, creative essays, letters, dialogues and poems.

In the early 1980s, when we were very young — practically teens — there was a big hit by the
British ska band Madness, called ‘Our House'. It still gets airplay on popular radio stations.
The tune has a naive and familiar sound to it, and is easy to sing along to. The chorus repeat-
edly goes: ‘Our House, in the middle of our street’, and the verses tell about the banal, daily
deeds of a normal working-class family, just going about their lives. But one sentence is sung
much faster than the rest and is easily ignored: ‘Something tells you that you've got to get away
from it/ The key to the song’s success might be exactly this: that it epitomises our ambivalence
towards our family homes. On the one hand we romanticise them; on the other, we distance
ourselves from them. The video that accompanied the song, and was played over and over
again on MTV in its heyday, showed the band further poking fun at their own lyrics by having
one of the young male band members playing the busy-bee mother, and by setting the whole
home scene in a Victorian working-class home with 50s wallpaper and furnishings, inter-
spersed with clips showing the Playboy mansion and Buckingham Palace. Neither of us were
big fans of the song, but we came to think of it when reading Mary Douglas’ text ‘The Idea of a
Home: A Kind of Space’ while preparing for this Biennial. It starts by saying:

The more we reflect on the tyranny of the home, the less surprising it is that the
young wish to be free of its scrutiny and control. The evident nostalgia in much
writing about the idea of home is more surprising. The mixture of nostalgia and
resistance explains why the topic is so often treated as humorous.”

In this sense, ‘Our House” was an interesting hit, because it translated to a larger audience
the sentiments that were explored by the punk movement. It was part of the post-punk era,
which refused to accept normative family values and traditions and mediated this rebellion
through popular culture to the masses. It opened up for the exploration of alternative life-
styles both in terms of diversity and accessibility for a larger part of society. It was at some
point in these years, in this climate, that Michael wrote a poem that he titled ‘Home is the
Place You Left', a title that we later used for artworks, an exhibition we curated in Ingar's
home town Trondheim, and not least a collection of writings on what ‘home’” meant to many
of our friends in 2008. That book can be seen as precursor to the story book that accompa-
nies the 15th Istanbul Biennial.

But a biennial is more than its exhibition and its publications. The public programme, coor-

dinated by Zeyno Pekiinli, kicks off during the opening days. In addition to the international
symposia held during the opening and closing weekends, there are periodic events in which

7 Mary Douglas, ‘The Idea of a Home: A Kind of Space’, in Social Research, Vol. 58, No. 1, Spring 1991, p. 287.

the audience has the opportunity to participate in discussions, debates and workshops. The
first symposium is titled ‘Chosen Families’ and is closely linked to the theme of non-normative
ways of living, which is apparent throughout the exhibition itself. The second symposium is
called ‘Mutual Fate’ and looks at the neighbouring relationship between humans and nature,

a theme that is also apparent in the exhibition, especially in the work of Mark Dion and Alper
Aydin.

We would like to extend a big thank you to the Biennial team at IKSV in Istanbul and to all the
artists who have guided and supported and welcomed our baby steps into biennial curator-
ship. Bige Orer has been the kindest and most supportive director one could wish for, and her
core team — Elif Kamish, Ozkan Cangiiven and Gamze Oztiirk — has become like family in

the process. Another big thank you goes to Sofie Krogh Christensen, our curatorial assistant,
without whom we would have lost control long ago. Special thanks also to Rupert Smyth for
his great graphic design work and team spirit. We are also very grateful to our galleries and to
our own studio in Berlin for everyone’s continued patience with us. And last but not least, we'd
like to thank the writers and the editors and co-editors who have made this two-part publica-
tion possible.

We thank the citizens of Istanbul for letting us occupy these spaces temporarily, like gentle
intruders and friendly viruses, and for allowing us to occupy a bit of their time.

Is a good neighbour too much to ask for?
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Kaelen Wilson-Goldie

Hatiralar,

Karsilasmalar ve
Fikirler Mahallesinde
Orhan, Sara ve Omar

Giris: Sessiz Ev

1970 lerin sonunda bir yaz, ti¢ kardes Istanbul'un merkezinden uzak bir kasabaya, dededen
kalma evlerine geri donerler. En buytkleri Faruk tarih béliiminde hocadir ve alanina olan
inancint kaybetmistir. Yeni bosanmistir ve yalmzdir. Cok igmekte ve yavas yavas da sismanla-
maktadir. En kiigtikleri Metin hala lise 6grencisidir, paranin, séhretin, yurtdisinda bir hayatin
ve Amerika'da ¢aligmanin hayallerini kurar. Guizel bir kiza agik olur ama bu bir genglik agkidir.
Kiz Metin'i reddedecek gibidir. Tek kiz kardes ve ortanca ¢ocuk olan Nilgiin de tniversitedeki
ilk yihnt yeni bitirmistir. Sosyoloji okumakta ve Rus edebiyatiyla ilgilenmektedir. Sol gorust
desteklemektedir.

Gortinen o ki kardesler 6ksiiz ve yetimdir. Anne babalarini kaybetmislerdir ve onlardan ¢ok az
bahsederler. Daha anne babalari hayattayken baslayan bir geri donts ritiielini gergeklestirmek
icin her yaz babaannelerinin Cennethisar'daki evine geri donerler. Toz ve mum, eski sabun,
lavanta, kiif, naneli seker ve kolonya kokulariin birbirine karistigi bu biiytik ama dokiilen
eski evde tek bagina yagayan yash babaanneleri Fatma'y1 yine ziyarete giderler. Yolculuklart
hem heyecan hem keder doludur. Yolculuk, tatil zamaninin, aile ve bos zamanin, kardeslerin
hayatlarindaki gayriresmi egitim alanina dénts rittellerinin, diigtinmeyi ve hatta belki yakin-
dan incelemeyi ve ilgili okumalar yapmayt bir kenara birakacaklart zamanin isaretidir. Fakat
daha ¢ok kayplarmin bir hatirlaticisidir. Zamanin gegtigini gosterir ve daha kéttiye giden bir
dusgtst tesciller. Ev dagilmaktadir. Metin, evin yikilmasini ve yerine modern daireler yapilma-
sini ister. Meveut haliyle esintili ve 6liime mahkam olan bu ev, firtinali tarihinde ve daha da
mahremine girersek odalarin iginde, koridorlarda ve merdivenlerde dolasan ¢ok seye sahitlik
etmis mazisine kargin orada meydana gelen korkung olaylari saklamak konusunda giderek
daha da basarisiz olmaktadir. Kardesler, her yaz ayni yere, ayni eve dondiiklerinde, dtinyala-

rinin ne kadar degistigini ve bu dtinyanin siyasetinin de ¢arpici bi¢cimde nasil kétiilesmeye
basladigini gézlemleyebilmektedir (Ttrkiye siyasi tarihinde bu dénem 1980 askeri darbesiyle
neticelenecektir).

Fatma yalniz yagamaktadir. Fakat Recep adindaki hizmetgisi onunla ve evle buytk bir sadakat
ve adanmishikla ilgilenmektedir. Recep, Fatma'nin merhum kocast Selahattin'in gayrimesru
ogludur. Kardesler gelmeden 6nce mahalleyi kolagan eden de odur. Cennethisar, bir balik¢
koyi olarak turist kasabasi haline geldigi i¢in yerlilerden ve kumsalda uzun ve aylak giinler
gegirmeye gelen ziyaretgilerden olusan karigik bir niifusa sahiptir. Recep, eski bahge duvarlari-
ni ve yeni beton evleri, 1zgarada et pisiren ve televizyon izleyen aileleri, kumarhaneleri, kiirek
¢eken kayiklart ve kahvehaneleri, soyu titkenen seftali agaglarini ve azimle direnen incirleri,
dar sokaklarda arabalarin arasinda saklambag oynayan ¢ocuklar izler. Tepeyi, kiy1 seridini,
tren istasyonunu ve kasabanin biiyiik meydanint ayrintili bir sekilde tasvir eder. Ote yandan
mahalleyi bir arada tutan ama zamanla darginliklar, ekonomik zorluklar ve kutuplastirici
siyaset siddete kadar vardigr i¢in bu mahalleyi par¢alama tehdidi tasiyan ¢ocukluk arkadas-
larmin izlerini de stirer. Ozellikle de Recep'in yegeni Hasan ve onun ¢ocuklugundan beri asik
oldugu Nilgtin arasindaki ayrihiklari. Hasan'in bu kargiliksiz agkinin sonu sagirtici bir gekilde
vahsice bitecektir.

Yukarida acilis cercevesi verilen roman, Orhan Pamuk'un Sessiz Ev'i, Tirk¢ede 19853te yayim-
lanmig ve Ingilizceye ancak birkag sene énce gevrilmistir. Genel olarak konusmak gerekirse
roman, Pamuk'un daha tuhaf ve daha az bilinen eserlerinden biridir. Fakat bununla birlikte
tarih, psikoloji, sosyoloji, duygular ve bir evin mimarisine yerlesebilecek busbutiin bir 6nsezi
duygusu tistiine, bir mahalle modeli tizerine yapilmis ve hikayeye dontstiirtlmiis esash bir
tefekktirdtir. Bu haliyle ev ve mahalle, mahremiyet ve igsellik, ev i¢i diizen yontemleri ve kent
deneyiminin karmagik katmanlar gibi, Michael Elmgreen ve Ingar Dragset'in diizenledigi bu
seneki fstanbul Bienali i¢in belirlenen “iyi bir komsu” bagligi altinda toplanabilecek téim tema
ve kavramlara neredeyse mitkemmel bir 11k tutar. Sanatgilar, bienallerini hepsi iyi bir komgu-
yu belirleyen ve belki bunun da 6tesinde iyi bir mahalleyi, saglam bir yuvay1 olusturan nitelik
ve davramislar aragtiran kirk soruluk bir set halinde sundular. Ve Pamuk'un romanindaki
karakterler gibi bu bienaldeki elli alti sanat¢1 da bu sorulara cevap vermek yerine tekrar tekrar,
dikkatlice, neseyle, cesaretle, bazen kaygiyla ve belki de giderek artan ama 6l¢ilii bir aciliyet
duygusuyla bu sorulart sormanin daha sasirtici yollarini buldu.

istanbul Bienali otuz yagina basti. Etkinlik yerli ziyaretcilerinden en az iki nesil i¢in ve ézel-
likle de bir seylere bakmak, bir seyleri dinlemek ve kutlamak ve ara sira bir seylerden sikayet
etmek {izere iki senede bir bienale geri dondis ritiieliyle biyiimiis Istanbullu sanatgi ve kiira-
torler icin hem s6zltk anlamiyla hem de mecazi anlamuyla gayriresmi, peripatetik ve epizodik
bir sanat okulu haline geldi. Bir kurum olarak bienal kendi i¢inde, mali kriz, kéti bir deprem,
toplu eylemler, siyasi ayriliklar, doguda siiren catisma, giineyde Suriye'de yasanan korkung i¢
savas, multeci krizi, bir dizi terér saldirist ve en son gerceklesen darbe girisimi ve onun so-
nuglari da dahil Tarkiye'deki dogal ve siyasi felaketlerin tiim yonleriyle basa ¢ikmak zorunda
kald. Bienalin tarihi, daha genis bir jeopolitik ¢evrede tilkenin degisen konumunun iginde
ve disinda da dolanir. Tuirkiyenin siyasi liderleri Avrupa Birligi'ne tyelik pesindeler mi veya
Tarkiye'nin Ortadogu'daki roltinti, Arap ve Musliman diinyasiyla iligkisini yeniden deger-
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lendiriyor ve bunu yaparken fstanbul'u Dogu Akdeniz ve
daha da ileriden Basra Kérfezi yoluyla Kuzey Afrika'daki
bolgelere baglayan Osmanh Imparatorlugu mirasini
tekrar dustiniiyor mu gibi sorulari da igine alir.

Tiim bunlar, “iyi bir komsu"yu fazlasiyla yanki uyandirict
ve potansiyel olarak provokatif bir tema haline getirir.
Fakat bununla ilgili en vurucu olabilecek sey, bu seneki
bienalin ne kadar beklenmedik ve tipik olmayan bir se-
kilde ortaya ¢iktigidir. Bienal, giincel siyasi elestirinin en
belirgin yollarini kullanmaktan ziyade, ev ve mahallenin,
kimlik ve sehrin en mahrem ve hatta bogucu yapilarinda
yabancilikla, rahatsizlikla ve 6tekileg-

tirmeyle ytizlesmek tizerine tekrarlayici

ve feminist bir deneyim olarak ortaya Mek&nlarln her

¢ikt, Gstelik tim bunlarn huzursuz ve

istikrarsiz bir birlikte yasama durumu b o o kl oo d b )
i¢inde yapti. Bienalin kendisi de —~bu Iri far I tur e DIr

yilki alti bulugma noktasina bakarsak—

mekan olarak bir mahalle ¢ercevesinde toplums al kurumu

diizenleniyor. Modernist bir kégk, eski
bir Rum okulu, deniz kenarinda eski bir

gumriik deposuna yerlesmis bir cagdas temSil ediyo,‘.

sanat muizesi, bir on dokuzuncu ytizy1l

oteli olan bir diger sanat miizesi, bir

sanatg1 kolektifi stidyosuna donts-

triilmis eski bir daire ve geleneksel

bir hamamdan olusan mekanlarin hepsi de birbirine yi-
rinebilir mesafede bulunuyor. Mekanlarin her biri farkh
tirde bir toplumsal kurumu temsil ediyor. Bu da bienalin
organizatorlerinden, katihmeilarindan ve ziyaretgilerinden
olusan farkl cevreler arasindaki arkadaslarla, is arkadas-
lariyla, sanatci dostlarla ve yakin diismanlarla karsilasma
ihtimalini neredeyse kag¢inilmaz hale getiriyor.

Bienal, fotograf¢ Lukas Wassmann'm bir projesi ara-
cihgryla daha kagamak ama kiiresel anlamda kapsayici
bir tavirla tanigiklik ve parcalanmayla da oynuyor.
Wassmann ile birlikte Elmgreen ve Dragset'in isbirligiyle
gerceklesen bienal, Sidney'den Sikago ve Moskova'ya
kadar tim billboardlarda sergileniyor. Karsitlik yaratacak
kisiler ince bir zekayla bir araya getirilerek komsulugun
statiisiinil ve sartlarini sorgulayan fotograflar gosteriliyor:
bir motosikletci ve yash bir manav, giir ¢cimenlerin oldugu
bir manzarada balik tutan fakir bir aile, sarp bir dagin
yamacina kurulmus sevimsiz bir kultibe. Fotograflarin
her biri Elmgreen ve Dragset'in bienal i¢in olugturdugu

kirk sorudan biriyle eslesiyor. Bunlar gectigimiz yil dile getirilmis ve bir basin biilteni yerine
dagitilmis sorular. Sorularin bazilari séyle: Iyi bir komsu nadiren gordagiintiz biri midir? fyi
bir komsu yeni tasinmus biri midir? Tyi bir komsu sizi yalniz birakan kisi midir? fyi bir komsu
cok sey istemek midir? Iyi bir komsu korkmadigimiz bir yabanci midir? Fotograf ve soru gift-
leri reklam goriinttileri seklinde bir araya getirilip ilgili sehirlerin manzaralarina yerlestiriliyor,
béylece bienal'in cografi sinirlar da fiziksel olarak genislemis oluyor.

“Iyi bir komgu”daki eserlerin yarisindan ¢ogu Istanbul i¢in hazirlandi. Var olan eserlerin
bircogu planh bir sanat-tarih diyalogu seklinde bir araya getirildi. Bunun en bariz 6rnegi,
Monica Bonvicini'nin yerde duran bir monitérden gésterilen, kafasinda kartondan bir ev, ku-
lak tirmalayict abartili bir sesle stirekli olarak al¢1 panele vuran ¢irilgiplak bir kadinin oldugu
1997 tarihli video enstalasyonu Hausfrau Swinging. Louise Bourgeois'nin 19473 tarihli, iist gov-
de yerine bir ev tagtyan ve omuzlar tzerinde bir kafa olan ¢iplak bir kadin viicudunu resme-
den muzip Femme Maison ¢izimleri Bonvicini'nin eserine dogrudan ilham verdi ve Bonvicini
bunu, smirlar ve 6zglirltaga ucan bir gekilde ifade ederek yorumladi. Bienal, Bourgeoisnin
Femme Maisonunu fotograviir seklinde sunarak bu iki ¢181r acic1 eseri bir araya getiriyor.

Agikga goriliyor ki bienalin temasinda bir toplumsal cinsiyet boyutu var ve etkinlik, Tiirki-
yenin su anki cumhurbagkani Recep Tayyip Erdogan’in gecen yaz, cocugu olmayan kadinlar-
dan “eksik” diye bahsettigi, her birini ti¢ cocugu olmasi icin tesvik ettigi ve dogum kontrolii
ve aile planlamasimim Miisliman toplumlar i¢in uygun olmadigini soyledigi bir konusmasin-
daki kigkirtict ifadelerinden tam bir yil sonra gergeklegiyor. Bienalin feminizmi konu almasi,
birlikte dost¢a gecinme ve yasama istegini her seyin 6ntine koyan bir fikre beklenmedik
siddet ¢agrigimlar getiriyor.

Berlinde De Bruyckere ve Adel Abdessemed, bienal i¢in ortaya ¢ikardiklari eserlerinde
mahremiyet ile siddet arasindaki bu yakinhiga deginiyorlar. De Bruyckere'in 1999 tarihli
Spreken (Konusmak) isimli heykelinde iki insan figiirti bir battaniye yigini altinda toplaniyor.
Abdessemed'in 20173 tarihli Cri (Feryat) heykeli ise tek ayag: tizerinde duran, kollari havada,
agz1 da ¢1glik atacakmis gibi agik kiigiik bir kizin dogal biyiikliikteki heykeli. ilk heykelde
izleyenlerin bu iki figtirti fisildagsmak, sigimma aramak, teselli bulmak veya plan yapmak i¢in
bir araya getiren durumlari hayal etmesi bekleniyor. Ikincisindeyse izleyicilerin eserdeki
referans ve alinti katmanlarini ¢ézmeleri gerekiyor: Abdessemed'in elli y1l énce 8len bir filin
diglerinden yaptig1 eseri, Vietnam'daki napalm bombasindan kagan bir grup ¢cocugu goste-
ren Unlt belgesel fotografin heykel uyarlamasi. Bu sirada Guircistanh sanatgi Vajiko Chach-
khiani'nin Life Track (Hayat Yolu) videosunda da bir figiir, disaridan gorilen bir pencereden
siirekli yaklasip geri cekiliyor. izleyiciler figiiriin 6lmek tizere olan hastalara bakilan bir evde
yasayan, hastaliinin son déneminde bir adam oldugunu ve hareketlerinin hayat ile 6ltm
arasindaki kirilgan esigi anlattigini yavas yavas anliyorlar.

Mahmoud Obaidi, Lungiswa Gqunta ve Mirak Jamal'in eserlerinde ev kavrami zaman, mesafe
ve hatira kavramlariyla birlikte karmagik hale getiriliyor. Cocukluk ¢izimleri ve diger sevgi ve
baghlik nesneleri, kaybolmus, yikilmig veya kamp ya da kasaba gibi her zaman yalnizca gegici
oldugu dustiniilmas yerlere ait olma hissinin istikrarsizligindan séz ediyor.

Mark Dion'un takintih ve aginhktan yana ¢izim koleksiyonlari, Dayanita Singh'in satafath bir
bosluklu enstalasyon yoluyla yaptigi, i¢inde sadece bir masa, bir tabure, bir bank bulunan ve
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hicbirinde insan olmayan siyah beyaz fotograf ¢erceveleri ile dolu bir miize olan indirgemeci
Museum of Shedding (Dokuntit Miizesi) isiyle bir ¢ift olugturuyor. Hepsi sanatla ilgilenmenin

ve onu gozetim altinda tutmanin ne demek oldugu tizerine stirdiiriilmekte olan bir tefekkiirtin
parcalari. Dion'un énii cam kaph panolarda toplanan ve ézellikle bienal icin digiinilmis uzun
donemli bir projenin pargast olan ¢izimleri, yerli balik ve bitkilerin elle ¢izilmis tasvirlerinden
olusuyor. Tstanbullu sanatcilar, birlikte sehrin kentsel yaban hayati tizerine ¢alistiktan sonra
Dion'la igbirligi icinde ¢izimler yaptlar.

Sim Chi Yin ve Volkan Aslan, ciddi ckonomik kriz zamanlarinda gegici evlere dontstiirilmus
kapali mekan cesitleri tizerine diigiiniiyorlar. Chi Yin'in The Rat Tribe (Sigan Kabilesi) Pekin'de
dusiik ticretlerle ¢alistirilan, yeralti bodrumlarina ve hava saldirist siginaklarina tagian isgilerin
yasamlarim belgeleyen trkattcti bir gekilde canli ve yapay olarak aydinlatilmis fotograflardan
olusan bir seri. Resimlerinde diizenden karmasaya, hassasiyetten duyarsizh@a vahsi bir gegis
var. Fakat fotografladigi neredeyse her alan cennetvari mekanlari, tim denizi ve gékytztini
gdsteren parlak gortintiilerle kapli. Aslan’in ti¢ kanalli video enstalasyonunda ise geleneksel bir
balik¢1 kayig, bir evle tahkim edilmis olarak Bogaz boyunca ytiziiyor. Home Sweet Home (Evim
Evim Guzel Evim) baglikli eser, bir kanal kayiginin kalict bir stirgiin kosuluna déniigsme stirecini
zarif bir sekilde gosteriyor.

Evin yakinlik ve mahremiyetinin 6tesinde daha genis bir diinyaya ve gevresel yozlagma mese-
lesine gegen Lydia Ourahmane ve Heba Y. Amin, farkh sekillerde, toplumda birlikte yasamanin
acisina oldugu gibi sanat tarihinde yiicenin konumuna da selam veriyorlar. Ourahmane'nin
projesi, Kuzey Fransadaki tek bir enerji deposuna gii¢ saglamak i¢in 1970'lerden bu yana durma-
dan yanan, Cezayir'de Oran'in disinda yer alan bir gaz rafinerisinin tarihini desiyor. Rafinerinin
etrafinda, sanat¢inin bes yagina kadar yagsadigi kasabanin sakinleri yillarca saglik problemlerin-
den sikdyet etmislerdir. Ourahmane aragtirmasini Avrupanin Kuzey Afrika'daki komsulari olan
bu sakinlerin sabrini gésteren bir anita dénastiirtiyor. Amin, 2016 tarihli yedi dakikalik videosu
As Birds Flying de (Kuslar Ucarken), gérkemli batakliklar ve ¢éller boyunca ugan gé¢men kugla-
rin insansiz hava araci goriintilerini tinli Misirli film yildizi Adel Imam'in 1995 yapimy, iktidar,
gayrimenkul ve sosyal hareketlilik ile yiikselmek ve tepeden bakmak tizerine utang verici ama
carpici diyaloglardan olusan Birds of Darkness (Karanligin Kuslari) filminin miziklerinden se¢me
sarkilarla eslestiriyor. Video, kuslarin bacagina baglanmis elektronik cihazin casusluk pesinde
bir diigmanin isareti olmasindan korkan yerli bir balikginim Misirh yetkililere anlattigr kus
hikayesini kurnaz bir gekilde anlatiyor. Kug yakalanir. Cihazin gé¢gmen kuslarin yollarini ¢ali-
san Macar biliminsanlari tarafindan kondugu ortaya ¢ikar. Kus saliverilir. Sonra hikaye devam
ederken kus tekrar yakalanir - bu sefer onu dogrudan 6ldiiren ve yemek igin pisiren farkh bir
balikg1 tarafindan.

Amin sade ama yiiksek etkili altiist edisin 6zel bir branginda uzmandir. Homeland dizisinin
yapimcilarinin, sokak sahnelerine grafitilerle gerceklik katmak icin istedigi sanatc¢ilardan biri
olarak, yapimcilar fark etmeden dizinin irkgihgini elestiren mesajlar yerlestirmistir diziye. As
Birds Flying tehditlerle dolu bir video. Manzarasinin tiim o National Geographic tarz giizelligi ve
filmden 6diing alinan miizigin gliclt orkestrasyonuyla bir dehget hissi yaratarak izleyeni sarsi-
yor. Video bu anlamiyla, Lee Miller'm Vogue adina Fransa ve Almanya'daki savasi belgeleyen bir
muhabir olarak 1945 baharinda Miinih'te Adolf Hitler ile Eva Braun'un evinde ¢ektigi bir dizi
fotografla bienal kapsaminda bir ¢esit diyalog kuruyor.
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Miller, Buchenwald ve Dachau'nun 6zgtirlige kavugmasini belgelemis, Hitler'le Eva Braun'un
intihar ettigi giin yolu Hitler'in rahatsiz edici derecede siradan evine digmiistiir. Miller ile Life
i¢in gorev yapan fotografci David E. Scherman 199olarin sonuna kadar neredeyse kimsenin
gdrmedigi bir dizi fotograf ¢ektiler. Yalnizca bir tanesi, Miller'n Hitler'in kivetinde banyo yap-
tigin1 gésteren fotograf, Haziran 1945'te Ingiliz Vogue dergisinde yayimlandi. Miller'in Mayis
1945'te Eva Braun'un evine yaptig1 ve Braun'un esyalarini talan eden Rus siginmacilarin fotog-
raflarini ¢ektigi ziyaretini de belgeleyen bu resim serisi hem buytileyici hem de zorlu bir eserler
biitint olusturuyor. Gortntiiler, bu kadar siradan alanlarn yirminci ytizyihin en cani insanlarini
nasil iginde barmdirdig, toplu katliamlar yapan bir katilin 6zel alanint isgal etmenin ne anlama
geldigi, banyoyu kullanmak, yatakta uzanmak, kendini hayali bir hayatin giinliik rutinlerinin
i¢ine yerlestirmek gibi bir tiir performans sergilemenin histerisi ve bunun tarihi olaylarin bilinen
haliyle nasil bir iligki kurdugu gibi konularda yiginla soru atiyor ortaya. Yetmis yildan uzun

bir zaman sonra Miller'in fotograflart gérenleri rahatsiz ediyor ve daha yakindan bakma istegi
uyandiriyor. Fotograflar, istanbul Bienali baglaminda, mahremiyet, siradanlik, tehlike ve ab-
stirdliik tizerine bir sorusturma baglatiyor. Ayrica evin gtivenli ve kutsal bir yer oldugu fikrini de
parampar¢a ediyor.

Degisken, diizensiz ve insana yontinii sasirtan bir alan olarak, tekinsiz ya da unheimlich bir yer
olarak ev, Andra Ursuta'nin T. Vladimirescu Nr. 5 serisinden iki maket benzeri heykeli de dahil
olmak tizere, bienalin bircok isinde kendine yer buluyor. Her bir par¢a, sanat¢inin Romanya'daki
Salonta kéytindeki ¢ocukluk evinden bir odanin replikasi. Ursuta, ¢ocuklugunun terk edilmis ve
melankolik atmosferi ve Cavusesku'nun yarattif bityiik travmayla oynayarak cam kutulara yer-
lestirilmis minyattrleri yaratmak i¢in tahta, cam, metal ve kumasg gibi basit malzemeler kullan-
mis. Etrafimizdaki esyalarin hepsinin hem gozetimimiz altinda patladigini hem de (duvarlardan
¢ikarak) bize saldirdigini gésteren yikik dokiik mobilya segmesiyle tekinsizligi desen bir diger
isim ise Kaari Upson. Bu sirada Yogunluk isimli bir Tiirkiyeli sanat¢i kolektifi de aldiklart bir
daireyi stiidyoya ve sonra tekrar eve ¢evirerek evin bir kurgu oldugu, sicaklik ve samimiyetten
ziyade yabancilasma ile tammlandi fikri ile oynuyor. Pedro Gémez-Egafianin Domain of Things
(Esyalarn Etki Alani) isimli enstalasyonu, haz ile apokaliptik dtistincenin birbiri i¢ine nasil
¢oktigtinii ve muhtemel bir sonug olarak evin insani siirekli yurdundan eden ve yurduna tekrar
dondiiren bir makineye nasil donistigint gosteriyor.

Ara: Yabancilasma

Feminist akademisyen Sara Ahmed, 2000 yilinda yayimlanan Strange Encounters: Embodied Ot-
hers in Post-Coloniality [ Tuhaf Karsilagmalar: Sémiirgecilik Sonrast Durumda Bedenlenmis Ote-
kiler] isimli kitabinda, yabanci ya da éteki figtirtintn ashinda gizemli olmayip hemen taninan ve
stipheli oldugundan kuskulanilan bir kisiye duygusal bir tepki veya refleks olarak ve neredeyse
her zaman taninan bir figiir, bir beden ve bir varlik olarak toplum tarafindan nasil inga edildigini
ayrintilaryla inceler. Yabancinin nasil imal edildigi Gsttine sdylemi, boylu boyunca, evi ve evden
uzak olmay1 kuranin nihai olarak ne oldugu tsttine derin dtstinceler igeren boltimlerle i¢ ice
gegmistir — hem de yabancilar sik sik irksal, sovenist ya da yabancr diismant terimlerle, bagka bir
yerden gelen otekiler olarak, hatta baska bir yere (6rnegin kadinlar ya da gécmenler icin, eve) ait
nesneler olarak goriltirken. Ahmed $6yle yazar:

Burada ev yalnizca birinin yasadigi belli bir yer degildir, bir yerden ¢ok daha fazlasidir:

Bir insanin yer degistirme yolculugunda aynldig
yerdeki kokenlerini ya da izledigi yollari koruma-
sina firsat taniyacak birgok yeni yuva bulunur. Bu
basit anlamuyla 6zne hi¢bir yere ait olamaz demek
degildir. Evler arasindaki yolculuk, 6zneye ait
oldugu bir mekanin konturlarini saglar. Fakat bu
alan, ayrilis ve varig arasinda agikca sabitlenmis
ve 6znenin i¢inden gectigi bir fasiladan ibarettir.’

Ahmed'in tanidik ile yabanci, ev ile uzak fikirleri etrafin-
da gezinen mitkemmel savi su 6nermeyi ortaya ¢ikarir:
Gergek ev, geldiginizi diigtindiigiiniiz ya da arkanizda
biraktiginiz yer degil, aksine
PYS zihninizdeki 6teki, dnceki, eski
Sanatqllar dunyada evinizle yaptiginiz yeni bir yerdir
ve bu stireci mtimkin kilan da
benzerliklerin degil, sakarca bir

kendilerine eserleri ile, araya getirilmis farkhhklarin

ortakhigidir. Sanatgilar ve yazar-

k d b d .y lar sik sik evlerinin bir dil (Silili
lsmen e u unyayl romanc Roberto Bolafio i¢in

ispanyolca) veya bir brans (Liib-
Pa"amparga ede"ek’ nanh sanat¢ilar Joana Hadjitho-

mas ve Halil Joreige i¢in sinema)
oldugu konusunda sakalar yapar-
lar. Bu duygusal bir fikirdir ama
elbette bir dogruluk pay1 da tagir.
Sanatgilar diinyada kendilerine

bir yer bulurlar.

eserleri ile, kismen de bu diinyay1 parampar¢a ederek, bir
yer bulurlar. Izleyiciler olarak bizler de sanatgilarin Grettigi
eserler araciligiyla aynisini yapariz ve gérme rittiellerimiz
zaman gegtikce yagsamamuz i¢in bir aidiyet hissi, bir toplu-
luk ve bir fikirler mahallesi olusturur.

Sanatgilar onyillardir, hatta ytzyillardir belirli mahalleler-
de bir araya gelmektedirler. Sebepleri cogunlukla maddi
olsa da hassasiyet gibi, islerinde ve hayatlarinda yaptiklar:
deneylere hoggoriiyle bakilmasi gibi meseleleri de icerir.
Onci bir ruh, sanat¢ilarin gayrimenkul se¢imlerini tanim-
layabilir, ama gtivenli bir liman, kent siradanliginin kenar-
larinda bulunan bir rahatlik ve sinirlarda stirdartilen bir
yasama eylemi i¢cindeki bicimsel veya kavramsal kirillma-
lart bulma potansiyeli de aynisini yapar. Kiiresellesme ile
neoliberalizmin ikiz gibi yasadigi bu ¢agda, diinya ¢capinda
sehirlerde strdurilen soylulastirma stireciyle birlikte 6yle

1 Sara Ahmed, Strange Encounters: Embodied Others in Post-Coloniality (Abingdon:
Routledge, 2000), s. 77.
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ya da béyle bunun artik bir sucortakligi oldugu distiniilmektedir.

Sanatgilarin ekonomik ve politik etkenlerden dolayi yer degistirmeleri, bienalin is ve ev alan-
larinin, kamusal ve 6zel alanin nasil hem verimli hem de Giziicti bir gekilde karmakarisik hale
geldigi tizerine ¢caligmalarina baska bir boyut eklemektedir. Her seye karsin mahremiyetin ve
igselligin yeri olarak ev, ézellikle de siyasi karigiklik zamanlarinda ¢ogunlukla toplanma yeri
olarak, devletin veya htikiimetin belirli bir yerde bir halkin daha iyiye gitmesine kars1 olarak
algilandig1 zamanlarda ise kiilttrel veya egitsel inisiyatif alani olarak kullanildi. Bu anlamda,
Arjantin’in diktatorliikten ¢iktugl, insanlarin caddelere geri donebildigi, kendilerini siyasi ve
cinsel olarak yeniden ifade edebilmeye bagladigi bir zamanda bir sanatgi olarak etkin olan
Liliana Marescanin eserine dogru bir hat ¢ekebilirsiniz.

Alper Aydin, Klara Lidén, Xiao Yu ve onlara ekleyebilecegimiz Latifa Echakhch ve Bilal Yilmaz
da dahil bienaldeki bir¢cok sanat¢i soylulagtirma ile dogrudan ilgileniyor. Georgie Nettell ve
Morag Keil'mn abstird videosu The Fascism of Everyday Life (Giinlik Yasamin Fagizmi), ev kav-
ramlarinin gayrimenkul degerlendirmesi ve bor¢ mekanizmalarr araciligiyla nasil soyutlagtiril-
digint irdeleyerek Londra gibi buyiik bir sehirde yagayan sanatcilarin yasam kosullarinin izini
stiriiyor. Young-Jun TaK'in istanbul Bienali igin ayni anlayisla, hizla yiikselen kiralar sonucu
Seul'de ortaya ¢ikan kiictik yagam alanlarn hakkinda yaptig: enstalasyon, aslinda sanat¢inin
kendi dairesinin gergek boyutlardaki bir yeniden tretimi. Bir diger Guiney Koreli sanatc1 olan
Kim Heecheon da Lifting Barbells (Halter Kaldirmak) isimli videosunda babasinin kaybiyla
birlikte degisen schir manzarasina bakiyor.

Bazi sanatcilar fstanbul’'un Karakéy semtinde ve ¢evresindeki limanda yasanan hizh degisimi
kesfe ¢ikmayi secti. Stephen G. Rhodes bir kadin hamaminda gegici bir mesken kurdu. Bur-
¢ak Bingdl'tin ciceklerle siislenmis seramik giivenlik kameralar farkh bienal mekanlarina ve
cevre mahallelere yerlestirildi. Jonah Freeman ve Justin Lowe, Galata Ozel Rum ilkogretim
Okulu'nda, Amerikan kiltiiriiniin yumusak karni tstiinde oynayarak “San San Metropole”de-
ki (kurgusal) genglik kiiltiirleri hakkinda ¢ok mekanli bir enstalasyon yaratti. Enstalasyonda
farkh ¢eteler farkli mekanlar isgal ediyor, her biri kendi kiigtik bolgesini yaratiyor. Andrea
Joyce Heimer'in biiytlii gercekgi resimleri ise, farkli mahallelerdeki giinliik yasam hakkinda
tim siyasi gondermeleriyle birlikte komik éykler ve fantastik masallar anlatiyor.

Soylulastirma siirecinde sanatgilarin rolii, cogunlukla gayrimenkul terimleriyle tartigilabilir
fakat bienalin sdyleminde muhtemelen daha 6nemli olan, sanatcilarin kendileri i¢in stirekli
gtvenli limanlar ve 6zellikle de gey yasam tarzi ve quir bakis agisinin serpilebilecegi mahalleler
yaratma yollandir. Bu boyut “iyi bir komgu”nun bir¢ok farkli katmaninda kendine yer buluyor.
Gegmis birka¢ yilda Misirli sanat¢t Mahmoud Khaled, tnlt bir sanat¢inin, yazarin, dastintirin
veya boyle bagka bir tarihsel figiirtin oturdugu yeri alan ve onu sergiye doniisttiren bir kurum
olarak miize ev fenomenine ilgi duymaya basladi. Khaled'in istanbul Bienali'ne katkist Proposal
for a House Museum of an Unknown Crying Man (Mechul Aglayan Adam Miize Evi i¢in Tasari),
Misir'daki tnltt Queen Boat davasinda (yiizen bir gey diskosu olarak bilinen Nil Nehri kiyisin-
daki bir teknede partiye katildiklar gerekgesiyle 2001'de elli iki kisi tutuklandi) yargilanan ve
tutuklanan anonim insanlar i¢in bir tiir sahnelenmis anit.

Monica Bonvicini ve Louise Bourgeois'ya geri donersek, Ttirkiyeli sanatgi Candeger Furtun,
Untitled (Isimsiz) isimli, fayanstan bir bankta “oturan” seramik erkek bacaklari heykel dizisi ile

bu iki sanat¢inin sanat tarihsel eslesmelerine bagka bir diyalog katmani ekliyor. Tipki kafasi ol-
mayan kadinlar gibi bu erkeklerin de tist gdvdeleri yok. 1936'da dogan Furtun, feminist konular
tzerine yillardir oldukea incelikli bir sekilde ¢ahsiyor. Siyahlarin tarihiyle iligkili olarak aynisi
1954'te dogan Fred Wilson icin de soylenebilir. O da siyahi éznelerin Osmanli zamanlarinda
nasil tasvir edildigini anlamak igin Istanbul'un her yerindeki miizelerden malzemeler toplaya-
rak bienale katkida bulunuyor.

Gayrimenkul, deneyler, gtivenli liman ve tarihin yeniden degerlendirilmesinin yani sira soylu-
lagtirma ve ev ile mahallelerin yeniden bigimlendirilmesi de bazen savag mantigini takip eder.
Rayyane Tabet'in 2015'teki Colosse Aux Pieds D'Argile’i (Kil Ayakh Dev Heykel), schrin en uzun
cam gokdeleni olarak diigtiniilmiis bina ingaat halindeyken Beyrut'taki bir ingaat alanindan ge-
len on altt mermer ve kumtasindan kolon, on dokuz mermer ve kumtasindan taban ve yaklagik
ti¢ yiiz beton ¢ekirdek numunesinden olusan devasa ve muzip bir enstalasyon. iki yil sonra
bina tamamen olmasa da neredeyse bitmis durumda. Pek fiittristik olmamakla birlikte misrif-
¢e yapilan harcamalara ragmen hantal, egimli devasa bir mavi kule, labirent gibi sokaklari ve
eski evleriyle civar mahalleler ile kesinlikle uyugsmuyor. Tabet, Suriye'deki i¢ savastan figkiran
yagmalanmis antikalara ve savas vurgunculuguna dair daha biytik bir hikayenin parcasi ola-
rak, eski Sam evlerinin mimari 6gelerinin biitiin par¢alar halinde Litbnan ve tim Ortadogu'daki
karaborsa pazarlarinda ortaya ¢iktigi bir zamanda bu kolonlari ve tabanlarini kesfetti. Ancak
bulduklari bu par¢alar degil, on dokuzuncu ytizyilda inga edilmis miistakil bir aile evinin par-
calariydi. S6z konusu ev yillardir terk edilmis haldeymis. Miiteahhitler araziyi istemis. Evin
sahibi ailenin evi elde tutmak, satmak, yikmak ve kendileri i¢in arazi tizerinde bagka bir sey
inga etmek gibi konularda ortak bir karara varamayan seksen miras¢isi varmis. Miiteahhit evi
yikmaya baglamalari igin bir grup is¢iyi gizlice géndermis, bu da ailenin elini zorlamus. Evi
satmiglar. $ehrin bu en yiiksek cam gokdeleni bu arsa Gizerinde yiikselmis. Beton ¢ekirdek
ornekleri bu kazi ve temel doldurma stirecinde (sanatgi tarafindan da) alinmus.

Tabet'in eseri, acik savagtan stiren ekonomik zorluga kadar uzanan ¢atismalarin hem sézliik
anlamiyla hem metaforik olarak evleri ve mahalleleri nasil paramparga ettiginin bir 6rnegi.
Boyle bagka bir eser de Erkan Ozgen'in dért dakikalik, Muhammed isimli on ti¢ yagindaki bir
cocugun Kobani'deki eski evindeki hayattan, kacip geldikleri Tiirkiye'deki miilteciligine kadar
Suriye'deki savasta yasadiklarini anlatan Wonderland (Harikalar Diyari) isimli videosu. Sagir

ve dilsiz olan Muhammed eski bir hali yigininin tizerinde, dokiilmekte olan nane yesili boya
fonu éniinde artan bir teatrallik ve coskuyla el kol hareketleri yapiyor. icerisi olduk¢a miitevazi,
gegici bir ev oldugu da agitk. Muhammed, kiigtik bir Marcel Marceau gibi isaret dili, viicut dili
ve yiiz ifadelerini kullanarak ¢evresiyle iletisim kuruyor. Anlattigi hikaye korkung. Fakat anlatig
sekli daha dikkate deger: Disavurumculugu, zarif hareketleri, agik anlatimi ve savagin ¢ocukla-
rin hayatini parcaladiginda ne yaptigina dair verdigi net mesaji takdire sayan. Boyle ¢cocuklar,
gelecegimizde ve ufkumuzda Sessiz Ev'deki kardeslerin yerini ahyor: Kendi evlerimizde bizi
sagkina ugratmaya meyilli tuhaf ve biytlt varliklar artik acik bir sekilde yabancilar.

Son: Omar icin Bir Ev

Lina Sergie Attar, 2007'de Karam Vakfi'nt kuran Halepli bir mimar. Vakfin amaci, kétt du-
rumdaki Suriyeli aileler i¢in egitim, kuraklik ve stirdtrilebilir kalkinma sorunlarina egilmek.
Vakif, o zamandan bu yana miilteci ¢ocuklara giivenli alanlar ve yenilikgi terapi programlar
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saglayarak bir giic merkezi haline geldi. Vakif su anda Halep ile Akdeniz arasindaki Reyhan-
I'da Karam Evi ad1 verilen giivenli, gercek bir ev inga ediyor. Attar etkileyici bir hikaye anla-
ticisidir, son zamanlarda da bir konugsmada 2015'te yerlerinden edilmis Suriyeli cocuklarla
¢ahgirken tanmstigi bir cocugun dokunakli hikayesini anlatti.

Home in the Time of Displacement (Yerinden Edilme Zamanlarinda Ev), Reyhanlr'da bir miil-
teci olarak yasayan on bir yagindaki Omar'in hikayesini anlatiyor. Omar, Attar ile birlikte
onun ve diger ¢ocuklarin bir saat mimari oyunlar oynamasini, hayallerindeki evleri, daha
dogrusu geldikleri, arkalarinda biraktiklari evlerini ve gelecekteki evlerini, arzu ettikleri evleri
tasarlamalarini saglayan bir atolyeye katilir. Digerleri kocaman bahgeler ve oyuncak kuleler
¢izerken Omar hicbir ey ¢izmez. Attar sorunun ne oldugunu sorar Omar'a, o da eski evini
¢izemeyecegini, ¢inkii orasinin artik bir ev olmadigini, gelecekteki evini de ¢izemeyecegini,
¢linkd bir gelecegi olmadigin sdyler. Attar, “Biiytiylince ne olmak istiyorsun?” diye sorar,
cocuk da “Olabildigince hizli bir gekilde on sekiz yagima gelmek istiyorum, boylece bir an
once olebilirim,” diye cevap verir.

Attar yikilir. Omar't bir daha asla goremeyeceginden emindir. Fakat bir y1l sonra Attar ayni
okula geri déner ve Omar kosarak Attar'la gérismek icin gelir ve ona, “Beni hatirliyor mu-
sunuz? Bana evimi nasil ¢izebilecegimi 6gretmistiniz,” der. Olaylan farkl hatirlayan Attar,
“Evet, tabii ki. Hadi tekrar yapalim,” der. Omar bu sefer tamamen hayal tiriinti bir ev ¢izer
Attar'a. i¢inde oyuncak arabanin uzaktan kumandasini tutan bir ¢ocugun oldugu bir oyun
bahgesi cizer. Gocuk, Attar'a bunun kendisi degil, oglu oldugunu soyler. Biyiidagiinde bir
polis olmak istediginden bahseder. Baska bir cocuk animatér olmak istedigini anlatir. Bir
digeri mimar olmak istedigini soyler. Tki kiz mithendis olmak istediklerini séylerler. Bir ev
hayal etmek, ihtiya¢ duyulan bir kurgu, yaratici bir yalandir. Omar bir gtin bir polis olabilir.
Ya da kimbilir, belki bir sanat¢i olur.

isimsiz. Liliana Maresca Marconetti Binasi'nda, 1983/2017



Kaelen Wilson-Goldie

Orhan, Sara and Omar
in the Neighbourhood of
Memories, Encounters

and Ideas

Prelude: Silent House

One summer in the late 1970s, three siblings return to their ancestral family home, driving from
the centre to the outskirts of Istanbul. Faruk, the oldest, is a professor of history who is losing
faith in his field. He is recently divorced and lonely. He drinks too much and is slowly growing
fat. Metin, the youngest, is still in high school and dreams of money, fame, a life abroad and
work in America. He is in love with a beautiful girl but immaturely so. She is all but certain to
reject him. Nilgtin, the only daughter and middle child, has just finished her first year in univer-
sity. She studies sociology and reads Russian literature. Her politics lean to the left.

Seemingly, the siblings are orphans. Their parents are gone and they are hardly ever mentioned.
The brothers and sister return every summer to their grandparents” house in Cennethisar to
fulfil a ritual of return that surely began when their parents were around. Now they go to visit
their aging grandmother, Fatma, who lives alone in the vast but crumbling old house, a place
that smells of dust and wax, old soap and lavender, mildew, mint candies and cologne. Their
trip is imbued with both excitement and sadness. It signals vacation time, family and leisure,
aritual of returning to the site of the siblings’ informal education in life, setting time aside

for reflection, and maybe even for close looking and related reading. But it is most palpably a
reminder of their loss. It marks the passage of time and registers an incremental decline. The
house is falling apart. Metin wants it to be torn down and replaced with modern apartments.
As it stands, draughty and doomed, the house increasingly fails to hide the terrible events that
have transpired there, against the broad sweeping backdrop of a tumultuous history, and more
intimately, inside the rooms, hallways and stairwells. In returning to the same place, the same
home, summer after summer, the siblings are able to measure how their world is changing, and
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how the politics of that world are beginning to darken dramati-
cally (this period in Turkish political history will culminate in
the military coup of 1980).

Fatma lives alone but a servant named Recep tends to her and

the house with great loyalty and devotion. Recep is the illegiti-

mate son of Fatma’s late husband Selahattin. He is the one who

gauges the state of the wider neighbourhood before the sib-

lings arrive. A fishing village that has since

become a tourist town, Cennethisar is now

packed with a complicated mix of locals and EaCh Of the
visitors, who are drawn to long, lazy days at

the beach. Recep observes the old garden

walls and new concrete houses, the families Venues "epresents

grilling meat and watching television, the

casinos and rowing boats and coffechouses, a diﬁerent kind
the vanishing peach trees and persevering

figs, children playing hide and seck between .
cars parked in narrow streets. He maps out Of Communll}]
the hill, the shoreline, the train station, and

the town'’s main square. On another level, he ° ° °

also traces the lines of childhood friendships lnstltutlon.

that hold the neighbourhood together but,

in time, threaten to tear it apart, as resent-

ment, economic hardship and polarising

politics spill over into violence, particularly

between Hasan, Recep's nephew and Nilgiin, whom Hasan

has adored since they were children. The outcome of his unre-

quited love is shockingly brutal and devastating.

Orhan PamuKs novel Silent House, whose opening premise is
described above, was published in Turkish in 1983 and trans-
lated into English only a few years ago. Generally speaking, it
is one of Pamuk’s more quizzical, lesser-known works. But it is
nevertheless a magisterial rumination on the history, psychol-
ogy, sociology, emotion and sheer sense of foreboding that can
be packed into the architecture of a house and the layout of a
neighbourhood, transferred into storytelling. As such, it offers
an almost perfect crystallisation of the themes and concepts —
concerning notions of home and neighbourhood, intimacy and
interiority, methods of domestic order and complex layers of
urban experience, all gathered together under the title ‘a good
neighbour’ - that have been set in place for the current edition
of the Istanbul Biennial by Elmgreen & Dragset. The artists
have articulated their Biennial as a set of forty questions, all

delving into the qualities and behaviours that make a good neighbour and, perhaps beyond that,
constitute a nice neighbourhood, a solid home. And like the characters in PamuK's novel, the
fifty-six artists in this Biennial do not so much answer those questions as find ever more intrigu-
ing ways of asking them, again and again, thoughtfully, playfully, boldly, sometimes ominously,
and perhaps with an increasing but also measured sense of urgency.

The Istanbul Biennial is now thirty years old. For at least two generations of local visitors — and
in particular for the artists and curators from Istanbul who have grown up with the ritual of
returning every two years to the Biennial to look and listen, to celebrate and occasionally com-
plain — the event has become both literally and figuratively their informal, peripatetic and epi-
sodic art school. As an institution in its own right, the Biennial has had to weather all manner of
natural and political disasters in Turkey at large, including financial crisis, a terrible earthquake,
mass protests, political polarisation, on-going conflict in the east, a horrific civil war in Syria to
the south, a refugee crisis, a string of terrorist attacks, and most recently an attempted coup and
its backlash. The history of the Biennial also winds in and out of the country’s changing place

in a wider geopolitical neighbourhood, whether Turkey’s political leadership has been seeking
membership in the European Union, or revisiting its role in the Middle East - its relationship to
the Arab and Muslim worlds — and in doing so reconsidering the legacy of the Ottoman Empire,
which tied Istanbul to territories across North Africa, throughout the Levant, and far into the
Persian Gulf.

All of this makes ‘a good neighbour’ a highly resonant and potentially provocative theme. What
may be the most striking thing about it, however, is how unexpectedly and atypically this edi-
tion of the Biennial has unfolded — which is to say, not in the most obvious ways of timely po-
litical critique, but as a reiterative and feminist exercise in confronting strangeness, discomfort
and alienation in the most intimate, even cloying constructions of home and neighbourhood,
identity and city, all in a state of uneasy, destabilising coexistence. The Biennial is itself spatially
arranged on the scale of a neighbourhood, with this edition’s six venues — a modernist villa, an
old Greek school, a contemporary art museum inhabiting a former customs warehouse by the
sea, another art museum inhabiting a nineteenth-century neoclassical hotel, a former apartment
turned into an artist-collective’s studio, and a traditional bathhouse — located more or less with-
in walking distance of one another. Each of the venues represents a different kind of community
institution. This makes bumping into friends, colleagues, fellow artists and proximate enemies
among the Biennial’s many circles of organisers, participants and visitors all but inevitable.

In a stealthier but globally expansive style, the Biennial is also playing with familiarity and dis-
ruption via a project by the photographer Lukas Wassmann. In collaboration with Elmgreen &
Dragset and together with Wassmann, the Biennial is erecting billboards all over the world, from
Sydney to Chicago to Moscow, showing photographs that question the status and condition

of neighbourhoods through subtle acts of juxtaposition: a motorcyclist and an elderly grocery
shopper, a poor family fishing in a lush green landscape, an angular hut built into the side of a
jagged mountain. Each of the photographs is paired with one of the forty questions posed by
Elmgreen & Dragset for the Biennial. These are the questions that, over the past year, have been
recited and distributed in lieu of a press release. They include: Is a good neighbour someone
you rarely see? Is a good neighbour someone who just moved in? Is a good neighbour leaving
you alone? Is a good neighbour too much to ask for? Is a good neighbour a stranger you don’t
fear? The pairings of photograph and question are composed in the style of advertising imagery
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and are then incorporated into the landscapes of their respective cities, physically extending the
geographic reach of the Biennial.

More than half of the works in ‘a good neighbour’ were commissioned for Istanbul. Many of the
existing works are set together in deliberate art-historical dialogue. The most obvious example
of this is Monica Bonvicini's Hausfrau Swinging, an installation from 1997 featuring a video, play-
ing on a monitor set on the floor, of a naked woman repeatedly banging the white cardboard
house on her head into a corner of drywall to a jarringly exaggerated and explosive soundtrack.
Louise Bourgeois's mischievous drawing Femme Maison, from 1943, showing a stylised depic-
tion of a woman's naked body topped with a house instead of an upper torso and a head on its
shoulders, directly inspired Bonvicini’s piece, which is, in turn, a volatile expression of limitation
and liberation. The Biennial brings these two seminal works together, with Bourgeois's Femme
Maison present in the form of a photogravure.

Clearly, there is a gendered dimension to the Biennial's theme, which is coming to fruition just
over a year after some of the more incendiary remarks of the current Turkish president, Recep
Tayyip Erdogan, who said in a public speech last summer that women who didn’t have children
were ‘deficient’, encouraged them to have precisely three children each, and declared that birth
control and family planning were inappropriate for Muslim societies. The Biennial’s take on
feminism brings unexpected evocations of violence to an idea that posits first and foremost the
desire to get along and live together amiably.

Berlinde De Bruyckere and Adel Abdessemed pick up on this proximity of intimacy and violence
in their respective works for the Biennial. In De Bruyckere's sculpture Spreken, from 1999, two
figures huddle together beneath a pile of blankets. Abdessemed’s Cri, from 2013, is a life-size
statue of a young girl balanced on one foot, arms in the air, mouth open as if screaming. In the
first case, the audience is left to imagine the circumstances that have brought these two figures
together to whisper, take refuge, find solace, or conspire. In the second, viewers must untangle
the layers of reference and quotation at work: Abdessemed’s piece, made from the ivory of an el-
ephant that died fifty years ago, is a sculptural adaptation of a famous documentary photograph
showing a group of children fleeing a napalm bombing in Vietnam. In the Georgian artist Vajiko
Chachkhiani’s video Life Track, meanwhile, a figure repeatedly approaches and retreats from a
window that is seen from the outside. Slowly, viewers come to understand that he is a terminally
ill patient living in a hospice, a last home, and his movements speak to the fragile threshold
between life and death.

In the works of Mahmoud Obaidi, Lungiswa Gqunta and Mirak Jamal, notions of home are
complicated by time, distance and memory. Childhood drawings and other objects of affection
and attachment speak to the instabilities of belonging to places that have been lost, wrecked or
always only structured to be temporary, such as the camp or the township.

Mark Dion'’s obsessive, maximalist collections of drawings pair off with Dayanita Singh’s
reductionist Museum of Shedding, which proposes, by way of a gorgeously spare installation, a
museum stripped down to a desk, a stool, a bench and a display cabinet for black and white
photographs that are invariably devoid of people. All are part of a sustained rumination on
what it means to care for art and take it into custodianship. Dion’s drawings, which are gath-
ered in two glass-fronted cabinets and part of a longer-term project conceived specifically for

the Biennial, consist of hand-painted depictions of local fish and fauna. Artists from Istanbul
made the drawings in collaboration with Dion after they studied together the urban wildlife
of the city.

Sim Chi Yin and Volkan Aslan consider the kinds of vessels that have been adapted as makeshift
homes in times of grave economic crisis. Chi Yin's The Rat Tribe is a series of eerily vibrant, arti-
ficially lit photographs documenting the lives of low-wage workers in Beijing, who have moved
into underground basements and air-raid shelters. Her images swing wildly from order to mess,
tenderness to bombast. But almost every space she photographs is covered with bright imagery,
showing paradise-style exteriors, all sea and sky. In Aslan’s three-channel video installation, a
conventional fisherman’s boat floats across the Bosphorous, retrofitted with a house. The piece,
titled Home Sweet Home, gracefully pinpoints the process by which a vessel of passage becomes a
condition of permanent exile.

Moving beyond the immediacy and intimacy of the home to the wider world and the issue

of environmental degradation, Lydia Ourahmane and Heba Y. Amin, each in different ways,
nod to the pain of living together in society as well as to the place of the sublime in art history.
Ourahmane’s project delves into the history of a gas refinery outside of Oran in Algiers, which
has been burning nonstop since the 1970s to supply a single reservoir in Northern France with
power. The residents of the town around the refinery, where the artist lived until she was five,
have been complaining of health problems for decades. Ourahmane has translated her research
into a monument to the perseverance of those residents, Europe’s neighbours in North Africa.
Amin’s magisterial seven-minute video As Birds Flying, from 2016, matches found drone footage
of migratory birds flying across majestic wetlands and deserts to excerpts from the soundtrack of
the famous Egyptian movie star Adel Imam’s Birds of Darkness, a film from 1995, which includes
an embarrassing but telling patch of dialogue on power, real estate and social mobility, on
moving up and looking down. Slyly, the video relates to the story of a bird that was reported to
the Egyptian authorities by a local fisherman, who feared that the electronic device on the bird's
leg was a sign of a spying enemy. The bird was captured. It turned out it had been tagged by
Hungarian scientists studying its migratory patterns. The bird was released. Then, as the story
goes, it was captured again, this time by a different fisherman, who simply killed it and cooked
it for food.

Amin specialises in a particular brand of low-key but high-impact subversion — she was one of
anumber of artists who, sought out by the producers of the television series Homeland to add
authenticity to a street scene through graffiti, introduced messages critical of the show’s racism
without the producers noticing. As Birds Flying is a video loaded with menace. For all the Na-
tional Geographic beauty of its landscapes and the lush orchestration of the borrowed film score,
it vibrates with a sense of dread. In that sense, in the context of the biennial, it also sets up a
kind of dialogue with a series of photographs taken by Lee Miller in Munich in the spring of
1945, inside the homes of Adolph Hitler and Evan Braun, as a correspondent covering the war
in France and Germany for Vogue.

Miller captured the liberation of Buchenwald and Dachau and ended up in Hitler's disturbingly
ordinary home on the day he and Eva Braun committed suicide. Inside the house, Miller and
the photographer David E. Scherman, who was on assignment for Life, produced a string of
photographs that remained virtually unseen until the 199os. Only one of them was published
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in British Vogue, in July 1945, showing Miller taking a bath in Hitler's bathtub. The full set of
images, which also includes those documenting Miller’s visit to Eva Braun’s house in May 1945,
where she photographed Russian refugees as they rifled through Braun'’s things and used her
cosmetics, form a body of work that is both fascinating and difficult. The images throw up a
slew of questions about how spaces so banal could house some of the most monstrous people
of the twentieth-century, about what it means to invade the privacy of a mass murderer, about
the hysteria of a certain kind of performativity on display — using the bath, lying in the bed, plac-
ing oneself in daily routines of an imagined life, and how that stands in relation to the known
record of historical events. More than seventy years later, Miller's images continue to disturb
and draw viewers in for a closer look. In the context of the current Istanbul Biennial, they open
up a line of inquiry on privacy, banality, precariousness and the absurd. They also shatter the
idea that the home is a safe or sacred space.

The home as an unsettled, destabilised, and disorienting space, as a place of the uncanny, or
unheimlich, threads through the Biennial in numerous works, including Andra Ursuta’s two
maquette-like sculptures from the series T. Vladimirescu Nr. 5. Each piece is a replica of a room
from the artist’s childhood home in the village of Salonta, Romania. Ursuta has used simple
materials such as wood, glass, metal and fabric to create miniatures housed in glass cases, play-
ing on the abandoned, melancholic atmosphere of her childhood and the wider trauma of the
Ceaugescu regime. Also mining the uncanny is Kaari Upson, whose selection of cast furniture
shows all of the stuff that surrounds us both imploding under our gaze and attacking us (com-
ing out of the walls). The Turkish artist-collective Yogunluk, meanwhile, in taking an apartment
through the conversion from home to studio and back again, works with the idea that home

is a fiction, characterised more by alienation than warmth or familiarity. Pedro Gomez-Egaiia’s
installation Domain of Things shows how pleasure and apocalyptic thinking have collapsed in on
one another, and how, as a possible result, the home has been turned into a machine, constantly
de-territorialising and re-territorialising.

Interlude: Estrangement

In her book Strange Encounters: Embodied Others in Post-Coloniality, published in 2000, the femi-
nist scholar Sara Ahmed explores in detail how the figure of the stranger, or the other, is socially
constructed as a figure, a body, and an entity that is almost always known, intuitively, as an
emotional reaction or reflex to a person who is not actually mysterious but immediately recog-
nised and considered suspect. Woven throughout her discursus on how strangers are made are
numerous contemplative passages on what ultimately constitutes home, and away from home,
when strangers are so often constituted in racial, chauvinist or xenophobic terms, as others
coming from somewhere else, even as objects that belong somewhere else — back home, for
women and immigrants, for example. Ahmed writes:

Home is here not a particular place that one simply inhabits, but more than one
place: there are too many homes to allow place to secure the roots or routes of one’s
destination. It is not simply that the subject does not belong anywhere. The journey
between homes provides the subject with the contours of a space of belonging, but a
space that expresses the very logic of the interval, the passing through of the subject
between apparently fixed moments of departure and arrival.!

1 Sara Ahmed, Strange Encounters: Embodied Others in Post-Coloniality (Abingdon: Routledge, 2000), p. 77.

Frau Gardner at Hitler's apartment,16 Prinzregentenplatz, Munich, Germany, 1945/2017
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Ahmed’s brilliant argumentation, circling around these ideas of familiar and strange, home
and away, arrives at the following proposition: the real home isn't the place one imagines that
one came from, or left behind, but rather the new place that one makes with that other, carlier,
previous home in mind, and what makes that process possible is a community not of likeness
but of cobbled-together differences. Artists and writers often joke that their home is a language
(Spanish for Chilean novelist Roberto Bolafio) or a field (cinema for the Lebanese artists Joana
Hadjithomas and Khalil Joreige). It's a sentimental idea, but of course there is truth to it as
well. Artists find a place for themselves in the world through their work, in part by picking that
world apart. As viewers, we do the same through the works that artists make, and our rituals of
looking create a sense of belonging, a community, and a neighbourhood of ideas for us to live
In over time.

Artists have been clustering together in specific neighbourhoods for decades, even centuries.
The reasons are mostly financial but also involve matters of sensibility, of tolerance for experi-
mentation in work and life. A certain pioneer spirit may define the real-estate choices of art-
ists but so too do notions of safe haven, the comfort to be found on the margins of the urban
mainstream, and the potential for finding formal or conceptual breakthroughs in the act of
living a life on the fringes. In the twinned eras of globalisation and neoliberalism, for better or
worse, this is now considered to be complicit with the gentrification process in cities all over
the world.

The movements of artists due to economic and political factors adds another dimension to
the Biennial’s consideration of how the spaces of home and work, public and private, have
become both productively and harrowingly confused. After all, the home as a place of inti-
macy and interiority has often, particularly in moments of political upheaval, been used as a
gathering place, a site of cultural or educational initiatives when the state or the government
or the private sector is perceived as hostile to the betterment of a people in a given place. One
can draw a line, in this sense, to the work of Liliana Maresca, who was active as an artist at a
time when Argentina was emerging from dictatorship, a time when people could return to the
streets and express themselves, politically and sexually.

Several other artists in the Biennial - including Alper Aydin, Klara Lidén, Xiao Yu and by
extension Latifa Echakhch and Bilal Yilmaz — deal with gentrification. Delving into how
notions of home have been abstracted through the mechanisms of real-estate evaluation
and debt, the episodic, absurdist video of Georgie Nettell and Morag Keil, The Fascism of
Everyday Life, traces out the living conditions of artists in a major city like London. In a
similar vein, Young-Jun TaK’s installation for the Istanbul Biennial, about the small living
spaces in Seoul that have resulted from soaring rents, is in fact a full-scale reproduction of
his own apartment. Another South Korean artist, Kim Heecheon, also looks at the chang-
ing cityscape, as well as the loss of his father, in the video Lifting Barbells.

Some artists have chosen to explore the rapid changes to the Istanbul neighbourhood of
Karakdy and the surrounding harbour. Stephen G. Rhodes is building a temporary dwell-
ing in a women'’s bathhouse. Burcak Bingdl's ceramic surveillance cameras decorated with
flowers are installed at the different Biennial venues as well as in the surrounding neigh-

bourhoods. Jonah Freeman and Justin Lowe have cre-
ated a multiple-space installation in the Galata Greek
School about (fictive) youth cultures in the ‘San San
Metropole’, playing on the underbelly of American cul-
ture. In the installation, different gangs occupy different
spaces, cach constituting its own micro-district. Andrea
Joyce Heimer's magical realist paintings tell humorous
anecdotes and fantastic tales about everyday life in dif-
ferent neighbourhoods, all with political undertones.
The role of artists in the gentrification process may be
most often discussed in terms of real estate, but argu-
ably more important in the discourse of the Biennial
is the ways in which artists have continually carved
out safe havens for themselves, and in particular,
neighbourhoods where gay
° ° lifestyles and queer perspec-
Artists ﬁnd a Place for tives are able to thrive. This
dimension finds expression
o on several different levels in ‘a
themselves in the world ..o 6.cx
few years, the Egyptian artist
thl‘Ou h theil‘ WO"’{ in Mahmoud Khaled has devel-
g y oped an abiding interest in
o R the phenomenon of the house
Part by Plelﬂg that museum, an institution that
takes the abode of a famous
artist, writer, thinker, or other
wo,‘ld apa"t. such historical figure and turns
it into an exhibition. Khaled'’s
contribution to the Istanbul
Biennial is Proposal for a House
Museum of an Unknown Crying
Man, a kind of staged memorial to the anonymous men
arrested and tried in the famous Queen Boat trial in
Egypt (fifty-two men were arrested in 2001 for attending
a party on a Nile river boat that doubled as a floating
gay disco).

Looping back to Monica Bonvicini and Louise Bour-
geois, the Turkish artist Candeger Furtun adds another
strand of dialogue to their art-historical pairing through
her work Untitled, a series of sculptures of ceramic male
legs ‘sitting” on a tile bench. The men have no upper
bodies, like the women with no heads. Furtun, who was
born in 1936, has been working very subtly on feminist
issues for decades. The same could be said, in relation
to Black history, of Fred Wilson, who was born in 1954.
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His contribution to the Biennial gathers material from museums all over Istanbul to con-
sider how black subjects were depicted in Ottoman times.

In addition to real estate, experimentation, safe haven, and the reassessment of history,
gentrification and the remaking of homes and neighbourhoods also sometimes follow the
logic of war. Rayyane Tabet's Colosse Aux Pieds D'Argile, from 2015, is a vast and mischievous
installation of thirteen marble and sandstone columns, eighteen marble and sandstone bases,
and nearly 300 concrete core samples, which originally came from a building site in Beirut,
where what was billed to be the city’s tallest glass skyscraper was under construction. Two
years later it is nearly, but not quite, finished. An enormous curved blue tower, not quite
futuristic, ungainly in its lavish expense, it stands totally out of proportion with its surround-
ing neighbourhoods of labyrinthine streets and old houses. Tabet discovered the columns
and bases in the junkyard of a wholesaler on the outskirts of the city, in a season when whole
architectural elements from old Damascene houses were turning up on the black market in
Lebanon and throughout the Middle East, part of a larger story of looted antiquities and war
profiteering spilling out from the civil war in Syria. What Tabet found were not those ele-
ments but the pieces of a single-family house that had been built in the nineteenth century.
The house in question had been abandoned for decades. Developers wanted the site. The
family who owned it had eighty heirs who couldn’t come to a consensus on whether to keep
it or sell it or knock it down and rebuild something else on the land themselves. Secretly, the
developer sent in a team of labourers to start breaking down the house, which forced the
family’s hand. They sold. The city’s tallest glass skyscraper rose up from that lot. The concrete
core samples were taken in the process (and taken by the artist) of digging down and filling in
the foundation.

Tabet's work is an example of the ways in which conflicts, ranging from outright war to
sustained economic hardship, break apart homes and neighbourhoods both literally and on
the level of metaphor. Another such work is Erkan Ozgen’s four-minute video Wonderland,
from 2016, featuring a thirteen-year-old boy named Muhammad, who narrates his experi-
ences of the Syrian war, from life in his old home in Kobani, through his escape, to his refuge
in Turkey. On a pile of old carpets, Muhammad - a deaf mute — gesticulates with increasing
theatricality and vigour against a backdrop of crumbling mint green paint. The interior is
humble; it is clearly a temporary home. Muhammad communicates via sign language, bodily
drama and facial expression, like a mini Marcel Marceau. The story he tells is horrific. But his
act of telling it is even more notable: his expressivity, his graceful movements, his clear articu-
lations, and his blunt message of what war does when it mangles the lives of children. Such
children stand in for our future and our horizon, the siblings in the Silent House, and also the
strange and magical beings, clearly alien, who tend to mystify us in our own homes.

Coda: A Home for Omar

Lina Sergie Attar is an architect from Aleppo who started the Karam Foundation in 2007. The
aim was to address education, drought and sustainable development for poor Syrian families.
The Foundation has since become a powerhouse, providing safe spaces and innovative, thera-
peutic programmes for refugee children. It is currently building an actual safe house, called
Karam House, in Reyhanli, a southern Turkish town located between Aleppo and the Medi-

terranean Sea. Attar is an impressive storyteller, and in a scripted talk she recently delivered a
moving account of a boy she met in 2015 while working with displaced Syrian kids.

‘Home in the Time of Displacement tells the story of Omar, an eleven-year-old refugee living in
Reyhanli, who takes a workshop with Attar that allows him and the other kids to play architect
for an hour, designing the homes of their dreams, literally the homes they came from and left
behind, and also the homes of their future, the homes they desire. While the others draw huge
gardens and towers of toys, Omar draws nothing. Attar asks him what's wrong, and he replies
that he can't draw his old home because it's not a home anymore, and he can't draw his future
home because he has no future. Attar asks him, ‘What do you want to be when you grow up?’,
and he answers, T want to grow up to be eighteen years old as fast as I can so I can die!

Attar is devastated, and sure she'll never see Omar again. But a year later, she returns to the
same school and he comes running up to her, asking her, ‘Do you remember me? You taught me
how to draw my home! Recalling things differently, she says, ‘Yes, of course. Let's do it again!
Omar then draws her a house of pure fantasy. He draws a playground with a boy holding the
remote control of a toy car. The boy, he tells Attar, is not himself but his son. He tells Attar he
wants to be a policeman when he grows up. Another child tells her he wants to be an animator.
Another tells her he wants to be an architect. Two girls say they'll grow up to be engineers. To
imagine a home is a necessary fiction, a creative lie. Omar might one day be a policeman, but
perhaps he will be an artist.

Untitled. Liliana Maresca in Marconetti Building, 1983/2017
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Galata Ozel Rum ilkégretim Okulu
Kilicali Paga mahallesi
Kemeralti Cad. No: 25
34425 Galata, Beyoglu, istanbul

I istanbul Modern

Kihicali Pasa mahallesi
Meclis-i Mebusan Cad.
34433 Tophane, Beyoglu, istanbul

Pera Miizesi

Asmali Mescit mahallesi
Mesrutiyet Cad. No: 65
34430 Beyoglu, istanbul

sV
L ROPIUS
Na“"‘“w i '

A ARK Kiiltiir

Kilicali Paga mahallesi
Batarya Sk. No: 2
34430 Cihangir, Beyoglu, istanbul

Yogunluk Atolyesi

Asmali Mescit mahallesi
Asmali Mescit Sk. No: 23/18
4. kat

34430 Beyoglu, istanbul

Kii¢iik Mustafa Pasa Hamami
Yavuz Sultan Selim mahallesi
Mustantik Cad. No: 23-35
34083 Fatih, istanbul

Sishane / Tiinel

="

Galata Greek Primary School
Kilicali Paga neighbourhood

25 Kemeraltl St

34425 Galata, Beyoglu, Istanbul

Istanbul Modern

Kilicali Pasa neighbourhood
Meclis-i Mebusan St

34433 Tophane, Beyoglu, Istanbul

Pera Museum

Asmali Mescit neighbourhood
65 Mesrutiyet St

34430 Beyoglu, Istanbul

S

A

ARK Kiiltiir

Kilicali Paga neighbourhood

2 Batarya St

34430 Cihangir, Beyoglu, Istanbul

Yogunluk Atelier

Asmali Mescit neighbourhood
23/18 Asmali Mescit St

4th floor

34430 Beyoglu, Istanbul

Kiicitk Mustafa Pasa Hammam
Yavuz Sultan Selim neighbourhood
23-35 Miistantik St

34083 Fatih, Istanbul
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Galata Ozel Rum ilkégretim Okulu

Kilicali Pasa mahallesi
Kemeralti Cad. No: 25
34425 Galata, Beyoglu, istanbul

Pazartesi glinleri hari¢ her giin
10.00-18.00 arasinda acik

istanbul Modern'e cok yakin bir noktada
bulunan Galata Ozel Rum ilkogretim Okulu,
19. yiizyilin sonlarinda neo-klasik tislupta inga
edilmistir. Okul yiizyildan uzun stire boyunca
Istanbul'daki Rum ¢ocuklar: i¢in baslica
egitim merkezlerinden biriydi. Rum niifusun
ozellikle 19601ardan bu yana hizla azalmasini
takiben okul 2007'de egitim faaliyetlerine son
verdi. Istanbul Bienali'ni defalarca misafir
etmesinin yani sira, ge¢mis mirast sayesinde
bilginin ve 6grenmenin sembolii olarak 6zel
bir yere sahip olan bina, bulundugu mahalle
icin de énemli bir kurum.

On bes sanatc1 eserlerini Galata Ozel Rum
ilkégretim Okulu'nun farkli yerlerinde
sergiliyor. Farkh bitytkltklerde simiflar,
koridorlar, merdiven sahanliklari, eski balo
salonu ve ¢ati kati bunlardan sadece birkagi.

Galata Ozel Rum ilkogretim Okulu
kuttiphanesi ise sergi esnasinda da devam
eden bir egitim programu stirdtirtiyor.

Galata Greek Primary School

Kilicali Pasa neighbourhood
25 Kemeralti St
34425 Galata, Beyoglu, Istanbul

Open all weekdays except Monday
from 10.00 to 18.00

Galata Greek Primary School, located in
Karakéy and in close proximity to Istanbul
Modern, was built in the Neoclassical
architectural style in the late nineteenth
century. The school was one of the main
educational locations for children of Greek
descent in Istanbul for over a century. Due to
adecrease in the Greek population of Istanbul
in the second half of the twentieth century,
the school officially closed its doors in 2007.
A recurring venue of the Istanbul Biennial,
the building has a special significance due

to its legacy as a school, a place for learning
and knowledge and a key institution in any
residential neighbourhood.

Fifteen artists are showing their work at the
Galata Greek Primary School, each with an
individual space, in classrooms, hallways,
stairway landings, the former ballroom and
the attic.

The Galata Greek Primary School library runs
an ongoing educational programme, which
continues throughout the exhibition period.
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Galata Ozel Rum ilkégretim Okulu

Sanatcilar Artists

1 Pedro Gomez-Egaiia

Zemin Kat Ground Floor

Galata Greek Primary School

Sanatcilar Artists

2 Ali Taptik
3 Olaf Metzel
4 HebaY. Amin

Kat 1 Floor 1

@l ~> ©
I .
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Galata Ozel Rum ilkégretim Okulu
Sanatcilar Artists

Ali Taptik 9  Morag Keil & Georgie Nettell
Dan Stockholm 10 Jonah Freeman & Justin Lowe
Mark Dion

Bilal Yilmaz

Andrea Joyce Heimer

o~NOOON

Kat 2 Floor 2

PIIIIIIIIIIII. > ©

Galata Greek Primary School

Sanatcilar Artists

2

11
12
13
14

Kat 3

Ali Taptik

Kasia Fudakowski
Erkan Ozgen
Mahmoud Obaidi

Lungiswa Gqunta

Floor 3

)
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Galata Ozel Rum ilkégretim Okulu
Galata Greek Primary School

Sanatcilar Artists

2  AliTaptuk
15 Leander Schénweger

Kat 4 Floor 4
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istanbul Modern

Kilicali Pasa mahallesi
Meclis-i Mebusan Cd.
34433 Tophane, Beyoglu, istanbul

Pazartesi giinleri haric her giin
10.00-18.00 arasinda,
persembe giinleri 10.00-20.00
arasinda acik

2003'te 8. Istanbul Bienali'ne yaptig1 ev
sahipliginin ardindan Tiirkiye'nin ilk modern
ve glincel sanat miizesine dontstiirtlen
istanbul Modern, ambar olarak insa
edilmistir. Bina, 1957-58 yillarinda tinli
mimar Sedad Hakki Eldem tarafindan
tasarlanmigtir.

15. Istanbul Bienali kapsaminda on dokuz
sanat¢inin enstalasyonu Istanbul Modern'in
acik alanl zemin katinda sergileniyor.
istanbul Modern'in icinde bulundugu alan
bugiin yeni bir dontstim siireci icinden
geciyor. Bu dontistim stireci, bienal
kapsaminda miizeye yerlestirilecek islerin
se¢iminde de 6nemli rol oynuyor.

Miizenin ikinci katinda bulunan Tirk

ve uluslararast modern ve ¢agdas sanat
koleksiyonu da izleyicilere agik. Ayrica,
istanbul Modern'in kiirator ekibi tarafindan
hazirlanan film gosterimi de sergi stiresince
programa uygun olarak seyircilere
sunuluyor.

Istanbul Modern

g ¥

Kilicali Pasa neighbourhood

Meclis-i Mebusan St
34433 Tophane, Beyoglu, Istanbul

Open all weekdays except Monday
from 10.00 to 18.00
Thursday 10.00 to 20.00

Istanbul Modern is a former cargo
warehouse that became an internationally
renowned modern art museum following
its initial use as a space for contemporary
art at the 8th Istanbul Biennial in 2003. The
building was designed by architect Sedad
Hakki Eldem between 1957 and 1958.

The 15th Istanbul Biennial showcases
nineteen artists’ projects within Istanbul
Modern’s open-plan ground floor. Currently,
the harbour area around the museum is
under substantial transformation, and issues
around urban development are reflected
upon in several of the artworks displayed.

The museum’s collection of Turkish and
international modern and contemporary

art is on permanent display on the second
floor. It is also possible to visit the museum’s
cinema, where a film programme put
together by Istanbul Modern’s curatorial
team is screened at scheduled times
throughout the exhibition period.
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istanbul Modern

Sanatcilar Artists

16
17
18
19
20
21

Zemin Kat

Xiao Yu
Young-Jun Tak
Adel Abdessemed
Latifa Echakhch
Yonamine

Kaari Upson

Ground Floor

Istanbul Modern

Sanatcilar Artists

22
23
24
25
26
27

Lydia Ourahmane
Kemang Wa Lehulere
Candeger Furtun
Mahmoud Obaidi
Fernando Lanhas
Volkan Aslan

28 Rayyane Tabet 33 Henrik Olesen
29 Alper Aydin 34 Klara Lidén
30 Kim Heecheon

31 Victor Leguy

32 Mirak Jamal

:

r

® |® O
(5]

|
22
|
(30
— |
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Pera Miizesi

Asmali Mescit mahallesi
Mesrutiyet Cad. No: 65
34430 Beyoglu, istanbul

Pazartesi glinleri hari¢ her giin

sall, carsamba, persembe ve cumartesi
gunleri 10.00-19.00

cuma ginleri 10.00-22.00

pazar giinleri 12.00-18.00 arasinda a¢ik

Pera Miizesi 1893 yilinda mimar Achille
Manoussos tarafindan Bristol Oteli olarak
inga edildi. Neo-klasik binanin 2005 yilinda
yenilenmesinin ardindan Suna ve inan Kirag
Vakfi burada Pera Miizesini kurdu. Istiklal
Caddesine ¢ok yakin bir noktada bulunan

bu 6zel muize ti¢ buytik koleksiyona ev
sahipligi yapmaktadir: Oryantalist Tablolar,
Anadolu Agirlik ve Olgiileri ve Kiitahya Cini
ve Seramikleri koleksiyonlari. Mtzenin ilk iki
katinda bu ti¢ koleksiyondan segilen eserler
sergilenirken en Gt {i¢ katta 15. Istanbul
Bienali dahilinde on alti sanat¢inin eserleri
misafirlerle buluguyor. Ayrica, miizenin
Oryantalist Resim koleksiyonu biinyesinde ek
eserler de sunuluyor.

Miizenin kirator ekibi tarafindan Bienalin
“iyi bir komgu” baghgina uygun hazirlanan
film gosterimleri mtizenin bodrum katindaki
konferans salonunda belirlenmis saatlerde
gerceklesiyor. Bienal programinin bir kismu
da Pera Miizesinin egitmen ekibiyle isbirligi
icerisinde gerceklestiriliyor.

Pera Museum

Asmali Mescit neighbourhood
65 Mesrutiyet St
34430 Beyoglu, Istanbul

Open all weekdays except Monday
from 10.00 to 19.00 on Tuesday,
Wednesday, Thursday and Saturday
from 10.00 to 22.00 on Friday
from 12.00 to 18.00 on Sunday

Pera Museum was originally built by architect
Achille Manoussos as Hotel Bristol in 1893.
Suna and inan Kira¢c Foundation founded
the Pera Museum after the Neoclassical
building’s renovation in 2005. Located just
off Istiklal Caddesi, this private foundation
museum has three large collections:
Orientalist Paintings, Anatolian Weights and
Measures, and Kiitahya Tiles and Ceramics.
The first two floors house selected works
from these collections. The 15th Istanbul
Biennial presents work by sixteen artists on
the top three floors of the museum, with
two additional works displayed within the
museum’s Orientalist Painting collection.

The museum’s curatorial team has put
together a film programme responding to

the Biennial's title - ‘a good neighbour’ —
which is screened at scheduled times in the
auditorium in the museum’s basement. Parts
of the Biennial's public programme take place
in collaboration with the educational team of
Pera Museum.
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Pera Miizesi

Sanatcilar Artists

35 Dayanita Singh
36  Alejandro Almanza Pereda

Kat 2 Floor 2

o il

Pera Museum

Sanatcilar Artists

37 Fred Wilson
38 Lee Miller

39 Tatiana Trouvé

Kat 3 Floor 3
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Pera Miizesi

Sanatcilar Artists

40 Gbzde ilkin

41  Aude Pariset

42 Louise Bourgeois

43 Berlinde De Bruyckere

Kat4 Floor 4

44
45
46
47
48

Monica Bonvicini
Liliana Maresca
Andra Ursuta

Sim Chi Yin

Vajiko Chachkhiani

o il

L5

Pera Museum

Sanatcilar Artists

36 Alejandro Almanza Pereda
49 Tsang Kin-Wah
50 Njideka Akunyili Crosby

Kat5 Floor 5
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ARK Kiiltiir

ARK Kiiltiir

Kilicali Pasa mahallesi
Batarya Sk. No: 2
34430 Cihangir, Beyoglu, istanbul

Pazartesi glinleri hari¢ her giin
10.00-18.00 arasinda acik

istanbul Modern ve Galata Ozel Rum
ilkogretim Okulu'na ¢ok yakin bir noktada
bulunan ARK Kiilttir, baglangicta ev olarak
insa edilmistir. iki katli bu mastakil evde
uzun yillar boyunca farkli aileler yagadi. 70'li
ve 80'li yillarda italyan bir antikact binay1
eklektik, stsli bir hale dontsttrdd, fakat
2008 yilinda su anki sahibi mimar Giilfem
Késeoglu tarafindan yapilan restorasyonla
Bauhaus anlayigina gore farkh bir hale
getirildi. Ayni zamanda bina bir kiiltiir ve
sanat alanina dénasttralda.

ARK Kiiltiir, kurmaca bir “miize eve”
donustirtlerek ¢ katta da tek bir sanat¢inin
eserlerine ev sahipligi yapiyor.

Kilicali Pasa neighbourhood
2 Batarya St
34430 Cihangir, Beyoglu, Istanbul

Open all weekdays except Monday
from 10.00 to 18.00

ARK Kiiltiir, located close to Istanbul
Modern and Galata Greek Primary School,
was originally built as a family home.

The house has been inhabited by various
different families throughout the decades.
During the 1970s and 198os, an Italian
antique dealer transformed the building
into an eclectic, ornate living space, but the
house was redone in Bauhaus style in 2008
by its current owner, the architect Giilfem
Késeoglu. She also converted the building
into an exhibition and cultural space.

ARK Kiiltir displays a single artist’s work
over all three floors, in the style of a fictional
‘house museum’.
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ARK Kiiltiir

Sanatcilar Artists

51 Mahmoud Khaled

Sergi tim katlarda Exhibition continues
devam etmektedir. on all floors.
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Yogunluk Atolyesi

Yogunluk Atelier

Asmali Mescit mahallesi
Asmali Mescit Sk. No: 23/18
4. kat

34430 Beyoglu, istanbul

Pazartesi guinleri hari¢ her giin
10.00-18.00 arasinda acik

15. Istanbul Bienali katilimeilarindan
istanbullu bir sanat¢1 kolektifi, Beyoglu
mahallesinde, Pera Miizesi'ne ¢ok yakin
vaktiyle apartman, simdi ise atolyeleri olan
alani yeniden tasarlayarak ziyarete agiyor.
Atélye, restoranlarin bulundugu islek bir
sokakta, bir apartmanin dérdincii katinda
yer almakta ve atSlyeye 6zel enstalasyonun
los 15181 ve buytklugt sebebiyle belirli
zaman araliklarinda, kii¢tik gruplar halinde
ziyaret edilebiliyor.

Asmali Mescit neighbourhood
23/18 Asmali Mescit St

4th floor

34430 Beyoglu, Istanbul

Open all weekdays except Monday
from 10.00 to 18.00

As part of the 15th Istanbul Biennial, a
participating local artist collective has
redesigned their atelier, a former apartment
in the Beyoglu neighbourhood, close to

Pera Museum. The atelier is situated on

the fourth floor of a building on a busy
restaurant street, and welcomes small groups
of viewers on a timed viewing schedule due
to the scale and the dimly lit nature of the
site-specific installation.
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Yogunluk Atolyesi
Yogunluk Atelier

Sanatcilar Artists

52 Yogunluk
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Kiiciik Mustafa Pasa Hamami

Yavuz Sultan Selim mahallesi
Miistantik Cad. No: 23-35
34083 Fatih, istanbul

Pazartesi glinleri haric
haftanin her giinii
10.00’dan 18.00’e kadar acik

Hali¢'in karg1 kiyisinda, Fatih mahallesinde,
diger sergi mekanlarina biraz daha uzak
olsa da yine kisa bir ytriime mesafesinde
bulunan ve yillardir kullanilmayan Kii¢tik
Mustafa Paga Hamami, 1477'de Fatih
Sultan Mehmet déneminde insa edilen en
eski hamamlardan biri. Hamam Osmanli
ddnemine ait temel geleneksel 6zellikleri ve
toplumsal yapilart gozler 6niine sunuyor.

Hamamin daha biiyiik “erkekler” boliimi
daha énce 14. Istanbul Bienali icin
kullanilmigken son zamanlarda restore
edilen “kadinlar” bolimii ilk defa bir
sergi alani olarak kullaniliyor. Tki sanatc1
hamamun iki ayr boliminde 6zel olarak
calistilar. Ozel olarak hazirlanan dans
performansi ise hamamin “erkekler”
bolimiinde belirlenen zamanlarda
sahneleniyor.

Kiiciik Mustafa Pasa Hammam

Yavuz Sultan Selim
neighbourhood
23-35 Miistantik St
34083 Fatih, Istanbul

Open all weekdays except Monday
from 10.00 to 18.00

Ki¢tk Mustafa Paga Hammam is located in
the Fatih residential neighbourhood across
the Golden Horn. While it is the site furthest
away from the other venues, it remains
within walking distance. Constructed in
1477, the disused hammam is one of the
oldest Turkish baths in Istanbul and reflects
some of the key traditional features and
social structures of the Ottoman period.

While the larger ‘male’ section of the
hammam was a site for the 14th Istanbul
Biennial, the recently renovated ‘female’
section is this year used as an exhibition
space for the first time. Two artists have
worked specifically with the interior of each
of their sections, and a specially developed
dance performance takes place at scheduled
times within the ‘male’ part of the hammam.
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Kiiciik Mustafa Pasa Hamami
Sanatcilar Artists

53 Monica Bonvicini
54 Tugce Tuna

Erkekler Bolimiu Men'’s Section
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Kiiciik Mustafa Pasa Hammam
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55 Stephen G. Rhodes

Kadinlar Bolumii  Women'’s Section
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Outdoor Sites

Dis Mekanlar




Dis Mekanlar

Sanatcilar Artists

Burcak Bingol

56 Pera Miizesi: Mesrutiyet Caddesi
No: 65, 34430 Tepebasi, Beyoglu

57 Marmara Pera: Mesrutiyet Caddesi
34430 Tepebasi, Beyoglu

58 Asmali Mescit Apartmani: Asmali
Mescit Mah. Asmali Mescit Cad Asmali
Mescit Apartmani No: 23, 34430,
Beyoglu

59 Simdi Cafe: Asmali Mescit

Mahallesi, Asmali Mescit Sok. Atlas Apt.

No: 5, 34430, Beyoglu

60 Lebon Patisserie & Cafe: istiklal
Caddesi No: 231/a, Beyoglu

61 Yeni Lokanta: Tomtom Mahallesi,
istiklal Caddesi, Kumbaraci Yokusu, No:
66, Beyoglu

62 Kumbaraci 50: Tomtom Mabhallesi,
Kumbaraci Yks. No: 50, 34433, Beyoglu

63 Falls in Galata Cafe: Hacimimi
Mahallesi, Kumbaraci Yks. No: 1,
34200, Tophane, Beyoglu

64 Atolye Baska: Hacimimi Mah
Karabas Dere Sok. No: 44/A, 34425
Tophane, Beyoglu
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65 istanbul Modern: Kilicali Pasa
Mahallesi Meclis-i Mebusan Caddesi,
34433 Tophane, Beyoglu

66 istanbul Universitesi Dil Merkezi:
Hacimimi Mah. Kemeralti Cad. No: 29,
34425 Tophane, Beyoglu

67 Galata Ozel Rum ilkégretim Okulu:
Kilicali Paga Mahallesi Kemeralti Cad.
No: 49, 34425 Galata, Beyoglu

68 Kiclik Mustafa Pasa Hamamu:
Yavuz Sultan Selim Mahallesi Miistantik
Cad. No: 23-35, 34083, Fatih

69 istanbul Kiiltiir ve Sanat Vakfi: Nejat
Eczacibasi Binasi, Sadi Konuralp Caddesi
No: 5, Sishane, 34433, Beyoglu

Ugo Rondinone

70 Mustafa Kemal Kiltiir Merkezi
Akatlar Mahallesi Ugur Mumcu Cad No: 8,
34335, Besiktas, istanbul

Outdoor Sites

Sanatcilar Artists

Burcak Bingol

56 Pera Museum: 65 Mesrutiyet St,
Tepebasi, 34430, Beyoglu

57 Marmara Pera: Mestrutiyet St,
Tepebasl, 34430, Beyoglu

58 Asmali Mescit Apartment complex:
Asmali Mescit District, 23 Asmali Mescit
St, Asmali Mescit Apartment complex,
34430, Beyoglu

59 Simdi Cafe: Mescit District, 5
Asmali Mescit St, Atlas Apartment
complex, 34430, Beyoglu

60 Lebon Patisserie & Cafe: 231/a
istiklal St, Beyoglu

61 Yeni Lokanta: Tomtom District, 66
istiklal St, Kumbaraci Yokusu, Beyoglu

62 Kumbaraci 50: Tomtom District, 50
Kumbaraci Yokusu, 34433, Beyoglu

63 Falls in Galata Cafe: Hacimimi
District, 1 Kumbaraci Yokusu,
34200, Tophane, Beyoglu

64 Atolye Baska: Hacimimi District,
44/A Karabas Dere St, 34425, Tophane,
Beyoglu

65 Istanbul Modern: Kilicali Pasa
District, Meclis-i Mebusan St, 34433,
Tophane, Beyoglu

66 Istanbul University Language Centre:
Hacimimi District. 29 Kemeralti St,
34425, Tophane, Beyoglu

67 Galata Greek Primary School: Kilicali
Pasa District, 49 Kemeralt1 St, 34425,
Galata, Beyoglu

68 Kiiciik Mustafa Pasa Hammam:
Yavuz Sultan Selim District, 23-35
Miistantik St, 34083, Fatih

69 Istanbul Foundation for Culture
and the Arts: Nejat Eczacibasi Building,
5 Sadi Konuralp St, Sishane, 34433,
Beyoglu

Ugo Rondinone
70 Mustafa Kemal Cultural Centre

Akatlar Mahallesi, 8 USur Mumcu St,
34335, Besiktas, Istanbul
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Adel Abdessemed, gorildiigiinde akillardan
hi¢ ¢tkmayacak Cri (Feryat, 2013) baghkh
heykelinde maddi tarih ile insan trajedisini
i¢ ice gecirir. Bu gergek boyutlu heykel, tek
ayaginin tzerinde dengede duran ¢iplak
bir kiz ¢ocugudur. Durusu, kirilganhigi ve
tarifsiz bir kederi yansitir. Kollarini hafif¢e
kaldirmistir, bir bacag biikild, gozleri
kapahdir ve agzindan sessiz bir feryat
¢tkmaktadir.

Heykelin sanki ¢ocugun her seyden
koparilmighgint ve ¢irnlgiplak kalmighgini
daha giiclti vurgulamak i¢in kirli beyaz

tek bir malzemeden yapilmig olmasi, bu
insan 6znesinin yalnizhigini ve acisini
daha da korkung bir hale bartndurr.
Feryat, neredeyse hicbir agik referans
barindirmamakla birlikte, 1972 yilinda
fotomuhabir Nick Ut tarafindan Giiney
Vietnam birliklerinin Kuzey Vietnam'a
diizenledigi bombardiman sirasinda
¢ekilmis meghur siyah beyaz fotograftan
yararlanmasi nedeniyle ek bir katmana
sahiptir. Orijinal fotografta, Feryat'taki kiz
¢ocugunun da aralarinda bulundugu doért
kiigtik cocuk, bir yolda tizerlerine napalm
bombalari yagarken ¢ighklar i¢inde fotograf
makinesine dogru kosarken goriilir.
Abdessemed tarafindan baglamindan
tamamen koparilmasiyla birlikte, insanin
insana benzerligi farkl bir yabancilagsma ve
tekinsizlik havasi yayar hale gelir, zamanda
donmus gibi gériintr. Yapit, bir butoh

Adel Abdessemed

d. 1971, Konstantin, Cezayir
Londra, Birlesik Krallik ve Paris, Fransa'da yastyor

dansgisi ya da baletin dengeli durugu ve
formun basitligi ile katiksiz, korkung bir
dehset ¢agrigimini birlestirdigi gibi kars
karsiya da getirir.

Daha yakindan bakildiginda, bir filin
dislerinden yapilmig olmasi nedeniyle
heykelin ytizeyinde kiictik kabartilar
gorilir. Bu da heykele bir maddi tarih
katmani ekler. Feryat, heykel formundan
bagvurulan fotograf ve kullanilan
malzemeye kadar her seyiyle, bize evini,
huzurunu, onurunu ve yasamini yitirmenin
ne demek oldugunu anlatir; aci ve siddetin
trajik zaman digih@ini gosterir.

Feryat, 2013

istanbul Modern @
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Cri, 2013

Adel Abdessemed’s work Cri (2013) unites
material history and human tragedy in the
form of a haunting, freestanding sculpture.
The life-sized statuette depicts a naked
young girl, balancing on one foot. Her pose
is delicate and inexpressibly sad. With her
arms lifted in mid-air, and one leg bent,

the child’s eyes are closed, and her mouth
gaping open in a silent scream.

The brutal loneliness and pain of this
human subject is reinforced by the use

of a single material, with an off-white
colour, which gives a further impression
of the child’s alienation, of being stripped
bare. Although Cri reveals little by way

of explicit references, it does have an
additional layer, since it appropriates a
well-known black and white photograph,
taken by the photojournalist Nick Ut in
1972, as North Vietnamese troops bombed
South Vietnam. In the original source
photograph, four young children — among
them, the young girl depicted in Cri — can
be seen running down the road towards
the camera, screaming as napalm rains
down on them. When decontextualised by
Abdessemed, the figure appears alienated
and haunted in a different way, as if frozen
in time. The work jars in its combination
of the poise of a butoh or ballet dancer and
a simplicity of form, with an invocation of
pure, ghastly terror.

Adel Abdessemed

b. 1971, Constantine, Algeria
lives in London, UK and Paris, France

Upon closer inspection, the surface of

the sculpture reveals small ridges, and an
additional level of material history, since
the work is made out of ivory. Thus in its
sculptural form, in the photographic image
that it appropriates, and in its material, the
work speaks to the loss of home, comfort,
dignity and life, and conjures the tragic
timelessness of suffering and violence.
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Njideka Akunyili Crosby, ¢ogunlukla akrilik
ve kagitla transfer baski yontemlerini
kullandig1 yapitlarinda, imgelerin
kopyalanisini, bellegin konturlarini ve
yeniden Uretilen, aktarilan ve tagian
temsillerin, yerlerin ve insanlarin
arkalarinda brraktiklari izleri konu edinir.
Akunyili Crosby nin resimlerinde, icinde
ailevi ve ortak kiltiirel tarihler — bunlar
¢ogunlukla Nijerya diasporasi i¢indeki kendi
deneyimlerine dayanmaktadir — barindiran
ic mekanlar 6ne ¢ikar. Resimlerindeki
temsillerin keskinligine ve realizm egilimine
ragmen, kare dizgelerinin ve transfer
izlerinin birlikte olus turduklari dokular
genellikle oldukga belirgindir. Sanat¢inin
yapitlarini isaretlerden olugan bir kirkyama
olarak tanimlayabilmemizi mtmkin kilan
bu doku, bu yapitlarin diger mecralarla olan
iliskisinin de bir gostergesidir.

Akunyili Crosby genellikle evlerin igini
resmeder. Ornegin Nyado: The Thing Around
Her Neck (Boynunun Etrafindaki $ey, 2011)
baslikli resimde, masada oturan geng adama
hem koruma hem de annelik duygulariyla
sarilmis olan bir kadin yer alr. Ikisi de gicek
motifleri ve insan imgeleriyle kugatilmig-
tir, etraflarinda samimi ama yine de temsili
yiizlerin bir cimbuisti vardir. Grandmother's
Parlourdaki (Biiyiikannenin Oturma Odast,
2016) masanin iizerinde, gerceveli portreler,
dini bir ikon, bir hag, yemek kaplari gibi

bir dolu hatira ve siradan obje yer alir. Ttim

Njideka Akunyili
Crosby

d. 1983, Enugu, Nijerya
Los Angeles, Kaliforniya, ABD'de yasiyor

bunlar, hep beraber ya da ailece toplanmay1
cagngtirdi@i gibi ortak kiiltire gosterilen
oneme de isaret etmektedir. Uzerinde

resmi bir kiyafet, ¢ercevelerin birinden bize
gulimseyerek bakmakta olan kadin portresi
belki de 6zel bir giintin arsidir. Masada
Nijerya'da kullanilan bir gaz lambasi da
bulunmaktadir. Resimde yer alan, sanat¢inin
biiytikannesine ait masa, ge¢misgin miras,
antlar saklayan objeler, hem ailevi hem de
ortak kiilttirel tarihi tastyan ev mekanlan
gibi meselelere isaret eder.

“The Beautyful Ones’ Series #1c (‘Giizel
Olanlar’ Seri #1¢, 2014) baglikh resimde

ise, ayakta duran bir kadin bize dogru
bakmaktadir. Kadinin tizerini ve etrafini,
yasam stili ya da moda dergilerinden
kesilmis bir stirti bagka imge sarmustir. Siyah
bedenin dergilerdeki temsillerinin arasinda,
resmin 6n planinda dimdik durmakta olan
bu kadin (sanat¢imin ablasi) ¢ok somut

ve meydandadir; hem bir temsildir hem

de tamamen oradadir. Ayi Kwei Armah’in
The Beautyful Ones Are Not Yet Born (Guzel
Olanlar Daha Dogmadi) baglikli kitabindan
esinlenen yapit, tarih ve temsilin kapatici
olmak yerine bagimsizhga, onura ve umuda
acilabilecegini gostermektedir.

‘Giizel Olanlar’ Seri #1c, 2014

Pera Miizesi @
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Grandmother's Parlour, 2016
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Often employing acrylic and paper
transfer methods, the paintings of Njideka
Akunyili Crosby speak to the duplication
of images, the contours of memory and
the marks left after representations, places
and people are reproduced, passed down
and transferred. The paintings frequently
depict interior spaces that contain family
and shared cultural histories, in many cases
referring to the artist’s experience of the
Nigerian diaspora. Despite the paintings’
representational acuity and bent towards
realism, a play of grids and transfer marks
is often visible, which points to the works’
status as a patchwork of signs, and their
ties to other media.

Often Akunyili Crosby depicts domestic
interiors. Nyado: The Thing Around Her Neck
(2011), for example, shows a female figure
embracing a young man sitting at a table,
in a gesture that is at once protective and
motherly. A wash of flower motifs and
images of people surround them, intimate
yet representative of a chorus of faces. On
the table in Grandmother’s Parlour (2016) we
see a variety of mementos and everyday
objects: framed portraits, a religious icon,
a cross, and vessels for food - pointing to
a communal or familial activity. Smiling
out of one of the framed photographs, is
alady in a formal dress, a document of
some special event, perhaps. Also on the
table is a kerosene lamp used in Akunyili

Njideka Akunyili
Crosby

b. 1983, Enugu, Nigeria
lives in Los Angeles, California, USA

Crosby’s native Nigeria. The table depicted
belonged to the artist’s grandmother and
points to questions of legacy and objects
as containers of memory, and of domestic
spaces as carriers of both family and larger
cultural history.

In “The Beautyful Ones’ Series #1¢ (2014),

a standing woman faces outward. She is
enmeshed in a number of other images:
cut-outs from lifestyle and fashion
magazines. Immersed in these media
projections of the black body, the figure
in the foreground (the artist’s older sister)
stands upright, embodied, present, both
represented and wholly there. Referencing
the book The Beautyful Ones Are Not

Yet Born, by Ayi Kwei Armah, the work
shows how history and representation,
instead of confining, can offer promise,
independence, pride and hope.
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Alejandro
Almanza Pereda

d. 1977, Meksiko, Meksika
Guadalajara, Meksika'da yagiyor

On sekizinci ytizyildan yirminci ytzyilin
basina kadar, Romantik manzara resimleri
hayli revagtaydi. Cayurlar, sarp kayaliklar
veya selaleler gibi dogal cografi manzaralarin
resmedildigi bu tiir yapitlar, genellikle
vatanseverlik agilayarak yeni ortaya ¢ikan
devletlerin veya tilkelerin ulusal kimliklerini
pekistirmeyi amaghyordu. Yirminci ytizyilda
yeniden tretim teknolojilerinin ve ucuz
vasifli emegin ortaya ¢ikisiyla birlikte
manzara ve janr resimleri ucuza tretilir hale
geldi. Ge¢mis onyillara ait, kim tarafindan
yapildigi bilinmeyen ¢esitli tarzlardaki
resimler, bugtin bitpazarlarinda veya yardim
amaciyla kurulan magazalarda yaygin bir
sekilde satiliyor. Bir zamanlar sanatsal
nitelikleriyle takdir goren bu resimler simdi
¢ogunlukla atilacak veya sanat degeri
tasimayan seyler gibi elden ¢ikarihyor.

Alejandro Almanza Pereda, Horror Vacui
(Bosluk Korkusu, 2010-17) baslikl serisinde,
istanbul'da arayip buldugu Romantik
tarzda yapilmis manzara ve janr resimlerini
kullaniyor. Duvarda asili olan her resmin
Uzerine, gorintiyt kismen kapatan, bu
yuizden sanki resim duvara degil de duvar
resmin Uzerine asiliymig izlenimi uyandiran
bir beton par¢asi yapistirilmis. Daha sonra
resmin ve asih oldugu duvarin tizerine sivi
beton si¢ratilmig. Ortaya ¢ikan manzara,
sanki yirminci ylzyila ait bir kii¢tik burjuva
evinin ingaat sirasinda kazara berbat olmus
i¢ kism1. Peredanin yaputi, inga ederken

yikima da yol agabilen entropik giiglerin bir
alegorisi olarak da gorilebilir.

Almanza Pereda, beton gibi bir insaat
malzemesini dig alan manzaralariyla kars
karsiya getirerek insan eliyle gergeklestirilen
ingaatlardaki bosluk doldurma stireclerine
dikkat ¢ekiyor. Seriye adini veren “horror
vacui’-"bos alan korkusu ya da antipatisi’-
bir resim dtizleminin negatif bosluklarini
detaylarla doldurmaya dayali geleneksel bir
gorsel tekniktir. Enstalasyonda, insanlarin
cografyay kendi isteklerine gére durmadan
ve agindirarak bicimlendirmelerinin
kargisina pastoral bir doga manzarasi
konuyor. Pereda'nin yapiti ayni zamanda
tarihin Gzerinin ortilmesine, degerlerin

bir donemden digerine aktariligia ve bir
zamanlar tutku uyandiran elle yapilmig
resimden bugiin buytk maliyetlerle
¢agdas, minimal i¢ mekan “tasarim’larinda
kullanilan betona kadar ~oysa bir zamanlar
ucuz olmasi ve ingaatta sagladigi kolayhk
nedeniyle tercih ediliyordu— begenilerdeki
degisimlere isaret ediyor. Belki bu
sonuncusu da bir giin unutulup gidecek.

Bosluk Korkusu (ilkbahar Sahnesi #2), 2017

Pera Miizesi @
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Horror Vacui (Lake Scene), 2017

@ Pera Museum
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Alejandro
Almanza Pereda

b. 1977, Mexico City, Mexico
lives in Guadalajara, Mexico

From the eighteenth to the early twentieth
centuries, Romantic landscape paintings
enjoyed great popularity. Depicting natural
geographical features such as pastures, cliffs
or waterfalls, such paintings were often
intended to instill patriotism, cementing
the national identities of emerging states or
countries. After the advent of technologies
of reproduction of the twentieth century,
and cheap skilled labour, landscape and
genre paintings became inexpensive to
produce. Today, paintings of many styles by
unknown makers of decades past are widely
sold in flea markets or charity shops. Instead
of being admired for their skillful artistry as
they once were, they are often dismissed as
throw-away or kitsch.

Alejandro Almanza Pereda’s Horror Vacui
(2010-17) series appropriates existing
Romantic-style landscape and genre
paintings sourced by the artist from within
Istanbul. In the series, each painting is
hung on the wall, with a lump of concrete
stuck onto it, partially obscuring the image,
as though part of a wall is hanging on the
painting and not vice versa. Liquid concrete
is then splattered on the painting and
surrounding wall. The resulting effect is of a
petit bourgeois interior from the last century
that has been accidentally damaged by
processes of construction. The work is an
allegory of the entropic forces that can ruin
even as they build.

By contrasting these depictions of outdoor
space with a building material such as
concrete, Almanza Pereda calls attention

to the space-filling processes of human
construction. The series’ title, ‘horror vacui’
— ‘fear or dislike of empty spaces’ - refers

to a traditional visual technique of filling a
pictorial plane’s negative space with detail.
The installation sets an idyllic view of nature
against the corrosive and relentless process
of humans shaping geography to their will.
It also points to the covering up of history,
the translation of values across time, and
changes in taste, from the once-aspirational
hand-crafted painting to the concrete

that - although once employed for its
inexpensiveness and ease of construction —
is used today within contemporary, minimal
‘design’ interiors at a high cost. Perhaps this
too will fade.
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Heba Y. Amin

d. 1980, Kahire, Misir
Berlin, Almanya'da yasiyor

Politik huzursuzluk ve mutlak gézetim
diinyasinda gtiphe ve paranoya
normallesebiliyor. 2013'te haberlerde, sag
ayaginda elektronik cihaz takili bir gé¢men
leylek tespit eden Misirli bir balik¢idan soz
edildi. Dig mihraklarin sabotaji olabilecegi
korkusuyla balik¢1 bu kusu yetkililere
bildirdi. Leylek, Misirh yetkililer tarafindan
casusluk siiphesiyle yakalandi. Ardindan
soziimona “casusluk aygiti"nin, Macar
biliminsanlar tarafindan leylegin go¢
yollarint izlemek i¢in kullanilan bir bilimsel
takip cihazi oldugu belirlendi (sonraki
haberlerde, leylegin vahsi dogaya salindig,
sonrasinda da yakalanip yendigi bildirildi).

Heba Y. Amin'in As Birds Flying (Kuslar
Ugarken, 2016) isimli filmi, politik gerginlik
anlarinda gorilen bu tiir ithamlardaki
sagmaliga bir yanit veriyor. Alegorik

kisa film, bir insansiz hava aracinin

genis ¢ayir ve sulak alanlarin Celile'deki
yerlesim bolgelerini de iceren bulunmusg
gortntileriyle inga edilmis - bunlar “casus”
leylek tarafindan kaydedilmige benzeyen
havadan panoramik ¢ekimler. Filmin
miuziklerinde havada stiztlen bir kusun

goriintileri esliginde séyle deniyor: “Ulkeye

yukaridan bakmak agagidan bakmaktan
daha iyi.” Eglenceli, abstird ve huzursuz
edici videonun gerilimli sinematik muizigi,
Adel ITmam’in Birds of Darkness isimli
filminden alinip yeniden diizenlenen
diyalog sekanslarini da i¢eriyor. Misir'da

siyasetteki dini ve sekiler adaylarin
hikayelerini anlatan 1995 yapimi bu

filmde, politik yozlagma ve dinci radikalizm
topluma zararl etkileri olan zehirli bir
karigim olarak gosteriliyor. Yeniden
dizenlenmis diyaloglarda, karakterler
politik sekterligi, sansiirti, demokrasiyi ve
gozetimi tartigtyor. Bir karakter, “Yasalar
hakikate oldugu kadar aldatmaya da hizmet
ediyor,” diyor.

Filmde kuslarin toplandigi veya tek
baslarina tiinedigi sahneler, cemaat ve
bireysellik arasindaki modern siyasi
gerginligi ve ayni yuvanin kuslarmm bir
stiri olusturup olugturmadigi sorusunu
ifade ediyor. Calisma, ayni zamanda baskici
hitkiimetlerin tirettigi saibeli hikayeler
ciddiye alindiginda neler olduguna, yol
actifi bir yigin paranoyaya ve komplocu
dustincelere de dikkati ¢ekiyor.

Kuslar Ucarken, 2016, video karesi,

Galata Ozel Rum ilkbgretim Okulu o
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As Birds Flying, 2016, video still

° Galata Greek Primary School
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In a world of political unrest and total
surveillance, suspicion and paranoia can
become normalised. In 2013, news stories
told of a fisherman in Egypt who spotted

a migratory stork fitted with an electronic
device on its right leg. Fearing foreign
tampering, the fisherman reported the bird.
The stork was apprehended by the Egyptian
authorities on suspicion of espionage. The
so-called ‘spying device’ was later shown to
be a scientific tracker used by Hungarian
scientists to follow the stork’'s migratory
patterns (a follow-up report noted that the
stork was released into the wild, only to be
captured and eaten).

Heba Y. Amin’s film As Birds Flying

(2016) responds to the absurdity of such
accusations, which occur in moments of
political strain. The short, allegorical film

is constructed out of found drone footage
of savannas and wetlands, including
settlements in Galilee — sweeping acrial
views that seem to have been taken by the
‘spy’ stork. ‘Seeing the country from the

top is better than seeing it from below’,

the soundtrack says, over footage of a

bird soaring in the air. Funny, absurd and
disconcerting, the video's suspenseful
cinematic soundtrack contains sequences
of dialogue reconstructed from Adel Imam'’s
film Birds of Darkness. In that 1995 film —
which tells the story of religious and secular
political candidates in Egypt - a toxic

Heba Y. Amin

b. 1980, Cairo, Egypt

lives in Berlin, Germany

mixture of political corruption and religious
radicalism is shown to have deleterious
effects on society. In the reconstructed
dialogue, the characters discuss political
sectarianism, censorship, democracy and
surveillance. ‘The law, as it serves the truth,
serves deceit, says one character.

The film’s footage of birds flocking or
perched alone resonates with contemporary
political tensions between individualism
and crowds, and questions whether birds of
a feather really do flock together. The work
also considers what would happen if one
were to take literally the dubious narratives
constructed by repressive governments, and
the flocks of paranoia and conspiratorial
thinking to which they give rise.
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Volkan Aslan'in Evim Evim Giizel Evim
(2017) baslikli video enstalasyonu,
yerinden edilme gerceklikleri tizerine
derin bir diigtinme niteliginde. Zaman ve
perspektif ayriliklarinin, su ve yolculuk
gortuntilerinin kullanildigi yapit,
gogmenler veya evini yitirmis olanlar
¢ibi uzun yolculuklara ¢ikmak zorunda
birakilan bireylere adanmis. Evim Evim
Glizel Evim, ayni zamanda, her birimiz
farkli bigimde deneyimliyor olsak da
aslinda hepimizin ayni seyyar ve kirillgan
insanlik kogulu i¢inde bulundugumuzu
anlatan siirsel bir kissa.

istanbul Bogazi'nda yer alan bu ii¢ kanalh
video yerlestirmesi, kendine baslangi¢
noktast olarak insanin seyyarliginin trajik
bir imgesini aliyor: Biyiik kentlerin yoksul
bolgelerinde sik¢a rastlanan tiirden, sular
tzerinde gegici barinaklar olugturmak

icin kullanilan tekne-ev karigimi bir yapi.
Teknenin 6niine oturmus bir kadin, géztint
sudan hi¢ ayirmadan, éniinde akip giden
manzaray! izlemektedir. Ev i¢i ve giindelik
rutin gorintileri, manzaralarin, kiyilarin
ve kentlerin goriintiilerine karigir. zledikce
act tath bir ironiyle anlariz ki filmde basta
ayriymus gibi goriinen tg yer aslinda
birbiriyle baglantili ger¢ekliklerin farkl
bakis acilarindan temsilidir.

Film, ¢okistin ¢esitli bicimlerinden
bahsediyor: Evin sundugu gtivenligin

Volkan Aslan

d. 1982, Ankara, Turkiye
Istanbul, Tiirkiye'de yasiyor

¢okus, icerisi-disarist mimarisinin ¢okasii.

Evim Evim Giizel Evim, cogumuzun harcket
halinde ve bir kesmekesin i¢inde oldugu,
bizi etkileyemeyecek kadar uzak gortinen
trajedilerin bile diistindtgimiizden daha
yakin oldugu ve belki de tanimadigimiz
komsularin aslinda hemen yanibagimizda
bulundugu tepetaklak ve tersyiiz olmus bir
diinyayi derinlemesine yansitiyor.

Evim Evim Giizel Evim, 2017, video karesi

istanbul Modern @
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Home Sweet Home, 2017, video still
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Volkan Aslan

b. 1982, Ankara, Turkey
lives in Istanbul, Turkey

Volkan Aslan’s video installation Home many are on the move and in disarray,
Sweet Home (2017) is a meditative take where even tragedies that initially seemed
on the realities of displacement. With to be too distant to affect us are closer than
its disjunctions of time and perspective, we think, and neighbours we may not know
and imagery of water and travel, the work are in fact right beside us.

commemorates individuals forced to make
long journeys, such as migrants or those who
have suffered a loss of home. Home Sweet
Home is also a poetic parable about the way
in which we all share an itinerant and fragile
human condition, even though each of us
may experience this condition differently.

The three-channel video installation, set
within the Bosporus Strait in Istanbul, takes
as its starting point a tragic image of human
itinerancy: a hybrid boat-home structure
commonly found in poor areas within

large cities, and used to create temporary
dwellings on bodies of water. A woman sits
on the front of a boat, looks out onto the
water and observes the passing landscape.
Scenes of domestic interiors and daily
routines meld with views of landscapes,
shores and city views. As the work develops,
we see, with bitter-sweet irony, that the
three places in the film — which initially
seemed distinct - are in fact depictions of
different views onto linked realities.

The film speaks of various forms of collapse:
of the security of home; of the architecture
of inside and outside. It reflects meditatively
on a world upended and inverted, in which
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Alper Aydin

d. 1989, Ordu, Turkiye )
Ordu, Ankara, Konya ve Istanbul, Tiirkiye'de yasiyor

Alper Aydin “Ilerleme” ya da insanin
tarihinin geligimi, yikimlara ve tahribatlara
yol agan sayisiz eylemle birlikte ortaya
cikar. insa ve yikim siiregleri birbiriyle
yakindan iligkilidir. insani gelismeye dair
ideolojiler, bunun araglari ve teknolojileri,
dogal kaynaklarin tiikenisi, ekolojik yikim,
savas, yerinden edilme, finans ve ¢evre
sistemlerinin kirilganh: gibi olgularla

i¢ ice gegmistir. Alper Aydin, gerek

dogal ortamlara incelikli miidahalelerde
bulundugu, gerekse dogrudan, insa ve
kentsel gelisim gibi insani eylemlere
giristigi yapitlarinda insanin dogayla
etkilesimlerini konu edinir. Aydin'in dogal
cevre alanlarinda gergeklestirdigi gegici
miudahaleler, insan eliyle insa, ekolojik
yikim ve kaynaklarin tiiketilmesi arasindaki
baglantilara isaret eder. Ornegin gegmisteki
bir projesinde, Karadeniz kiyisindaki
kayalarin tizerine su bazli boyayla
agirhiklarimi yazmistir. Boylece rasyonel
bir sisteme indirgenen dogal kaynak, ayni
zamanda sémrii ve metalagmay1 temsil
eden bir soyutlamaya dénasiir.

Aydin’in Istanbul Bienali i¢in Grettigi DSM
(2017) baslikl projesi icin Istanbul Modern'in
icine bir kepge yerlestirildi. Topragi dimdiiz
edip bagka yere tagimakta kullanilan bu

arag, mevcut evlerin de yerinden edilecegi

bir insaat projesi kapsaminda, fstanbul'un
kuzeyinde yapilacak havaalant igin kesilen
gergek agaclar strtiklerken gosteriliyor.

ingaatla el ele giden kékiinden imha
stirecinin bir simgesi olan bu kepge,
kiikreye kiikreye bir gerinip bir biikiiliyor.
“Dogal” ortamindan koparlnus bu kepge ve
agaclar, genisleme, verimlilik ve hareketlilik
adina doganin nasil vahsi bir sekilde imha
edildigini ¢arpici bir bigimde vurguluyor.
D8M, dogal yasam ortamlarimizi nasil kendi
ellerimizle yikabildigimiz, yadsiyabildigimiz
ve unutabildigimizin bir canlandirmasi
oldugu kadar tiim bunlarimn bilfiil
gergeklestirilmesi de.

D8M, 2017

istanbul Modern @
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D8M, 2017

‘Progress’, or the advancement of human
history, encompasses a number of

ruinous and destructive acts. Processes

of construction and wreckage are closely
linked. The ideologies, instruments and
technologies of human advancement are
intertwined with the reality of natural
resource exhaustion, ecological collapse,
war, displacement and the precariousness of
financial and environmental systems. The
works of Alper Aydin respond to human
interactions with nature — either through
subtle interventions in natural settings or
more direct engagements with human acts
of construction and urban development. His
temporary interventions into environmental
sites point out the connections between
human building and ecological collapse

and resource depletion. For a past project,
he used water-based paint to inscribe upon
stones on the coast of the black sea their
exact weight: natural resource reduced to
rational system, and abstraction standing for
exploitation and commodification.

For the Istanbul Biennial, Aydin’s work
D8M (2017), which includes the blade

of a bulldozer, has been placed inside
Istanbul Modern. This tool for razing and
displacing natural terrain is seen pushing a
thicket of real trees that were cut to make
way for a new airport north of Istanbul,

as part of a construction project that is
also displacing homes. An emblem of the

Alper Aydin

b. 1989, Ordu, Turkey
lives in Ordu, Ankara, Konya and Istanbul, Turkey

eradication that comes with construction,
the piece of equipment appears to roar and
flex itself. Alienated from their ‘natural’
settings, the blade and trees foreground

the brutal erasure of nature done in the
name of expansion, efficiency and mobility.
The work animates and performs our
destructiveness, disavowal and forgetfulness
of our natural habitats.
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Burgak Bing6l, seramik ve stis motiflerinden
yararlanarak siradan malzemeleri veya
nesneleri yeniden yaratiyor. Kullandigi
islam diinyasina 6zgii sir teknikleri,

cigek desenleri ve motifleri Osmanh
déneminde oldukga yaygindi. Bu bakimdan
Bing6l'tin ¢alismalari, giincel bir baglama
yerlestirilmis de olsalar, tarihi el sanatlari,
semboller ve gorsel motiflerle kurdugu
iliskinin de gosterdigi gibi, Ttrk kilttr tarihi
ve miras1 Gzerine aragtirmalardir.

Bingdl, Istanbul Bienali i¢in seramik

ve el sanatlar geleneginin yani sira
giiniimiiz Istanbul'una ve kiiresel
gozetleme kiltiirine gondermeler iceren
bir dizi eser tretti. Giinebakan serisindeki
¢aligmalari, gelenegin bir tiir kamuflaj ya
da maskeleme islevi gordgi, benzemezlik
ve gizlilik temalari tizerine deneyler.
Istanbul'un Tarlabasi semtinde giivenlik
kameralarinin sayisinin giderek arttigini
gozlemleyen Bingol, seramik ¢igek ve
¢elenk desenleriyle kapladigi kameralar
binalarin dis cephelerine yerlestirdi. Cigek
imgeleri bu giivenlik kameralarinin gizli
silahlarimi etkisizlestirip kirillganlagtiryor
ve hatta giizellestiriyor. Dekor, istanbul'un
simgelesmis direnis alanlarindan biri

olan Beyoglu'ndan toplanan bitkilerle
tamamlaniyor.

Bingdl'tin kamerasi sadece izleyiciyi degil,
izleyen ve izlenen arasindaki iligkiyi tersine

Burcak Bingol

d. 1976, Giresun, Tirkiye
Istanbul, Tiirkiye'de yasiyor

cevirerek kamusal, toplumsal ve ¢evresel
mekanlarin hafizasini da takip ediyor.
Gériintisii hizla degisse de Istanbul, tarihi
el sanatlar1 mirasina ¢ok sey bor¢ludur.
Bingd!'tin yapiti hem bu geleneksel
tekniklere bir 6vgii hem de gtincel
baglamlar i¢inde bunlarin kargisina konan
teknolojilere direnmenin veya bunlari
yadsimanin bir bi¢imi olarak goriilebilir.

Glinebakan, 2017

Dis Mekanlar @ - @
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Follower, 2017

@ - @ Outdoor Sites
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Burgak Bingél reproduces ordinary materials
or objects using ceramic and ornamental
patterns. Her glazing techniques, floral
designs and motifs, common to the Islamic
world, were prevalent in the Ottoman
period. Thus her works are investigations

of Turkish cultural history and its legacy,

as seen in relationship to historical crafts,
symbols and visual motifs — though placed
within a contemporary context.

For the Biennial, Bingél has created a series
of works responding to today's Istanbul, the
global culture of surveillance, as well as to
the tradition of ceramics and crafts. Works
in the series Follower are experiments in
dissemblance and stealth, in which tradition
becomes a means of camouflage or disguise.
Having observed that in the Tarlabasi
neighborhood of Istanbul there was an
increasing number of surveillance cameras,
Bingdl covered a number of them with a
ceramic pattern of flowers and garlands and
placed them on the exteriors of buildings.
The implicit weaponry of the surveillance
camera is neutralised by the imagery of
flowers, becoming fragile and even beautiful,
and the decoration incorporates plants
from the Beyoglu area of Istanbul, which is
symbolic as a site of resistance.

Bing6l's cameras track not only the
spectator, inverting the relationship
between viewer and viewed, but also the

Burcak Bingol

b. 1976, Giresun, Turkey
lives in Istanbul, Turkey

memory of public, social and environmental
spaces. Even though its appearance is
rapidly changing, Istanbul owes much to
the historical legacy of craft. Bingél's work
can be seen as an ode to these traditional
techniques as well as a way of resisting

or negating the technologies that are set
against them in contemporary contexts.
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Monica Bonvicini, Istanbul Bienali'nin
farkl mekanlarinda sergilenen yapitlarinda
mahremiyet ve iktidarin karmasik tarihini
mekan ve bedenle iligkisi bakimindan
incelerken, alttan alta kendini hissettiren
incelikli bir mizaha bagvuruyor.
Bonvicini'nin Kii¢iik Mustafa Pasa
Hamami'nda yer alan Weave This Way

(Bu Yone Doku, 2016) baghkli yapiti,
kadin bedeninin farkh bélgelerinin kuge
baski dergilerden kesilmis resimlerinden
olugan buytk bir kolaj. Bu resimlerin
erotik ¢agrisimlarmin yerini pembe deri,
bacaklar ve kollarin yalin ¢iplakligr ahyor.
Kolajin hamama yerlestirilmis olmasi,
Jean-Auguste-Dominique Ingres'in ~Leydi
Montague'niin mektuplarindan esinlenerek
yaptigi— The Turkish Bath (Ttrk Hamamu,
1862) baslikli resminde benzer bir
mekandaki ¢iplak kadimlari resmetmesiyle
baglanti kurmamizi saglyor. Weave This
Way'deki bedenlerin, Bonvicini'nin tam
karsida yer alan GUILT (SUCLULUK,

2017) baghkh biyiik boyutlu diger yapitini
olusturan bir dolu ayna tizerindeki
yansimalari, kendini su¢lama, distinme ve
arzunun i¢ ice gegtigi bir durum yaratiyor.

Hemen yanda yer alan Bent and Winded
(Bukiilmiis ve Soluksuz, 2016) baslikli,
floresanlardan olusan enstalasyon 151l 151l
bir duvar hahsi gibi gortntiyor. Bu floresan
15181, hamamin tavanindan igeri dolan
dogal 1s1kla yarigircasina, deri kemerlerden

Monica Bonvicini

d. 1965, Venedik, Ttalya
Berlin, Almanya'da yasiyor

yapilmis olan Belt Out (Bayiltilmis, 2017)
baslikli heykeli aydinlatiyor. Bu yapitlar,
bir arada, insan bedeninin esaretinin bir
sifresi ya da iligki, arzu veya gonal iglerinin
simgeleri gibi duruyor.

Bonvicini'nin Pera Miizesi'nde sergilenen,
1990'lara ait daha énceki bir yapiti ise,

ev yasamt ile toplumsal cinsiyet rolleri
arasindaki iliskiye daha dogrudan igaret
ediyor. Hausfrau Swinging (Sallanan

Ev Kadini, 1997) baslikli bu video
enstalasyonunda, bagina bir ev gegirmis
olan ¢iplak bir kadim bagim 6fkeyle ve hig
durmadan duvarlara vururken izliyoruz.
Huzur fikrinden tamamen koparilnus
olan bu ev, bir hapsetme ve siddet alanina
ve dolayisiyla isyan edilecek bir yere
dontistiyor. Video bdylece bir yandan
mimari mekanin bos ve cinsiyetsiz olarak
diigtiniilmesine itiraz ederken, bir yandan
da bedenin nasil engellenmislikten dogan
bir 6fke, fantezi veya tutsaklik alani haline
gelebilecegini gosteriyor.

Bayiltilmis, 2017

Pera Miizesi @

Kii¢iik Mustafa Paga Hamami @
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GUILT, 2017

@ Pera Museum

@ Kii¢iik Mustafa Pasga Hammam
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Monica Bonvicini's works on display in
various venues in the Istanbul Biennial
explore the complex history of intimacy
and power in relationship to space and
the body with an undercurrent of subtle
humour. In the Ki¢iik Mustafa Paga
Hammam, Bonvicini presents Weave This
Way (2016), a large collage of female body
parts, culled from glossy print magazines.
The stark nudity of the cluster of pink
skin, legs and arms supplants the erotic
charge of these images. Locating the work
in the hammam creates a link to Jean-
Auguste-Dominique Ingres’ The Turkish
Bath (1862) - inspired by the letters of
Lady Montague - and its depiction of
female nudes within an analogous space.
The bodies of Weave This Way are reflected
in the myriad mirrors comprising the
opposite large-scale work GUILT (2017),
creating an entwinement of self-blame,
reflection and desire.

In the adjacent space, the fluorescent light
work Bent and Winded (2016) hangs like a
brightly lit tapestry. It competes with the
natural light radiating from the ceiling

of the Hammam, while also illuminating
the sculpture Belt Out (2017), constructed
from leather belts. Together, the works
serve as a cipher for bondage of the
human body, or emblems for connection,
desire or entanglement.

Monica Bonvicini

b. 1965, Venice, Italy
lives in Berlin, Germany

Shown at Pera Museum, another, earlier
work by Bonvicini from the 1990s points
more directly to the relationship between
domesticity and gender roles. Hausfrau
Swinging (1997) is a video installation

in which a naked woman wears a house
on her head, banging it violently and
inexhaustibly against the walls. Here,
home is stripped of ideas of comfort and
instead becomes a place of limitation and
violence; a place to rebel against. The
work negates notions of architectural
space as blank and ungendered, and
presents the body as a site of frustration,
fantasy or entrapment.
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Louise Bourgeois

d. 1911, Paris, Fransa
6. 2010, New York, NY, ABD

Louise Bourgeois'nin 1940'larda basladig
Femme Maison (Kadin Ev) serisi, govdesinin
tzerinde bas yerine ¢ok kath bir ev tagiyan
¢iplak bir kadin tasviridir. Kadin, ev i¢ine
kilitlenmis ya da ev i¢ini bir kostiim gibi
tstiine gegirmis gibi gorintr. Klasik
perspektif kurallarina sadik kalinmadan
¢izilmis bu evin pencereleri ve duvarlar
farkl stillerdedir. Beden ise ¢iplak ve
kirtlgan goriniir; kiigticiik kollar, bedenin
anatomik oranlariyla uyumlu degildir.
Aslinda yapit, hepimizin ¢ocuklugundan
bildigi bir benzetme ile oynamaktadir: Bir
bas olan evde, gozler pencere, agiz da kapi
olacaktir. Daha genel olarak bakildiginda
ise, Femme Maison kendini sergileme ile
gizleme arasinda bir etkilesimi, i¢ mekan ile
dis mekan arasinda, disaridan bakis ile 6zel
gerceklik arasinda bir birligi ima eder.

Yapitin bashg1, hem cinsiyet esitsizligi veya
cinsiyet farklilagmasinin alani olarak eve
hem de yabancilagnus bir etkinlik olarak
ev isine isaret etmesi bakimindan, Femme
Maison'un birebir anlamini yansitmaktadir.
Bourgeois, bu seriye bagladigi 1940
yillarda yabancisi oldugu bir tilke olan
ABD'de yasiyordu ve bebek bekliyordu,
yani hem bedenin gerekliliklerine zorunlu
olarak bagimli hem de ana topragindan,
kendi evinden kopmus bir haldeydi.
Bourgeoisnin yapiti bu bakimdan bir
belirsizlik i¢erir: Sanat¢inin zihnini

evle ilgili sorumluluklarin kurcalayip

durdugunu ima ediyor olabilecegi gibi, bir
evle tamamen butlinlesmis olan bir beden
gibi trajik, mizahi veya abstird bir fikre de
isaret ediyor olabilir. Bourgeois bu seride
tasvir ettigi kadin hakkinda bir keresinde
soyle demisti: “Kadin yari ¢iplak oldugunu
bilmiyor, saklanmaya ¢ahstigini da bilmiyor.
Yani bu kadinin engeli yine kendisi, ¢tinkt
saklanabildigini diisiindigii her anda
ashinda kendisini agik ediyor.”

Bir soyleside sarf ettigi “Benim icin

heykel, beden demektir. Bedenim benim
heykelimdir,” sozleri ise t¢tincii bir yoruma
izin veriyor: Ashinda Bourgeois, hem kadini
hem de evi sanatin kurucu potansiyeliyle
tammliyor.

Kadin Ev, 1990

Pera Miizesi @
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Femme Maison, 1990, detail

Louise Bourgeois

b. 1911, Paris, France
d. 2010, New York, NY, USA

Louise Bourgeois’ series Femme Maison,
begun in the 1940s, depicts a nude woman
who, in place of a head, has a multi-storey
house. The woman appears to be locked or
costumed within its domestic interior. The
home itself is not drawn with conventional
perspective, and contains windows and
planes of differing styles. The body,
meanwhile, is naked and vulnerable, and
its small arms do not correspond to the
anatomical proportions of the body. The
piece plays with a familiar childhood trope
wherein the home is a head: windows

for eyes, and a door for a mouth. More
generally, Femme Maison presents an
interplay between self-exposure and hiding,
a union between interior and exterior space,
between external gaze and private reality.

The title takes literally the meaning of
‘Femme Maison’ - housewife - pointing to
the home as a site of gender inequality or
gender differentiation, as well as domestic
labour as an activity of alienation. In the
1940s, when Bourgeois was beginning this
series, she was living in a country foreign to
her, the US, and becoming a mother: tied to
the exigencies of the body yet alienated from
her home terrain. The piece is ambiguous:

it could imply that domestic responsibilities
were occupying the artist's mind; or it could
be a tragic, humorous or absurdist notion of
a body completely united with a home. Of
the woman depicted in this series, Bourgeois

once wrote: ‘She does not know that she is
half naked, and she does not know that she
is trying to hide. That is to say, she is totally
self-defeating because she shows herself

at the very moment that she thinks she is

hiding’

Bourgeois also once said in an interview that
‘for me, sculpture is the body. My body is my
sculpture’, which points to a possible third
interpretation: that she identifies both the
woman and the home with the constructive
potential of art.
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Berlinde

De Bruyckere

d. 1964, Gent, Bel¢ika
Gent, Belgika'da yagtyor

Giyimin insanlar tarafindan kullanilan

ilk mimari oldugu séylenebilir. Evler inga
edilmeden 6nce ilk gécebe insanlar, 1snmak
ve korunmak i¢in viicutlarina hayvan
postlar veya deri sartyorlardi. Kugkusuz
giyim ve kumaslar bugtin de hem yap1 hem
de korunma ve érttinme agisindan mimari
formlarla yakindan baglantihdir.

Berlinde De Bruyckere, battaniyeleri
heykellerinde uzun stredir kullaniyor.
Oncelikle 1sinmak i¢in kullanilan
battaniyeler ayni zamanda kendini gizleme
ve saklanma araglandir da. De Bruyckere'nin
Spreken (Konugmak, 1999) baslikli yapiti,
tam da bu baglantiy1 daha 6teye tagiyarak
insanlar arasi iletigim, gizlilik ve birlesme,
yakinlik ve konusmanin dopdolu ve yogun
bir alegorisine déniistiiriiyor. iki insan
figtirtinden olusan heykelde, figtirler sanki
aralarinda fisildagiyormus gibi, birbirine
dolanmis ya da iyice egilmis halde,
baslarindan agag1 sarkan ¢igek desenli bir
battaniyenin altinda dikilmektedir.

Bu figtirlerin iletigim kurup kurmadiklarini
belirsiz birakan yapit sanki sunu soruyor
gibi: iki insan gercekten anlaml bir sekilde
birbiriyle konusabilir mi? Birbirini anlamak
mimkin madar? Kim, kimin adina ve
kime konusabilir? Aslinda yapit, gliniimtiz
dtinyasinin giincel sorularini da akla
getiriyor: Tnsanlar arast iletisim gittikce
daha az gortintir ve kamuya daha az agik

6zel bir iletisim haline mi geliyor? Yoksa
bu heykeller, 6zgiirce konusabilecekleri
tek 6zel alanlart oldugu igin mi kendilerine
boyle bir kagak “ev” kurmuslar? O zaman
yakinlik ve birbirini anlama bir geri
¢ekilme anlamina mi gelmelidir? Bu heykel
konugma 6zgiirliiginiin tehdit altinda
oldugunu mu gostermektedir? Peki 6yleyse
tehdit eden kimdir?

Figtrleri érten battaniyeler, insanlar arasi
iletisimin imkanlar ve kinlganhg: hakkinda
sorular sordurdugu gibi, insan sicakhg1

ve bir arada yasama mefhumlar ve hatta
iletisim iligkisi ve mahrem alanlarin cinsiyet
sorunlaryla iliskisi tizerine de disinmeye
davet ediyor: Bu iki figiir battaniyelerin
altinda ¢iplak olmalilar, zira agikta olan
ayaklari ve bacaklari ¢iplak. Bu yapitin
sordurmak istedigi nihai soru belki de su:
Yanhs iletisim ve yanhs anlama kaginilmaz
olsa bile, insanlar arasinda yine de yakinlik
dogabilir mi?

Konusmak, 1999

Pera Miizesi @
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Spreken, 1999

@ Pera Museum
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Berlinde
De Bruyckere

b. 1964, Ghent, Belgium
lives in Ghent, Belgium

One could say that clothing was the first
architecture used by humans. Before
building houses, early nomadic humans
wrapped pelts or furs around themselves to
warm and protect them. Arguably, today,
clothing and fabrics are still linked to
architectural forms, whether structurally or
in the sense of shelter and cover.

Berlinde De Bruyckere has long incorporated
blankets into her sculptures. While used
primarily for warmth, blankets are also tools
for disguise and hiding. De Bruyckere’s work
Spreken (1999) extends this link, becoming

a fraught and intense allegory for human
communication, stealth and union, intimacy
and speech. In the dual statuette, two
human figures stand upright, interlocked

or leaning closely into one another, as if
conversing through whispers; the figures are
hidden under blankets with floral designs.

With its ambiguity as to whether these
figures are successfully communicating, the
work seems to ask: can two humans ever
speak to one another in any meaningful
sense? Is mutual understanding possible?
Who can speak for and to whom? It also
suggests contemporary questions present in
the world today: is human communication
becoming increasingly private with less
visibility and access to a public? Or have the
figures created a kind of furtive ‘home’ for
themselves in order to speak freely in the

only private place where they can do so? In
this case, must intimacy and understanding
mean withdrawal? Is this a depiction of free
speech under threat — and if so, by whom?

As well as asking questions about the
possibility and vulnerability of human
communication, the blankets in the work
invoke notions of human warmth and
co-habitation, and even the relationship

of communication and intimate spaces to
questions of gender: the two figures appear
to be naked save for the blankets, since
their bare feet and legs are exposed. Perhaps
the ultimate question asked by the work

is whether intimacy can emerge between
people despite the inevitability of human
miscommunication and misunderstanding.
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Vajiko Chachkhiani

d. 1985, Tiflis, Giircistan
Berlin, Almanya'da yagiyor

Vajiko Chachkhiani'nin yapitlari,
cogunlukla yasayan simdinin kendini
ge¢mis yasamdan ve tarihten ayirip
ayirmadigini ya da nasil ayirdigini
sorguluyor. Life Track (Yasam Yolu, 2015)
baglikli videosu, insanin kapatilma
kosullart altindaki varolusunun bir
portresi. Bu kisa video, gézlem, etkinlik,
entropi ve yaslanmanin gergin diyalektigi
tizerine yogunlasiyor. Kendimizi, ahgap
¢ercevesi ¢atlamig ve pul pul dokilmis bir
pencerenin kargisinda buluyoruz. Bir stire
sonra kadraja sigman sayilabilecek orta yash
bir adam giriyor, karanlik odann i¢inde

o da gozlerini dikmis bize bakiyor. Neler
olup bittigini merak edercesine, trkiitict
bakiglarla pencereden digariya bakiyor;
bakislarinda kararli. Bizi mi gézetliyor?
Yoksa biz mi onun diinyasina bakiyoruz?
Bu bakis, bildik dostane bir ifade mi, yoksa
bir toplumsal denetim aract mi? Disarida
doga da varligint hissettirmeye bashyor:
Kus sesleri geliyor, bir baykus 6tiiyor. Birkag
dakika sonra, bu 1srarci ve sessiz adam
sonunda ¢ekiliyor. Kadrajdan ¢ikmasiyla
birlikte, doganin sesleri ve agaclarin
camdaki yansimasi adamin gortntisiine
baskin geliyor.

Aymi anda hem sinir bozucu hem

de dokunakli olan bu video, insanin
direngliliginin bir resmini sunuyor.
Chachkhiani, videoyu, 6lmek tizere olan
bakima muhtag hastalarin bulundugu bir

duaskiinlerevinin disinda ¢ekmis. Video,
kendi deyisiyle, sadece hepimizin 6lime
dogru ytrimekte oldugunu hatirlatmaya
caligmiyor, ayni zamanda yagama
istegimizi ve yasama nasil siki sikiya
tutundugumuzuy, i¢inde bulundugumuz
mevcut kosullarin siirekli 6tesine
gecebilme glicimiizii gosteriyor. Videoda
ancak belli belirsiz secebildigimiz golgeler,
toplumda golgede kalanlari, 6rnegin
hastalari, engellileri ve yaslhilari, cogunlukla
kayitsiz olan bir toplumda gériinmeyen ya
da gozlerden saklanan marjinallestirilmis
insanlari akla getiriyor.

]
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Yasam Yolu, 2015 video karesi

Pera Miizesi @
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Life Track, 2015, video still, detail

@ Pera Museum
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ajiko Chachkhiani

b. 1985, Thilisi, Georgia

lives in Berlin, Germany

The works of Vajiko Chachkhiani often
question how and whether the living present
separates itself from past life and history.
His short video Life Track (2015) is a portrait
of human existence under conditions of
confinement. The work engages in a tense
dialectics of observation, of activity, entropy
and aging. We find ourselves gazing into

a window whose wooden frame is cracked
and peeling. After some time, a man,
middle-aged and rather plump, comes into
the frame, staring back at us from inside

the darkened room. He peers out eerily,
seemingly wondering what's going on, his
gaze intent. Is he spying on us? Or are we
staring into his world? Is this a familiar
neighbourly expression, or the gaze as

an instrument of social control? Outside,
we can hear intimations of nature: birds
chirping and an owl hooting. After a few
minutes, the man, tenacious and silent,
finally steps aside. By the time he limps out
of the frame, the sounds of nature and the
reflection of the trees on the window have
overpowered the image of the man.

Unnerving and tender at the same time,
the video offers a depiction of human
resilience. Chachkhiani has said that it
was shot outside a hospice — a place for
the terminally ill to be cared for. For him,
despite this reminder of the march we are
all making towards death, the work is a
depiction of human vitality and tenacity,

the capacity to keep going beyond the
confines of immediate circumstance. The
shadows that glimmer in the work are
suggestive of those who are in the shadows
of society at large — the sick, the disabled,
the elderly, for example — marginalised
people who are unseen or hidden away in
an often negligent society.
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Mark Dion

d. 1961, New Bedford, Massachusetts, ABD
New York, NY, ABD'de yasiyor

Mark Dion'un yaprtlari, bilimsel sergileme
gelencklerini sorgular. Estetik, gorsel
teknikler ve ekoloji veya dogal tarih
mtuzesi geleneklerinden yararlanan

Dion, hem aragtirmalarinda hem de bu
aragtirmalarin sunumunda, bilgi, tarih ve
dogal diinyanin insan tarafindan ingasini
6ne ¢tkarmayt amaglar. Dion, yapitlarinda
rasyonel bilimsel aragtirma ile 6znel veya
irrasyonel etkiler arasindaki ayrimlar
sorunlastirir. Glintimiiz toplumunda
aragtirma ve bilimsel uzmanhgin oynadig
role bakarken, kamusal séylem ve bilgi
tretiminde sozde bilim ve ideolojinin nasil
ortaya ¢iktigini da arastirir.

Kent ekosistemleri ile uzun zamandir
ilgilenmekte olan Dionun Istanbul
Bienali'nde yer alan yapiti, kirlenmis kent
alanlar ve ¢evresinde, yasamin ayakta
kalabilmek i¢in nasil da kararli bir direnis
sergiledigine isaret ediyor. Dion, yogun
nifuslu bir kentin agir kosullari altinda
gelisen bitki ve hayvan cesitliligiyle
karmasik ve zengin bir dogal ortam
sunan fstanbul'u ¢arpik kentlesmenin
paradigmatik bir 6rnegi olarak aliyor. The
Persistent Weeds of Istanbul (Istanbul'un
inatg1 Otlari, 2017) ve The Resilient Marine
Life of Istanbul (istanbul'un Direngli
Deniz Yagami, 2017) baslikli projesinin
istanbul'daki iki canli toplulugunu
inceledigi ilk kisminda, kentteki asi

otlar resimlemek i¢in Dion hem doga ve

vahsi yasam c¢izerleri hem de sanat¢ilarla
birlikte ¢aligti. Boylece ortaya ¢ikan
altmis dort suluboya resim, izleyicinin
ac1p inceleyebilecegi bir sergi kabininde
sergileniyor. Bu bitkiler, sert ve karmagik
bir kent manzarasinin ortasinda doganin
hayatta kalma miicadelesindeki zaferini
temsil ettigi gibi, en yayilmaci tiirlerin
hayatta kalma kapasitesine sahip tiirler
oldugunu da gézler 6niine seriyor.

Ikinci kabin ise Bogaz'daki deniz yasamina
yogunlasiyor. Dion, bu ikinci kisimda
karmasik bir canli organizmasinin
portresini ortaya ¢ikarabilmek i¢in Bogaz'in
kiyilarindan, balikgilardan ve deniz Griinleri
satanlardan kabuklu deniz hayvanlari,
anemonlar ve omurgasiz deniz hayvanlari
ornekleri topladi. Kirilgan kosullar altinda
ama olanca direngenlikleriyle aramizda,
bizimle birlikte yasayan bu bitki ve hayvan
komsularimiz her zaman gériintr degiller,
ama hepsi de ekosistemimizin 6nemli birer
pargas.

PLANTAE

istanbul’un inatgi Otlari, 2017

Galata Ozel Rum ilkdgretim Okulu e
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The Persistent Weeds of Istanbul, 2017, detail

G Galata Greek Primary School
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Mark Dion

b. 1961, New Bedford, Massachusetts, USA
lives in New York, NY, USA

The works of Mark Dion interrogate the
conventions of scientific display. Borrowing
from the aesthetics, visual techniques and
conventions of ecological or natural-history
museums, Dion performs and presents his
research in order to foreground the human
construction of knowledge, history and

the natural world. His works question the
distinctions between rational scientific
inquiry and subjective or irrational
influences. In looking at the role played

by research and scientific expertise in
contemporary society, he also examines how
pseudoscience and ideology arise within
public discourse and knowledge production.

Urban ecosystems have long been of interest
to Dion, and his contribution to the Istanbul
Biennial points to the resolute tenacity of life
in polluted urban areas and their environs.
He takes Istanbul itself as a paradigmatic
case of urban sprawl — a complex and

rich natural environment in which flora

and fauna thrive under the treacherous
conditions of a densely populated city. For
the first part of his project examining two of
Istanbul’s biotic communities, The Persistent
Weeds of Istanbul (2017) and The Resilient
Marine Life of Istanbul (2017), he worked with
nature and wildlife illustrators, as well as fine
artists, to portray the mutinous weeds of the
city. The resulting sixty-four watercolours
are presented in a display cabinet that
viewers can open and examine. The plants

represent the triumph of natural survival
amid a harsh and complex cityscape, while
also demonstrating that the most invasive
species are those that have the capacity to
survive.

A second cabinet focuses on the marine life
in the Bosphorus. For this, Dion collected
specimens of crustaceans, shellfish,
anemones and marine invertebrates from
the shores of the Bosphorus, and from
fishermen and seafood mongers, to create
a portrait of a complex biotic organism.
These plant and animal neighbours that
dwell with tenacious fragility among us are
not always seen, but each is an important
part of our ecosystem.
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Bu politik ve ekonomik altiist oluslar
¢aginda, ¢ogu zaman etrafimizdaki diinya
par¢alanip dagiliyormus gibi hissediyoruz.
Peki ilerleme ve yikima dair bu kolektif
anlatilarin 6znel, kisisel deneyimlerimizle
nasil bir iligkisi var ve bunlari birbirinden
nasil ayirt edebiliriz?

Latifa Echakhch’'in yapitlan aidiyet ve
ilerleme, demokrasi ve isyan tizerine
yorumlardir. Sanat¢i istanbul Bienali icin,
istanbul Modern'de karsilikli duvarlar
tizerinde yer alan iki buytik freskten
olusan Crowd Fade (Silinen Kalabalik)
baslikli bir enstalasyon tasarladi.
Fresklerin ytzeyi ¢entiklerle dolu ve

yere dokilmiis boya parcalari, bir bitiin
olarak mimarinin kendisinin par¢alanip
dagilmakta oldugu izlenimini uyandiriyor.

Echakhch'in enstalasyonu, kaos egilimleri,
sans ve ¢uriime kavramlarini ve daha
6zelde, son donemde diinyanin her
yerinde demokrasi, protesto ve politik
ilerleme gibi ideallerin kétiictl gliglerin
darbeleri altinda nasil bir bozulmaya
ugradigini arastiriyor. Dogrudan duvarin
tzerine yapildiklart i¢in sanki “6tesi” ya
da “ard” yokmus gibi goriinen bu freskler,
gecmis ve gelecek arasinda bir sikigip
kalmighgi yansitiyor ve dikkatlerimizi,
inga edilmis ¢cevrelere dair tasarimlarimiza
ve yanilsama oldugunu bildigimiz seyleri
nasil bir tiirli grmezden gelemedigimize

Latita Echakhch

d. 1974, El Khnansa, Fas
Martigny, Isvigre'de yagiyor

¢ekiyor. Pargalanip dagilmis boyalar,
yanilsamalarin yerle bir olmasinin
yarattig1 duygulara, kaybetmeye,
guvensizlige ve sarsintilara agikhga ve tiim
bunlarin yaninda ortak bir demokratik
gelecek hayalinin ¢tirime ve ¢kmesine
isaret ediyor.

Silinen Kalabalik, 2017, ayrinti

istanbul Modern @
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Crowd Fade, 2017, detail

@ Istanbul Modern
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In our age of political and economic
turbulence, it often feels as if the world
around us is crumbling. Yet how do
such collective narratives of progress or
destruction relate to subjective, personal
experiences, and how do we distinguish
between them?

Latifa Echakhch’s works comment upon
belonging and progress, democracy and
rebellion. For the Istanbul Biennial, she
has produced a new installation titled
Crowd Fade, comprising two large frescos
on opposite walls in Istanbul Modern.
The surfaces of these works are severely
chipped; pieces of paint have fallen onto
the ground, as though the architecture
itself is crumbling.

Echakhch’s installation examines notions
of entropy, chance and decay, and more
specifically the deterioration of ideals
such as democracy, protest and political
progress, which have recently succumbed
to perfidious forces worldwide. Painted
directly onto the two walls, with a lack

of any sense that there is a ‘beyond’ or
‘behind’, the work conveys a feeling of
being caught between the past and the
future, calling attention to our projections
onto built environments and our inability

to see beyond what we know to be illusory.

The crumbling paint speaks to widespread
feelings of the shattering of illusions, to

Latita Echakhch

b. 1974, El Khnansa, Morocco
lives in Martigny, Switzerland

loss, insecurity and instability, as well
as the corruption and breakdown of any
shared vision of a democratic future.
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Jonah Freeman &
Justin Lowe

d. 1975, Santa Fe, New Mexico, ABD
New York, NY, ABD'de yagiyor

d. 1976, Dayton, Ohio, ABD
New York, NY, ABD'de yasiyor

Her toplum, iginde farkli genglik kiltirleri
barindirir. Kendilerine 6zgti eglencelerinin,
sanat tarzlarinin, yaptiklart sporlarin,
kullandiklari tirtinlerin, konustuklar
argonun ve giyim kugsamlarinin da
gosterdigi gibi, bu kulttrlerde sosyal
topluluklar ile kendini ifade etme bigimleri
birbiriyle siki bir iligki i¢indedir. Jonah
Freeman ve Justin Lowe, Scenario in the
Shade (Golgede Senaryo, 2015-17) baslikli
projelerinde, kendilerinin kurgulamig
oldugu Kaliforniyal genclik kaltiirlerini
mimari ve sinemasal bir yaklagimla
sunuyorlar. Altkdltirlerin hizla gelismekte
oldugu bir diinyayi, bu kulttrlerin
yeraltindaki yagsam alanlari mizanseni
tizerinden yorumluyorlar.

Birden fazla mekana yayilmis olan

bu enstalasyon ve film, fittrist yazar
Herman Kahn'in 1967 tarihli The Year
2000 (2000 Yili) adli kitabinda tasvir

ettigi hayali cografyadan yola ¢ikiyor.
Kahn, Kaliforniya kiyilarindaki San Diego
ve San Francisco sehirlerinin ileriki bir
zamanda birlesmesiyle olusacak, “San San”
adnt verdigi yeni bir metropol kurgular.
Kaliforniya, 6teden beri, sérf¢tliikten New
Age terapisine, uyusturucularla yapilan
kargikiiltiirel deneyler ve psikedeliden

punk, reggae ve sorf gibi pek ¢ok miizik
tartine, bir dizi genclik kiltirtntn bir
arada yasadig bir sehirdir.

Enstalasyondaki her oda San San
metropoliindeki belli bir grupla iligkilidir.
“Kale”, Rastafaryanlar, tekno-hippiler ve
6zel okuldan terklerin bir karigimidir.
“Bambu Birligi”, heavy metal ve EDM
karigimi bir miizik dinlerken uyusturucu
katkili 6ksiiriik surubu icen Dogu Avrupal
kagak¢ilarin agidir. “Disko Stiriingenleri”
ise 151k dalgalariyla oynayan uyusturucular:
revagtaki sahte liks mallarla karigtiran
metamfetamin saticihi kiltartinden gelir.

Filmde kamera, her altkaltirin kendine
6zgl aksesuarlarla donattig1 odalar
dolagir. Filmin mazikleri ise Jennifer
Herrema, Royal Trux, Psychic Ills, Mayo
Thompson, Kurt Vile, Devendra Banhart,
MGMT, Alexis Taylor ve Bobby Gillespie
¢ibi miizisyenlerin orijinal bestelerinden
olusuyor. Kiltiirel dontigtimi ve yayilmayi
hizlandirmasi kaginilmaz olan ¢apraz
tozlasma stire¢lerini 6ne ¢ikaran film,
gittik¢e parcalr bir yapiya buirtinen
giiniimuiz toplumundaki atomlagma
egilimlerini de mizaha ahyor.

Golgede Senaryo, 2015-17, ayrinti

Galata Ozel Rum ilkogretim Okulu @
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Scenario in the Shade, 2015-17, detail

@ Galata Greek Primary School
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Jonah Freeman &
Justin Lowe

b. 1975, Santa Fe, New Mexico, USA
lives in New York, NY, USA

b. 1976, Dayton, Ohio, USA
lives in New York, NY, USA

Every society has its youth cultures.

Within them, social communities and self-
expression are closely linked, manifested
through highly specific recreational activities,
artistic styles, sports, commodities, slang and
clothing. Jonah Freeman and Justin Lowe’s
project Scenario in the Shade (2015-17) is an
architectural and cinematic articulation of
fictional youth cultures in California, a world
of accelerated subcultural development, as
interpreted through the mise-en-scene of a
cluster of underground habitats.

The multi-space installation and film
Scenario in the Shade takes as its point of
departure the fictional region described by
futurist Herman Kahn in his 1967 book The
Year 2000. Kahn speculated that the cities
of San Diego and San Francisco along the
California coast would eventually grow into
a single metropolis, which he called ‘San
San’. California has long been a site where
many youth cultures have coexisted: from
surfing to New Age therapy, counter-cultural
experiments with drugs and psychedelia,
and countless musical forms such as punk,
reggae and surf music.

Each room in the installation is associated
with a specific group in the San San

Metropolis. “The Fort' is a hybrid of
Rastafarian, techno-hippies and private
school drop-outs. ‘Bamboo Union’ is an
Eastern European smuggling network

that consumes opioid-grade cough syrup
while listening to a fusion of heavy metal
and EDM. ‘Disco Creeps’ hail from the
methamphetamine retail culture that merges
light-wave based narcotics with the latest in
counterfeit luxury goods.

In the film, the camera travels through
various chambers: dwellings accessorised
and personalised by each subculture.

The soundtrack incorporates original
compositions from musicians such as
Jennifer Herrema, Royal Trux, Psychic Ills,
Mayo Thompson, Kurt Vile, Devendra
Banhart, MGMT, Alexis Taylor and Bobby
Gillespie. While depicting the processes of
cross-pollination that have always propelled
cultural mutation and expansion, the work
humorously conjures currents of atomisation
in today’s increasingly fragmented society.
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Degismeyen tek seyin degisim oldugunu
sOylemek, paradoksal bir basmakalp
gercegi ifade etmektir. Bu “degisimdeki
stireklilik” mefhumu kiiltiirel farkhilikla
nasil iligkilendirilebilir? Kasia Fudakowski,
heykel agirhkh yapitlarinda, toplumsal
cinsiyet, ulus ve etnik miras tipoloji,
arketip ve kliselerini oyuncul bir

tarzda ortaya koyarken kiiltir tarihinin
paradokslarina bagvurur. Bu farklihiklart
mizahi ve ustaca bir yaklagimla hem
kullanip hem de alttst ederek, komsu
bireyler, tarihler ve kimlikler arasindaki
beklenmedik stirekliliklere ve kargilikli
bagimhiliklara isaret eder.

Fudakowski'nin Continuouslessness
(Streksiz Streklilik, 2011-17) baghkh
yapitinda farklihik, ortakhiga déntstr.
Enstalasyonda, on panel bir ekran ya da
ayirict bir duvar olusturacak sekilde bir
odanin i¢inde yan yana getiriliyor. Yapitin
bashgi, hem degisimdeki bir degismezligi
(sanat¢inin deyisiyle, bir “kaos
koalisyonu”) hem de tekerlekli ve birbirine
bagli farkh pargalarin birlikte —ama yine de
uyumsuz- bir sekilde isleyigini ima ediyor.

Sanatg1, kendine 6zgi tarzlar ve
dekoratif ayrintilariyla dikkati ¢eken bu
panellerle, bilerek uyumsuz bir tasarim ve
estetik sekansi yaratiyor. flk ti¢ panelde,
Polonya kirsalinda distik gelirli ailelerin
evlerinde bulunan sis ¢itlerinin tarzi

Kasia Fudakowski

d. 1985, Londra, Birlesik Krallik
Berlin, Almanya'da yasiyor

benimserken, bir sonraki panelde ayni
tarz1 bu sefer Turkiye'den edinilmis
endiistri kesmelerine uyguluyor. iki panel
ise, boganmig olmalarina ragmen ofke
hissinde ortaklasan yeni ayrilnus bir ¢ifti
temsil ediyor. Yine komik gériinen bagka
bir panel, Tiirk stiptirgelerinin yatay
sekilde birlestirilmesinden olusan bir
doner kapr biciminde. Hali dévmek icin
kullanilan bir mekanizmaya asili olan
panel, dikkanlarda sekilden sekle giren
gavenlik parmakhklarini ¢agrigtiriyor.
Basgka bir panelden sarkan zehirli yilan,
omzunun Gstiinden tagan gogiis seklindeki
gozlikleriyle bir “ev sahibi” havasi tastyor.
“Gelin” panelindeki gelin ise, elinde
kaynanasimin dillerinden olusan buketi,
sinirli bir sekilde sigarasini ¢ignerken etrafi
safra gibi bir dumana boguyor.

Hem bir bariyer hem de birlesik bir yap:
olusturan bu panel serisi, bir yandan
karakter tiplerini vurgulayip bir yandan

da itibari bir “diinya ailesi” inga ederken,
gliniimiiztin atomlasmis gruplari ve
topluluklar arasinda varhigin siirdéirmeye
devam eden kargilikh bagimhhgin
kosullarina isaret ediyor. Seri halindeki,
bitmemis ve potansiyel olarak sonu olmayan
bu yaputta, kargilikli bagimli formlarin
sonsuz permiitasyonu, zorunlu olsa da
beceriksizce tutugmus elleri temsil ediyor.

Siireksiz Siireklilik, 2011-17

Galata Ozel Rum ilkégretim Okulu @
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Continuouslessness, 2011-17, detail

@ Galata Greek Primary School
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It is a paradoxical truism that the only
constant is change itself. How might this
notion of continuity-in-change relate to
cultural difference? Employing primarily
sculpture, Kasia Fudakowski's works draw
upon the paradoxes of cultural history

to playfully assert typologies, archetypes
and stereotypes of genders, nations and
ethnic legacies. These notions of difference
are employed and subverted - with a
humorous and nimble touch - in order to
point out the unexpected continuities and
interdependencies among neighbouring
individuals, histories and identities.

Difference becomes commonality in
Fudakowski's work Continuouslessness (2011—
17). For this piece, she has constructed a
series of ten panels that stand side by side in
a room, forming a screen or wall divider. The
work's title suggests a sense of constancy
through change (a ‘coalition of chaos, in the
artist's words) and presents a functioning —
yet incongruous — union of different parts,
wheeled and interlinked.

Each panel is marked by a distinct style as
well as ornamental detailing, creating an
intentionally jarring sequence of designs and
acsthetics. The first three panels adopt the
style of decorative fencing for low-income
rural homes in Poland, which is then
mirrored by the use of industry off-cuts
sourced in Turkey in the next. Two panels
represent, for the artist, a recently separated

Kasia Fudakowski

b. 1985, London, UK
lives in Berlin, Germany

couple who despite their division, still

share a common sense of outrage. Another
slapstick panel takes the form of a rotating
doorway made from horizontally mounted
Turkish brooms. One panel recalls security
grates on shops, which morph in and out of
recognisable forms, hanging on a communal
carpet-beating structure. A ‘host character
is found in the copper belly suspended from
another panel, breast-like glasses cascading
over its shoulder. A ‘bride’ panel, meanwhile,
nervously chews on her cigarette, releasing
bilious, billowing smoke as she holds a
bouquet of mother-in-laws’ tongues.

A barrier as much as a union, the series
plays up character types while constructing
anominal ‘world family’, pointing out

the conditions of interdependence that
persist within today’s atomised groups

and communities. Serial, unfinished and
potentially endless, the worK’s infinite
permutation of interdependent forms
represents an awkward, if necessary, holding
of hands.
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Candeger Furtun

d. 1936, Istanbul, Tarkiye
Istanbul, Tiirkiye'de yasiyor

Candeger Furtun, insan bedenini
incelerken ve tasvir ederken geleneksel
seramik tekniklerinden yararlanir.
Yapitlarinda ¢ogunlukla viicudun ¢esitli
kisimlarinin répréduksiyonlarma yer
veren sanat¢l, bu par¢alari butiint temsil
edebilecek ya da daha genis bir manzara,
tarih, fikir ya da mekan sunabilecek sekilde
bir araya getirir. 19501er ve 60larda

hem yurti¢i hem de yurtdisinda giizel
sanatlar ve el sanatlari egitimi almis olan
Furtun, bu sayede kendi kiltiiriine kargi
hem i¢eriden hem de disaridan bir bakis
gelistirebilmistir.

Furtun'un Isimsiz (1994-96) adin1 verdigi
seramik serisinde, dokuz tane ¢iplak insan
bacagi, kiirsti benzeri bir yapi tizerine
yerlestirilip yan yana dizilmistir. Bir vitrin
mankenine aitmis gibi gériinen, viicuttan
kopuk bu taysiiz erkek bacaklarindan
birine bir el dokunmaktadir. Bu sirali
viicutlar, Tiirkiye'de insanlarin sifa
bulmak ve dinlenmek igin gittikleri
hamamlarda siralarin tizerinde yan yana
oturmalaria bir géndermedir. Ama bu
manzara, insanlarin bir toplu tagima

aracindaki, bekleme odasindaki ya da bagka

kamusal-6zel alanlardaki oturuslarini

da ¢agnistirabilir. Ya da belki de, oturur
vaziyette iki yana a¢ilmis bu erkek
bacaklari, erkeklerin kapali kapilar ardinda
gortgmeler yapip anlagmalar imzalamak
icin toplanmalarinda oldugu gibi, eril

guictin gizli kapakhligina ve dislayict
taktiklerine isaret etmektedir.

Bedenin hareket etme araci olan bacak
burada hareketsizdir; ifadeyi, kullanmay1
ve dokunmay1 mimkin kilan el ise burada
islevsizdir. Furtun, bedenin parg¢alarint bu
sekilde alisildik iglevlerinden soyutlama
yoluyla, insan bedeninin bireyselligi

ile temsilini kars1 kargiya getirdigi
¢aligmalarinda bir yapinti ve dizisellik fikri
gelistirir. Kaliplara dokiltp tornada sekil
verilerek tretilen bu seramikler yogun

bir fiziki emek igermesine ragmen esasen
bir roprodiiksiyon ve dizme ¢alismasinin
urtntdarler. Buna karsin, serilegtirme

ve homojenlestirmeye tabi tutulsa

bile insan formu bu yapitlarda tikellik,
cinsiyetlendirilmislik ve biricikliginden
higbir sey yitirmez.

Isimsiz, 1994-96, ayrinti

istanbul Modern @
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Untitled, 1994-96, detail

200

Candeger Furtun

b. 1936, Istanbul, Turkey
lives in Istanbul, Turkey

Candeger Furtun employs traditional
ceramic techniques in order to examine

and portray the human body. She often
works with reproductions of individual body
parts, which are then combined so that an
individual fragment can represent the whole,
or suggest a larger scene, history, idea or
space. Having studied arts and crafts both
at home and abroad in the 1950s and 1960s,
her eye towards her own culture is that of an
insider as well as an outsider.

Furtun's Untitled (1994-96) series of
ceramics shows nine bare human legs
placed side by side and installed on a bench-
like construction. Recalling mannequin

legs, the disembodied limbs are male, if
hairless, and one pair is touched by a hand.
Suggesting a number of bodies in a row,

the work references the hammam culture

of Turkey, in which people sit on benches

in a space of healing and rest. Yet it might
also recall the seating of people on public
transport, in waiting rooms, or other public-
private spaces. Or perhaps this group of
exclusively masculine ‘manspreading’ limbs
quietly addresses the furtive conditions

and exclusionary tactics of male power:

the coming together of men in order to
negotiate or sign deals behind closed doors.

While the leg is the means of mobility for
the body, here it is immobilised; while
the hand is a site of expression, of use

and of touch, here it is without function.
Through this abstraction, Furtun's works
contrast the individuality of human bodies
with their representation, pointing to
notions of artifice and seriality. Despite
the intensive physical labour that goes
into the production of these ceramics

— made by casting and throwing — they

are inherently ones of reproduction and
sequence. Conversely, the work pays
respect to the human form, which although
subjugated to the forces of serialisation
and homogenisation, remains particular,
gendered and unique.
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Pedro Gomez-Egaiia

d. 1976, Bucaramanga, Kolombiya
Bergen, Norveg ve Kopcnhag,
Danimarka'da yasiyor

Topluluklari, pratikleri ya da olaylari,
genel kamu bunlara erisemediginde ya
da bunlan géremediginde “yeralt” olarak
nitelendiriyoruz. Oysa “yeralt” teriminin
baska yan anlamlari da var: Ornegin
insanlar savas ya da felaket sirasinda
yeraltina ¢ekilir ve giivende kalmak icin
yeraltinda yasayabilir. O halde “yeralt”
bir taraftan hayatta kalma ve daimilik
kavramlariyla yakindan baglantili bir
nosyon, diger taraftan da sahislarin hareket
edebildigi, kendilerini ifade edebildigi ve
ozglrce davranabildigi bir yer.

Pedro Gomez-Egafianin ¢alismast, “yeralt”
mekaninin bir sinirlanma ve zgiirlitk

yeri olarak ikili anlamini inceliyor. Domain
of Things (Esyalarin Etki Alani,2017)

adint tagtyan performans par¢asi ve
enstalasyonunda Gémez-Egaiia, yeraltini
bir siginma ama ayni zamanda bir haz

yeri olarak yorumluyor. Sahislar raylar

ve tekerleklerden olusan bir yapinin
tizerinde yatiyor. Uzerlerinde yer dégeme
parcalarindan yapilmis bir konstriiksiyon
var. Bu parcalarin her biri 6zgiin bir ev ici
mekan: temsil ediyor: gazete, radyo, ekran
gibi farkli teknoloji ya da medya objeleriyle
donatilmig bir yemek odast, bir yatak odasi
ve bir banyo. Ev i¢i mekanlar bir makineyi
andirtyor. Performansgilar yapinin altindaki
makineyi etkinlestirdiginde yukaridaki “ev”
de hareket ediyor — par¢alaniyor, dagiliyor
ve kendini yeniden olusturuyor.

Goémez-Egaiia teknolojiyi bir taraftan
ifadenin bireyselligine yardim eden bir

glic, bir taraftan da bir baglanti arzusu
ortaya koyan bir mecra olarak gortyor.
Caligma, toplumun bireysel 6zgtirliik arzusu
ile komiinal baglanma arasinda kaldig:
gortilen bir dSnemde, zorlu kogullar altinda
insanin haz deneyimleme iradesine dikkati
¢ekiyor. Ayni zamanda yeristiindeki ve
yeraltindaki yerler ve etkinlikler —gériinen
ve goriinmeyen yasam- arasinda bir diyalog
kuruyor.

Esyalarin Etki Alani, 2017

Galata Ozel Rum ilkdgretim Okulu o
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Domain of Things, 2017
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Pedro Gomez-Egaiia

b. 1976, Bucaramanga, Colombia
lives in Bergen, Norway and
Copenhagen, Denmark

We refer to communities, practices or
events as ‘'underground’ when a general
public cannot access or see them. Yet the
term ‘underground’ has other connotations:
humans retreat underground during war
or disaster, for instance, and they may live
underground in order to remain safe. The
‘underground’, then, is a notion closely
allied to ideas of survival and permanence
on the one hand, as well as being a site
where individuals can move, express
themselves and behave freely on the other.

Pedro Goémez-Egafia’s work examines these
dual notions of ‘underground’ space as a
site for containment and freedom alike.

In his performance piece and installation
Domain of Things (2017), he interprets
underground space as a site of refuge, yet
also pleasure. Individuals lie on a structure
incorporating rails and wheels. Above

them is a construction made of flooring
segments. Each of these segments represents
a particular domestic space: a dining room,
a bedroom, and a bathroom, furnished with
different technological or media objects,
such as a newspaper, a radio, a screen.
Domestic space resembles a machine. As
the performers activate the machinery
underneath the structure, the ‘home’

above moves too — becoming fractured,
disintegrating and re-forming itself.

Gomez-Egaiia sees technology as a force
aiding the individualism of expression
on the one hand, and as a medium
manifesting a desire for connection on
the other. The work calls attention to the
human will to experience pleasure amid
dire conditions, at a time when society
seems torn between a desire for individual
liberty and communal connection, as
well as establishing a dialogue between
over-ground and underground sites and
activities — visible and invisible life.
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Lungiswa Gqunta'nin heykelleri, irk,
mimari, milkstizlegtirme, kapitalizm ve
Guney Afrika tarihi eksenindeki strekli,
gerilimli ve yikicr iligkileri aragtirir. Sise ya
da silte gibi, bir evde bulunabilecek siradan
kisisel esya ve nesnelerden yararlandigi
heykel ve enstalasyonlari, Apartheid
sonrasi Giiney Afrika'da hald gézlenebilen
tarihsel stireklilikler ve varhgim
stirdiirmekte olan adaletsizlikler Gizerine
incelemelerdir. Sanatgi, bir evi simgeleyen
esyalara ve gtindelik metalara odaklandig:
yapitlarinda, toplumsal mithendislik
uygulamalarini, aile baglarin, ¢aresizlik ve
utang hallerini konu edinir.

Gqunta, bazi yapitlarinda Apartheid
dénemi ve sonrasinda “Township”
(siyahlarm yasadigi yoksul bolgeler)
planlamas ve zorunlu gog gibi adaletsiz
uygulamalarin Guiney Afrikah siyahlara
karsi nasil kullanildigini ve tiim bunlarin
insanlarin psikolojisi ve birbirleriyle
iligkileri tizerinde yarattigi etkileri inceler.
Lawn'da (Cimen 1, 2016/17) ters ¢evirip
ahsap bir plaka tizerine yerlestirdigi kirik
siselerden bir “¢imenlik” yaratir. Apartheid
Giiney Afrika'sinda sadece zengin
beyazlarin sahip oldugu bu ¢imenlikler,
zenginligin yan sira ev yasami, givenlik
ve irksal ayricaliklarla da ilikilidir.
Yabancilarin girmesini engellemek i¢in
bahge citlerinin tzerine ters donduariilmas
kirk siseler yerlestirilir. Gqunta'nin

Lungiswa Gqunta

d. 1990, Port Elizabeth, Giiney Afrika
Cape Town, Giiney Afrika'da yagiyor

yapitlarindaki siseler ise, kapitalizm

ve kitresellesmeyi simgelemenin yani

sira, Giiney Afrika'da son yillarda patlak
veren isyanlarda kullanilan molotof
kokteyllerinde kullanilan siseleri
cagnstirir. Ayrica bu siseler, sanatginin
dikkatimizi gektigi gibi, Afrika'ya ilk defa
Avrupadan kéle ticaretiyle getirilen alkole
de bir gondermedir. Bu bakimdan Cimen,
metalar, alkolizm ve milkiyet sinirlarinin
yikicith@inin yol actifi ¢tirtitiict miras ile
toplumsal boltinmelerin yant sira siddetin
smirlar ve polis faaliyetiyle yakin iligkisine
de bir miidahaledir.

Cimen 1, 2016/17

Galata Ozel Rum ilkdgretim Okulu @
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Lawn 1, 2016/17, detail

@ Galata Greek Primary School
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Lungiswa Gqunta

b. 1990, Port Elizabeth, South Africa
lives in Cape Town, South Africa

The sculptures of Lungiswa Gqunta
investigate the ongoing, tense and
destructive relationships surrounding race,
architecture, dispossession, capitalism and
South African history. Her sculptures and
installations, which employ commonly
found domestic effects and objects such as
bottles or mattresses, are examinations of
historical continuities and injustices that
persist within post-Apartheid South Africa.
While focusing on domestic symbols and
everyday commodities, the artist examines
practices of social engineering, familial
bonds and states of helplessness and shame.

Some of Gqunta's works examine the ways
in which the unjust practices of ‘township
planning” and forced removal were used

against black South Africans during and after

Apartheid, and the damaging psychological
and interpersonal impacts. In Lawn 1
(2016/17), she creates a lawn’ out of broken
bottles that have been inverted and placed
on the top of a wooden plate. In apartheid
South Africa, only affluent whites had
lawns, which were tied to their prosperity
and notions of domesticity, security and
racial privilege. Upturned, broken bottles
are placed on garden fences to deter
outsiders. Aside from connoting capitalism
and globalisation, the bottles in Gqunta’s
works evoke those used to make petrol
bombs during riots in recent years in South
Africa. Bottles are also suggestive of alcohol,

which the artist notes first came to Africa
through Europe as a result of the slave trade.
Thus the work responds to the corrosive
legacy and social divisions produced by
commodities, alcoholism, the destructive
delineation of property, and the proximity of
violence to borders and policing.

213



214

Gozde Ilkin

d. 1981, Kiitahya, Turkiye
Istanbul, Tiirkiye'de yasiyor

Buluntu kumaslar ve evde farkl

amaglarla kullanilan dokuma ve értiilerle
calisan Gézde Tlkin, kltirel kodlar ve
kolektif hafizay1 cisimlestiren nesnelerle
ilgileniyor. Bu kumasglari ve ortiileri

tarihin izlerini tagiyan son derece sicak

ve tanidik malzemeler gibi kullanirken,
kendi imgelerini resmin yani sira igleme

ve dikis gibi tekniklerle sekillendiriyor.
Hem sembolik hem de soyut formlarda
kullandig ¢izgiye gosterdigi 6zen ve
dikkat, bazen toplumsal ve politik iligkileri,
¢atigsmalari ve iktidar tanimlarini, bazen de
toplumsal cinsiyet ve kent tarihlerini temsil
eden desenlere odaklanmasiyla mikemmel
bir uyum i¢indedir. Tlkin, kumaslardaki
desenleri, hafizay1 ve simdiyi, hayali olant
ve gercegi birbirine baglayan yapilar olarak
ele ahyor.

ilkin, istanbul Bienali'nde kendi ailesine
ait kumag ve ortilerle olugturdugu bir
dizi yapitimi sergiliyor. Geyizlik ¢arsaflar,
perdeler veya masa értiilerini, bazilarim
ona orgii 6gretmeyi de gostermis olan
annesiyle anneannesinden 6grendigi
kesme, delik agma, s6kme, aplik ve baglama
gibi teknikler kullanarak déniisiime
ugratiyor. Yapitlarina dahil ettigi imgeler,
aile fotograflarindan geliyor. Bu sayede,
kullandigr stilleri ve referans noktalarini
¢cesitlendirmenin yani sira, aile yasaminin
normatifligini etkisiz hale getirerck

tiim dengesini sarsiyor. Ya da Devrik Ev

(2017) serisi icindeki bir calismasinda
kullandig1 deyimle, aile yagamini kendi
i¢inde bdlap “ayrnistinyor.” Bitisik Nizam
ve Goniil Baglari, Miinferit Temel, Yerlesim
Plani ve Yetersiz Derz Boslugu gibi bagliklar
verdigi seride, evin smirlarini sorguluyor
ve givenli i¢ mekanlardaki geligkilere,
hafizanin uyugmazhgina, ailede ya da
sosyal ortamlarda stirtip giden ihtilaflara
isaret ediyor. Gezek (Kabul Giinii) (2009)
cicek motiflerini dort kadinin gortntiisiiyle
bir araya getirirken, Lokum Yiyen Oglanlar
(2008) baglikh yapitta, bir evde masanin
basina oturmus, eglene eglene birbirine
lokum yediren ti¢ erkek yer aliyor.

Gezek (Kabul Giinii), Liitfen Dans Pistini Bosaltin! serisinden, 2009

Pera Miizesi @
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Gozde Ilkin

b. 1981, Katahya, Turkey
lives in Istanbul, Turkey

The Sloping Land, from the series Inverted Home, 2017

Working with found garments and domestic
fabrics, Gézde ilkin is interested in objects
that embody cultural codes and collective
memorty. She uses these clothes and
textiles as intimate materials that carry

the traces of history, while devising her
own contemporary imagery through such
techniques as needlework and stitching,

as well as painting. A careful attention to
line, used both figuratively and in abstract
forms, dovetails with her focus on patterns,
whether those representing social and
political relationships, confrontation and
definitions of power, or gender and urban
histories. For ilkin, patterns in fabrics are
structures that bridge memory and the
present, the imagined and the real.

For the Istanbul Biennial, ilkin presents
a number of works constructed from

domestic fabrics that come from her family.

Dowry sheets, curtains or tablecloths are
modified using techniques such as cutting,
perforating, disassembly, appliqué and
fastening, some of which she learned
directly from her mother and grandmother,
who also taught her to weave. The imagery
that she has incorporated into the works

is culled from family photographs. The
effect, as well as the multiplicity of styles
and reference points, is to counteract and
render unstable the normativity of family
life — making it ‘disjunctive’, to borrow a
word used in one of the works in her series

Inverted Home (2017). With such titles as
Adjacent Territory and Bonds of Love, The
Individual Footing, the Layout Plan, and The
Deficient Joint Gap, the series investigates
the borders of the home, and points out
the contradictions of the safe spaces
within, the intransigence of memory, and
the controversies that persist within social
and family settings. At-Home Day (2009)
combines floral motifs with what appear
to be four women while Boys Eat Turkish
Delight (2008) presents a domestic scene in
which three men are seen playfully feeding
cach other at a table.
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Mirak Jamal'in yapitlar, kagig ve uyum
saglama, hatirlama ve unutma arasinda gidip
gelinen, politik anlamlarla yiikla bir ge¢mige
ait hem otobiyografik anekdotlara hem

de ortak tarihlere dayanir. Jamal daha bir
cocukken, pek ¢ok sanatgidan olusan ailesi
devrim sonrasinda fran't terk ederek énce
komsu SSCB'ye, sonra da Bat1 Almanya,
ABD ve nihayet Kanada'ya gog etti. Sanat¢i
su anda Berlin'de yasamakla birlikte gezgin
yasantisini eskiden oldugu gibi devam
ettiriyor.

istanbul Bienalinde yer alan yapitinda,
SSCB'de ve Bati Almanya'da gecen
cocuklugunda yaptigi ¢izimleri yeniden
ele aliyor Jamal. Bazen fantastik bazen
de imgesel yani agir basan bu yasam
manzaralari ya da ¢esitli yerlere ait obje
tasvirleri, sanat¢inin biyografisini bir
¢ocugun géziinden sunuyor.

Biri iki, digeri ti¢ pargali olan iki enstalasyon
da, Jamal'in al¢ipan panel iizerine kaziyarak
ya da dogrudan aktararak yeniden
yorumladigi ¢izimlerinden oluguyor. Panelin
inigli ¢ikigh alg1 ytizeyi, hem insay1 hem de
tamamlanmamighgi ima ediyor. Uzerinden
yeniden gecilen, bastan yapilan ve yeniden
etkinlestirilen bu ¢izimlerin, yeni ¢izikler,
renkler ya da bagka mtidahalelerle gegirdigi
donistimler, sanat¢inin kendi yasaminin
¢ogunu tam olarak hatirlayamadigi
ayrintilarini yeniden deneyimleyebilmek icin

Mirak Jamal

d. 1979, Tahran, iran
Berlin, Almanya'da yasiyor

nasil ¢abaladiginin da bir géstergesi. Bazilar
yapitin etrafina yerlestirilmis olan kaynak
¢gizimler Alman ev yasamini ¢agristiriyor.
Digerleri ise, Sovyetler'e ait oldugu kolayca
anlagilabilen imgeler barindiriyor.

Bu yaputlar, “ev” kavramunu siirekli degisime
ugratan, stirgiin ve gezginligin olusturdugu
karmasik gercekliklere isaret ediyor.
Hatirlama, gegici ve kirillgan yerlerle kurulan
duygusal baglarin stirekli degisen bicimlerde
geri cagrnilmasi olarak sunuluyor. Jamal'in
yapitlari, en kurucu par¢anuz olan seyin
bizim i¢in yabanci olabilecegini ve en yakin
hissettigimiz seyin bize ayni anda yadirgatici
da gelebilecegini éne siiriiyor. Jamal'in
cocuklugunun gectigi yerlerin imgelerinden
yararlandigi bu yeniden ¢izimler, bugtine ait
bir sanat¢inin bakis agisini yansitan giincel
niianslar da barindiriyor.

isimsiz (Minsk mutfag natiirmortu), 1984, SSCB’de yapildi ve Minsk Canavari, 2017
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At home, where the smell of steamed cabbage does not bother, where it's just me below my father, 2017

@ Istanbul Modern
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The works of Mirak Jamal span
autobiographical anecdote and shared
history, a politically charged past of
escape and adjustment, remembering

and forgetting. As a child, his family of
artists fled post-Revolution Iran for the
neighboring USSR, before moving to West

Germany, the US, and ultimately to Canada.

Today, he lives in Berlin, continuing his
experience of itinerancy.

His work for the Istanbul Biennial explores
the drawings he made as a child in the
USSR and West Germany. Sometimes
fantastical, always imaginative, these
scenes of life and depictions of objects

in a number of places chart the artist’'s
biography from a child’s perspective.

Jamal has constructed two works, a diptych
and a triptych, based on selections of

the drawings, re-interpreted, carved and
transferred directly onto drywall - an
unstable gypsum surface that suggests
construction and incompletion. As they are
re-examined, redrawn and reactivated, they
are altered with the addition of scratches,
colour or other modifications, reflecting the
way in which, as the artist forces himself to

re-experience the details of his life, many are
imperfectly remembered. The source images,

some of which are placed around the
installation, recall domestic life in Germany,
Others contain recognisable Soviet imagery.

Mirak Jamal

b. 1979, Tehran, Iran
lives in Berlin, Germany

The works point to the complicated realities
of exile and itinerancy, where notions of
‘home’ are in constant flux. Memory is
presented as a kaleidoscopic re-summoning
of emotional attachment to places that

are transitory and fragile. Jamal's works

also suggest that what is most formative
can be foreign to us, and that what we can
feel closest to, we can simultaneously feel
alienated from. While he culls from the
imagery of his childhood surroundings,
these reiterations also carry contemporary
nuances, from the vantage point of an artist
working today.
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Andrea Joyce Heimer

d. 1981, Billings, Montana, ABD
Ferndale, Washington, ABD'de yasiyor

tiraf, paylagim, disavurum ve siirekli
yorumda bulunma tizerine kurulu
gliniimiiz sosyal medya kilttriinde 6zel
deneyimlerimizin karmagikligini géremez
hale gelmemiz isten degil. Andrea Joyce
Heimer'in genellikle i¢ mekanlarin ya da
ev i¢lerinin capcanh temsillerini sunan
resimleri, bu karmagikligi kara bir mizahla
ortaya koyuyor. Bu resimler utandiric,
soylenemez ve de kisisel olandan hig¢
¢ekinmiyor, aksine insan iligkilerinin act
komedisi ve tartigilmaz gizemi tizerine
durist, tematik bir degerlendirme niteligi
tasiyor.

Bazi yapitlart civil civil ve biraz da kaotik i¢
mekan manzaralar sunuyor, parlak renkli
desenlerinin ctimbist, bir Tiffany lamba,
alacali bir hali, Gizerinde rengarenk nesneler
ve tabaklar bulunan bir masayla doldurulmus
bir oda gibi; bazilari ise, aile yagaminin
karikatiirlestirilmis, cafcafli ve komik birer
tasviri. Bagka bazi yapitlari da, siyah ve
beyaz komsular arasindaki bir mticadele

gibi daha genel toplumsal giileri ele aliyor.
Ama bu daha genel giiler bile genellikle
6zel yasamin merceginden degerlendiriliyor:
Kardes kiskanghgimin baggosterdigi ya da
yetersizlik hislerinin 6ne ¢iktig1 banyo ya da
yatak odalarinin, i¢ mekanlardaki ¢iplakhigin
mahremiyeti i¢inden.

Yetigkinlik, banliy6 yasami, yabancilagma,
6zbiling; yazarlik ge¢misi de olan Heimer

bu canli ve éykuleyici resimlerinde 6zellikle
bu temalari éne ¢ikariyor. Ve bunu biiytik

bir maharetle, bir yandan geleneksel el
sanatlari ya da halk sanatlarindan, bir yandan
da karikattirleri ¢cagristiran iki boyutlu bir
anlatim tarzindan yararlanarak yapiyor.
Herkesten kendisini stirekli disavurmasini
bekleyen bir cagda, Heimer'in resimleri
insanin kendisine sakladigi ve nadiren ya da
kendisine bile ancak kisisellikten arindirarak
itiraf edebildigi mahrem duygular ifsa
ediyor. Diinyaya Byl Gergekgi bir bakigin
yansimast olan bu yaputlar, ev i¢i mekanlarim
ortaliga dokilemeyene, utandirici, tzeri
ortilt, duyulmayan ya da séylenemez olana
agiyor. Civil civil desenli, rengarenk dig
gorinuslerinin genlikli havasina ragmen, bu
resimler ayni zamanda derinlerde gomiilt
catisma ve karsitliklar Gizerine karanlik birer
psikolojik oyki.

1992 Yillari Olmali, Ender Bir Kus Ailemizin Oturdugu 8in K i Parka Y Kurmus, Birkag

Ev Asagimizda Oturan Avci Kusu istemis, Hig S digim Chris Ve Colin I i C Y
Yumurtalarini Galmak istemisler Ve Mandy isminde Giizel Bir Kiz Da Kendi Sagina Takmak igin Kusun Tilylerini Yolmak
istemisti, Bense Oylece Kalmasini, Gegici, Seker Renkli Ve Herkesge A K g S I istim., 2017
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b. 1981, Billings, Montana, USA
lives in Ferndale, Washington, USA

In today’s social-media culture of
confession, sharing, externalisation and
ceaseless commentary, it is easy to lose
sight of the complexity of our own private
experiences. Andrea Joyce Heimer's
paintings, which are often energetic
depictions of interior or domestic settings,
evince this complexity with a sense of
bleak humour. They do not shy from the
awkward, the inexpressible, or the personal,
but are honest, thematic assessments of the
brutal comedy of human relationships and
their unassailable mystery.

Some works present ludic, slightly chaotic
interiors, such as one abuzz with brightly
coloured patterns, a Tiffany lamp, a
speckled carpet, and a number of vibrant
objects and plates on the table. Others are
cartoonish, garish and comical portrayals
of family life. Still others depict larger
societal forces, such as a struggle between
black and white neighbours. Yet even
these larger forces are usually evaluated
through the lens of private life: the privacy
of bathrooms or bedrooms, of nudes in
interior spaces, where feelings of envy arise
in relationship to one’s siblings, or feelings

of inadequacy come to the fore.

The Johnson Boys Used To Set Off Fireworks In Their Mother's Home, Which Was Too Nice For Them, While We, Who
Were Too Nice For The Johnson Boys, Pined Over Them Fiercely From Afar. They Didn't Know We Existed., 2017

Adolescence, suburban life, alienation,
self-consciousness: Heimer — who has a
background as a writer — represents these
themes in her vivid narrative paintings.

e Galata Greek Primary School
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Andrea Joy

ce Heimer

She does so with a light hand, and a two-
dimensionality of depiction that recalls
traditional crafts or folk art on the one
hand, cartoons on the other. In an age of
relentless externalisation, her paintings
expose the private feelings that are kept

to one’s self and are infrequently or only
impartially articulated — even to ourselves.
Steeped in a Magical Realist way of looking
at the world, her works open up houschold
spaces to the unaired, the awkward, the
latent, the unheard or unsayable. While
their colourful, pattern-filled exteriors may
seem playful, the works also weave dark
psychological narratives of buried conflict
or antagonism.
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Morag Keil &
Georgie Nettell

d. 1985, Edinburgh, Iskogya
Londra, Birlesik Krallik'ta yagiyor

d. 1984, Bedford, Birlegik Krallik
Londra, Birlegik KralhK'ta yagtyor

iktisatcilara gore, giiniimiiz gengleri

yakin tarihin, anne babalarina kiyasla
daha dtstik mali istikrara sahip ilk neslini
olusturuyor. Bu gercek, biiytiyen servet
esitsizliginin sikistk ama pahali yasam
alanlari i¢in miicadele anlamina geldigi
kent merkezlerinde bir¢ok kisi tarafindan
hissediliyor. Geng schir sakinlerinin cogu
—o6zellikle yaratict simiflarda yer alanlar- i¢in
is kesintili ve istikrarsiz, ayrica bu insanlar
pek ytkselme ya da kurtulma umudu
olmaksizin gehrin hentiz donistimden
ge¢memis bolgelerinde gorece sikintil bir
yasama mecbur birakiliyor.

Morag Keil ve Georgie Nettell'in filmi

The Fascism of Everyday Life (Ginluk
Hayatin Fagizmi, 2016), bir televizyon
programini andiran neseli ve tekdtize
acihsiyla, bir sanat¢inin sehir yasamina
dontik beklentileriyle kiginin kendi
mekanini ev arkadagina karsi korumak
zorunda kaldig sikisik yasam kosullarinim
gercekleri arasindaki kargithgi ele aliyor.
Kismen MTV dizisi Cribs ve miilk konulu
televizyon programlarindan esinlenen
film, Londra'da sanatcilarin kiraladiklar
odalarda ¢ekildi. Onlari internette emlak
fiyatlarini arastirirken goriiyoruz, ardindan
birbirlerine paylastiklar daire i¢in

6dedikleri kira miktarini ifsa ediyorlar -
bunlar, kaldiklar1 binalarin artan degerine
ragmen, yasadiklari yerin yetersizligiyle
tezat olusturan ytksek bedeller. Bunu
dairelerinde gizli-saklist olmayan ayrintih
bir gezinti takip ediyor: Atistirmaliklar ve
wir zivir poset ¢aylarla dolu kirli miigterek
mutfaklar, yarisi kullanilmig banyo
malzemesi yi@inlari, “anarsik” bir buzdolabi
ve ortak yasamin diger sembolleri... Film
cekirdek aile ideolojilerinin, gayrimenkul
miilkiyeti anlayiglarinin ve Londra'daki
emlak krizinin nasil i¢ ice gectigine dikkat
¢ekiyor. Bu yolla, Greme ve milk edinme
hedeflerinin yonlendirdigi yuva, aile
hayatina iligkin normatif anlayigi ve onun
cinsiyet rollerini elestiriyor — ki bunlar, bu
tir konvansiyonlara ayak uydurmayan ya da
uyduramayanlar arasinda insani kemiren bir
hisrana yol agabilir.

Giinliik Hayatin Fasizmi, 2016, video karesi

Galata Ozel Rum ilkogretim Okulu o
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The Fascism of Everyday Life, 2016, video still
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Morag Keil &
Georgie Nettell

b. 1985, Edinburgh, Scotland
lives in London, UK

b. 1984, Bedford, UK
lives in London, UK

According to economists, young people
today are the first generation in recent
history to be less financially stable than
their parents. Such realities are felt by many
in urban centres, where growing wealth
disparities mean a fight for cramped but
expensive living quarters. For many young
city-dwellers — especially those in the
creative classes — work is often intermittent
and unstable, and they are forced to live

in relative discomfort, in not yet gentrified
areas of town, with little prospect of a way
up or out.

With its cheerful, singsong opening
reminiscent of a television show, Morag
Keil and Georgie Nettell's film The Fascism
of Everyday Life (2016) contrasts the
expectations of city life as an artist with
the realities of cramped living conditions
where one must protect one’s space from
one’s housemates. The film - inspired in
part by the MTV series Cribs and television

shows about property - is shot in the artists’

rented rooms in London. They are shown
investigating property values online, then
disclosing to one another the rent they pay
for their shared flats — high prices that jar
with the inadequacy of their living spaces,
despite the increasing value of the buildings

that house them. This is followed by a warts-
and-all tour of their flats: dirty communal
kitchens filled with crusty condiments and

a mish-mash of tea bags, stacks of half-used
bathroom supplies, an ‘anarchic’ fridge,

and other emblems of shared living. The
film explores the way in which ideologies

of the nuclear family, notions of property
ownership, and the housing crisis in London
are all intertwined. In doing so, it criticises
the normative understanding of home,
family life and its gender roles, as steered by
the goals of property and procreation, which
can lead to a gnawing frustration among
those who do not, or cannot, conform to
such conventions.
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2001 yihinda Misir'da, Nil Nehri tizerinde
gey disko teknesi Queen Boat'a yapilan
baskinda elli erkek gozaltina alindi. Bu
erkeklerin hepsi tutuklandi, iskence gordi,
basinda teshir edilerek itibarlari ayaklar
altina alindi. Kim olduklart belli olmasin
diye mahkemede yiizlerini beyaz ortiilerle
gizlemislerdi. Basinda yer alan bir fotografta,
yuzi kismen agikta kalmus bir erkek aglarken
gortltyordu. Bu dokunakh goriinta,
Misir'da hala eziyete ugrayan escinseller
icin, zorla teghir edilmenin, kendilerine
¢ektirilen acilarin ve gizlenmek zorunda
kalmalarinin bir simgesi haline geldi.

Mahmoud Khaled'in Proposal for a House
Museum of an Unknown Crying Man (Meghul
Aglayan Adam Miize Evi i¢in Tasar1, 2017)
baslikli yapiti, bu tarihi olaya dayanmakla
birlikte, sanat¢inin kendi tilkesi Misir gibi
yerlerde itibarsizlastirilarak damgalanan
gruplari temsil eden bir bireyin
kurgulanmig yagaméykustinden ayrintilara
yer veriyor. Bu bilgili ve kulttrltd mechul
adamin muze evinde, resimler, heykeller,
nesneler, fotograflar ve kisisel esyalari

yer aliyor. Khaled'in yapiti Cihangir'de,
istanbul Modern ve Galata Rum ilkégretim
Okulu'nun yani sira (Orhan PamuKun
tasarladigi, yine kurgusal bir miize olan
Masumiyet Miizesi'ne de yakin) bir modern
koskte yer alan ARK Kltiir'de sergileniyor.
ARK Kiilttir, Khaled'in aglayan adaminin
referans noktalarindan biri olan bir antika

Mahmoud Khaled

d. 1982, iskenderiye, Muisir
Trondheim, Norveg'te yastyor

saticisinin —o da bir escinseldi- eskiden
yasadigi evdir. Kurgusal miizeyi gezerken
izleyiciye eslik eden sesli rehber, muzeyi
bir komgunun, yani mechul bir adamin
6zel yasaminda olup bitenleri hem
yakindan hem de uzaktan kismen izleme
firsati bulmus birinin bakis agisindan
anlatiyor. Bu bakimdan yaput, bir yandan
6zel bir yagamoykusiing, tarihi ve kimligi
belgeleyerek anlatirken, bir yandan da
teshir ve gizlenme diyalektigi; komsuluk,
gozlemcilik ve tamkhgin i¢ ice gegisi;
kamusal ve 6zel alanlar arasindaki iligkiler;
Ortadogu ve Afrika'daki egcinsellerin
karmasik tarihi ve hala yasadiklar eziyetler
gibi ¢ok daha genel sorularla mesgul
oluyor.

| \.'\HHI\XWHJ’.’f'

Mechul Aglayan Adam Miize Evi icin Tasari, 2017
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Proposal for a House Museum of an Unknown Crying Man, 2017, detail
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Mahmoud Khaled

b. 1982, Alexandria, Egypt
lives in Trondheim, Norway

In 2001, an incident occurred in Egypt in
which fifty men aboard the Queen Boat,

a gay disco floating on the Nile, were
arrested. The men were apprehended by
the authorities, tortured and subjected

to media exposure that would entail
significant reputational damage. While in
the courtroom, the accused men covered
their faces with white fabric to protect their
identities. In one press photograph, a man
with his face only partially covered is seen
crying. This powerful image has become
iconic within the Egyptian gay community
as an expression of forced exposure,
suffering and concealment as homosexuals
continue to be persecuted.

Mahmoud Khaled’s Proposal for a House
Museum of an Unknown Crying Man (2017)
is grounded in this historical event, but
fictionalises the biographical details of a
particular individual who represents the
stigmatised groups in places such as the

artist’s native Egypt. The home-museum of

this erudite and cultivated unknown man
contains paintings, sculptures, objects,
photographs, as well as his personal
belongings. The work is located in ARK
Kaltir, a modernist villa in Cihangir, close
to Istanbul Modern and Galata Greek
Primary School, as well as Orhan Pamuk’s
Museum of Innocence, also a fictional
museum. ARK Kultiir is the former home
of an antiques dealer — who was himself

homosexual - and who is one point of
reference for Khaled's crying man. The
fictional museum also includes an audio
tour narrated from the perspective of a
neighbour: an individual who has partially
observed, with intimacy as well as distance,
the goings-on of the unknown man'’s
private life. While documenting a specific
biography, history and identity, the work
concerns itself with larger questions,

such as the dialectics of exposure and
concealment; the entanglement of
neighbourhood, vigilance and testament;
the interrelations of public and private
spheres; as well as the complex history of
gays in the Middle East and Africa and the
persecution they continue to experience.
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Gundelik yasamlarimizi nerede
geciriyoruz? “Gergek” hayatta mi, yoksa
ckranlarin benzetimli “habitus” unda
mi1? Bugiin tibbi takip, GPS ve gozetim
araciligiyla en gtclii sekilde hissettigimiz
fiziksel deneyimler dahi izleniyor,
kaydediliyor, gortntileniyor.

Kim Heecheon'un Lifting Barbells (Halter
Kaldirmak, 2016) isimli siyah beyaz
videosu, bir insanin —seyahat, ekranlar
veya dijitale olan mesafesi aracihigiyla—
bir¢ok kisi gibi kendi deneyimlerine
yabancilagsma halini anlatiyor. Videoda
Kore'nin Seul sehrindeki bir anlatici,
mevsimin yaz oldugu Arjantin'deki kiz
arkadasina ispanyolca bir dizi kisisel
mektup okuyor. Anlatici Kore'de kigin
ortasinda yaziyor; bu da videoda incelenen
olim ve yagam, gergek ve yapay yasam
karsithklarini yansitan bir ikilik. Ekranda
Seul'tin genel ¢ekimleri, sehrin siluetinin
ve manzarasinin t¢ boyutlu mimari
gortntileri, gtivenlik kamerasi kayitlari,
havaalani benzeri transit bolgelerin
imgeleri ve insan hareketinin dijital
animasyonuyla birlestiriliyor. Video,
anlaticinin babasinin bir bisiklet gezintisi
esnasindaki 6limiinden sz etmesiyle can
alict noktasina ulagiyor: Babanin GPS ile
akilli saatine kaydedilen Google Map verisi
olarak harcketlerini, bisiklet kazasinin
konumunu ve 6ldtgi siradaki kardiyograf
verisini igeren dijital ¢ekimleri izliyoruz.

Kim Heecheon

d. 1989, Seul, Giiney Kore
Seul, Giiney Kore'de yagtyor

Anlatict soyle diyor: “Kullandi1 bisiklet
yolu bir y1gin veriye dontstirtlerek
diimdiiz edilmisti.”

Lifting Barbells'deki yogun sila ézlemi ve
gezginlik hissi, gtinliik yasamin stirekli
benzetim ve gergekdisi ile kesintiye
ugradigi bir donemde, su anki yagam
tarzimiza dair bagka genel sorulart
kiskirtiyor. Caligsma, bir Giiney Kore
feribotunun alabora olarak ytzlerce

kisiyi 6ltime stiriikledigi 2014'teki MV
Sewol felaketinin ardindan hazirland:

Bu —sanat¢inin gozinde— toplumun
isleyisine dair daha buytik sorunlart ortaya
koyan bir kazaydi. Videonun adi, filmin
cesitli vecheleriyle alakali: Anlaticinin
saglik gorevlisinin istegi tizerine 6lmiis
babasinin kafasini tutup kaldirmasi ve kiz
arkadasinin anlaticinin yakin zamanda
“agirlik kaldirip kaldirmadigi” na dair
zararsiz sorusu. Boylesi bir “agir kaldirma”,
ge¢migin ytkintn Ustesinden gelmek
icin gosterilen kisisel ¢abanin sifresine
dontsiyor. Peki siz agirhik kaldiryor
musunuz? Elbette — hepimiz kaldiryoruz.

Halter Kaldirmak, 2016, video karesi
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Lifting Barbells, 2016, video still
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Where do we pass our daily lives? In ‘real’
life, or within the simulated habitus of
screens? Today, even our most acutely
felt, corporeal experiences are monitored,
recorded and visualised through medical
tracking, GPS and surveillance.

Kim Heecheon'’s black and white video
Lifting Barbells (2016) captures a condition,
experienced by many, of alienation from
one’s own experiences — mediated by travel,
by screens, or by the distance of the digital.
A narrator in Seoul, South Korea, reads a
series of personal letters in Spanish to his
girlfriend in Argentina, where it is summer.
The narrator writes from the middle of
winter in Korea, a duality that mirrors the
oppositions between life and death, real
and artificial explored within the video. On
the screen, impersonal footage of the city
of Seoul is combined with 3D-rendered
architectural views of the skyline and
cityscape, surveillance-camera recordings,
imagery of transit zones such as airports,
and digital animation of human movement.
The crux of the video arrives when the
narrator tells of the death of his father while
on a bicycle ride: we see digital footage of
the father's movements on Google Map
data via GPS recorded on his smartwatch,
the location of the bike accident, and his

cardiograph data as he is dying. The narrator

states: ‘The bicycle path he took has been
flattened into a pile of data’

Kim Heecheon

b. 1989, Seoul, South Korea
lives in Seoul, South Korea

Lifting Barbells' tugging sense of itinerancy
and homesickness provokes more general
questions about the way we live now, at a
time when everyday life is punctuated by
simulation and the unreal. It was made just
after the MV Sewol disaster in 2014, when
a South Korean ferry capsized, leading

to the death of hundreds: an incident

that — for the artist — demonstrated larger
failures in society’s workings. The video's
title resonates with aspects of the film: the
lifting by the narrator, on the request of a
paramedic, of his deceased father's head
and the girlfriend’s innocuous question as
to whether the narrator has been ‘lifting
weights’ recently. Such ‘heavy lifting’
becomes a cipher for personal struggles to
overcome the weight of the past. Have you
been lifting weights? Yes — we all have.
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Fernando Lanhas

d. 1932, Porto, Portekiz
6. 2012, Porto, Portekiz

MORAD MA &Y. DO DR, A GUIMARLES. PORTO
Fornamds Lackaw 1040,

Soyut resim Portekiz'de 19401 yillarda
agurlikh olarak Fernando Lanhas'in
¢aligmalari sayesinde taninmaya bagladi.
Lanhas, kullandig1 soluk mavi, agik gri

ve beyaz tonlarindaki ritmik desenlerle,
sinirlan belirgin, enerji dolu, geometrik
soyutlamalar tretti. Giintimtizde daha
¢ok ressamhigiyla bilinse de, kullandig1
formlarda 6ne ¢ikan rasyonelligin,
Portekiz'de modernist tarzda evler
tasarlayan ve inga eden Lanhas'm mimar
yanindan geldigini diistinebiliriz. Istanbul
Bienali'nde Lanhas'in {i¢ mimari sunum
tahtasi tzerindeki yapitlarimin yam sira ilk
defa sergilenecek olan ti¢ parcali bir kolaji
yer aliyor.

Sunum tahtasinda sergilenen ¢ahigmalar,
incelikli kat planlarinin yanina
yerlestirilmis, beyaz renkli modernist bir
binadan farkli gériintimler sunan —déner
merdiven, cepheden goriiniis ve odalardan
kareler- yalin, siyah beyaz fotograflardan
olusuyor. Ug pargah kolajda ise Lanhas'm
kendi ailesi i¢in tasarlay1p insa ettigi ev
yer aliyor. Dikkatle diizenlenmis olan

bu parcalar, mimari formlarin katihk ve
belirginligini, tasarimlarindaki hissiz

modernizm ve rasyonalizmden koparip aile

ici sevgi, yakinlk ve taninirhk alanlarina
aktariyor. Bu etkinin yakalanabilmesi
icin, kisisel aile fotograflar evin digini
gosteren fotograflarla yan yana getiriliyor.
Ornegin raflar ve teras gibi aynntilar,

yastik ve oyun oynayan ¢ocuklarin
resimleri ile birlestiriliyor. Dolayisiyla bu
yapitlarda, bir mimarin teknik ressamhigi
ve organizasyona yatkihg ile bir ressamin
kompozisyon ve dokunma becerileri i¢
ice geciyor. Insa etmenin kisisellikten
tamamen arinmig boyutunun igine,
cocukluk hatiralariyla insan belleginin
par¢al motiflerinin 6zel ve 6znel
boyutunu yerlestiren bu kolajlar, resimde
de tasarimda da soyutlamaya déniik en
tavizsiz ¢abalarin bile kigisellik, duygu ve
sevgiden esinlenebilecegini gosteriyor.

Vi e L
T [

Isimsiz, 1960
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Fernando Lanhas

b. 1932, Porto, Portugal
d. 2012, Porto, Portugal

RSOFADEA KA AV, DO DL L DIAMARLES. PORTO
Forrandn Lashas 1960

Untitled, 1960

During the 1940s, abstract painting achieved
recognition in Portugal primarily through
the works of Fernando Lanhas. Employing
rhythmic designs in shades of cool blue,
light greys and white, he produced works of
restrained, bristling, geometric abstraction.
Although today he is primarily known

as a painter, the rationality of his forms

can also be related to his other vocation

as an architect who designed and built
houses in the modernist style in Portugal.
For the Istanbul Biennial, works on three
architectural presentation boards are
exhibited alongside a collage triptych.

The former are sober, monochrome
photographs depicting various views of

a white modernist building — the spiral
staircase, the facade and shots of rooms

- arranged alongside delicate floor plans.
The three collages depict the house that
Lanhas designed and built for his own
family. In their careful arrangement,

they transmute the rigidity and clarity

of the architectural forms from the cool
modernism and rationalism of their design
to sites of domestic affection, intimacy and
identification. This is achieved through
the juxtaposition of personal family
photographs alongside photographs
depicting the exterior of the house. Details
such as shelving and a terrace, for example,
are combined with images of pillows and
child at play. Thus the works combine an

architect’s propensity for draftsmanship and
organisation with a painter’'s compositional
and tactile skills. These collages, where the
impersonality of construction is imprinted
with the subjective and private, fragmentary
motifs of childhood or human memory,
show how even the most austere attempts
at abstraction, whether in painting or in
design, can be motivated by personality,
emotion and love.
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Tarihi hep galip gelenlerin yazdigi sylenir.
Victor Leguy 'un ¢aligmalary, kurumsal veya
resmi tarih anlatilarinin, ideoloji, siyaset,
cehalet veya yozlagsma nedeniyle nasil
basitlestirildigine ya da perdelendigine
isaret eder. Sanat¢inin Structures for
Invisible Borders (Gortiinmez Sinirlar

icin Yapilar, 2016-17) baglikh projesi,
SdoPaulo, Brezilya baglaminda goglerin ve
yerinden edilmelerin tarihine ve izledigi
glzergahlara odaklaniyor. Leguy, bu proje
icin, gogmenlerin Brezilya'da oynadig
tarihi rolii agir bigimde azimsayan Snips of
Old Sdo Paulo (Eski Sio Paulo'nun Onemsiz
Kigileri) adh ders kitabinda bahsi gecen
kimi gé¢menlerin yasamlarini aragtirdi. Bu
gocmenlerin torunlari ile baglanti kurdu ve
onlardan Amerikan yerli halklar1 arasinda
yaygin olan bir gelenek ~miibadele—
aracihigyla, gogmenlerin farkl tarihlerini
olusturabilmesini saglayacak nesneler,
metinler, belgeler ve fotograflar topladi.
Leguy bu nesne, belge ve fotograflarin
tzerine, silinip gitme ve kaybolmayt,
vahsiligin ve tarihin sterillestirilmesini,
resmi anlatida basitlestirilen veya
sanstrlenen yerli ve go¢men tarihini
temsilen, beyaz bir ¢izgi ¢ekti.

Leguy, Istanbul Bienali i¢in bu Brezilya
projesini Ttrkiye'deki go¢ akiglar Gizerine
bir sorugturmaya dogru genigletti. Bu yeni
proje, istanbul'un en eski semtlerinden biri
olan Fener'deki hem kiitiiphane hem kafe

Victor Leguy

d. 1979, Sdo Paulo, Brezilya
Sdo Paulo, Brezilya'da yasiyor

hem de bir kitapgisi olan The Pages adh
mekani odagina aliyor. Batili romanlarin
Arapga cevirilerinin yani sira Suriye'den
kitaplarin da bulunabildigi mekanin
kafesi, Arap Bahari ve Suriye i¢ savaginin
baslamasiyla birlikte, Suriyeli, Trakl,
Libyali ve Yemenli geng Arap stirgiinlerin
bulugma noktasi haline geldi. Leguy, Fener
semtini 3,5 milyon Suriyeli miltecinin goé¢
etmis oldugu bir tlkede tarih, stirgiin ve
kaltiir aktariminin kesisim noktasi olarak
ele aliyor. Istanbul Bienali'nde sergiledigi
bu proje i¢in Leguy, bu mekanda tanistigi
insanlari kendisiyle bir objeyi degis tokus
etmeye ya da kurtulmak istedikleri bir seyi
kendisine vermeye ¢agirtyor. Sembolik
gortinmezlik kosullarina, bilgi, anlati ve
tarihlerin tzerinin ortiilmesine atifla bu
objelerin de bir kismi beyaza boyalidir.

Gdoriinmez Sinirlar igin Yapilar, 2016-17, ayrinti
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Victor Leguy

b. 1979, Sdo Paulo, Brazil
lives in Sao Paulo, Brazil

i It has been said that history is written by
the victors. The works of Victor Leguy
point out how institutionalised or official
accounts of history undergo simplification
or obfuscation due to ideology, politics,
ignorance or corruption. His project
Structures for Invisible Borders (2016-17)
focuses on histories and trajectories of
migration and displacement, specifically

in the context of Sao Paulo, Brazil. To

do so he researched the lives of certain
immigrants mentioned in the school
textbook Snips of Old Sdo Paulo, which
severely downgrades the historical role that
they played in Brazil. The artist established
contact with their descendants through an
action that is common among Amerindian

peoples — the exchange — collecting objects
texts, documents and photos in order to
form a portrait of their divergent histories.
Leguy then partially covered these objects,
documents and photographs with a white
line, suggesting erasure or disappearance,
the sanitation of brutality and history,

and indigenous and migrant history that
are simplified or expurgated in the official

Structures for Invisible Borders, 2016-17, detail narrative.

For the Istanbul Biennial, Leguy extends
his Brazil project with an investigation

of Turkey’s migratory flows. His work
centres on a library, coffee shop and
bookstore called The Pages in the Fener
neighbourhood of Istanbul, one of the city’s

@ Istanbul Modern
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oldest districts. The shop contains Arabic
translations of Western novels, as well as
Syrian books, and in the wake of the Arab
Spring as well as the civil war in Syria, its
café has become a meeting point for young
Arab exiles, such as Syrians, Iraqis, Libyans
and Yemenis. Leguy is interested in Fener
as a crossroads of history, exile and cultural
transfer in a country that is experiencing
the influx of 3.5 million Syrian refugees. For
his contribution to the Istanbul Biennial,
he is inviting people whom he met at this
bookshop and café to exchange an object
with him, or to give him one they want to
get rid of. These objects are again partially
painted white, recalling conditions of
symbolic invisibility, and the whitewashing
of information, narratives and histories.
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Klara Lidén, yapitlarinda kamusal ya da
kentsel alanin inga edilmis ¢evresine

ait ayrik 6geleri kullanir. Bu 6geleri,
ozellestirmeye iligkin ve miistereklerin ya
da kamunun hizmetindeki alanlarin giderek
yok olusuna iligkin sorulari aragtirmak

icin temelliik eder. Lidén'in endistriyel ve
fonksiyonel bir gériiniime sahip heykel ve
enstalasyonlari, 6zellikle de i¢erdikleri —
ingaat malzemeleri ya da kent alanlarindan
toplanmus diger seyler gibi- buluntu
nesneler yoluyla, kent i¢indeki alanlar
¢agristirir. Bu yapitlar, tim bu malzemeleri
kullanirken ayni zamanda bir direnis ya da
isyana, potansiyel bir siddet, radikalizm ve
anarsiye dikkat cekmek ister. Lidén, kent
yasami ve bunun daha genel toplumsal
glclerle, 6rnegin milliyetciliklerin yukselisi
sirasinda goze batan ¢irkinliklerin ya

da goriinmeyenlerin gizlenmesi ya da
tlkeler arasina duvarlar ¢ekilmesiyle ve
guntimiizdeki atomlagma ve sekterlesme
stiregleriyle baglantilarini konu edinir.

istanbul Bienali'nde Lidén'in sokak ile
burjuva ev yasamui ve bekleme odalarina ait
bazi 6geleri bir araya getirdigi ti¢ baghksiz
yapiti yer aliyor: Untitled (studyzaun),
(Isimsiz (studyzaun), 2017), Untitled
(wartezaun), (Isimsiz (wartezaun), 2017) ve
Untitled (liegezaun), (isimsiz (liegezaun),
2017). Almancada “telérgii” anlamina gelen
“zaun” sézctginiin bu farkh cekimleri,
izleyiciler kadar yapitlarin izlenmesini,

Klara Liden

d. 1979, Stockholm, isve¢
Berlin, Almanya'da yasiyor

icinde beklenmesini ve tizerinde
calisiimasini da engellemeyi amaghyor. Bu
yapitlarda, Berlin'in kentsel alanlarindan
toplanip gortisii gegici olarak engelleyen
beton bloklar tizerine oturtulmus ve sergi
alanma yerlestirilmis ingaat bariyeri yer
aliyor. Orta sinifla 6zdeslesmisbir esya
olarak yeniden yapilmis bir sezlongu da
iceren yapitin malzemeleri, agirhikh olarak
Berlin sokaklarindan toplandi.

Sanayi tipi, ¢inko levhal ¢elik tel6rgiilerle
cercevelenmis halde sunulan istanbul'daki
sokak sanatindan manzaralar yapit1 direnis
ve ortaklik alanlariyla iligkilendirirken,
rahatsiz ve bir bakima kullanigsiz gériinen
sezlong bir burjuva simgesini yapisokiime
ugratiyor. Diglayan ve ayiran bir tel6rgii
ile kottintin iyisi bir konfor simgesi
arasinda kurulan bu ittifak, ayn1 zamanda
Lidén'in sinirlarin ve telérgii imalatinin
giderek cogaldigi, yalnizca imtiyaz ve

gli¢ sahibi olanlarin i¢erme ve sinirlama
hakkina sahip oldugu ve gtvenligin

yanlig bir sekilde diglama ile esitlendigi
bir ¢aga dair yorumunu temsil ediyor.
Lidén, bir araya getirilip aynibaglam i¢ine
yerlestirildiklerinde sessiz bir direnis
siyasetinin sembolleri olarak agirlik
kazanmaya baslayan basit malzemeleri
kullanarak kent ve ev alanlarini ¢okertiyor.

Isimsiz (liegezaun), 2017, Isimsiz (wartezaun), 2017 ve isimsiz (studyzaun), 2017

istanbul Modern @
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Untitled (liegezaun), 2017, Untitled (wartezaun), 2017, and Untitled (studyzaun), 2017

Klara Liden

b. 1979, Stockholm, Sweden
lives in Berlin, Germany

The works of Klara Lidén employ discrete
elements of the built environment of public
or urban space. She appropriates these ele-
ments to investigate questions surrounding
privatisation and a disappearing commons
or spaces for public use. Her sculptures and
installations, which appear industrial or
functional, recall spaces within a city, incor-
porating found objects, especially building
materials or things culled from urban set-
tings. At the same time, they seck to locate
aresistance or rebellion in the use of those
very materials: a potential violence, radical-
ism or anarchy. Lidén’s themes are city life
and its connections to larger societal forces:
the concealment of the unsightly or unseen,
or the building of walls between countries
during incipient nationalisms and today’s
processes of atomisation and sectarianism.

For the Biennial, Lidén is presenting three
works that refer both to the street and to
bourgeois interiors and waiting rooms: Un-
titled (studyzaun) (2017), Untitled (wartezaun)
(2017), and Untitled (liegezaun) (2017).
Inflections of the word ‘Zaun’ - meaning
‘fence’ in German - they are intended to
block viewership as much as to be viewed,
waited in, or studied. These works include
segments of fences, sourced from urban
spaces in Berlin, and placed in the exhibi-
tion space, grounded by concrete blocks on
each side, temporarily obstructing the view.
Incorporating a chaise longue, a reworked

item of middle-class furniture, the pieces’
materials are sourced primarily from the
streets of Berlin.

While the industrial, zinc-plated steel
fence frames portions of the city’s street
art, allying the work to sites of resistance
and commonality, the chair deconstructs a
bourgeois emblem and appears uncomfort-
able and somewhat dysfunctional. The alli-
ance between a fence, which excludes and
divides, and an emblem of cold comfort is
intended by the artist as a commentary on
an age of increased borders and fence-mak-
ing — an era in which those with privilege
and power have the capacity to contain and
restrain, and where safety is falsely equated
with exclusion. In this way, Lidén collapses
urban and domestic spaces using simple
materials that, in their combination and
contextualisation, gain weight as symbols
of a quietly resistant politics.
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1994 yilinda AIDS nedeniyle hayatini
kaybeden Liliana Maresca, tim heykel ve
performanslarini, Arjantin’de diktatorligin
kurulusundan devlet siddetinin nihayet
sona erdigi 1983'c kadar stiren, devlet
terérizmi ve kanh ¢atismalarin, faili
meghul cinayet ve kayiplarim yasandigi bir
doénemde tretti.

Maresca'nin 1984 tarihli fotograflardan
olusan basliksiz serisinde, Marcos
Lopez'in fotografladigi, anlami son derece
yogunlastirilmis bir foto-performans

yer aliyor. Fonda pek ¢ok yerinden
soktlmus bir duvar kagidinin yer aldigi
bu performans, Buenos Aires'te Parque
Lezama'nin yanindaki terk edilmis
Marconetti binasinda ger¢eklestirilmisti.
Bina o zamanlar aralarinda Marescanin
birlikte ¢alistii Daniel Riga'nin da
bulundugu sanatgilarin isgali altindayd:.
Bir fotografta, kadraja kigtik bir yumurta
tastyan bir el girer; gergin avug i¢i tizerine
diigen beyaz 11k arkadaki agik kapiyr da
aydinlatmaktadir. Baska birinde ise, bir
odanin i¢inde bir dizi agik kap gortlir.
Icerisi ile disarist arasinda bir gegisi temsil
eden bu imge, bireysel eylemler yoluyla
politik bir adim atmaya isaret etmesi
bakimindan ayni zamanda politik bir deger
tasir.

Maresca, Recolecta (1990/2017) baslikli
yerlestirmesinde, bir cartonero'dan (yiik

Liliana Maresca

d. 1951, Buenos Aires, Arjantin
0. 1994, Buenos Aires, Arjantin

arabacisi) kiraladi@1 gercek bir ytik arabast,
yine buna benzer, sprey tabancasiyla
beyaza boyanmus ikinci bir araba ile

bir kaide tizerinde yer alan, piring ve
gumusten yapilmis iki kiigtik yiik arabasi
kullanir. Cartonero figiirti, Arjantin’de
dzellikle 1990l yillarin baginda ve
2001'deki ekonomik krizde éne ¢ikmusti.
Yeni hitkiimetin neoliberal politikalarinin
insanlari yoksulluga striiklemesiyle
birlikte, kii¢ticiik paralar kazanabilmek i¢in
kagit atik toplamaya baslayan insanlarin
kullandig1 bu el arabalarina artik her
yerde rastlanabiliyordu. Maresca'ya

gore bu tg farkl araba, tg¢ farkl asama
olarak da diigtiniilebilir: Birincisi gergek,
ikincisi formel temsil (beyaz el arabasi)

ve U¢tinciist neoliberal ¢agda ironik bir
ulusal sembol olarak. Nesnelerin metale
déniigimi, (Maresca'min HIV teshisinden
sonra ilgisini daha ¢ok ¢ekmeye baglayan)
simyay1 ve doniistim stireglerini cagristirir.
Marescanin dogrudan politika ve kisisel
krizlerde temellenmekle birlikte bunlarin
6tesine gegen yapitlari, usul usul ama
s6zinl dinletmeyi bagarabilen bir tonda,
bize kayiplardan, ihtimamdan, gegisten
ve gecim kaynaklarimizin kirlganligindan
bahseder.

Recolecta, 1990/2017

Pera Miizesi @
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Recolecta, 1990/2017, detail

@ Pera Museum
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Liliana Maresca

b. 1951, Buenos Aires, Argentina
d. 1994, Buenos Aires, Argentina

The sculptures and actions of Liliana
Maresca, who died in 1994 of AIDS,
were done in the wake of the Argentinian
dictatorship and ensuing state violence,
which ended in 1983: a period of state
terrorism, bloody strife and numerous
unresolved disappearances.

Maresca's untitled series of photographs
from 1984 comprise a laconic photo

performance, documented by Marcos Lopez.

The abandoned Marconetti building, near
Buenos Aires’ Parque Lezama, in whose
empty interior the performance took place
against a background of peeling wallpaper,
was being occupied at the time by artists
such as Maresca’s collaborator Daniel Riga.
In one photograph, a hand reaches into
the frame holding a small egg, the white
light reflecting on the outstretched palm as
well as the open door behind it. In another,
we see a number of open doors in a room.
Representing a transition between exterior

and interior, this image has political valence:
a political way forward by means of personal

actions.

For the installation Recolecta (1990/2017),
areal cart rented from a cartonero (or
cart-pusher) is exhibited. The figure of the
cartonero was prevalent in the early 1990s in
Argentina and during the major economic
crisis of 2001. After the neoliberal policies
of the new government plunged many into

poverty, wheelbarrows became a common
sight, used by individuals to collect paper
garbage in exchange for a small refund.
For Maresca, the Recolecta series can be
thought of as three stages: the real; formal
representation (the white cart); and as an
ironic national symbol during a neoliberal
age. The objects’ transmutation into

metal recalls alchemy and transformation
(interests of Maresca's after her HIV
diagnosis). Grounded in, but transcending,
immediate politics and personal crisis,
Maresca's work speaks quietly and
authoritatively of loss, care, transition, and
the fragility of livelihoods.
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Olaf Metzel

d. 1952, Berlin, Almanya
Miinih, Almanya'da yastyor

Sanatgi Olaf Metzel, heykel ve
enstalasyonlarinda “Turbokapitalismus”
olarak isimlendirdigi kontrolden ¢ikmig
pazar kapitalizminin toplumsal ve politik
etkilerini sorguladi. 1987'de sanat¢inin
kamusal heykeli 13.4.1981 (1987), sol
terdrizm Uzerine tartigmalarin halen
stirdigt serbest pazar Bati Almanya'sinda
hassas bir konuya temas etmisti.

Berlin Kurfiirstendamm meydaninda

yer alan bir metal polis bariyeri y1gim
seklindeki caligma, adini bir Kizil Ordu
Fraksiyonu tyesinin aglik grevi sirasinda
acliktan oldtgtne dair medyanin yanlis
bilgilendirmeleri sonrasinda Almanya'da
siddetli protestolarin patlak verdigi
tarihten aliyor. Metzel'in ¢calismasi,

bazilarinca sol terrizme yonelik sempatiyi

disavuruyormus gibi anlagildigindan ve
toplumsal protestolan tetiklediginden
sonunda sokilip kaldirildi.

Metzel'in galvanize oluklu demirden

—ki genellikle gecici kirsal veya askeri
yapilarin ¢atilarinda kullanilmanin yani
sira ucuz ve kolayca monte edilebilir
olmasindan otiirt dastk gelirli tlkelerde
de siklikla faydalanilan bir malzemedir—
inga edilmis Sammelstelle’si (Toplama
Merkezi, 1992/2017) disa kapali bir
mekansal enstalasyon. I¢ine déner bir
kapidan girilen mekan, yer yer siddetli
tahribata ugramisa benzeyen gorintiisii
ile bir vandalizm ve huzursuzluk mahallini
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andinyor. Metzel, 1992'de yaprtinin ilk
versiyonunu yaptiginda, bunun o dénem
eski Yugoslavya'dan Almanya'ya giris yapan
¢ok sayida miltecinin yer degistirme
gergekligini ¢agristirmasini istemisti — bu,
kamp ve barinak amach gegici yapilarin
insas1 anlamina gelen bir olguydu. Bugiin
diinyanin dort bir yaninda sayisiz yaygin
huzursuzluk vakalarina ve bir kez daha
insanlarin yer degistirmesine dair genis
6lgekli bir krize tanikhk ediyoruz. Metzel'in
caligmas, isyankar tahribat imasiyla,
politik ve toplumsal yer degistirmeler, gé¢
hareketleri ve insanlarin kapatilmasina
iliskin karmasik ger¢eklere isaret ediyor.

Toplama Merkezi, 1992/2017

Galata Ozel Rum ilkogretim Okulu e

263



Sammelstelle, 1992/2017

e Galata Greek Primary School
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Olaf Metzel

b. 1952, Berlin, Germany
lives in Munich, Germany

In his sculptures and installations, the
artist Olaf Metzel has examined the

social and political effects of unchecked
market capitalism: what he terms
‘Turbokapitalismus'’. In 1987, his public
sculpture 13.4.1981 (1987) hit a nerve

amid debates about left-wing terrorism in
free-market West Germany. The work, a
stack of metal police barriers installed on
Berlin's Kurfiirstendamm, takes its title from
the date on which violent protests erupted
in Germany after false media reports that

a member of the Red Army Faction had
starved himself to death on a hunger strike.
Metzel's work was incorrectly viewed by
some to express sympathies with left-wing
terrorism, setting off public demonstrations
before finally being dismantled.

Metzel's Sammelstelle (1992/2017) is a self-
enclosed spatial installation constructed
out of galvanised, corrugated iron - a
material commonly used for roofs in
temporary, rural or military constructions,
and also often utilised in low-income
countries due to its inexpensiveness

and ease of assembly. The space, which

is accessible through a revolving door,
appears severely damaged in places, like

a site of vandalism or unrest. When he
made the first version of the work in

1992, Metzel intended it as an evocation
of the realities of displacement for many
refugees then entering Germany from

the former Yugoslavia - a fact that meant
the construction of temporary structures
for encampment and housing. Today,

we are experiencing numerous instances
of popular unrest around the world and
yet another large-scale crisis of human
displacement. Metzel's work, with its
suggestion of rebellious damage, indicates
the complex realities of political and social
displacement, of human movement and the
enclosure of peoples.
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Lee Miller

d. 1907, Poughkeepsie, New York, ABD
6. 1977, Chiddingly, East Sussex, Birlesik Krallik

Almanca Unheimlich ya da “tekinsiz”
sOzctgu, bildik veya siradan bir seyin
trkitiicd, dehgetengiz ya da tuhaf
gorinmeye baslamasimin bizde yarattigi
duyguyu tanimlar. Sigmund Freud'un
meshur analizinden de bildigimiz
Unheimlich s6zctgtintin harfiyen ¢evirisi
“ev gibi olmayan”dir. S6zctigiin bu

birebir kargiligi, ev i¢i mekanlarimiz gibi
en tanidik ve sevgi dolu alanlarin, belli
kosullar altinda garip veya korkutucu bir
hale biirtinmeye ne kadar da agik oldugunu
gosterir. icinde ev (home) sozciigiini
barindiran bagka bir Almanca s6zctik olan
Heimat (“homeland-anayurt”) ise, Naziler
tarafindan ¢arprtilarak tek bir halkin
gelencksel alanina igaret eden irk¢1 ve
milliyet¢i bir ideale dontstiralmustar.
ABD'li gazeteciler Lee Miller ve David

E. Scherman’in ¢ektigi tarihi fotograflar
serisi, bu tlr temalar1 6ne ¢ikarir. Miller

ve Scherman 1945 yilinda bir Almanya
gezisine ¢ikti. Giiney Almanya'daki Dachau
toplama kampini ziyaret ettikten sonra
Miinih'e gecerek Adolf Hitler'in dairesinde
ve Hitler'in metresi Eva Braun'un yandaki
evinde kalabilmeyi basardilar. Tarih 30
Nisan 1945'ti. Nazilerin yenilgiye ugramasi
yakindi ve daireler Amerikalr askerler
tarafindan iggal edilmisti. Scherman,
zamaninda basarili bir manken olan
Miller'in, Hitler'in ézel banyosunda

sanki banyo yapiyormus gibi poz verdigi
fotograflarini ¢ekmesine yardim etti. Ayrica

Miller bu evde objektifiyle, Amerikali bir
askeri samimi ve savunmasiz bir aninda,
tirag olurken yakaladi. Bu fotograflarda
ozellikle bazi detaylar dikkat ¢ekicidir:
Hitler'in bir portresi, banyo komodininin
tzerinde bir ¢iplak kadin heykeli, Miller'in
banyodaki paspast kirletmis olan camurlu
botlari. Yandaki ev, Eva Braun'un eviydi.
Miller o evde Braun'un yataginda
uyumustu. Bu tekinsiz olayr gortinttleyen
fotografta, Miller'n baginin yukarisindan
diigecekmis gibi sarkan siyah bir telefon
goraliir. Miller'm Evanin kizkardesi Gretl
Braun'un yatak odasinda ¢ektigi baska bir
fotografta ise, Evanin duvardaki portresi
de yer alir. Tetikte bekler bir hali olan Eva,
sanki evindeki yabancilarin farkindaymis
gibi asagidaki daginik yataga bakmaktadir.

Spontane ¢ekilen bu fotograflar, savasg
zamaninda yasanan isgallerin insani yanina
isaret ettigi gibi, bu insan figiirlerinin
yuzleri izleyiciye dontk, yalitilmig
gorintimleriyle catisan darmadagimik
daireleri stiphesiz soke edici bir bi¢imde
ortaya ¢ikarir. Tim bu gorintiler,

Hannah Arendt’in “kotaligin siradanhg”
tanimlamasini akla getirir. Tarihin ne garip
bir cilvesidir ki 30 Nisan 1945'te, Miller'in
Hitler'le dalga gegercesine ézel banyosunda
fotograflar ¢ektirdigi, paspasini botlaryla
kirlettigi gtin, Hitler ve Braun Berlin'de
Fiithrerbunker'de (savasin son aylarinda
saklandiklari yeralti siginagi) intihar ettiler.

Eva Braun’un yataginda Lee Miller, 12 Wasserburger StrafSe, Miinih, Almanya, 1945/2017

Pera Miizesi @
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Lee Miller in Hitler's bathtub, Hitler's apartment, 16 Prinzregentenplatz, Munich, Germany, 1945/2017
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Lee Miller

b. 1907, Poughkeepsie, New York, USA
d. 1977, Chiddingly, East Sussex, UK

The German word Unheimlich, or ‘uncanny’,

refers to the effect we feel when something
familiar or everyday is made to seem cerie,
horrific or strange. As famously analysed
by Sigmund Freud, Unheimlich literally
translates as ‘unhomely’. This reveals how
our most familiar and cherished sites, such
as our domestic spaces, are particularly

liable to become bizarre or frightening under

certain conditions. Another German word
that contains ‘home’, Heimat (‘homeland’),
was corrupted by the Nazis as a racist,

nationalist ideal for the traditional realm of a
single people. Such themes are among those
provoked by a remarkable series of historical

photographs taken by US journalists Lee
Miller and David E. Scherman.

In 1945, Miller and Scherman took a tour
of Germany. After a trip to the Dachau
concentration camp in southern Germany,
they went on to Munich, where they

managed to arrange to stay at Adolf Hitler's

apartment, as well as the nearby residence

of Eva Braun, Hitler's mistress. The date was
30 April 1945. Nazi defeat was approaching,

and the apartments were occupied by
American soldiers.

Scherman helped Miller — once a successful

fashion model - take photographs of
herself posing in Hitler's private bathroom,
apparently having a bath. Miller also

captured an American GI shaving there, in a

candid, vulnerable moment. Certain details
are conspicuous in these photographs:

a portrait of Hitler, a figurine of a naked
woman on a bathroom sideboard, and
Miller’s soiled boots, which stain the mat on
the bathroom floor.

Nearby was the house of Eva Braun. While
there, Miller slept in Braun’s bed; in a
photograph documenting this uncanny
event, we see a black phone hanging
menacingly above her head. A separate
photograph taken by Miller in the bedroom
of Gretl Braun, Eva’s sister, features a
watchful portrait of Eva on the wall, looking
down upon dishevelled bedding, as if she
were aware of the intruders.

Spontaneously taken, the photographs show
the human side of wartime occupation,
while revealing, not without shock, the
messy apartments, which jar with the
detached outward presentation of these
figures. The images bring to mind the phrase
‘banality of evil' coined by Hannah Arendt.
In an ironic twist to the story, on 30 April
1945, the same day Miller was mocking
Hitler by being photographed in his bathtub,
staining his mat with her boots, Hitler and
Braun were in the Fiihrerbunker in Berlin,
taking their own lives.
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Mahmoud

d. 1966, Bagdat, Irak
Burlington, Ontario, Kanada'da yastyor

Bir medeniyetin kurulusu binlerce yil

alir, yikilmast ise sadece birkag dakika.
Mahmoud Obaidi, anayurdu Irak'1 1991
yilinda terk ettiginde, yaklasik 7.000 yillik
bu kadim medeniyet savas ytziinden

yerle bir olmusgtu. Obaidi'nin anayurdunu
kaybetmis olmasina verdigi bir tepki
niteligindeki yapitlari, ayni zamanda bir
yurt ve bu yurdun yitip gittigi duygusunun

tasavvur edilmesi ve yeniden yaratilmasinda

sanatin oynadig role de isaret eder.

[stanbul Bienali'nde, Obaidi'nin Irak'in
yakin tarihine verilmis kisisel bir yanit
niteligi tastyan ti¢ yapiti yer aliyor.
Sanat¢imin Compact Home Project (Kompakt

Yurt Projesi, 2003-04) baghkli yerlestirmesi,

Irak'tan ayrilmasindan bu yana biriktirdigi
eskizler, gazete kuptirleri ve diger gelip
gegici seylerden olusan bir arsiv. Bu
malzemelerin i¢inde yer aldig1, metal ve
tel ayraclardan olusan koruyucu klasérler,
sanat¢inin bir araya getirip dtizenledigi
bu belgeleri savas ve yikimdan korumaya
¢aligtigr hissini uyandinyor.

Bunlarla birlikte, cesitli mecralarin bir
arada kullanmldigi, biytik boyutlu iki
murekkep resim ise —Sevigme Savas. 3.
Boliim ve Sevigme Savas. 4. Boliim (ikisi

de 2013-15)- hafizalarda hala taze olan
savasin ve yurdunu yitirmisligin yani sira
sanat¢inin yasadigi siddet deneyimini geri
¢agirtyor. Resimler, anayurt fikrinden izler

Obaidi

tastyan, koyu siyah bir zemin tizerindeki
hayvan, figiir ve aga¢ imgelerinin yarattii
¢agnisimlardan faydalaniyor. Tipki anilar
ile mekanlar arasindaki iligkileri gosteren
bir zihin haritasi gibi, Louise Bourgeois'nin
Femme Maison serisine benzer sekilde tasvir
edilmis olan geometrik sekiller, par¢alanma
ve yikima oldugu kadar yeniden yerlesimin
karmasasina da isaret ediyor. Obaidi'nin
yapitlari, par¢alanmus ya da yitirilmis olanin
arkasindan yas tutmakla kalmiyor, sanattan
yararlanarak yola devam etmeye ve hatta
yitirileni yeniden inga etmeye girigiyor.

Sevisme Savas. 3. Boliim, 2013-15

Galata Ozel Rum ilk('igretim Okulu @
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Compact Home Project, 2003-04

@ Galata Greek Primary School

@ Istanbul Modern
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It takes thousands of years to build a

civilisation, but only minutes to destroy one.

In 1991, Mahmoud Obaidi left his native
Iraq, a nearly 7,000 year old civilisation torn
apart by war. His works respond both to the
loss of his homeland, and to the role of art
in visualising and re-creating this sense of
home and its dissolution.

For the Istanbul Biennial, Obaidi is showing
three works that respond in a personal
manner to the recent history of Iraq. His
installation Compact Home Project (2003-04)
is an archive full of sketches, newspaper
clippings and other ephemera that he has
collected since leaving Iraq. The protective
folders, made from metal and mesh dividers,
in which they are presented suggest that the
artist is trying to safeguard his re-configured
documents from warfare or destruction.

Meanwhile, two large-scale ink and mixed-
media paintings — Make War Not Love.
Chapter 3 and Make War Not Love. Chapter 4
(both 2013-15) - conjure the recent memory
of war and loss of home, and the artist’s
experience of violence. The paintings use

an associative imagery of animals, figures
and trees, each tinged with the idea of
homeland, against a stark black background.
Like a mind-map of interlinked memories
and spaces, and recalling the style of

Louise Bourgeois’ series Femme Maison, the
rendering of geometric shapes suggests the

Mahmoud Obaidi

b. 1966, Baghdad, Iraq
lives in Burlington, Ontario, Canada

tumult of fragmentation and destruction, as
well as relocation; Obaidi’s works not only
mourn that which has been broken or lost,
but also employ art to move on and even
attempt to reconstruct it.

275



276

Henrik Olesen'in yapitlari, bastirilmig
olanin, gérinmeyenin, gizlenmis, 6zel

ve diglanmis olanin siyaseti tizerine
incelemelerdir. Kolaj ya da yazici ¢iktisi gibi
basit malzemelerle ya da bir kimsenin 6zel
esyalarini bir duvar tzerine yerlestirerek,
ozellikle de escinselligin tarihiyle uyumlu
bir gekilde, bireysel kimligin nasil tutsak
edildigini aragtirr.

Olesen'in Istanbul Bienali i¢in tirettigi
enstalasyonlar ve hayaletimsi kolajlar serisi,
“pis komgu” figtiriine ya da mahallenin
nasil da bir dikizcilik, giivensizlik, fetisizm
ve tekinsizlik alani haline gelebilecegine
odaklaniyor. Serideki yapitlar, (pek ¢ok
anlamuyla) “komsgular’in bize dostluk
edebilecegi gibi bizi pekild korkutabilecegi
gerceginden yola ¢ikiyor. Etrafimizdaki
insanlara bize ve sinirlarimiza saygi
duyacaklari konusunda giivendigimiz

icin, boyle yapmayabileceklerine dair
korkularimiz mahalleleri hasmane ve hatta
tehlikeli yerlere dontisttrebilir. Kazara ya
da “réntgenci” gibi ~Alain Robbe-Grillet'nin
Dikizci adli romaninda etraflica ele

aldigr mahalle arketipi- 6zel anlarimizda
seyredildigimiz ve bizim de bagkalarini
seyrettigimiz komsuluk yasaminin boyle
bir dikizcilik boyutu da vardir.

Olesen istanbul Bienali'ndeki yapitinda
cinsel fantezi, dikizcilik ve ortak yasamin
carpismast Gizerine diistintiyor. Istanbul

Henrik Olesen

d. 1967, Esbjerg, Danimarka
Berlin, Almanya'da yagiyor

Modern’nde yer alan mekana 6zgii
enstalasyonunda, izleyicilik, mahremiyet ve
siirlart delme gibi meseleleri ¢agrisimsal
bir tarzda ele alan bir dizi soyut kolaja yer
veriyor. Henliz olgunlagmamigh@in acinasi
havasini tastyan bu kolajlar, Georges
Bataille'in informe (formsuz) kavrami

ile Adnan Goker ve Fahrelnisa Zeid gibi
Tarkiyeli soyut ressamlarin yapitlarini

akla getiriyor. Saydam plastik ve aynadan
yansitilan arka planlar tizerinde katmanlar
olusturmaya dayali bir yontemle tiretilmis
olan kolajlarda, delik, anahtar, gozliik ya da
kablo gibi mimari ve mekansal ayrintilarin
soyutlamalari sunuluyor. izleme ya da
izlenme etigi ve teknolojileri, toplumsal
yakinlik ve uzaklik, bir arada yagamanin
geregi olarak girilen rasgele ve bazen de
tekinsiz iligkilerde yasanan belirsizlik ve
hatta cinsel fantezilerin flu gergekligine
iligkin sorular ortaya atilyor.

Kablolar, Anahtarlar, Gézliikler, Isiklar, 2017

istanbul Modern @
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Cables, Keys, Glasses, Lights, 2017

The works of Henrik Olesen examine the
politics of the repressed, the unseen, the
hidden, the private and the excluded.
Through the use of simple materials, such as
collages and printouts, or the laying out of
individual possessions on a wall, he explores
the trappings of individual identity with

a particular attunement to the history of
homosexuality.

Olesen’s series of installations and ghostly
collages for the Istanbul Biennial focus on
the figure of the dirty neighbour’ and the
capacity of neighbourhoods to become

sites of voyeurism, distrust, fetishism or

the uncanny. The work responds to the fact
that ‘neighbours’ (in many different senses)
have the potential to frighten us as well

as befriend us. Because we rely on those
around us to respect us and our boundaries,
our fears that they may not do so can make
neighbourhoods places of hostility and even
danger. There is also a voyeuristic aspect to
neighbourly life, as we gaze at and are gazed
upon by one another in private moments,
either inadvertently or as a ‘peeping Tom' - a
neibourhood archetype notably explored in
Alain Robbe-Grillet's The Voyeur.

Olesen’s work for the Istanbul Biennial
reflects on the collision between sexual
fantasy, voyeurism and shared life. In a site-
specific installation at Istanbul Modern, he
is showing a series of collages that respond

Henrik Olesen

b. 1967, Esbjerg, Denmark
lives in Berlin, Germany

in an associative manner to questions of
viewership, intimacy and transgression,
while in their abject inchoateness they
resonate with Georges Bataille's notion of
the informe (the ‘formless’) as well as with
the work of Turkish abstract painters such
as Adnan Coker and Fahrelnissa Zeid. The
collages are produced through a method

of layering on transparent plastics and
mirrored backgrounds, creating abstractions
of architectural and spatial details, such as
holes, keys, eyeglasses and cables. They
raise questions surrounding the ethics

and technologies of watching or being
watched, social proximity and distance,

and the nebulous realities of uncertainty

or even sexual fantasy experienced

within the random, sometimes uncanny
relationships into which we enter as a result
of coexistence.
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Lydia Ourahmane'in yapitlar, bireylerin
icine gomala olduklar tarihsel anlatilar
agabilme kapasitelerini gozler 6ntine serer.
Bunlarin ¢ogunda, kendi tlkesi Cezayir'in
tarihi ve bugiint ile 1997-98 i¢ savagindan
sonraki giindelik yasama odaklanir.
Ourahmane Cezayir'de biyiirken,
militarist koktencilik gercegine, yozlagsma
ve terérizmin nasil i¢ i¢e gectigine, ama
ayni zamanda da sémiirgecilik sonrasi
yasamda varhgin strdiirmeye devam eden
“bagimsizlik” mirasina dogrudan taniklhik
etmistir.

Ourahmane'in fstanbul Bienali'nde yer
alan yapitinin baghgi All the way up to

the Heavens and down to the depths of Hell
(Cennetin en tepesinden Cehennemin en
dibine kadar, 2017), milkiyet haklarinin
fiziki milkiyet alaninin agagisindaki ve
yukarisindaki diinyaya da uzandigini
bildiren Latince bir deyisten (Cuius

est solum, eius est usque ad coelum et ad
inferos) geliyor. Yapiti olusturan 4 x 4 m
buytiklagtindeki arazi, kiyisina kurulmusg
agir sanayi tesisleri ytiziinden ciddi diizeyde
kirlenme ve zehirli gaz salinimiyla bogusan
kii¢tik bir liman sehri olan Arzew'den

cok ucuza satin alimmigtir. Cezayir'de,
gayrimenkul piyasasinin kuralsizhg,
yolsuzluklar ve iyice biytimus olan
karaborsa gibi faktorlerin de eklenmesiyle,
topragi kirlenmis kigiik araziler ¢ok ucuza
satin alinabilmektedir.

Lydia Ourahmane

d. 1992, Saida, Cezayir
Oran, Cezayir ve Londra, Birlesik KralliK'ta yagtyor

Ourahmane istanbul Modern'e sivri uclu
demir ¢cubuklardan olusan dort stitunla
cevrili, 4 x 4 m boyutlarinda basit bir
beton platform kurdu. Cezayir'deki
araziyle aym bayukliikte olan bu platform,
yeniden satilmasina ya da isgal edilip
tizerine ev yapilmasina izin vermeyen
asgari ol¢tlere sahip. Ara sira platforma
ugrayan bir trompetci, sanat¢inin
kendisinin besteledigi, kalk borusunu ya
da bir hayvanin éldarilmesi gibi bir rittieli
¢agristiran vakur, toren havasinda bir ezgi
cahyor.

Ourahmane’in yapiti, toprak miilkiyetinin
duygulanimsal ve ¢evresel mirasini, bunun
somirgelestirme ve somiirgelerin ¢oziiltst
stireciyle iligkisini ve koruyucu totemleri
arastirtyor. Topragin nasil kullanildigina
ve el degistirdigine bakarak, ¢evreyle ve
birbirimizle deneyimlerimizin kapitalizm,
somirgecilik, ticaret ve hem psikolojik hem
de gergek kirlenmenin dogrudan etkileri
altinda nasil bir déntsiim gegirdigini
gosteriyor.

in en

in en dibine kadar, 2017

istanbul Modern @
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All the way up to the Heavens and down to the depths of Hell, 2017

@ Istanbul Modern
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The works of Lydia Ourahmane evince
the capacity of individuals to overcome
the historical narratives in which they are
embedded. Many of them look to the history
and the present of the artist’s country of
Algeria and daily life after the Civil War
of 1997-1998. Growing up there, the
artist experienced the realities of military
fundamentalism and the entanglements
of corruption and terrorism, as well as
the legacies of ‘independence’ within
postcolonialist life.

Ourahmane’s work for the Istanbul Biennial
is titled All the way up to the Heavens and
down to the depths of Hell (2017), from a
Latin phrase (Cuius est solum, eius est usque
ad coelum et ad inferos) describing property
rights to the realms above and below the
physical site of ownership. The work begins
with a plot of land, which was purchased at
avery low price in Arzew, Algeria, a small
port city that has experienced significant
pollution and toxic emissions due to its
heavy industry along the coast. Together
with non-regulation of real estate, corrupt
practices and an expanded black market,
this makes it possible to purchase very small
plots of contaminated land at low prices.

At Istanbul Modern, Ourahmane has
constructed a rudimentary 4 x 4 metre
concrete platform surrounded by four
columns with spiked iron rods, replicating

Lydia Ourahmane

b. 1992, Saida, Algeria
lives in Oran, Algeria and London, UK

the size of the piece of land bought in
Arzew, the minimum area necessary to
secure it from re-sale or squatting. A
trumpeter occasionally visits the platform,
playing a sombre, ceremonial-sounding
tune written by the artist that recalls the
military reveille or a ritual rite such as the
killing of an animal.

Ourahmane’s contribution explores the
affective and environmental legacies of
land ownership and its relationship to
colonisation and decolonisation, as well as
the totems of protectionism. By looking at
land use and transfer, her work shows how

our experiences of the environment and one

another shift through the direct influences
of capitalism, colonialism, trade and
contamination, both psychological and real.
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Avrupada devam eden gégmen krizi,
insanhigin yirmi birinci ytzyilda karg:
karsiya kaldig acil sorunlarin baginda
geliyor: Ortadogu ve Kuzey Afrikayi terk
etmek zorunda kalan milyonlarca insan
Avrupaya akarken hem gog yollarinda hem
de giivenli olmayan varis noktalarinda
tehlikeli kogullarla ytiz yiize kaliyor. Bu
goemenlerin, medya, belgeseller ve sanat
mecralarinda anlatilan hikayeleri ~dogruluk
ve nesnellik dereceleri hep degismekle
birlikte— bu tiir deneyimleri aktarmanin ve
bunlarla iliski kurmanin zorluklarini gézler
ontine seriyor.

Erkan Ozgen'in Wonderland (Harikalar
Diyari, 2016) baslikli videosu da travmanin
anlatilamazhg tizerine diistintyor. Bu kisa
video, Kuzey Suriye'de, Tiirkiyenin giiney
sinirma komsu olan ve Ocak 2015'te ISID
tarafindan kusatilan Kobani kentinden
kagan Muhammed adli on ti¢ yasindaki

bir erkek ¢ocuguna odaklaniyor. Isitme

ve konusma engelli olan Muhammed,
yasadigi travmatik deneyimleri ifade
etmek i¢in sozctikleri degil, sadece
bedenini kullanabiliyor. Ama bunu yogun
bir enerjiyle, herhangi bir aci belirtisi
gostermeksizin yapiyor. Bir yandan
Muhammed'in asla unutamayacagimiz
sekilde aktardigi bu hikayelerin
dogrulugundan stiphe duymamuz pek olasi
degil, bir yandan da onun tiim bu hikayeleri
bildigimiz yollardan anlatamiyor olugu

Erkan O zgen

d. 1971, Derik, Mardin, Tirkiye
Diyarbakair, Tiirkiye'de yasiyor

baskalarmin deneyimlerinin nasil da bir
belirsizlik, yansitma, yanlig anlama ve korku
alant haline gelebilecegini gosteriyor. Bu
acidan video, savas ve catismay1, travma

ve acty1 bu yasantilara yabanci olanlara
anlatmanin imkansizligin gozler 6ntine
serdigi gibi, izleyicilerin béyle yasantilar
kendi 6znel konumlarindan hareketle

nasil insa etmeleri, hayal etmeleri ve
gorsellestirmeleri gerektigine de isaret
ediyor. Buradan bakildiginda videonun
basgliginin, tahayytl alanina ve onun ifade
edilemez olanin temsilinde ne kadar 6nemli
olduguna génderme yapug distntlebilir.

Harikalar Diyari, 2016, video karesi

Galata Ozel Rum ilkogretim Okulu @
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Wonderland, 2016, video still

@ Galata Greek Primary School
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Erkan O zgen

b. 1971, Derik, Mardin, Turkey
lives in Diyarbakir, Turkey

The ongoing European migrant crisis
counts as one of the major humanitarian
emergencies of the twenty-first century:
millions have been displaced from the
Middle East and northern Africa and made
their way into Europe, facing perilous
conditions both en route and at their
precarious sites of arrival. Their stories —
told with differing degrees of accuracy and
objectivity through the media, documentary
forms or art — repeatedly point to the
difficulties of mediating and relating such
experiences.

Erkan Ozgen'’s video Wonderland (2016)
reflects on the ineffability of trauma. The
short video introduces a thirteen-year

boy named Mohammed, who escaped

from Kobani in northern Syria, directly
south of the border with Turkey — a city
that experienced a significant siege by ISIL
forces in January 2015. Since he is deaf and
mute, Mohammad can use only his body,
and no words, to articulate his traumatic
experiences. He does so with animated
energy and no overt sense of sadness. While
we may not doubt the authenticity of the
narratives that Mohammed so hauntingly
conveys, his inability to express them on
our usual terms points to the way in which
the experiences of others can become sites
of uncertainty, projections, misconceptions
and fears. The work shows the impossibility

of representing war and conflict, trauma and

pain to those for whom these experiences
are foreign, and how viewers must construct,
imagine and visualise such experiences from
their own subjective position. Seen in this
light, the work's title perhaps refers to the
space of the imagination, and its importance
in representing the inexpressible.
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Insanlar yerytiziinde binlerce yildir yagiyor,
ama gezegenimiz Gizerinde sadece son 150
yilda silinemez, geri dondtrilemez izler
biraktik. Ornegin plastik dogal siireglerle
par¢alanmuyor ve yizlerce yil yok olmadan
kaliyor. Aude Pariset istanbul Bienalinde
insanin dogal ekolojiyle etkilesiminin

yant sira bunun ev mekani ve ¢ocuk
yetistirmeyle ilgisini konu edinen bir
yapitiyla yer aliyor.

Toddler Promession® (2016) baslikl
enstalasyonda, toprakta ¢6ziinmemesi
nedeniyle ¢cevreye zararli bir madde

olan strafordan yapilmis bir dések Tkea
marka bir besigin igine yerlestirilip

un kurtlariyla dolduruluyor. Yakin bir
tarihte biliminsanlari, bu kurtlarin
strafordan beslenerek yasayabildigini ve
bu plastik koptgii organik pargalarina
ayristirabildigini kesfetti. Bu bulgudan ve
bunun radikallestirilmeye a¢ik ekolojik
sonuglarindan yola ¢ikan Pariset, sergi
stiresince bu un kurtlarinin straforu
yavas yavas yiyip bitirisini ve digkiya
doéniigtirtisting izleyebilecegimiz bir yapit
Uretti.

Genellikle kiigtik ¢ocuklarin kullandigt
bir ev esyasinin, pis, tiksindirici ve
urkitiici yerleri ¢agristiran bocek
larvalarinin besin maddesi olarak yeniden
konumlandirilmasi, enstalasyona derhal
hissedilebilen yadirgatici bir hava veriyor.

Aude Pariset

d. 1983, Versay, Fransa
Berlin, Almanya'da yasiyor

Ama bu kafa karistirici, tekinsiz his,
yapitin aslinda énemli, pozitif ve onarici
bir bilimsel bulusu hayata gegirerek,
diinyanin ekosistemini zehirleyecek

olan strafor bir désekten biyolojik olarak
parcalanabilir bir madde tiretmesiyle bir
zithk olusturuyor. Yapitin bashgimdaki
“promession” s6zctigl, insan kalintilarinin
biyolojik olarak par¢alanabilir bir madde
seklinde dondurulup kurutuldugu ve
boylece bu agir niifus ¢aginda cesetlerin
imhasinin arkasinda biraktigi ekolojik
izlerin iyilestirilebildigi bir siirece isaret
ediyor. “S6z” anlamindaki talyanca
sozctikten tiretilmis olan “promession”,
bu yapit baglaminda gelecege dair bir
umut anlamini da kazaniyor. “Toddler”
(tip1s tip1s yirtiyen) ise, besigin ortalarda
olmayan sahibine génderme yapiyor ya da
upkr yiirimeye yeni baglayan ¢ocuklar gibi
diinyanin altini Gsttine getiren insanlarin
yikicihgini da gosteriyor olabilir.

Toddler Promession®, 2016

Pera Miizesi @
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Humans have spent millennia on earth, yet
it is only during the past 150 years that we
have made an indelible, irreversible imprint
on our planet. Plastics, for instance, cannot
be broken down by natural processes, and
will remain on the earth for many centuries.
For the Istanbul Biennial, Aude Pariset is
showing a piece that reflects on human
interaction with natural ecology, as well as
their entanglement with notions of domestic
space and child-rearing.

In Toddler Promession® (2016), a mattress
made from Styrofoam, a notoriously non-
biodegradable material, has been placed in
an IKEA infant’s cot and filled with molitor
worms. Scientists have recently discovered
that these worms (also known as
mealworms) are able to live off Styrofoam
and break it down into organic matter.
Inspired by this finding, and its potentially
radical ecological implications, Pariset

has created a work where, over the course
of the exhibition, the molitor worms will
slowly devour the Styrofoam and process it
into excrement.

An immediate, uncanny quality is produced
by the use of a piece of domestic furniture
usually associated with young children
repositioned as the foodstuff of larval insects
typically linked to sites of uncleanliness,
disgust or horror. Yet this disorienting,
haunted feeling collides with the work's

Aude Pariset

b. 1983, Versailles, France
lives in Berlin, Germany

enactment of a significant, positive and
reparative scientific intervention: making
biodegradable material out of Styrofoam
mattresses that would otherwise poison the
earth’s ecosystem. The word ‘promession’ in
the worK's title refers to a process in which
human remains have been freeze-dried into
a biodegradable substance, ameliorating
the ecological footprint of the disposal

of corpses in an age of overpopulation.

The term stems from the Italian word for
‘promise’, suggesting in the context of this
work a sense of hope for the future. But
while ‘toddler’ may refer either to the absent
inhabitant of the cot or to the larval worms,
it might also evoke an image of destructive
humans who, like toddlers, are wreaking
havoc on the earth.
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Stephen G. Rhodes'un, cinsiyete gore
boliimlenmis bir hamamin kadinlar
bolimiinde sergilenen Willkommen
Assumption: Or the Private Propertylessness
and Pals (Willkommen Varsayimi: Ya da
Ozel Miilkiyetsizlik ve Ahbaplar, 2017)
baslikli yerlestirmesi, yerytiziindeki kirllgan
zaman ¢izgimizi kisaltmakta olan insani
glclerin enerjik, trkitiict ve bazen de
fazlasiyla cesur bir yorumu. Bu ¢okkatmanh
yapit, insanlarin nasil hem muazzam
yikimlara ve acilara —“kaya gaz1 ¢ikarma’,
milteci krizi, Almanya'da popilist sagin
yukselisi ve diinya ¢apinda keskin politik
kutuplagma da dahil- yol agabildigini hem
de bu stiregleri gérmezlikten gelip 6rtbas
edebildigini gosteren yakin tarihli 6rneklere
dayaniyor.

izleyici seyyarligin ve dayaniksiz bir
barmagin temsili gibi duran ¢adira
girdiginde, kendini iki gercek mekani
bir¢cok hayali mekanla birlegtiren bir
yerlestirmenin i¢inde buluyor. Proje,
Robert Altman’in Sweethaven adli hayali
sahil kasabasinda gegen, ama aslinda -
bugiin Avrupa'da yaganmakta olan gé¢men
krizinde ¢ok sayida miilteci igin bir transfer
noktast islevi géren— Akdeniz'deki Malta
adasinda ¢ekilmis olan Temel Reis (1980)
filminden 6diing almmig mimari 6geler

ve dekor detaylariyla baghyor. Rhodes,
yoksul mahalleler ya da politik kargasa
yasanan bélgelerdeki gecekondularin

Stephen G. Rhodes

d. 1977, Houston, Texas, ABD
Berlin, Almanya'da yasiyor

mimarisiyle i¢ ige gegirdigi bu detaylarin
arasina fstanbul'dan toplanmis insaat
artiklarmni da yerlestiriyor. Ttim bunlari,
gegen her saat bir spor alani buytiklagtinde
topragin yok olup gittigi Assumption
Parish, Louisiana'da petrol sanayisinin
yikici faaliyetlerinin tehlikeli bir subatana
yol agmasindan sonra terk edilmek zorunda
kalinan evlerin gortntuleri ile birlestiriyor.

Yapitinda tarihsel materyallere, son
dénem politikalarina ve poptler kiltiir
ikonografisine bagvuran Rhodes, dtinyaya
egemen olmaya ¢abalarken kendi
kendimizi ¢tiriitme ve yikima ugratma
potansiyelimizi, agzina geleni sdylemekten
¢ekinmeyen bir kara mizahla ele aliyor.
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Willkommen Varsayimi: Ya da Ozel Miilkiyetsizlik ve Ahbaplar, 2017

Kiiciik Mustafa Pagsa Hamanu @
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Willkommen Assumption: Or the Private Propertylessness and Pals, 2017, detail

@ Kiiciik Mustafa Pasa Hammam

204

Located in the female section of a hammam
that is usually gender-segregated, Stephen
G. Rhodes’s contribution to the Istanbul
Biennial, Willkommen Assumption: Or the
Private Propertylessness and Pals (2017) is an
energetic, macabre and at times irreverent
installation commenting on the human
forces that are shortening our fragile
timeline on earth. The many-layered work
draws from recent instances in which
humans have shown themselves capable of
causing widespread destruction and pain

— including fracking, the refugee crisis, the
rise of the populist right in Germany, and
fractious political polarisation worldwide

- as well as their capacity to dissemble and
cover-up such processes.

Entering a tent — an icon of itinerancy
and fragile shelter — the viewer proceeds
into an installation that unites two real
places with several imaginary ones. The
project begins with architectural and prop
details drawn from the Robert Altman
film Popeye (1980), set in the fictional
coastal town of Sweethaven, but filmed
on the real Mediterranean island of Malta,
which has experienced significant refugee
transfer during the ongoing European
migrant crisis. Rhodes elides these details
with the architecture of shanty houses in
areas of poverty or political turmoil, while
incorporating building remnants sourced
from Istanbul itself. These are combined

Stephen G. Rhodes

b. 1977, Houston, Texas, USA
lives in Berlin, Germany

with images of houses abandoned after
the destructive practices of the oil industry
caused a dangerous sinkhole to occur in
Assumption Parish, Louisiana, where an
area of land the size of a sports field is
disappearing every hour.

Employing historical material, recent politics
and pop-cultural iconography, Rhodes uses
invective and dark humour to comment

on our potential to corrupt and destroy
ourselves through our processes of asserting
control over the world.
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Ugo Rondinone e .

d. 1964, Brunnen, fsvicre
New York, NY, ABD'de yasiyor

Ugo Rondinone'nin Istanbul Bienali igin yorumlanabilir ve dolayisiyla bir evrensellik
yaptig1 is, “Buradan nereye gidiyoruz?” vaadi ile herkesge paylagilan bir belirsizligin
sozctiklerini telaffuz eden bir dis mekan kargisinda farklihgin déntim noktalarina,
gokkusagi heykeli. Kamusal alandaki ortak ufuklarina, ayrimlarina ve kavugma
deneyimler tstiine gizemli ciimlelerden noktalarina isaret ediyor olabilir.

olusan Gokkusag: Siirleri'nin parcasi olarak,
ilk kez 1999’da 6. Istanbul Bienali'nde
gosterilen bir igten uyarlanmis. Yeni parca
fstanbul'daki énemli bir kiiltir mekaninin
digina kalicr olarak yerlestirilecek: Fatih
Sultan Mehmet Képriisi'niin yakinindaki
Mustafa Kemal Kaltiir Merkezi.

Bir kamusal mekana yerlestirilen bu

Buradan Nereye Gidiyoruz?, 1999

rengarenk gokkusagi kemerinin birden ¢ok
okumasi var. Bir yandan gokkusagi, uzun
zamandir LGBTI ile iliskili bir dayanigma
sembolil ve olumlu bir mesaji veya bir
umut habercisini temsil ediyor: Bulutlarin
arasmdan beliren bir 151k htizmesi. Ote
yandan Buradan Nereye Gidiyoruz?'a
mizahla, zor veya agir zamanlarda ileriye
dontk bir yolun varhgiyla ilgili bir
belirsizlik veya umursamazliga verilen bir
imtiyaz olarak bakilabilir. I, giivencesizlik
veya istikrarsizligin kargisinda kartlarin
yeniden karildig1 bir sorgulama anim
sergiliyor. Fakat Rondinone'nin iginin
canli ve civil civil formu, gelecege yonelik
komiinal bir merakin ortasindaki bir
sicakkanlilik ve deneyim ortakligi ruhunu
iletme amacini tastyor. Isteki genis renk
yelpazesi ise tam tersine, ekiimenik bir
modlar ve tonaliteler senfonisi olarak

Dis Mekanlar @
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Where Do We Go From Here?, 1999
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Ugo Rondinone’s work for the Istanbul
Biennial is an outdoor sculpture of a
rainbow that spells out the words: “Where
do we go from here?’ Part of his Rainbow
Poems series, enigmatic phrases about
shared experience in public space, it is an
adaptation of a work first shown at the 6th
Istanbul Biennial in 1999. The new piece
will be permanently placed outside an
important cultural venue in Istanbul: the
Mustafa Kemal Cultural Centre, a hub for
art, business and cultural production near
the Fatih Sultan Mehmet Bridge.

This arc of many colours placed in a
public space has multiple meanings. On
the one hand, the rainbow has long been
a symbol of solidarity in relation to the
LGBTI community. As a harbinger of
hope - a prism of light emerging from
the clouds - it represents a positive
message. On the other hand, the phrase
‘Where do we go from here?’ can be seen
as a somewhat humorous concession to
uncertainty regarding the path forward
in difficult or fraught times, a moment of
questioning in the face of precariousness
or instability. The form of Rondinone’s
work, vibrant and ludic, is intended to
convey a spirit of conviviality, shared
experience and communal wonderment
toward the future. The broad spectrum
of colours in the piece, however, can also
be interpreted as a symphony of varying

Ugo Rondinone

b. 1964, Brunnen, Switzerland
lives in New York, NY, USA

moods and tonalities, and thus may
point to the junctures, dissonances and
confluences of difference in the face of
mutual uncertainty.
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Cogumuz rityamizda tamdigimiz bir
evin bir anda ve anlagilmaz bir bicimde
hentiz kesfedilmemis bolmeler, odalar ve
ek bolimlerle doldugunu gérmusiizdiir.
Evlerin i¢i, huzur, 6zlem ve aidiyet
duygulari bakimindan neredeyse
arketiplesmis alanlardur; rayalar kadar
kabuslara da konu olabilirler. Belli davranig
senaryolartyla hareket kaliplarinin hakim
oldugu bu hayli duygulanimsal mekanlar,
korkularimizi ve isteklerimizi yansitir.

Leander Schénweger'in Galata Rum
{lkégretim Okulu'nda sergilenen Our
Family Lost (Ailemiz Kaybetti/Kayboldu,
2017) baslikli projesi, hem evlerin hem de
kurum binalarinin mimarisini, yakinhk

ve yabancilasma mefhumlarini diigsel bir
tarzda ele alan bir enstalasyondur. Sanatgi
bu enstalasyon i¢in okulun ¢atisina bir
labirent kurdu. izleyiciler bir kapidan girip
baska bir kapisi olan bir odaya, sonra

bu ikinci kapidan yine éncekinin aynist
olan bagka bir odaya gire gire ilerliyorlar.
Ama birinden digerine gecerken, odalar
bir fraktaldaki gibi giderek kiigtilityor.
Labirentin i¢inde, tipki bir riiyada
olabilecegi gibi ¢ogalip duran bu odalardaki
duygusal yagantilarini toparlayamaz ya da
takip edemez bir halde, disar1 ¢ikmanin
yolunu bulabileceklerinden belki de

emin olmadan dolasip duran izleyiciler,
kendileriyle iletisimleriyle beraber yon
duygularini da yitiriyor ve kayboluyorlar.

Leander Schonweger

d. 1986, Meran, italya
Viyana, Avusturyada yasiyor

Ara sira, heniiz girmemis olduklar
yerlerden gelen tak tak sesleri bu deneyimi
daha da yogunlastiriyor. Béylece odalar,
insanlari barindirma iglevlerinden giderek
uzaklagarak kendilerine ait bagimsiz bir
yasama kavusuyorlar.

Labirentte kaybolmanin verdigi his —Yunan
mitlerinden gliniimuiz sinemasina kadar
sanat ve kalttrde 6nemli bir gegmisi

olan bir motif- toplumsal dayanigma
hissinin par¢alanmasina, gelismekte

olan korumacihk, muhafazakarhk ve
gelenekselcilik egilimlerine kozmopolit
yonelisin aksine, kendini yalitma ve
kopmayla tepki vermenin bir ifadesi.

Ailemiz Kaybetti/Kayboldu, 2017

Galata Ozel Rum ilkogretim Okulu @
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b. 1986, Meran, Italy
lives in Vienna, Austria

Many of us have dreamt that a familiar
home is suddenly and inexplicably filled
with unexplored chambers, rooms and
wings. Domestic settings are near-archetypal
sites of comfort, longing and belonging; they
can be shaped by dreams and nightmares
alike. These highly affective places, sites

of scripted behaviour and patterns of
movement, correspond to our fears and
aspirations.

Leander Schénweger's project Our Family
Lost (2017) is an installation in the Galata
Greek Primary School that responds in
dreamlike fashion to notions of architecture,
intimacy and estrangement — whether in
private homes or institutional buildings.
Within the attic of the school, the artist
has constructed a labyrinth. When viewers
pass through a doorway, they enter a room
with a subsequent doorway, followed by
an identical room with a doorway, and so
on. As they progress, the rooms become
smaller and smaller, as in a fractal. Lacking
an overview or a way of mapping their
affective experiences onto this dream-like
multiplication, and perhaps unsure if they
will ever find a way out, the viewers who
voyage within the labyrinth, in blind contact
with other selves, become disoriented and
lost. This experience is heightened by the
fact that unexplained sounds of knocking
can sometimes be heard in the unexplored
spaces. In this way, the rooms withdraw

Our Family Lost, 2017, detail

@ Galata Greek Primary School

304

Leander Schonweger

themselves from their function as containers
for human beings, gaining a life of their own.

The feeling of being lost in the labyrinth
—a motif with an important history in

art and culture, from Greek myth to
contemporary films - is an expression of
isolation and separation that responds to
a disintegrating sense of social solidarity,
away from cosmopolitan models of being
towards nascent trends of protectionism,
conservatism and traditionalism.
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Sim C h 1 Yi
d. 1978, Singapur
Beijing, Cin'de yasiyor
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Diinyanin pek ¢ok sehrinde, 20. yiizyilin
sonlarinda, bir “24 saat kesintisiz” hizmet
kalttri ortaya ¢ikti. Konaklama, temizlik,
yemek ve ¢6p bosaltilmasi gibi sektorlerde
stirekli bir iggticti takviyesi gerekiyor. Bugiin
ABD'den Gin'e kadar pek ¢ok tlkede ucuz
goemen isgiict kullaniliyor — yasalarla
diizenlenmemis, siklikla somiirtye dayali
ve tehlikeli sartlarda. Pekin'de sehir
sakinlerinin bir milyondan fazlasinin,
kelimenin ger¢ek anlamiyla yeraltinda, yani
schirdeki eski hava saldirist sigiaklarinda
yasayan dustk ticretli gogmen isgiler
oldugu tahmin ediliyor. Yeraltindaki

bu mekanlar Mao Zedong tarafindan
Sovyet hava saldirilarindan korunmak
amaciyla insa edilmisti; 1990larda ise
ekonomik reformlardan biri olarak kismen
Ozellestirildi, yeni insa edilmis olan yerustil
konutlara dahil edildi ve diigtik bedellerle
kiraya verildi. Bugtin bu mekanlar sehirdeki
bekgi, giivenlik gorevlisi, temizlikgi, agg1,
bebek bakicist ve sofér gibi bir sinifa hizmet
edip bagka bir sinifa ait olan pek ¢ok kisiye
yuva oldu.

Sim Chi Yin'in projesi The Rat Tribe

(Sigan Kabilesi, 2011-14), sehirdeki yeralt
mekanlarinin tigte birini olugturan ve sayisi
6 bini bulan bu bodrum ve siginaklarda
barman gé¢menlerin bir portresi. Chi
Yin'in bes yillik bir siire i¢inde ¢ektigi
fotograflar, kasitli bir ironiyle, ismini
Beijing'de yeraltinda barinan ve calistiklari

sehir merkezinin yakininda yasamak

icin glin 1$1311n ¢ok az oldugu ya da hig
olmadigi, minimum konfora sahip bu
sikisik yerlerde kalan toplumsal tabakaya
Cin medyasinin taktug kiiciimseyici
ifadeden (“rat tribe”/“sican kabilesi”)
aliyor. Kiiresellesmenin fazlasiyla fiziksel
bedelinin bir portresi olarak Chi Yin'in
projesi, bazilarinin asla ytzlesmek zorunda
kalmadigi go¢ ve sémiirii gergeklerine
insani bir suret kazandirirken, kiiresel
sermayenin sehirlerdeki etkilerine dikkat
¢ekiyor. Bu fotograflarda hagin gergekler
¢izildigi halde, insanin yiizeyi yarip

gegen bireyselligine yonelik bir bakig

da yakalyoruz: Fotograflar, en kirillgan
yasamlar stirenlerin bile sahsiyetlerini ve
gururlarini ifade etmek amaciyla duvarlan
ve evin i¢ini nasil stisledigini ortaya
koyuyor. Ve yerytiziine ¢ikildiginda, “rats”
(si¢anlar) diye adlandirilan bu insanlar, tst
katta yasayan muadillerinden hi¢ de farkli
gorinmiyor.

Jing Ranming, Sican Kabilesi serisinden, 2011-14

Pera Miizesi @
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Niu Song and Zhao Ansheng, from the series The Rat Tribe, 2011-14, detail

In the late twentieth-century, a twenty-
four-hour non-stop service culture emerged
in many of the world’s cities. In industries
such as hospitality, cleaning, catering and
waste disposal, a constant feed of human
labour is required. In many places today,
from the US to China, inexpensive migrant
labour is used — amid unregulated, often
exploitative and dangerous conditions.

In Beijing, it is estimated that upwards of
one million of the city’s inhabitants are
low-wage migrant workers living literally
underground in the city's former air-raid
shelters. These underground spaces of
Beijing were first built by Mao Zedong

as protection against Soviet air strikes; in
the 1990s, among economic reforms, they
were partly privatised and incorporated
into newly built above-ground residential
housing, and leased at a low cost. Today,
they are home to many of the city’s waiters,
security guards, cleane rs, cooks, nannies
and drivers who serve one class but belong
to another.

Sim Chi Yin's project The Rat Tribe (2011-
14) is a portrait of the migrants inhabiting
these 6,000 basements and air raid shelters,
which amount to nearly a third of the city's
underground spaces. Taken over a five-year
time span, Chi Yin's photographs adopt

— with deliberate irony — the pejorative
name (‘rat tribe’) coined by the Chinese
media for this layer of society that resides

S ] Cl’l 1 Y1
b. 1978, Singapore, Singapore
lives in Beijing, China

underground in Beijing, sleeping in
cramped quarters with no or little natural
light and only a modicum of comfort in
order to live within proximity to the city
centre where they work. A portrait of the
all-too-physical costs of globalisation, Chi
Yin's project calls attention to the effects
of global capital in cities, while putting a
human face on the realities of migration
and exploitation that some are never forced
to examine. Despite the harsh realities
depicted in these photographs, we also
catch a glimpse of human individuality
breaking through the surface: they show
how the walls and interiors are decorated
to express the personality and pride of
those leading even the most precarious

of lives. And once above ground, these
so-called ‘rats’ look no different from their
counterparts who live upstairs.
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“Kiiratdr” sozctigiintin kokindeki “curate”
(dtzenlemek /sergilemek), Latince cura
(ilgilenmek, yetistirmek) s6zctigtinden
geliyor: Sanatsal gozetim ve bakim
mefhumlari ile 6zen ve koruyuculuk
arasindaki baglantiya isaret eden bir
durum. Dayanita Singh, izleyicileri ok
defa bir sergi ortami dahilinde fotografik
doktimanlari bir araya getirmeye veya
yeniden sekillendirmeye davet ederek

bu ortak tarihi aragtiriyor. Sanat¢inin
isleri, evlerimizin “biz"i —tercihlerimizi,
anilarimizi ve bakisimizi- yansitmak i¢in
6znel olarak bir araya getirilme geklini
genisletiyor. Caligmalar, izleyicileri

hem i¢ diizenlemelerle ima edilen

bellek konvansiyonlarini géz 6ntinde
bulundurmaya hem de diizenleme ve
sergileme kosullaryla, onlari miizeler veya
tarihsel arsivler gibi diger i¢c muhafaza
mekanlaryla ilintilendirerek, ne ifade
edildigine kafa yormaya ¢agiriyor.
Sanat¢imin —arkadaglarinin ve komsularinin
evlerini ya da gortntiilerini yakalayan—
“miizeler” i taginabilir yapilardan olusuyor;
oznel olarak yakalanmisg olduklarindan

oznel sekilde yeniden yapilandirlabiliyorlar.

Museum of Shedding (Dokinti Muzesi,
2016) ile Singh bir mtizenin hayali bir
kiratori i¢in bir mimari alan sunuyor:
Sanat tizerine ¢aligiyor ve sanatla yagiyor
gibi gériinen birinin imgesi. Calisma, éziine
indirgenmis bir mtize mefhumunu temsil

Dayanita Singh

d. 1961, Yeni Delhi, Hindistan
Yeni Delhi, Hindistan'da yasiyor

ediyor: temel nesneler ve mobilya. Odada
miize kiiratoriiniin masasi etiketlenmis
halde ve bank, tabure ve vitrin dolabi gibi
temel nesnelerin yanibasina yerlestirilmis.
Bu donanimin yant sira s6z konusu muizede
bulunan eserler Singh'in evler, oteller ve
dini yerler ~barinma, nakil ya da baghlik
alanlari— gibi mimari mekanlara dair siyah
beyaz fotograflari. Bazi fotograflar ge¢mis
huzursuzlugu isaret ederken digerleri
sogukkanh bir sekilde meditatif ve sade.
Higbirinde insan yok. Singh'in bir vitrin
dolabinin 1zgarali yapisi vasitasiyla iletilen
gortntileri sergilemek i¢in art arda siralama
edimi, diizenlemeyi, ilgilenmeyi ya da
belgelemeyi tercih ettigimizde hayata
gecen yeniden birbirine karma streclerini
ortaya ¢ikaryor. Eser, daha genel anlamda,
sanatsal koruyuculuk stireclerinin ve
mekanla bellegin birbirine baglanmasinin
bir metaforu olarak hizmet ediyor.

Bu miize sunumunda Singh, mekanla
zamanin bulustugu yerler olarak arsivlerin
yani sira ge¢misten secgerek yeniden
birlestirdigimizde ortaya ¢ikan bellek
fiilleriyle ilgileniyor.

Dékiintii Miizesi, 2016

Pera Miizesi @
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Museum of Shedding, 2016

@ Pera Museum
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The word ‘curate’ comes from the Latin word

to ‘care for’ (cura), a fact that points to a link
between artistic custodianship and notions
of care, attention and stewardship. Dayanita
Singh explores this shared history, often by
inviting viewers to combine or reconfigure
photographic documents within an

exhibition setting. Her works extend the way

in which our own homes are subjectively
assembled to reflect ‘us’ — our preferences,
memories and views. They ask viewers to

consider the conventions of memory implied

by interior arrangements, and to reflect on
what is communicated by the conditions of
their arrangement and display, while linking

them to other interior spaces of containment

such as museums or historical archives. Her
‘museums’ - capturing homes, or images

of her friends and neighbourhood - are
portable structures; subjectively captured,
they can be subjectively reconfigured too.

For her Museum of Shedding (2016), Singh
presents an architectural space for an
imagined curator of a museum: the image
of someone who seems to work and live
together with art. The Museum of Shedding
represents a notion of the museum
stripped down to its essence: basic objects
and furniture. In the room, the desk of a
museum curator is placed alongside simple
objects such as a bench, stool and display
cabinet. Aside from these furnishings, the
works housed within this ‘museum’ are

Dayanita Singh

b. 1961, New Delhi, India
lives in New Delhi, India

Singh's black and white photographs of
architectural spaces such as homes, hotels
and religious sites — locations of habitation,
transit or devotion. Some photographs
suggest past unrest, while others are coolly
meditative and austere. None contain
people. Singh’s act of sequencing images
for display, communicated through the
gridded structure of a viewing cabinet,

conjures the processes of reshuffling enacted

when we choose to curate, to care for, or to
document. The work serves more generally
as a metaphor for the processes of artistic
custodianship, and the linking of space and
memory. In presenting this museum, Singh
is interested in archives as sites where space
and time are joined, as well as the acts of
memory that are invoked when we select
and recombine from the past.
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Dan Stockholm

d. 1982, Thisted, Danimarka
Kopenhag, Danimarka'da yagtyor

Bir konutu ev yapan sey nedir? iki
mekan 6zdes gorinebilirken aralarindaki
fark icinde yasanan, fiziksel olarak

temas edilen evin hafizay: sifreleme

ve stirdiirme kapasitesinde yatiyor
olabilir — aligkanliklarla ¢ogalan kokular,
orantiiler, duygular ve anilar. Temas ve
koku duyularinin hafiza ve duyguyla
ozellikle gticla bir baglantisi var; bir sey
bizi duygusal olarak etkilediginde ona
“dokunakh” diyoruz. Zaman icinde anilar
kendi mimarilerini sekillendirebiliyor.

Dan Stockholm, 2013'te babasint
kaybetmesinin ardindan temasin

fizikselligi ile yas ve hafiza edimleri tizerine

derinlemesine digtincelerini ifade eden
bir eylem baslatti — ve bunun sonuglar
sanat¢inin HOUSE (EV, 2013-16) adli
enstalasyonunda bir araya getirildi.

Enstalasyon, Stockholm’tin ti¢ giin boyunca
babasinin kirmizi tugladan evinin tim dig

yuzeyine eliyle fiziksel olarak temas etme
eyleminin dokiimantasyonunu igeriyor.
Son santimetrekareye de dokunduktan

sonra Stockholm, ellerinin farkli jestler icra

ederken bir dizi algidan kalibini yapmaya
basladi. HOUSE, Stockholm’iin al¢1

kalp ellerinin ¢elik cubuklar kullanilarak
ilistirilmis oldugu —payanda olarak da
bilinen- ¢elik yapr iskelesi siriklarinin
ormanvari bir diizenlemesini iceriyor.
Yapr iskelesi payandalari sadece konutu
degil, hafizanin destekleyici yapilarini,

314

hafizanin zaman ve uzaklik vasitasiyla
insasini ve yeniden sekillendirilmesini de
cagnistiriyor. Stockholm'tin al¢i kaliplar,
sozciiklerle ifade edilmesi imkansiz yas
edimini temsil eden sessiz jestler gibi, ¢esitli
pozisyonlardaki el ve parmaklarin kirmizi
izlerini tagiyor.

EV,2013-16

Galata Ozel Rum ilkbgretim Okulu e
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HOUSE, 2013-16

o Galata Greek Primary School
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What makes a house a home? While two
spaces may appear identical, the difference
might lie in the capacity for a home that has
been lived in, physically touched, to encode
and retain memory — the smells, patterns,
feelings and recollections that accrue with
habit. The senses of touch and smell have

a particularly strong physical relationship
to emotion and memory, and we say
something is ‘touching’ when it emotionally
impacts us. Over time, memories can form
their own architecture.

After Dan Stockholm’s father passed away
in 2013, the artist initiated an action that
reflects on the physicality of touch and
acts of mourning and memory - the results
of which are assembled in his installation

HOUSE (2013-16). The installation includes

documentation of an action during which
Stockholm, over the course of three days,
physically touched the complete outer
surface of his father’s red brick home.
After the final square inch was touched,
Stockholm began making a number

of negative plaster casts of his hands
performing different gestures. HOUSE
comprises a forest-like arrangement of steel
scaffolding bars, known as standards, on
which the cast negatives of Stockholm’s
hands are mounted using steel rods, The
scaffolding standards recall not only a
house, but also the supporting structures
of memory, and the way it is constructed

Dan Stockholm

b. 1982, Thisted, Denmark
lives in Copenhagen, Denmark

and reconfigured through time or distance.
Stockholm’s plaster casts bear the red prints
of hands and fingers in various positions,
like silent gestures standing for the ineffable
act of mourning.
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Rayyane Tabet

d. 1983, Ashqout, Litbnan
Beyrut, Libnan'da yastyor

Insanligin ilerlemesi icin yikim zorunlu
mudur? Rayyane Tabet'in yaputlari,
bambaska cografi bolgeler arasindaki
kesisimlerin yani sira, eski ¢aglar ve
glintimiiz, ckonomik ve “kiiltir'i
olusturan sembolik miibadeleler arasindaki
beklenmedik yakinliklara isaret eder. Tabet
bir yapitinda, on dokuzuncu yiizyilda
zengin talyan kent devletlerine Dogu'dan
pahali mimari malzemeler getirilmesinin
ne kadar da basit bir ekonomik sebebi
oldugunu gosterir: Agir gemiler hafif
gemilerden daha hizli gittigi i¢in, gemilere
mimari yapilardan sokalmis tas ve mermer
pargalar yiikleniyor ve sonra bu mimari
pargalar egzotik bir hazine gibi pazarlanip
satiliyordu.

Tabet'in Colosse Aux Pieds D'Argile (Kil
Ayakli Dev Heykel, 2015) baslikli yapiti,
bir dizi mermer stitun ve beton silindirden
olusan bir heykel enstalasyonudur. Sanat¢i
bu siitunlart memleketi Beyrut'taki bir
hurdaliktan bulmustur. Sonradan, bu
stitunlarin kent merkezindeki biyiik bir
aile evine ait oldugunu égrenir. Bir emlak
spekilatori, kentin gozde yerlerinden
birinde bulunan bu evi satin almak ister,
ama evin miras¢ist olan aile dyeleri
birbirine diigtip mahkemelik olduklar:

i¢in evin satilmasi imkansiz hale gelir.
Beyrut'taki mulkiyet yasalarina gore, catist
olmayan bir ev ya tamamen yenilenmek ya
da satilmak zorundadir, bu yasadan istifade

etmek i¢in muteahhit, ig¢i tutup ¢atiy bir
gln gizlice yiktirmugtur.

Tabet yapitinda bu yerin hem ge¢misgine
hem de bugtniine ait fiziki malzemelerden
yararlanir. Yikilmis evin stitunlarinin
yanina yerlestirilmis olan beton silindirler,
evin yerine insa edilen gékdelenin

yapimui sirasinda binanin temelinin
yapisal analizinde gerilmeyi 6l¢mek i¢in
kullanihp sonradan sanat¢iya verilmis
olan 6rneklerdir. Yapit, siitun ile silindir
arasindaki beklenmedik ittifak: inceler.
Benzer gértinmelerine ragmen aslinda
kaynaklari birbirinden tamamen farklidir.
Enstalasyonda birlikte kullanilan mermer
ve kumtas1 objeler, eski aile evinin daha
yeni apartman katlariyla ayni alanda bu
sekilde yan yana getirilmesiyle birlikte,
eski bir harabe gériintiisii yaratir. Tabet'in
yapiti, eski ve yeni ev alanlari arasindaki
ortak ozellikleri, binalarin ve mimarilerin
yikimi ile dogal entropisini, kapitalist

kar elde etme ile bunun yarattigi yitkim
stireclerini ele alir.

Kil Ayakl Dev Heykel, 2015

istanbul Modern @
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Colosse Aux Pieds D'Argile, 2015
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Does human progress necessitate
destruction? The works of Rayyane Tabet
point out unlikely affinities between the
ancient and the contemporary, and the
economic and symbolic exchanges that
comprise ‘culture’, as well as confluences
between disparate geographical regions. In
one work, Tabet showed how the expensive
architectural elements from the East that
found their way to wealthy Italian estates
in the nineteenth century were there for

a simple economic reason: heavy boats
move more swiftly than light ones, and so
boats were loaded with stone and marble
architectural details from buildings, which
were then sold off as exotic treasure.

Tabet's Colosse Aux Pieds D'Argile (2015) is a
sculptural installation comprising numerous
marble columns and concrete cylinders.

The columns were found by the artist in a
junkyard in his native Beirut. He learnt that
they had come from a family home in the
middle of the city. A real-estate speculator
wanted to purchase the house for the prime
site on which it stood, but the many family
members who had inherited it were engaged
in a legal dispute that made it impossible to
sell it. According to property laws in Beirut,
a home with no roof must either be fully
renovated or sold, and so the developer
hired a group of workers to covertly collapse
the roof.

Rayyane Tabet

b. 1983, Ashqout, Lebanon
lives in Beirut, Lebanon

Tabet's work employs physical elements
from the past and present of this location.
Placed alongside the architectural columns
of the broken building are concrete
cylinders — stress samples from the
skyscraper that was built to replace the
house, used as part of a structural analysis
of the building’s foundation, which were
ultimately given to the artist. The work
examines the unexpected alliance between
the column and the cylinder. Although
they appear similar, they actually come
from vastly different sources. The marble
and sandstone objects in the installation
give the appearance of an ancient ruin,
aligning the old family home with the more
recent condominium on the same site.
Tabet's work looks at the commonalities
between homesteads past and present, the
destruction and natural entropy of buildings
and architectures, as well as capitalist profit-
making and its processes of ruin.
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Young-Jun Tak'in fstanbul Bienali icin
trettigi The Silence and Eloquence of Objects
(Objelerin Sessizligi ve Belagati, 2017)
baslikli enstalasyonu, ev ortammnin,

kisisel kimlikle, hareketlilik ve gezicilik
durumlariyla nasil tst tiste bindigi

lizerine diistiniir. Tak, eskiden Seul'de
oturdugu dairenin orijinal 6l¢tlerdeki

bir kopyasini, basasagi sekilde Istanbul
Modern'in tavanina yerlestiriyor. 4 x 6
metre boyutlarindaki bu ters déndiirilmiis
daire, izleyicinin tizerine gelir gibi tepeden
sarkarken izleyici de sanki bu mekandan
kovuluyormus gibi hissediyor. Gliney
Kore'de geng insanlarin cogu, mutfak,
yatak odasi ve oturma odasinin tek mekana
sikistinldig (“tek oda” da denen) bu kiigiik
stiidyo dairelerde yastyor. Hizla ytkselen
kiralar ytiziinden bu daireler stirekli

olarak bir doluyor bir bogahyor. Onceden
makul kiralarla oturulabilen mahallelerin
kentsel dontistime ugramasi ve zengin
mahallelerde yeni yapilan evlere yonelimi
yansitan bu durum, diinyanin baska
kentlerinde de yaygindir.

Bu konaklama, kendini ifade etme,
mastiirbasyon, tek bagina yasama ve
miinzevi bir digtinme alani olan bu
mekanda, yatak, ¢calisma masasi, birkag
kitap rafi, sehpa ve bagka esyalar gibi,
sanat¢inin ev adim verdigi bu kiigtik
mekanin planini olusturan sahsi esyalar yer
aliyor. TaK'in kolay tagiabilir olduklari i¢in

Young-Jun Tak

d. 1989, Seul, Giiney Kore
Berlin, Almanya'da yasiyor

tercih ettigi bu ucuz mobilyalar, yogun bir
beyaz akrilik macunla bigimlendirildikten
ya da kaplandiktan sonra beyaza
boyanmustir.

Gezici bir yasamin mevcut gergeklikleri
tizerine bir diigtinme olan bu yapit, ayni
zamanda 6zel, kisisel tarihlerimizi sahip
oldugumuz nesnelere ve yasadigimiz
mekanlara nasil massettigimizi ve
yansittigimizi ortaya koyuyor. {stanbul
Modern'deki kiittiphanenin yaninda

yer alan yapit, bu yolla bizi diinyanin
farkli yerlerindeki insanlarin hareketleri
hakkindaki daha buytk anlatilara

da génderiyor. Ev i¢i mekanlar ile
glvencesizlik, zorla taginma ve kaliciliktan
yoksunluk arasinda kurdugumuz
baglantilarin son dénemde nasil degisiklige
ugradigina isaret ediyor. Sanki sadece
daire degil, bitin bir diinya basasag:
cevrilmistir.

Objelerin Sessizligi ve Belagati, 2017

istanbul Modern @
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The Silence and Eloquence of Objects, 2017

@ Istanbul Modern
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Titled The Silence and Eloquence of Objects
(2017), Young-Jun TaK's installation for the
Istanbul Biennial reflects on the imbrication
of domestic setting with personal identity,
and situations of mobility and itinerancy.
The work takes the form of a full-scale
replica of Tak's former Seoul apartment,
installed upside-down on the ceiling of
Istanbul Modern. Measuring 4 x 6 metres,
the inverted apartment hangs oppressively
over the viewer, giving a sense of being cast
out of space. In South Korea, it is common
for young people to inhabit these small,
studio flats (known as ‘one-room’), where
the kitchen, bedroom and living room are
all confined within one space. Young people
move in and out of such apartments with a
high rate of turnover, due to soaring rents.
This situation is widespread in cities around
the world, reflecting the gentrification

of previously affordable districts and the
targeting of newly built homes at the
affluent.

In this site of lodging, self-expression,
masturbation, lone dwelling and private
contemplation, we see a bed, a desk, some
bookshelves, a table and other objects: the
possessions that formed the layout of the
small space the artist called home. These
inexpensive furnishings, chosen by Tak for
their ease of portability, have either been
cast or coated with a thick white acrylic
paste and then painted white.

Young-Jun Tak

b. 1989, Seoul, South Korea
lives in Berlin, Germany

As well as being a reflection on the current
realities of itinerant living, the work shows
the way in which we imbue and project
our private, personal histories onto the
objects that we own and the spaces in
which we live. This work is placed next to
the library in Istanbul Modern, and as such
addresses larger narratives surrounding the
movements of people around the world.

It also points to recent changes in the way
we conceive of domestic spaces in relation
to precariousness, forced mobility and lack
of permanence. Not just the apartment, it

seems, but the whole world is upside-down.
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Ali Taptik

d. 1983, Istanbul, Tiirkiye
istanbul, Tiirkiye'de yastyor

Kentlerde hepimiz birbirimize komguyuz.
Kent yagamy, yakin ¢evrelerde bir arada
yasayan bir stirti insanin rastlantisal ve
beklenmedik iligkileri, kargilagsmalar ve
etkilesimleri Gizerine kuruludur. Hayatlar
kesisebilecegi gibi kesismeyebilir de.
Mimar ve fotograf¢i Ali TaptiK'in stanbul
Bienali'nde yer alan Dostlar ve Yabancilar
(2017) baghkli yaputy, i¢inde sanal bir 6ge
barindiran bir fotograf enstalasyonu.
Enstalasyonda, istanbul'un dort farkh
yerinden bireylerin hikayeleri ve bu
bireylerin yollarinin beklenmedik bir
bicimde kesismesi anlatiliyor. Galata Rum
Mlkogretim Okulu'nda sergilenen yapitta,
dort merdiven sahanhigina yerlestirilmis
yedi fotograf yer aliyor. Dostlar ve
Yabancilar “Tanmimadigimiz bireylerle nasil
iligkileniyoruz?” sorusu etrafinda, empati,
yakinlik ve kargilikli baglantihlik gibi
meselelerin kent baglaminda nasil anlamlar
kazandigini arastiriyor. Yapitin odaginda
yer alan ti¢ insan, bir fotograf¢inin
stiidyosuna davet ediliyor ve Amerikali
psikolog Arthur Aron'un gelistirmis
oldugu 6zneler arasi yakinhik modeline
dayali bir sosyal deneye tabi tutuluyor.
Aron, kisiliklerimizin biytik oranda
yakininda oldugumuz insanlar tarafindan
sekillendirildigini 6ne stirer. Buradan
yola ¢ikarak, insanlarin birbirlerine
yonelttiklerinde yakinlik kurmalarin:
saglayacak nitelikte bir dizi soru hazirlar.
Taptikin karakterleri de, birbirlerini bu

yoldan ve ayrica fsvigreli yazar Max
Frisch'in 1967'de hazirladig anket sorulan
tzerinden tanimaya baglar.

Yaputtaki sanal 6ge ise, Taptikn bu t¢
karakteriyle yapilan goértismelerden geliyor:
fotograf¢inin bir fon kurulusunda tanistigi,
yapitlarini biriktiren bir sanat sponsoru ve
ayni zamanda genel mtdiir konumundaki
bir miihendis olan Mehmet; fotograf¢inin
okul yillarindan arkadasi, politik olarak
faal ve azimli bir mimar olan Merve; son
olarak, kentin bitkilerine ve hayvanlarina
yogun ilgi duyan sessiz ve digerkam bir
karakter olan, yetenekli matbaaci Cem.
Taptik, Frisch'in sorulari, Aron’'un yontemi,
fotograf, hikaye anlaticihgi ve goriismeler
gibi pek ¢ok farkli unsurdan faydalandigi
yapitinda birbirini anlama, bir arada
yasama ve kent hayatinin kosullarinin

yani sira bireylerle iliskilenmemizin farkh
bigimleri tizerine distintyor.

www.dostlarveyabancilar.net

Dostlar ve Yabancilar, 2017

Galata Ozel Rum ilkogretim Okulu e
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Friends and Strangers, 2017

e Galata Greek Primary School

33

Ali Taptik

b. 1983, Istanbul, Turkey
lives in Istanbul, Turkey

Within cities, we are all neighbours. City
life entails the coexistence of numerous
people living in close proximity, whose
relationships, encounters and interactions
are largely products of chance and
serendipity. Life-paths may intersect, or
they may not. Architect and photographer
Ali TaptiK's contribution to the Istanbul
Biennial is a photographic installation
with a virtual component, entitled Friends
and Strangers (2017). The work tells a story
about individuals from four different parts
of Istanbul and their unexpected crossing
of paths.

Presented at the Galata Greek Primary
School, seven photographs are on display
on four stairwell landings. Friends and
Strangers reflects on questions such as
empathy, proximity and interconnection
within an urban context, asking, ‘How

do we relate to individuals we don't
know?’ The work portrays three people
who are invited by a photographer to
meet at his studio. Here, they undergo

a social experiment based on a model of
intersubjective closeness developed by
American psychologist Arthur Aron. Aron
posited that our personalities are largely
formed by the people with whom we

are close, and devised a set of questions
for people to ask each other in order to
encourage intimacy. Taptik's characters
come to know one another in this way,

as well as through questions from a 1967
questionnaire by Swiss writer Max Frisch.

The online component of the work is
interviews with Taptik's characters:
Mehmet, an art patron and a CEO
engineer, whom the photographer met

at a fundraiser, and who collects the
photographer’s work; Merve, a strong-
willed architect, who is politically active
and has been a friend of the photographer
since school, and Cem, a skilled printer

- a quiet and selfless character with an
intense interest in the city’s flora and
fauna. Employing Frisch’s questions,
Aron’s method, photography, storytelling
and interviews, the work reflects on the
conditions of mutual understanding,
co-existence, urban life and the ways in
which we relate to individuals.

www.friendsandstrangers.net
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Tatiana Trouve

d. 1968, Cosenza, Ttalya
Paris, Fransa'da yasiyor

Tatiana Trouvé'nin heykelleri, mimari
formlar cagrisimsal ve felsefi bir

tarzda ele alir. Genellikle i¢ mekanlar
animsatan bu heykeller, yakinhgin,

ortak deneyimin ve insan barinaklarinin
kosullari tGizerine dtstinebilmek i¢cin
tasarim geleneklerini inceler. Sanatginin
son donem yapitlary, hem kisa hem de
uzun 6murli malzemelerden yapilmus,
bazen tzerinde elyazisi etiketler, isaretler
ve cizikler bulunan barakalar ve kultibeler
bi¢imindedir. Eve benzeyen bu basit
yapilar, ayn1 anda hem ¢ok eskilere ait hem
de -bu kitlesel gocler caginda— fazlasiyla
¢agdas gortntr.

Trouvé, Istanbul Bienali icin, giniimiiziin
gercekliklerini kozmik ve yerytiztindeki
yasam dongilerinin longue durée’si (uzun
erimi) i¢cinden goren iki karton kuliibeyi
bronza doktt. Somewhere in the Solar System
(Gunes Sisteminde Bir Yerlerde, 2016-17)
bashigini tasiyan ilk kuliibede, Giovanni
Francesco Gemelli Careri tarafindan ¢izilen,
Azteklerin gercekten var oldugu stipheli
Aztlan bolgesinden baslayan goctini
gosteren haritanin tizerine, glinimuzde
izlenen gog¢ yollarinin yer aldigi ikinci bir
harita yerlestirilmistir. The Great Atlas of
Disorientation (Bytk Yontnii Sagirma
Atlasi, 2017) baslikli ikincisi ise, yerytiziine
iligkin fiziki verileri, jeolojik kronoloji,
filogenetik evrim, gezegenler, glines ve
evrenin sonunu gosteren zaman ¢izelgesi
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ve Carl Jung'un ¢izdigi bir mandalayla

yan yana getiriyor. Bu baraka yapilar
korunakhligi ve gtvenligi temsil ediyor
gorinebilir, ama tasarimlari ve yapildiklar
malzeme, barmagin geciciligini ve
dayanaksizhgini ve daha da 6tesi, evrenin
kirillgan yagamint agiga vurur.

Trouvé'nin Bienal'de sergilenen From 2002
to 2016 (2002'den 2016'ya, 2017) baslikli
diger yaprti ise bir totem formunda. Heykeli
olusturan, on dort yilda gerceklestirdigi
tiim sergilerin hazirlik siirecinde Trouvé'ye
eslik eden asistan ekibinin kullandig
sabun parcalari, bronza dokuldtkten
sonra boyanmis. Kuliibe yerlestirmeleri ve
bunlarin tarihi birlikte olugturma stirecine
gondermeleriyle birlestirdigimizde, bu
heykel de bir yapitin pek ¢ok elin degdigi
ortaklaga yapim stirecinin somut bir
isaretine donustyor.

2002’den 2016’ya, 2017

Pera Miizesi @
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Somewhere In The Solar System, 2016-17, detail

@ Pera Museum
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Tatiana Trouvé's sculptures respond

in an associative and philosophical
manner to architectural forms. They

often recall interior spaces and examine
the conventions of design in order to
speculate on the conditions for intimacy,
shared experience and human dwelling.
Her recent works take the form of lean-tos
and huts, made of both ephemeral and
more lasting materials, some bearing
handwritten labels, markers and scratches.
These simple, home-like structures are

at once ancient and - in an age of mass
migration — all too contemporary.

For the Istanbul Biennial, Trouvé has cast
two cardboard huts in bronze that view
contemporary realities with a longue durée
understanding of cosmic and earthly life
cycles. The first, Somewhere in the Solar
System (2016-17) incorporates a chart

of contemporary migration patterns,
superimposed onto a map drawn by
Giovanni Francesco Gemelli Careri
representing the apocryphal Aztec migration
from Aztlan. The second, The Great Atlas of
Disorientation (2017), juxtaposes physical
data about the earth with geological
chronology, phylogenetic evolution and a
timeline for the end of the planet, sun and
universe, as well as a mandala drawn by Carl
Jung. While the lean-to structures might
connote safety and security, their design and
use of material equally evince temporariness

Tatiana Trouve

b. 1968, Cosenza, Italy
lives in Paris, France

and precariousness of shelter, and the fragile
life of the universe.

Trouvé is also presenting a work that takes
the form of a totem, entitled From 2002
to 2016 (2017). For this piece, a number
of pieces of soap — used by the team of
assistants that helped Trouvé during the
preparations for each of her exhibitions
during that fourteen-year period —

have been cast in bronze and painted.
Combined with the hut works and their
references to communal history-making,
this work becomes a tactile marker of the
collaborative process of making the work,
shared by many hands.
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Tsang Kin-Wah

d. 1976, Shantou, Cin
Hong Kong'da yagiyor

Alman Romantik filozofu Novalis soyle der: yukselis ve diistis glizergahlarini takip
“Felsefe tam anlamiyla bir yurt 6zlemidir, eden bir dizi hareketli sdzctikten olusuyor.
her yerde evinde olabilme istegidir.” Tsang Yerdeki hareketli yansimalariyla korku
Kin-Wah'in metin temelli enstalasyonlar, ve kiyametin bas dondriicii bir ifadesini
tarih, siyaset, din ve benlik i¢inde olusturan bu sézciikler, icteki ruhsal
strdiirtilen bir anlam arayisini yorumlarken bir kargasay1 ve bu diinyaya ait olmama
dini ve felsefi referanslara bagvurur. duygusunu ya da ebedi bir yurt 6zlemini
Sanatgl, yapitlarinda bilgisayar teknolojisi, ¢agnistirtyor. Tim odanin yerde yilan gibi
animasyon ve multimedya isitsel-gorsel kivrilip sarmallar olugturan sozctiklerle
ortamlar kullanur. ilk bakista dekoratif, doldurulmasindan olusan enstalasyon,
akigkan diizenlemeler gibi gortinen bu bizi anlam ve aidiyet duygusunun pesinde
hareketli enstalasyonlarin, felsefi zekaya felsefi bir arayisa davet ediyor.

sahip somut bir siirsellige ait sézciiklerden
olustugu fark edilecektir.

Yahudi-Hiristiyan eskatolojisi, metafizik,
varolusculuk ve Kutsal Kitap'taki sozler
gibi ¢esitli kaynaklardan yararlanan “Yedi
Miuhir” (2009-) i¢indeki yedi video,
diinyanin sonuna iligkin felsefi ve dini
fikirler gibi kiyamet temalarini ele alr. Bu
temalar ebedi déniis diistincesini yansitan

bir formda sunulur — bu stirekli akan,

Dérdiincii Miihiir - O Gayesiz Ve O ikinci Defa Olmek istiyor, 2010

hareketli s6zctik diizenlemeleri sonsuz bir
dongii icine yerlestirilmistir.

istanbul Bienali'nde, Tsang'in The Fourth
Seal — HE Is To No Purpose And HE Wants To
Die For The Second Time (Dordtinct Mihtr
- O Gayesiz Ve O Ikinci Defa Olmek
Istiyor, 2010) serisi icinden ¢ok kanalli bir
video enstalasyonu yer aliyor. Yaklasik alti
buguk dakika uzunlugundaki video, yasam
ve 6lam, mucadele ve zafer, kibir ve iktidar,

Pera Miizesi @

337



The Fourth Seal - HE Is To No Purpose And HE Wants To Die For The Second Time, 2010

The German Romantic philosopher
Novalis once said: ‘Philosophy is properly
homesickness; the wish to be everywhere
at home! The text-based installation
environments of Tsang Kin-Wah employ
religious and philosophical references to
comment on a search for meaning within
history, politics, religion and self. His works
utilise computer technology, animation,
and multi-media audio-visual settings.
Initially seeming to be decorative, fluid
arrangements, these moving installations
reveal themselves to be made up of words,
engaged in a philosophically astute
concrete poetry.

Drawing on Judeo-Christian eschatology,
metaphysics, existentialism and the words
of the Bible, the seven videos in “The Seven
Seals’ (2009-ongoing) refer to apocalyptic
themes: philosophical and religious
concepts about the end of the world. Their
form echoes a notion of eternal recurrence
— these floating, animated arrangements of
words are set on an infinite loop.

At the Istanbul Biennial, Tsang is showing
a multi-channel video installation from the
series, The Fourth Seal — HE Is To No Purpose
And HE Wants To Die For The Second Time
(2010). Roughly six and a half minutes in
length, it presents a number of animated
words spanning a trajectory of life and
death, struggle and overcoming, vanity and

Tsang Kin-Wah

b. 1976, Shantou, China
lives in Hong Kong

power, ascent and descent. Screened on
the floor, this dizzying expression of fear
and doom suggests inner spiritual turmoil
and a sense of not-belonging in the world
— an eternal homesickness. In the end, this
slithering, swirling room-filling installation
convenes into a philosophical quest for
meaning and belonging.

339



340

Tugce Tuna

d. 1973, Mons, Belgika
Istanbul, Tiirkiye'de yasiyor

‘Beden ozdektir, iletkendir;

yasam dongiisiinii iletir.

Beden sana ait olani,

dGnce ve sonrant biriktirir.

Beden hatirlar ve déniigtiirir.

Bu dongii kozmik bir déngiidiir.

Bedenin goriinmeyen kayiplart vardur.

Beden de buharlagir. Bedeni olusturan her bilesen
yildizlarda bulunur,

her beden bir yildizdir’

T. Tuna, istanbul, 2017

Koreograf, dans sanatgisi, akademisyen
Tugge Tuna'nmin 15. Istanbul Bienali
kapsaminda sunacagi Beden Damlalar:

eseri; kinestetik empatiye, bedenin
biriktirdiklerine ve gériinmeyen kayiplarina,
bedenin zihinde ve mekanda ardinda
biraktiklarina odaklaniyor.

Sanatg birbirine komsu bedenleri
hamamin birlestirici kubbesi altinda

bir araya getirerek, mekdnin mimari
ozellikleri ve performans sanat¢ilarinin
yildiz haritalarindan ilhamla koreografiyi
olugturuyor.

Beden Damlalari, 2017
Koreografi, 45'00”

Konsept, Koreografi ve Yonetmen:
Tugge Tuna

Performans Sanatcilari:

Ekin Angel, Pinar Akytiz, Koray Civril,
Giilgin Erdis, Aybike Ipeki,

Erdem Kaynarca, Melih Kirag, Hilal Sibel
Pekel, Sinan Ozer, Tugge Tuna

Ses Tasartmu: Tugge Tuna, Vahit Tuna
Tsik Tasarimi: Utku Kara

Proje Prodiiksiyon Asistani: Yonca Hig¢
Sahne Amiri: Lale Madenoglu

Sanat¢inin izniyle
SAHA - Cagdas Sanat1 Destekleme
Girigiminin destegiyle tretilmistir.

Koreografi giin ve saatleri
16-17 Eylil 2017, 17.30 ve 20.30

Bienal boyunca her cumartesi, 17.30 ve 20.30

Seyirci rezervasyonu, rezervasyon.iksv.org

adresinden yapilmaktadir.

Beden Damlalan, 2017, performans

Kii¢iik Mustafa Pagsa Hamam @
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Body Drops, 2017, performance

@ Kiiciik Mustafa Pasa Hammam
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Tuggce Tuna

b. 1973, Mons, Belgium
lives in Istanbul, Turkey

“The body is matter, it is conductive;

it conveys the life cycle.

The body will accumulate what is yours, your
befores and afters.

The body remembers and transforms.

This cycle is a cosmic cycle.

The body has invisible losses.

The body evaporates as well. Each component
that forms the body is found in stars, each body
is a star’

T. Tuna, Istanbul, 2017

Tugge Tuna; choreographer, dance artist,
academic, and movement therapist. For the
15th Istanbul Biennial, she has created a new
choreography entitled Body Drops (2017),
performed by nine dancers on a regular
schedule throughout the exhibition.

Body Drops focuses on kinesthetic empathy,
accumulations of the body, invisible losses
of the body and what the body leaves behind

in mind and space.

The artist brings together neighbouring
bodies under the dome of the hammam,
creating a choreography inspired by the
architectural characteristics of the space and
the star signs of the performance artists.

Body Drops, 2017
Choreography, 45:00 min.

Concept, Choreography, Director:

Tugce Tuna

Choreography Artists: Ekin Angel, Pinar
Akyiiz, Giilgin Erdis, Aybike Ipekgi,

Erdem Kaynarca, Koray Civril, Melih Kirag,
Hilal Sibel Pekel, Sinan Ozer, Tugge Tuna
Sound Design: Tugge Tuna, Vahit Tuna
Light Design: Utku Kara

Project Production Assistant: Yonca Hig¢
Venue Manager: Lale Madenoglu

Courtesy of the artist
Produced with the support of SAHA —

Supporting Contemporary Art from Turkey

Choreography days and hours

16-17 September 2017, 17.30 and 20.30
Every Saturday at 17.30 and 20.30

for the duration of the Biennial

The audience should make a reservation via
rezervasyon.iksv.org.
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Kaari Upson

d. 1972, San Bernardino, Kaliforniya, ABD
Los Angeles, Kaliforniya, ABD'de yastyor

Kaari Upson, ev alanini ve bu 6zel alanin
icerigini neredeyse antropolojik bir
yaklasimla ele alir. Yapitlarinda bellek ve
duygu, dekorasyon ve diizensizlik, arzu
ve tiksinti yagsantilarini ve temsillerini
inceler. Eski ¢alismalarindan The Larry
Project (Larry Projesi, 2005-), ailesinin
oturdugu evin yanindaki terk edilmis bir
evde dolasirken, sonradan Larry adim
verecegi mechul bir komgunun esyalarina
rasgelmesiyle ortaya ¢ikar. Buldugu
materyallerin arasindaki bogluklart
doldurma arzusu, onu Larry igin bir yasam
kurguladig1 bir dizi yapita yoneltir. Upson
bu seride izleyicilik, yakinlik, fantezi ve ev
yasaminin kosullarini arastirir.

Upson Istanbul Bienali'nde, Avusturyali
filozof Alexius Meinong'un ortaya

attig1 “ev-siz nesne” kavrami Gizerine
aragtirmasini ileriye tastyor. Slavoj
ZizeKin de belirttigi gibi, bu nesnelerin
“hicbir yeri yoktur... ne ger¢eklikte ne

de olanaklinin alaninda.” Upson'un bu
hayaletimsi ve hayali diinyasinin heykel
“sakin"leri —sokaga atilmus, atilirken de
zarar gormiis ve dontigiime ugramis olan

aldig1 In Search of the Perfect Double
(Mtkemmel Suretin Peginde, 2016-17)
baslikli video ¢aligmasi da yer aliyor.
Standartlagtirma ve dtsiik maliyetin
oncelikli oldugu bu “seri tiretim evler”
biiytik oranda ayni plana gore inga
edilmistir ve benzer ézelliklerle sahiptir.
Upson bu evleri Amerikal orta sinif
banliyélerinin tiketimciligi ve tiiketim
zevki i¢in bir metonimi olarak kullanir.
Baginda sar1 bir kisa peruk, tstiinde
ckose bir gomlek ve kot pantolonla

evleri tek tek dolasir. Tipatip ayni olan
evleri aramaktadir, ama yapilar ne kadar
benzerse benzesin, sakinlerinin biraktigi
“lekeler” ytiztinden, birbirinin ayni olan
bu iki evi asla bulamayacagini fark etmesi
¢ok da uzun stirmez. Yolunu sagiran bir
ev gezmesinin hatirasi olan bu yaput,
idealizmle tiketimcilik arasinda bolinmis
olan Amerikan kimligi Gzerine bir diyalogu,
yakinhgin ve ev yasaminin hayaletlerini,
muikemmel bir ikiz bulmanin gercek
imkansizhgini bulup ortaya ¢ikariyor.

Cercop Cercop, 2015, H

2017, ve K s, 2015

esyalar— esrarengiz bir havada, hem eve ait
olanin tanidikhgini hem de onun kargitinin
ayarticilik ve bilinemezligini cagristirir.

Bienal'de, Upson'un Las Vegas ve civarinda

1970lerde bir arazi tizerine insa edilmis
birbirinin ayn1 evlere ziyaretlerini kayda

istanbul Modern @
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Trashole Trashole, 2015

@ Istanbul Modern
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Kaari Upson takes an almost anthropologi-
cal approach to the domestic sphere and its
contents. Her work examines representa-
tions and experiences of memory and affect,
of decoration and disorder, of desire and
repulsion. An early work, The Larry Project
(2005-0ngoing), was born when she wan-
dered into an abandoned property near her
parents” home and discovered the belong-
ings of an unknown neighbour whom she
later named Larry. What began as a desire
to fill in the blanks between the discovered
materials was transformed into a series of
works that wove a fictive narrative of Larry’s
life, examining the conditions of viewership,
intimacy, fantasy and domesticity.

For the Istanbul Biennial, Upson expands
on her investigation of what the Austrian
philosopher Alexius Meinong has called

the ‘home-less object’- objects for which,

as Slavoj Zizek has elaborated, “There is no
place ... neither in reality nor in the domain
of the possible. The sculptural inhabitants
of Upson'’s spectral and dreamlike world

— discarded objects found on the streets,
weathered and mutated through their expul-
sion — uncannily evoke the familiarity of the
domestic and its seductive and unknowable
inverse.

Also included is Upson’s recent video In
Search of the Perfect Double (2016-17), which
documents her visits to scores of 1970s tract

Kaari Upson

b. 1972, San Bernadino, California, USA
lives in Los Angeles, California, USA

houses in and around Las Vegas. These
‘cookie-cutter homes’ prioritise uniformity
and affordability and are, for the most part,
of identical layout and features. Upson
offers them as a metonym for the American,
middle-class, suburban taste for consumer-
ism and consumption. Dressed in a short
blond wig, plaid shirt and jeans, she scours
each home, searching for twin houses, only
to discover that despite their structural
sameness, their inhabitants have left ‘stains’
that make no two identical. The work,
reminiscent of a home viewing gone awry,
unearths a dialogue on an American identity
split between idealism and consumerism,
the ghosts of the intimate and the domestic,
and the true impossibility of finding a
perfect double.
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Disgsal tarihsel gergeklikler ile evin igsel
mekant arasinda bir baglanti vardir.
Mimari, kisisel esyalar, tasarim ve iglevsel
diizenlemeler ve planlar: Ttim bunlar
ozgun kisisel tarihleri ve politik ugraklar:
yansitir. Andra Ursuta, Istanbul Bienali'nde
maket benzeri iki heykel yapitini sergiliyor.
Ursuta, agag, cam, metal ve kumas

gibi giindelik malzemeleri kullanarak,
Romanya'nin Salonta koyt, T. Vladimirescu
sokagindaki ¢cocuklugunun gectigi evin
odalarinin minyatiir kopyalarini tiretti ve
bu kopyalarin her birini bir camekanin
icine yerlestirdi. T. Vladimirescu Nr. 5,
Pantry'de (T. Vladimirescu No. 5, Kiler,
2013), kii¢iik bir masa ve basit bir sedir,

bir merdiven ve buzdolabinin yani sira
yiyecekleri asmaya yarayan bazi diizenekler
yer aliyor. Bu kilerde hi¢bir yiyecegin
olmamasi dikkat ¢ekici. Dekoratif simgeler,
ayirt edici egyalar ve kisisel etkiler gibi
detaylar bu yapitlara natiiralist bir nitelik
kazandirtyor, ama yine de insanlarin eksik
olusu, oturulan, sohbet edilen ve huzur
bulunan bu mekanlarda bir ugursuzluk
hissi yaratiyor. T. Vladimirescu Nr. 5, Sleeping
Room (T. Vladimirescu No. 5, Yatak Odasi,
2013) bashkl yapitta, iki kiigiik yatak, bir
ocak, bir sandalye ile eskimis duvar kagidi
gibi sararmis olan bir duvara asili bir hal
goriliyor.

Bu yapitlar Romanya'da o dénemde olup
bitenleri dogrudan ortaya koymuyor,

Andra Ursuta

d. 1979, Salonta, Romanya
New York, NY, ABD'de yagiyor

ama biliyoruz ki 1980lerde ~1989’'daki
devrimden 6nce— Nikolay Cavusesku
rejimi doneminde Romanya'da yiyecek ve
elektrik, su gibi kamusal hizmetler karneye
baglanmis ve bu kati uygulama toplumsal
kargasaya ve isyanlara yol agmisti.
Ursutanin yapitlarinin bagliklari bir evin
islevsel 6zel mekanlarini yansitir, ama bu
kisisel mekanlar bile tarihsel gergekliklerin
izlerini tasir. Ornegin Ursutanin ¢ocukken
yasadig1 sokagin o zamanlar Romanyanin
devrimci kahramanlarindan biri olarak
gortlen Tudor Vladimirescunun adini
tastyor olmasi, hakim ulusalciligin bir
disavurumdur. Bu yapitlar titizlikle
detaylandirilmis ve gergege sadik
kalinarak dtizenlenmis olmakla birlikte,

ev mefhumunu, hafiza, bulanik hatiralar
ve yeniden yapilandirma yoluyla, tarih

ile kurgu st Gste bindirilerek yaratilan

biyografik bir kurgu gibi ele alir.

T. Vladimirescu No 5, Kiler, 2013

Pera Miizesi @
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T. Vladimirescu Nr. 5, Sleeping room, 2013
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There is a link between external historical
realities and interior domestic space:
architecture, personal objects, design and
functional arrangements and layouts all
manifest specific personal histories and
political moments. For the Istanbul Biennial,
Andra Ursuta is showing two maquette-like
sculptural works. Using everyday materials
such as wood, glass, metal and fabric she has
created miniature replicas, each housed in a
glass case, of rooms in her childhood home
on T. Vladimirescu street in the village of
Salonta, Romania. Details such as decorative
emblems, distinctive furniture and personal
effects give the works a naturalistic quality,
yet the absence of people is ominous in
these spaces for habitation, conversation
and repose.

In T. Vladimirescu Nr. 5, Sleeping Room
(2013), we can make out two small beds,
an oven, a chair and a tapestry affixed to
the wall, yellowed like ageing wallpaper. T.
Vladimirescu Nr. 5, Pantry (2013), comprises
a small table and simple bench, a ladder
and refrigerator, as well as some devices for
hanging food. Conspicuously, there are no
actual foodstuffs visible in this pantry.

The works do not directly reveal what
transpired in Romania during this period,
but in the 1980s - before the revolution
in 1989 — Romania experienced a severe
rationing policy of food and utilities

Andra Ursuta

b. 1979, Salonta, Romania
lives in New York, NY, USA

under the regime of Nicolae Ceausescu,
giving way to public uproar and rioting.
The titles of Ursuta's works reflect the
personal functional spaces of the home,
but even these are inflected by historical
realities: nationalism hovers over the
name of Ursuta’s childhood street —
Tudor Vladimirescu was then regarded
as a Romanian revolutionary hero. While
the works are fastidiously detailed and
assembled with attentive faithfulness, they
point to notions of home as biographical
fictions, informed by memory, blurred
reminiscences, reformulation and the
imbrication of history with fiction.
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Kemang Wa Lehulere, heykel, performans
ve enstalasyonlarinda, gerek kendi tilkesi
Guney Afrika gerekse baska bir yerden,
farkli renkli ve farkhi gegmislere sahip
insanlarin egitimde ya da deneyimlerinde
hissettikleri bolinmeleri ele alir. Bunu
yaparken kiltiirel ve kurumsal mekanlara
ait siradan nesnelerden yararlanir.
Yaprtlarindaki okul siralari, kitaplar, duvar
resimleri ya da karatahtalar, sanat¢imin kendi
deyisiyle, Giiney Afrika tarihinden “silinmisg
manzaralar’ belgeler ve ortaya koyar.

Lehulere, tarihsel anlatilarin nasil
secildigini, gizlendigini, tzerlerinde

nasil oynandigini ve nasil silinip imha
edildiklerini hem ¢agrisimsal hem de

acik secik bir sekilde ele alir. Lehulere’nin
istanbul Bienali igin tirettigi Kuslarin
Konferansi (2017) baslikli enstalasyonu,
karsitliklar, kimlikler ve inang sistemleriyle
yarilmis olan bir diinyadaki giincel grup
dinamiklerini inceliyor. Adini Dave
Holland Quartet'in bir albéimiinden alan
enstalasyonda, tarihten silme girisimleri,
artik var olmayan unutulmus tlkelerden
esinlenilerek yapilmis on alti karatahta
aracihgiyla aragtiniliyor. Tahtalarin
tzerindeki ¢cogu silinmis yazilar, bir
yandan okul gibi egitim alanlarinin
tarihyazimlarini agilayabildigi, revize
edebildigi ve carpitabildigine isaret ediyor,
ama bir yandan da insanin gérmezden
gelme ve ¢arpitmaya dayali bu gibi revizyon

Kemang Wa Lehulere

d. 1984, Cape Town, Gliney Afrika
Cape Town, Giiney Afrika'da yagiyor

girisimlerine direnebilecegini vurguluyor.
“Karatahta"nin siyah beyaz ikonografisi ise
bize irk iliskilerini hatirlatiyor.

Yapitin ikinci kisminda Tirkiye siyaseti

ve egitim sistemi, Lehulere'nin irk siyaseti
ile etnografik ve etnik mutlak¢ilik mirasi
tizerine incelemesi ile yan yana getiriliyor.
Bu enstalasyonda, Tirkiye'dekiler gibi bir
okul sirasi ile gogmen varhiklara bir bariak
ve durak olarak hizmet eden kusevleri yer
aliyor. Bu okul sirasi, pek ¢ok akademisyen,
6gretmen ve arastirmacinin iglerinden
atilmaya devam ettigi Tiirkiye'deki meveut
politik ortami akla getiriyor. Lehulere'nin
yapiti, hem tarihsel anlatilarin hem de
insan yagaminin siyasi heveslere gore
sekillendirilebilecegini varsayan kurumsal
antagonizmanin egemen oldugu bu
“hakikat sonrasi” ¢cagda dikkatlerimizi
kurumsal irk¢iliga ve adaletsizlige ¢ekiyor.

Kuslarin Konferansi, 2017

istanbul Modern @
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Conference of the Birds, 2017, detail

The sculptures, performances and
installations of Kemang Wa Lehulere
comment on the educational and
experiential divides felt by people of
different colours and backgrounds,
whether from the artist’s native South
African context or outside of it. His works
incorporate everyday objects within
cultural and institutional settings: school
desks, books, murals and blackboards
document and present what the artist calls

‘deleted scenes’ from South African history.

His work responds in an associative and
quietly assertive manner to the ways in
which historical narratives are selected,
obfuscated, redacted or blotted out.

Lehulere’s installation for the Istanbul
Biennial, entitled Conference of the Birds
(2017), examines contemporary group
dynamics in a world riven by oppositions,
identities and belief systems.In this

work (named after an album by the Dave
Holland Quartet), a series of sixteen
blackboards, inspired by forgotten
countries that no longer exist, investigates
historical erasure. Writings on their
surfaces, mostly rubbed out, point to the
ways in which educational settings such
as schools can inculcate, revise as well

as distort versions of history, while also
emphasising the human ability to resist
such revisionist omission and distortion.
The black and white iconography of a

Kemang Wa Lehulere

b. 1984, Cape Town, South Africa
lives in Cape Town, South Africa

‘blackboard’, meanwhile, recalls the issue
of race relations.

The second part of the work places Turkish
politics and educational systems alongside
Lehulere’s examination of the politics

of race and the legacy of ethnographic

and ethnic absolutism. The installation
incorporates a Turkish classroom desk as
well as birdhouses: sites of shelter and
passage for migratory beings. The desk
recalls the current political environment in
Turkey, in which many academics, teachers
and researchers are being dismissed from
their jobs. Lehulere’s work calls attention
to legacies of institutional racism and
injustice in an age of ‘post-truth’ and
institutional antagonism, where both
historical accounts and human lives are
seen as malleable to political whims.
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Birbirimizle nasil ge¢inebiliriz?
Etrafimizdaki insanlarla empati kurmak

ve onlarla ilgilenmek ne anlama gelir,
komsularimizla nasil iliskiler kurmaliy1z?
Sinirlarin daha da gii¢lendirildigi,
toplumsal ve politik atomlagsmanin egemen
oldugu, gtivensizlik ve korku duygularinin
giderek arttig1 bir diinyada iyi bir komsu
olmak ne anlama gelir?

Lukas Wassmann'm Istanbul Bienali'nde
sergilenen yapiti, ayni zamanda bir
billboard kampanyasi olan bir sanat

yapiti olarak, ticari ve sanatsal fotograf
alanlari arasinda bir bag kuruyor. Bienal
ktiratorleri EImgreen & Dragset ve grafik
tasarimer Rupert Smyth'in isbirligiyle
tretilen proje, iyi bir komsu olmanin
anlami tizerine bir dizi metin ve imge
yansimasindan oluguyor. Wassmann'in
fotograflari, kiratérlerin komsuluk halinin
cesitli yonlerini, inceliklerini ve etigini
ortaya koymaya cahistiklar ilk kirator
metinlerinde siralamig olduklar kirk kadar
soruyla birlikte sunuluyor. Bu billboardlar,
istanbul ve diinyanin bagka kentlerinden
pek cok kurumun isbirligiyle, kentin cesitli
yerlerine yerlestirilmisdiger yapitlarla
birlikte, kamusal alana kavramsal bir
mudahale gerceklestiriyor.

Ozlit bir mizah esliginde, ikircikli
anlamlarla oynayan kampanya, insanlarin
yakinlik durumlarina girmeye zorlandiklar

Lukas Wassmann

d. 1980, Zirih, Isvicre
Berlin, Almanya'da yasiyor

ya da davet edildikleri spesifik senaryolar
yaratiyor: Elinde aligveris torbalariyla
motosikletli bir adamin yoluna ¢ikan

yasli bir adam ya da sogukta beklemekte
olan birinin yanindan ge¢ip giden bir
araba gibi. Gundelik etkilesimlerimize
iliskin bu gorintilere eslik eden
sorularda, etrafimizdaki insanlarla ilgili
beklentilerimiz ve trettigimiz aligkanhiklar
sorgulaniyor. Kiiresellesme ve ¢ogalan
sinirlarla birlikte tim diinyada davranig
normlari nasil degisti? Farkli olanlarla bir
arada yasam, politik ve kisisel bir yasama
ve calisma tarzi olarak kullanilabilir mi?
Bu yapitlarin sergilenme alani da bu fikirle
iligkili: Normalde ticari amaglarla kullanilan
billboardlar, burada ortak dertlerimiz icin
ortak bir zemin olarak sahipleniliyor.

Uluslararasi billboard projesi, Plovdiv, Bulgaristan, 2017

Uluslararasi billboard projesi Armagh, Ballynahinch, Belfast, Calgary, Sikago, Downpatrick,
Dublin, Gwangju, Hamilton, Limerick, Liverpool, Ljubljana, Milano, Moskova, Newry,
Plovdiv, Plymouth, Seul, Southampton, Sidney'de ve Istanbul'da su mekanlarda
gergeklestiriliyor: [stanbul Modern, Pera Miizesi, ARK Kiltiir, Galata Rum ilkégretim Okulu,
Yogunluk Atélyesi, Kiigtik Mustafa Paga Hamamu.
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- eighfour
a Skranger
you don't
fear?

International billboard project, Dublin, Ireland, 2017

The international billboard project takes place in Armagh, Ballynahinch, Belfast, Calgary,
Chicago, Downpatrick, Dublin, Gwangju, Hamilton, Limerick, Liverpool, Ljubljana, Milan,
Moscow, Newry, Plovdiv, Plymouth, Seoul, Southampton, Sydney, and Istanbul: Istanbul
Modern, Pera Museum, ARK Kiiltiir, Galata Greek Primary School, Yogunluk Atelier, Kiigtik
Mustafa Paga Hammam.

How can we get along with one another?
What does it mean to show empathy and
care for the people around us, and how
should we relate to our neighbours? In

a world of reinforced borders, social and
political atomisation, and rising distrust
and fear, what does it mean to be a good
neighbour?

Bridging commercial and art photography,
Lukas Wassmann's contribution to the
Biennial is an artwork that is simultaneously
a billboard project. Made in collaboration
with the curators Elmgreen & Dragset and
graphic designer Rupert Smyth, it presents
a series of text and image reflections about
what it means to be a good neighbour.
Wassmann's photographs are accompanied
by some of the forty questions that the
curators listed in their first curatorial
statement, which seek to determine the
aspects, subtleties and ethics involved in
neighbourliness. The billboards serve as a
conceptual intervention into public space,
with works placed around the city, and with
the collaboration of several institutions in
Istanbul and in cities around the world.

The project operates ambiguously, with
laconic humour, depicting specific scenarios
in which people are forced or invited to
enter into situations of proximity: an elderly
man with groceries crossing paths with a
man on a motorcycle, for instance, or a

car driving past a figure standing in the

cold. Alongside these images of everyday
interactions, a series of questions investigate
the expectations we place and habits we
devise concerning the people around us.
How have behavioural norms changed
around the world with globalisation and
increased borders? Can co-existence be used
as a political and personal mode of living
and working? A related notion concerns the
space in which these works are presented

- billboards normally used for commercial
purposes, appropriated as a common
ground for communal concerns.
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Fred Wilson'in yaprt, kiiresel kilttirel
tarihler baglaminda icerme, diglama ve
silerek yok etme politikalarini ele alir.
Bunun i¢in, muizelerde benimsenen
sergileme geleneklerinin yani sira
kiltirel, ekonomik ve sanatsal anlatilarda
incelenmeden gegilen ik ve 1rka iligkin
mefhumlar sorgulamaya agar. Siyahlarin
tim diinyada goérdugii eziyete iliskin
anlatilara ve belgelere odaklanir.

Wilson'm istanbul Bienali igin tirettigi
enstalasyonunda, Osmanli kalttiri ve bu
kaltirde siyahlarin oynadigi rolle iligkili
olan el yapimu bir dizi nesne yer aliyor.
Cogu Osmanl topraklarina kole ticareti
yoluyla gelmis olan siyahlar bélgede uzun
bir ge¢mise sahiptir ve bugtin kendilerini
Afrikali Tarkler ya da Afrikali Anadolulular
olarak tanimlamaktadirlar. Buna ragmen
bu topraklardaki varliklari yeterince kayit
altina alinmis ve taninmig olmadigi gibi
yanlis anlamalara da konu olmustur.

Wilson, yapitinda hem Osmanl
imparatorlugu’'nda hem de Venedik
Imparatorlugu'nda yasamis olan Afrikalilar
adna kendisinin kurgulamis oldugu

bir bakis agis1 benimsiyor. ki Osmanli
samdanini, VenediK'te ytizyillardir cam
isiyle ugrasan bir aileden gelen Stefano
Tosonun —aligilmigin disinda- siyah
camdan yaptig1 samdanlarla bir araya
getirerek, Afrika diasporasi, Osmanh

Fred Wilson

d. 1954, New York, NY, ABD
New York, NY, ABD'de yasiyor

ve Venedik imparatorluklari arasindaki
tarihsel ticaret Giggenine génderme yapryor.
Wilson bu enstalasyon i¢in, minyattir
ustast Ozcan Ozcan’a dort “Osmanli”
minyatiirQ siparis etti. Ayrica tzerinde
Arapga hatla “Siyah Giizeldir” ve “Anne
Afrika” yazili olan iznik ginileri (kokeni
on yedinci yiizyila uzanan Anadolu’ya
6zgl bir seramik formu) tretti. Geleneksel
cigek desenlerinin igine yerlestirilmis olan
bu yazilar, ¢inilerde pek rastlamadigimiz
sekilde koyu renklerle boyanmus. Diger
fotograflar, resimler ve kiigiik heykellerin
bazilar Tirkiye'deki mizelerden

édiing alindi, bazilari da Istanbul'daki
dikkanlardan edinildi. Enstalasyonda,
bunlarin yani sira, Osmanli dénemine ait
dtizinelerce graviir ve ABD'de Uretilmis
eserler yer aliyor.

Wilson'in enstalasyonu, insanlarin yagsam
kosullarina nasil uyum sagladigini, ge¢mis
tarih ve imparatorluk arasindaki kargilikli
iliskileri ortaya koyuyor. Tirkiye alanini
hem Afrika'nin kiiresel tarihi hem de giincel
siyahi yaklagimlar 1s131inda inceleyerek,
¢okkatmanli bir projeksiyon, insan
transferi, sémurt ve direnclilik anlatisi insa
ediyor.

Afro Kismet, 2017, ayrinti

Pera Miizesi @
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Afro Kismet, 2017, detail

@ Pera Museum
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lives in New York, NY, USA

The work of Fred Wilson considers

the politics of inclusion, exclusion and
erasure in the context of global cultural
histories. This involves a questioning of the
conventions of display within museums,

as well as the notions of race that go
unexplored within cultural, economic and
artistic accounts. He focuses on narratives
and records of the oppression of black
people around the world.

Wilson's installation for the Istanbul
Biennial includes a number of hand-crafted
items related to Ottoman culture and the
roles of black people within it. Black people
have a long history in the region — many,

if not most, with origins in the Ottoman
slave trade — and today refer to themselves
as Afro-Turks or Afro-Anatolians. Yet their
presence has been incompletely recorded
and acknowledged, or misunderstood.

Wilson's work assumes the imagined
perspective of Africans who inhabited both
the Ottoman empire and the Venetian
empire. By combining two Ottoman
chandeliers with chandeliers made -
unusually — in black glass by Stefano Toso,
a craftsman from a centuries-old family of
glassmakers in Venice, he references the
historic trade triangle between the African
diaspora and the Ottoman and Venetian
empires. He has also commissioned four
‘Ottoman’ miniatures by master miniature

painter Ozcan Ozcan. In addition, Wilson
has created iznik tiles (a form of Anatolian
ceramics with origins in the seventeenth
century) that contain the phrases ‘Black

is Beautiful’ and ‘Mother Africa’, written

in Arabic calligraphy, integrated into a
traditional floral design and rendered in

a dark palette uncommon for tiles. Other
photographs, paintings and small sculptures
are borrowed from Turkish museums and
sourced from shops in Istanbul, while
dozens of engravings of the Ottoman era
are included, as well as works created in the
USA.

Wilson'’s installation shows how people
adapt to their living conditions, and the
mutual relationships between past history
and empire. It examines the Turkish realm
in light of a global African history, as

well as contemporary black perspectives,
constructing a layered account of projection,
human transfer, exploitation and endurance.
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Kiresellesme ve neoliberalizm strecleri,
gegen birka¢ on yil boyunca diinyanin dért
bir yaninda pek ¢ok kente sizdi. Bu bazilar
i¢in kisa dénemli kazang ile sonuglanirken
belirli bolgelerin de yerel mirasin silip
gecti. Aslinda bu stiregler tiimiiyle yeni
degil: 20. ytizyilin baginda Marksist felsefeci
Walter Benjamin, schirlerin giinliik yagsam
deneyiminde yasanan, kaotik ve gizemli
kent alanlarinin, dagmik pazar yerlerinin ve
kokusmus kanallarin (sermaye nedeniyle)
kaybr gibi degisimlerin yasini tutuyordu.
Labirentimsi ve gizemli kent peyzaji kadar
essiz zanaat, yemek, mimari ve isgticti
gelenekleriyle yerel 6l¢ekte ve yurtdisinda
uzun zamandir deger géren Istanbul sehri
de 6zellikle son yillarda hizh bir degisim
gegirdi. Pek ¢ok zorunlu géce maruz kalan
sehir kendine 6zgl karakterini kaybettigi
gibi yiizlerce yillik gelenekler ve el sanatlarn
dayok oldu.

Bilal Yilmaz'in Kirli Kutu (2016) isimli
caligmasi, istanbul kent yagsamindaki
yakin tarihli degisimler nedeniyle vasifh
isgticti geleneklerinin s6z konusu Slimint
belgeliyor. Sanatg1, kusaktan kusaga
aktarilan zanaat bilgisiyle is yapan agac
tornacist (Aydin Usta), demirci (Bekir
Usta), marangoz (Fedai Usta) ve imalatgi
(Caglayan Usta) dahil zanaatkar esnafi
fotograflamus. Fotograflar bir projektor
islevi gorerek istanbul'un haritasini duvara
yansitan taginabilir ahsap bir kutudan
ibaret mekanik bir diyorama araciligiyla

sunuluyor ve onunla birlikte mekanlar

ve sehrin 6lmekte olan cesitli el sanatlan
gosteriliyor. Yilmaz'a gore, kiiresel sermaye
icin ve kiiresel sermaye tarafindan silip
stiptiriilme stire¢lerinin ortasinda “kir”
schirlerin ele ge¢mez, beklenmedik ve
kaotik taraflarini temsil ediyor: Tarihi maddi
enkaz, el is¢iligi ve sanatlar veya sehirler
homojenlestirildiginde ilk kaybedilen

sey olan dayanikh 6zgtinlik hissi. Kir, bu
durumda, tizerine titrenmesi ve —burada
oldugu gibi- sevgiyle belgelenmesi gereken
bir sey.

Kirli Kutu, 2016

Galata Ozel Rum ilk('igretim Okulu 0

369



Dirty Box, 2016

0 Galata Greek Primary School
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Over the past few decades, processes of
globalisation and neoliberalism have crept
into many cities around the world. While
they have resulted in short-term profit

for some, they have also wiped away the
local heritage of specific places. In fact,
these processes are not entirely new: in

the early twentieth century, the Marxist
philosopher Walter Benjamin lamented
shifts in the experience of daily life in cities,
such as the loss (via capital) of chaotic and
mysterious urban spaces, cluttered bazaars
and festering canals. The city of Istanbul,

in particular, which has long been prized
both locally and abroad for its labyrinthine
and mysterious urban landscape, and for its
unique traditions in craft, food, architecture
and labour, has experienced rapid change in
recent years. There have been many forced
transfers of people, and as the city loses its
individual character, centuries-old traditions
and handicrafts are also vanishing.

Bilal Yilmaz’s Dirty Box (2016) documents
this passing of traditions of skilled labour
due to recent changes in urban life in

Istanbul. The artist photographed craftsmen,

including a woodturner (Aydin Usta), a
metalsmith (Bekir Usta), a carpenter (Fedai
Usta), and a manufacturer (Gaglayan Usta),
who employ artisanal knowledge passed
down by generations. These images are
displayed via a mechanical ‘shadow box’, a
portable wooden container that transforms

Bilal Yilmaz

b. 1986, Manisa, Turkey
lives in Istanbul, Turkey

into a projector and screens a map of
Istanbul onto the wall, and with it the sites
and practices of the varying dying crafts of
the city. For Yilmaz, amid the processes of
cleaning up cities for and by global capital,
‘dirt’ stands for the elusive, unexpected

and chaotic aspects of cities: the historical,
material debris, manual labour and crafts, or
the gritty sense of specificity that is the first
to go as cities are homogenised. Dirt, then,
is something to be treasured and — as here -
affectionately documented.
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Yogunluk

2013 'te istanbul, Tiirkiye'de kuruldu
istanbul, Tiirkiye'de caligtyorlar

Pek ¢ok insani deneyim, buyiik 6lciide
icinde gerceklestigi mekanlar tarafindan
belirlenir. Sanatta mekanin kullanimi
anahtar konumdadir: Sanat¢inin
atolyesindeki yaratict ortamu, bir

miuze galerisindeki sanat yaprtlarini
alistigimuz gibi izleyisimizi veya dikkatin
yogunlasabilecegi sekilde insa edilen
oditoryum veya tiyatro gibi mimari yapilari
distiniin. Boyle gortldtginde, mekanin
organizasyonunda —schirlerde ve kirsal
bolgelerde— yasanan degisimlerin veya ev
ya da calisma mekanlarindaki ktigtk 6lcekli
degisimlerin sadece fiziksel degil psikolojik
ve biligsel etkileri de oldugu anlagihr.

istanbul merkezli kolektif “Yogunluk”,
mekana 6zgi enstalasyonlarin kullanimi
aracih@iyla sanat ile mekan arasindaki
iliskiyi aragtiriyor. Mimarlik ve sinema
kokenli topluluk, mekanin insan deneyimini
kosullama bi¢imlerine odaklaniyor.
Toplulugun yeni ¢alismasi Ev (2017),
Istanbul'da atélye olarak kiraladiklari bir
apartmanda yer alan bir enstalasyon. Istiklal
Caddesinin —kalabalik bir aligveris caddesi—
hemen yakinindaki bir apartmanin ¢ati
katinda yer alan Ev (tek seferde en fazla bes
ziyaretci agirlayabiliyor), sehrin telagiyla
tezat olugturacak bir sekilde 1s1iklarin
karartildigs, evcil bir mekan. izlenimci

ve atmosferik cahigma, 1siklandirma, ses

ve atmosferdeki degisikliklerin ne kadar
carpici etkileri olabilecegini gostererek,

digsal ve fiziksel yonleriyle diinyaya dénik
bilissel deneyimlerimizi birbirine baglamay:
amagliyor. Mekana yerlestirilmis mobilyalar
ve ¢esitli nesneler, 11k ve ses ile iligkili diger
duyusal olugumlarla birlestirilmis dokunsal
deneyim i¢in dokulu, siyah bir silikonla
kaplanmis. Baglangigta kafa karigtirsa da
enstalasyon icinde ilerledik¢e apartmana
151k girmeye basliyor ve dis diinyanin sesleri
¢ibi harici uyaricilar taninabilir hale gelerek
somut bir mekansal degigim hissi yaratirken
mekanin deneyimlerimizi bicimlendirmede
ve bizi izleyici olarak konumlandirmada
tstlendigi hayati rolt sergiliyor.

Ev, 2017

Yogunluk Atélyesi @
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The House, 2017

574

Yogunluk

Founded in 2013, Istanbul, Turkey
based in Istanbul, Turkey

Many human experiences are highly
conditioned by the spaces in which they
take place. In art, the utilisation of space
is key: consider the creative environment
of the artist’s studio, our habitual viewing
of artworks within a museum gallery, or
the architectures constructed for focused
attention such as auditoriums or stages.

Seen in this way, changes in the organisation

of space - in cities, in rural areas - or
smaller-scale arrangements of domestic or

working spaces, have not only physical but

also psychological and cognitive effects.

Through the use of site-specific installations,

the Istanbul-based collective Yogunluk —

which in Turkish means ‘Intensity’ — explore

the relationship between art and space.
With roots in architecture and cinema, the

group focuses on the way in which space can

condition human experiences. Their new

work The House (2017) is an installation in an
Istanbul apartment rented by the collective

as a studio. Located just off Istanbul’s Tstiklal
Street — a crowded, commercial avenue — on

the top floor of an apartment, The House

(which accommodates a maximum of five
visitors at a time) is a darkened, domestic
space that contrasts with the city’s bustle.

The work, impressionistic and atmospheric,

aims to interlink our cognitive experience
of the world with external and physical
aspects, demonstrating how changes in
lighting, sound and atmosphere can have

dramatic effects. The furniture and various
objects placed within the space are all
coated in texturised, black silicone, the
tactile experience of which combines with
other sensory occurrences involving light
and sound. Initially disorienting, as the
installation progresses, light begins to enter
the apartment, and external stimuli such
as sounds of the outside world become
recognisable, creating a tangible sense

of spatial change while demonstrating

the crucial role of space in crafting our
experience and situating us as viewers.
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Yonamine

d. 1975, Luanda, Angola
Harare, Zimbabwe'de yasiyor

Yonamine'nin yogun bir sekilde katmanl
kolajlar, Afrika ve Avrupa kentlerinde
tanikhk ettigi kltiirel etkilegim, ayrimeihk,
gezginlik, toplumsal farkhlagma ve kentsel
déntistim olgularindan yola ¢ikar. Gazete
kagidi tizerine siyah ¢ini mutrekkebiyle elde
edilen bu kolajlar, dogrudan sokaktan ve kent
alanlarindan alinnus yerel imgelerden olusur.
Bunu tamamlayan bir sekilde, i¢lerinde duvar
yazilari, dévme sanati, sokak sanati, tutkalla
yapistirma teknigi, markalarin kendine 6zgii
yazi stilleri, amblemleri ve sokak afiglerinden
bir¢ok 6ge barindirirlar. Bu giindelik imgeler
ve gorsel teknikler, Grnegin “Procura-Se”
s6zctgl (Arantyor) ya da sanat¢imin kendi
adimin logolastiriimasinda oldugu gibi,
internet killttirtine ait 6gelerin birlestirilmesi
icin kullanilir.

Angola, Portekiz, Fransa ve Almanya'dan
sonra Yonamine, su anda Zimbabwe'de
yastyor. Bu nedenle yapitlari, hem Avrupa Siyaha Geri Gitmek, 2015
hem de Afrikanin kentlerinde yagamis ve bir

dizi farkh kilttirle tanigmus olan bir bireyin

kente dair kesfettigi gerceklikleri resmeder.

Kiresellesme ve kapitalizmin gorsel ve

ikonlarini 6ne ¢ikarmakla birlikte, bu yapitlar

ashnda farkli mekan ve zamanlara yayilmig

olan hafizalarin ve tarihlerin birikimine ve

silinip yok edilmesine, Yonamine'in farkh

kiltiirler, uluslar ve kent yasamlari “ara’sinda

olma halini hem bedeninde hem de ruhunda

nasil deneyimledigine isaret ediyor.

istanbul Modern @
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Yonamine

b. 1975, Luanda, Angola
lives in Harare, Zimbabwe

Yonamine’s densely layered collages
respond to his experience of acculturation,
segregation, itinerancy, social differentiation
and gentrification across cities in Africa
and Europe. Made on newspaper and using
black India ink, they are composed from
vernacular imagery sourced directly from
the street and urban space, incorporating
references to gralffiti, tattoo art, street art,
wheat-pasting, corporate lettering, brands
and street posters. Such everyday images
and visual techniques are appropriated to
join elements from online culture, such

as the words ‘Procura-Se’ (Wanted) or the
artist's own name, inscribed as a logo.

Yonamine has lived between Angola,
Portugal, France and Germany, and is
currently residing in Zimbabwe. His works
depict the urban realities of an individual
who has experienced life in both European
and African cities and a number of different
cultures. While presenting the visuals and

Drontheimer Strasse 19 I, 2015 and Tamam 3, 2017

icons of globalisation and capitalism, the
works evoke the accumulation and erasure
of memories and histories across place
and time, as well as the artist’s bodily and
psychological experience of being ‘in-
between’ cultures, nations and urban lives.
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Xiao Yu

d. 1965, i¢ Mogolistan
Beijing, Cin'de yasiyor

insanlarin yarart igin hayvanlarin
evcillegtirilmesi bundan 6.000 ila 8.000

yil 6nce basladi. Evcillestirme, insanlarin
diger tiirler Gizerinde kalicr etkiler biraktig
bir stirectir. Ancak antropolojik agidan
bakildiginda, bu evcillestirme stirecinde
hayvanlar ile insanlar arasindaki karsilikli
etki de gortindr hale gelir. Evcillestirme, aym
zamanda, insanlarin yerytizt tizerinde geri
dondirilemez etkiler biraktigi “antroposen”
dedigimiz mevcut insanlik ¢aginin tarihsel
bir éncelidir.

Xiao Yu'nun Ground (Zemin, 2014/17)
baslikli yapiti, Tstanbul'un kuzeyinden
getirilip iki Cinli koyla tarafindan yetistirilen
bir esegin yer aldigr stireli bir performans.
Bir insanin idaresindeki sabana baglh esek,
1slak ¢imentoyla doldurulmus olan sergi
alanini stiriyor. Saban, sergi alani boyunca
yayilan bu ¢cimento “tarla’s1 tizerinde oluklar
agyor. Performans, yaygin ama tehlikeli bir
sekilde devam ettigi halde kent sakinleri

i¢cin giderek gortinmez hale gelen ekolojik ve
antropolojik stirecler zincirinin bir halkasi
olarak, belli bir calisma ediminin dogrudan
bir ifadesi. Agilan oluklar sayesinde, hayvan
ve insan, gercek bir tarlada olacag gibi,

yeni bir yagam i¢in bir ara¢ yaratiyor, oysa
toprak yerine beton kullanilmig olmasi
kentsel genisleme ve gelisme ile bunlarin
kirsal topraklar ve tarim gelenegi tizerindeki
etkileri hakkinda sorular sormamiza yol
ag1yor.

Hayvanin ¢ektigi saban ve insan ikilisi,
tarimsal etkinligin en kadim bicimlerinden
birini temsil ediyor. Ama giderek kentlilesen
diinyamizda pek ¢ok insan béyle bir emek
stirecini yaganus degil. Bu bakimdan Yu,
yapitinda, doga ile tarim arasindaki karsilikl
bagimlilik, evcillestirilmig hayvanlar ve
onlarin insanlarla iligkisinin yani sira emek
kavramini da konu ediniyor. Ekolojik
kirilganhgin vardigi boyutlar, su ve yiyecek
kithhiginin yasanacag bir cagin yaklasmakta
oldugunu anlayinca, artik belki de insanin
doga tizerinde egemen olmaktan ¢iktigini
ve doganin insan tizerinde egemen hale
geldigini distinmek miimkun: Yollar

tersine donerken doga insan tizerindeki
hakimiyetini daha ¢ok hissettiriyor.

Zemin, 2014/17

istanbul Modern @
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Ground, 2014/17

Xiao Yu

b. 1965, Inner Mongolia
lives in Beijing, China

The domestication of animals for human
use began between 6,000 and 8,000

years ago. Such domestication has been a
trajectory in which humans have exerted an
indelible influence on another species. Seen
anthropologically, however, the process
represents a mutual influence between
animals and humans. Domestication also
serves as a historical antecedent to the
current human age of the ‘anthropocene’, in
which humans are exerting an irreversible
influence on the earth.

Xiao Yu's Ground (2014/17) is a durational
performance involving a donkey that

has been brought from north of Istanbul
and trained by two Chinese farmers.

The animal, steered by a human, drags

a plough through the exhibition space

that has been filled with wet cement. The
plough creates a furrow in this cement
‘field’ that extends throughout the space.
The performance is a direct expression

of an act of labour, one link in a chain of
ecological and anthropological processes
that persist widely though precariously, and
are increasingly unseen by an urban public.
With the furrows, the animal and human
create what in a real field would be means
for new life, but the use of concrete opens
questions about urban expansion and
development and their effect on rural land
and agrarian tradition.

A plough led by an animal and a human
represents one of the most ancient forms of
agricultural activity. Yet in an increasingly
urban world, many people have never
experienced such labour. The work speaks
to the interdependence of nature and
agriculture, the taming of animals and their
relationship to humans, as well as notions of
labour. Increasingly, with ecological fragility
and the threat of a coming age of water

and food scarcity, it is perhaps no longer
the human who controls nature, but the
opposite: nature exerts it grip on humanity
as the direction of the tracks reverses.
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Kamusal Program

iki ay boyunca iicretsiz olarak gezilebilen
15. [stanbul Bienali kapsaminda, birbirine
komsu mekanlarda yer alan serginin yani
sira, bienal siiresince farkl alanlardan
isimlerin katihmiyla gergeklestirilecek
Ucretsiz etkinliklerle iyi bir komsu baghg1
tartisilmaya devam ediyor.

Sanat¢1 Zeyno Pekiinlii'niin
koordinatérliigiini tistlendigi 15. Tstanbul
Bienali'nin Kamusal Programi'nda, agilis
ve kapanis haftalarinda uluslararast
konugmacilarin katilimiyla dtizenlenen
Segilmis Aileler ve Miisterek Kader baglikl
sempozyumlara ek olarak, bienal stiresince
devam eden tartismalar, gosterimler, atolye
¢alismalari ve katihmeilarin birlikte yemek
pisirecegi, okuyacagi, mizik yapacag
diizenli etkinlikler yer aliyor. Segilmis Aileler,
aile kurumunun 6tesine gegen aidiyet
arayislarina odaklaniyor; Miisterek Kader ise
kent ekolojisi etrafindaki tartismalar bienale
tastyarak insan merkezcilikten ¢ikisin
yollarni aryor.

15. Istanbul Bienali Kamusal Programi
katihmecilar arasinda savas ve yerinden
edilmenin kadinlar tizerindeki etkisini
arastirdigi ¢alismalariyla taninan Shahrzad
Mojab, liberal ¢ok kultarciltge yonelik
elestirileriyle bilinen Joseph Massad, Siyasal
Ekonomi profesérit Massimo de Angelis ve
mekan pratikleri tizerine pek ¢ok aragtirmasi
bulunan Yunan mimar ve akademisyen
Stavros Stavrides gibi isimler yer aliyor.

Programin ayrintilarint 15b.iksv.org
adresinden inceleyebilirsiniz.
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Segilmis Aileler

Agilis sempozyumu

16.09.2017, 14.00-18.00,

Pera Muzesi Oditoryumu

Katihmeilar: $tikrit Argin, Joseph Massad,
Shahrzad Mojab

Etkinlik dili Ingilizce ve Tiirkgedir. Simiiltane ¢eviri
destegi sunulacaktir.

Miisterek Kader

Kapanis sempozyumu

11.11.2017, 14.00-18.00,

istanbul Modern Sinema Salonu
Katihmeilar: Massimo de Angelis,

Ayfer Bartu Candan, Stavros Stavrides
Etkinlik dili Ingilizce ve Tiirkedir. Simiiltane ¢eviri

destegi sunulacaktir.

Kesitler
Tartisma

Moderatér: Basak $enova
15.09.2017, 14.00-16.00,
istanbul Isve¢ Baskonsoloslugu
Etkinlik dili ingilizcedir.

Rezervasyon icin: basak.senovadgmail.com

Generalin Leylegi

Sunum performans

Katilimei: Heba Y. Amin

15.09.2017, 18.00-20.00,

Pera Miizesi Oditoryumu

Etkinlik dili Ingilizcedir. Simiiltane eviri destegi

sunulacaktir.

Komgum Yoksa Evim /
Mahallem Ne ki!

Panel ve Mahalleler Sozliigii tanitimi

Katihmeilar: Mahalleler Birligi
19.09.2017, Istanbul Modern
Sinema Salonu

Panel: 15.00-17.30

Tanitim: 17.30-19.00

Etkinlik dili Tiirkgedir.

Sinirsiz ve Kiistah
Sohbet

Katihmeilar: Gulsen Aktas, Aykan Safoglu
20.09.2017, 18.30-20.30,

Pera Miizesi Oditoryum

Etkinlik dili Tiirkgedir.

Kolektif Cukurcuma
Okuma grubu ve Bilgelik Evi sergisi

21.09.2017 | 28.09.2017 | 05.10.2017 |
12.10.2017 | 19.10.2017 | 26.10.2017 |
02.11.2017 | 09.11.2017

Nejat Eczacibasi Binasi, Istanbul Kiiltir
Sanat Vakfi, giris galerisi

Bazi etkinlikler Tiirkge, bazilanysa Ingilizce olacakur.
Haftalik duyurular icin: 15b.iksv.org

Sehrin Hayvanlari: Komgu mu, Aile
Ferdi mi, Ge¢misin Kalintisi mi?
Sohbet

Katihmet: Sezai Ozan Zeybek
03.10.2017, 18.30-20.30,

Pera Miizesi Oditoryum
Etkinlik dili Tiirkgedir.

Komsuluk Hakk:
Sohbet

Katihmer: Rita Ender
05.10.2017, 18.00-20.00,
[stanbul Modern Sinema Salonu
Etkinlik dili Tiirkgedir.

Gergek Siiperkahramanlar
Cocuklar igin animasyon ve

karakter tasarim atélyesi

07.10.2017 | 08.10.2017 |

14.10.2017 | 15.10.2017

Egitimciler: Manar Zind Alhadid
(gorsel sanatci), Aras Ali (yonetmen),
Farah Barisly (gorsel sanatgi),
Ammar Khattab (illistrator),

Ayham Mallisho (fotografc1)

Hamisch (Istanbul Suriye Kiiltir Evi) ve
Istanbul Goethe Enstitiisii'niin ishirligi ile

Tiirkge-Arapga ardil geviri destegi sunulacaktur.
Aynntilar igin: 15b.iksv.org

Komsu Tarifler

Yemek atolyesi ve panel

13.10.2017, 15.00-19.00, Studio-X Istanbul
Sefler: Semi Hakim (Kok Projekt),

Dalia Mortado (Kok Projekt & Savoring
Syria)

Proje Koordinasyonu: Ezgi Tuncer

Atolye ¢ok dilli olacaktur, Tiirkge ardil geviri

destegi saglanacaktur.

Panel dili Tiirkgedir.

Diger sefler ve panel konusmacilart igin: 15b.iksv.org

Sesime Ses Ver:
Istanbul'un Miizisyenleri
Miizik atélyesi

22.10.2017, 16.00-20.00, Salon IKSV
Atdlye Yiiritiictisii: Evrim Hikmet Ogiit

Tiirkge-Arapga ardil geviri destegi sunulacaktur.
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Public Programme

Apart from the two-month-long exhibition
in neighbouring venues, the 15th Istanbul
Biennial features a public programme

that encompasses a variety of events and
discussions pivoting on the concept of ‘a
good neighbour’. Admissions to all events
are free.

The Public Programme, coordinated by

the artist Zeyno Pekinlu, features two
symposiums entitled Chosen Families and
Mutual Fate during the opening and closing
weeks of the Biennial, and panel discussions,
screenings, workshops and regular events
where guests will be cooking, reading and
playing music together throughout the
duration of the Biennial. Chosen Families traces
the quest for different kinds of belongings
beyond the family as an institution, while
Mutual Fate focuses on urban ecology and
strives to find ways out of anthropocentrism.

Participants of the Public Programme
include activist and professor Shahrzad
Mojab, known for her research on the
impact of war, displacement and violence on
women'’s learning and education; Professor
Joseph Massad, known for his critique of
liberal policies of multiculturalism; Professor
of Political Economy, Massimo de Angelis,
and the Greek architect and scholar with
numerous works on spatial practices,
Stavros Stavrides.

Please visit 15b.iksv.org for further
information on the programme.

Chosen Families
Opening symposium

16.09.2017, 14.00-18.00,

Pera MuseumAuditorium

Participants: Stikrii Argin, Joseph Massad,
Shahrzad Mojab

In English and Turkish with simultaneous translation.

Mutual Fate
Closing symposium

11.11.2017, 14.00-18.00,

Istanbul Modern Cinema Hall
Participants: Massimo de Angelis, Ayfer
Bartu Candan, Stavros Stavrides

In English and Turkish with simultaneous translation.

Cross Sections
Discussion

Moderator: Basak $enova

15.09.2017, 14.00-16.00, Consulate General
of Sweden, Istanbul

In English.

Reservation:_basak.senovadgmail.com

The General’s Stock
Lecture performance

Participant: Heba Y. Amin
15.09.2017, 18.00-20.00,
Pera Museum Auditorium

In English with simultaneous translation to Turkish.

If I Don’t Have a Neighbour, What Is
My Home / My Neighbourhood!
Panel and the launch of

Neighbourhoods Dictionary

Participants: Association of Neighbour-
hoods

19.09.2017, Istanbul Modern Cinema
Panel: 15.00-17.30

Launch: 17.30-19.c0

In Turkish.

Borderless and Brazen
Conversation

Participants: Giilsen Aktas, Aykan Safoglu
20.09.2017, 18.30-20.30,

Pera Museum Auditorium

In Turkish.

Collective Gukurcuma
Reading group and House of Wisdom exhibition

21.09.2017 | 28.09.2017 | 05.10.2017 |
12.10.2017 | 19.10.2017 | 26.10.2017 |
02.11.2017 | 09.11.2017

Nejat Eczacibasi Building, Istanbul Founda-
tion for Culture and Arts, entrance gallery

In Turkish and English.

For weekly programme, please see 15b.iksv.org

The Metropolis of Animals:
Neighbours, Companions or
Leftovers?

Conversation

Participant: Sezai Ozan Zeybek
03.10.2017, 18.30-20.30, Pera Museum
Auditorium

In Turkish.

Right to Being a Neighbour

Conversation

Participant: Rita Ender
05.10.2017, 18.00-20.00,
Istanbul Modern Cinema
In Turkish.

The Real Superheroes
Animation and character design
workshop for kids

07.10.2017 | 08.10.2017 | 14.10.2017 |
15.10.2017

Educators: Manar Zind Alhadid (visual
artist), Aras Ali (film maker), Farah Barisly
(visual artist), Ammar Khattab (illustrator),

Ayham Mallish (photographer)

Hamisch (Syrian Cultural House in Istan-
bul) in collaboration with Goethe Institute
Istanbul

In Turkish and Arabic with consecutive translation.
For further information, please see 15b.iksv.org

Neighbouring Recipes
Food workshop and panel

13.10.2017, 15.00-19.00, Studio-X Istanbul
Chefs: Semi Hakim (Kok Projekt),

Dalia Mortado (Kok Projekt & Savoring
Syria)

Project Coordinator: Ezgi Tuncer

Multi-lingual with consecutive translation to Turkish.

Panel in Turkish.

For other chefs and panel participants, please see

15b.iksv.org

Add Your Voice to Mine:

Istanbul’s Musicians

Music workshop

22.10.2017, 16.00-20.00, Salon IKSV
Organised by Evrim Hikmet Ogtit

In Turkish and Arabic with consecutive translation.
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Egitim Educational
Programi Programme



Kog¢ Holding Destegiyle
Cocuklar ve Gengler
Bienal ile Tanisiyor

15. Istanbul Bienali'nin Polly Brannan ve
Pera Egitim ekibiyle isbirligi i¢cinde gelistird-
igi cocuk ve genglere 6zel egitim programiy-
la, bienalin geng ziyaretgileri ev, komsu ve
mahalle kavramlar Gizerine sorular sorup
tartigmalar ytritme ve kendi sanat eser-
lerini yaratma imkanini yakaliyor. Egitim
programinda ¢ocuklari ve gengleri turlar,
atolyeler, tartigmalar, yurayusler, haritacihk
alistirmalari ve program digi bulusmalar
bekliyor. Bunlarin yani sira katilimeilarin
iretecekleri eserler de, bienal

boyunca ¢esitli dijital platformlarda pay-
lagihyor.
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Mekdn

Pera Miizesi

Tarihler

22 Eylil - 12 Kasim 2017

Okul gruplar: igin atélye

giin ve saatleri

Sali, carsamba, persembe, cuma
10.00-11.30, 11.30-13.00, 13.00-14.30

Bireysel gruplar icin atélye
giin ve saatleri

Cuma, 19.30-21.30 (18 yas ve Uzeri)
Cumartesi, 11.00-13.00 (4-6 yas)
Cumartesi, 14.00-16.00 (13-17 yas)
Pazar, 12.30-14.30 (4-6 yas)

Pazar, 15.00-17.00 (7-12 yas)

Katilhim

15. Istanbul Bienali'nin Kog Holding destegi
ve Pera Egitim igbirligiyle diizenledigi Cocuk
ve Gengler i¢in Egitim Programlarina katihm
ticretsizdir. Rezervasyon gereklidir.

Rezervasyon

Atolyelerin gergeklestirilebilmesi icin
gruplarin yeterli sayiya ulagsmasi gerekmek-
tedir. Bu nedenle atélyeye katilmadan 6nce
egitim@peramuzesi.org.tr veya
cocuk@iksv.org adreslerine bir e-posta
gondererek rezervasyon yaptirmanizi rica
ederiz. Atolye kapasiteleri okul gruplar
i¢cin 30, hafta sonu gruplari i¢in 15 kisiyle
sinirhidir.

Adres
Asmali Mescit Mahallesi, Mesrutiyet Cad.
No: 65, 34430 Beyoglu, Istanbul

Telefon
(212) 334 99 00 / 04

Young People Experience
the Biennial with the
Support of Ko¢ Holding

Young audiences are invited to question,
debate and make new work around the no-
tions of home, neighbours and neighbourhoods
on the occasion of the 15th Istanbul Biennial
thanks to a dedicated education programme
for children and young people conceived in
collaboration with Polly Brannan and Pera
Education. Children and young people can
take part in bespoke tours, workshops, dis-
cussions, walks, mappings and other events.
Moreover, their work will be shared through
various online platforms during the course
of the Istanbul Biennial.

Venue
Pera Museum

Dates
22 September — 12 November

Workshops for school groups
Tuesday, Wednesday, Thursday, Friday
10.00-11.30, 11.30-13.00, 13.00-14.30

Workshop for individuals and
independent groups

Friday, 19.30-21.30 (18 years and older)
Saturday, 11.00-13.00 (4-6 years)
Saturday, 14.00-16.00 (13-17 years)
Sunday, 12.30-14.30 (4-6 years)
Sunday, 15.00-17.00 (7-12 years)

Participation

Admission to all the workshops presented
as part of the Education Programme of the
15th Istanbul Biennial, with the support of
Kog Holding and in collaboration with Pera
Education, is free of charge. Reservation via
e-mail is required.

Reservation

The workshops take place only when a suf-
ficient number of participants have applied.
Make a reservation before attending the
workshops by sending by an e-mail to
egitim@peramuzesi.org.tr or
cocuk@iksv.org. The capacity of the
workshops is limited to thirty participants
for school groups, and fifteen for weekend
events.

Address
Asmali Mescit Neighbourhood, 65 Mesruti-
yet St, 34430 Beyoglu, Istanbul

Telephone
+90 (212) 334 99 00 / 04
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Ziyaret

Ziyaret giin ve saatleri

15. Istanbul Bienali tiim mekanlarda
lcretsiz olarak ziyaret edilebilir.

Galata Ozel Rum ilkégretim Okulu,
Istanbul Modern, ARK Kiiltiir, Kii¢tik
Mustafa Pagsa Hamami ve Yogunluk
Atolyesi pazartesi glinleri harig her giin
10.00-18.00 arasinda aciktir.

Pera Mizesi sali, ¢arsamba, persembe
ve cumartesi giinleri 10.00'dan 19.00'a
kadar, cuma giinleri 10.00'dan 22.00'ye
kadar, pazar giinleri 12.00'den 18.00'e

kadar acik, pazartesi gtinleriyse kapalidir.

istanbul Modern persembe giinlerine
ozel olarak 20.00'ye kadar gezilebilir.

Agilis haftasina 6zel olarak 18 Eylul
Pazartesi glindi tim mekanlar agiktir.

15. Istanbul Bienali kapsaminda sergi
mekanlarinda gorev alacak tiim ekiple-
re Alternatif Yasam Dernegi (AYDER)
tarafindan “Engellilik Konusuna Dogru
Yaklagim Egitimi” verilmistir.

Ziyaretgi kayit sistemi

IKSV bu yil bienalde izleyici aliskanlik-
larini takip edebilmek ve bienal izleyi-
cilerini etkinlikleri hakkinda bilgilendi-
rebilmek i¢in ziyaret¢i kayit sistemini
kullaniyor. Akreditasyon kodlar tek kisi
icin gegerlidir ve her bir ziyaret¢inin
kisiye 6zel ayri bir akreditasyon kodu
edinmesi gerekmektedir. Akreditasyon
kodunuzu 15bziyaret.iksv.org adresinden
ulagabileceginiz formu doldurarak ya
da bienal mekanlarinda bulunan kayit
masalarina bagvurarak edinebilirsiniz.
Kisiye 6zel akreditasyon kodunuz tim
mekanlar i¢in gegerlidir. Akreditasyon
kodunuzu kaybederseniz ayni kanallar
aracihgryla yeni kod bagvurunuzu yapa-
bilirsiniz.

Web sitesinden ulasabileceginiz formu
doldurduktan sonra akreditasyon
kodunuz giin i¢inde e-posta adresinize
gonderilir. Akreditasyon kodunuzun
adresinize gelmemesi durumunda
6nemsiz e-postalar klasoriint kontrol
edebilir, yeniden deneyebilir ya da
15bziyaret@iksv.org adresinden bize
ulasabilirsiniz.

Kog Holding Sponsorlugunda
Rehberli Turlar

15. Istanbul Bienali'ni rehberli turlarla
ziyaret edebilirsiniz. Bienal stiresince
devam eden uzman rehberler esligindeki
turlar Istanbul Modern, Galata Ozel
Rum flkogretim Okulu ve Pera Miize-
si'nde pazartesi giinleri hari¢ her giin
diizenleniyor. Tekil bilet satin alarak
yalnizca bir mekani rehberlerle gezmeyi
tercih edebilir veya kombine bilet satin
alarak tiim mekanlarda rehberli turlardan
faydalanabilirsiniz.

Ortalama bir saat kadar stiren rehberli
turlarda, sanat tarihi ve gorsel sanatlar
alaninda egitim géren ve bienal sergileri
lizerine egitmen ve mizeolog Mine
KuctKtn liderliginde 6zel egitimlerini
tamamlayan rehberlerle bienalde sergi-
lenen isleri daha yakindan taniyabilir,
sergiyi, kavramsal ¢ercevesini daha derin-
lemesine tecriibe edebilir, isler ve sanat-
¢ilarla ilgili sorulariniz da tur boyunca
rehberlere iletebilirsiniz.

Galata Ozel Rum Hl«'}grctim Okulu,
[stanbul Modern, Pera Miizesi
Pazartesi harig her giin 11.00, 14.00,
16.00

Bienali belirtilen rehberli tur saatleri
disinda grubunuzla birlikte de ziyaret
edebilirsiniz. VIP Rehberli Tur rezervas-
yonlar i¢in (212) 334 07 76 numarali
telefondan veya neva.abrar@iksv.org
adresinden Neva Abrar ile iletisime
gegebilirsiniz.

Bienal Ozel

Bienal Ozel bileti, sanatseverlere 15.
istanbul Bienali'ne bireysel olarak des-
tek verirken ayricaliklardan yararlanma
imkan1 sunuyor.

- 14-15 Eylal 2017 tarihlerindeki 6n
izlemeye katilim,

- Ucretsiz bienal rehberi edinme hakks,
- Bienal agilis partisine davetiye,

- Bienal trtinlerinde %10 indirim,

- Belirli kafe, restoran, kitabevi ve mtizi-
kevlerinde indirimler.

Rehberli Tur ve Bienal Ozel biletleri, Istanbul
Modern, Galata Ozel Rum flk(igretim Okulu,
Pera Miizesi ve Biletix'ten (hizmet bedeli ile)
temin edilebilir.

Bulusma Noktalar

15. Istanbul Bienali yayinlarinizi goste-
rerek bienal mekanlan etrafindaki pek
cok kafe, restoran, kitap ve miizikevinde
indirimlerden yararlanabilirsiniz.

Anlagsmal mekanlarin listesi i¢in:
15b.iksv.org
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Visit
Visiting days and hours

All venues of the 15th Istanbul Biennial
can be visited free of charge.

Galata Greek Primary School, Istanbul
Modern, ARK Kultir, Ktk Mustafa
Pagsa Hammam and Yogunluk Atelier are
open every day except Monday between
10.00 and 18.00.

Pera Museum is open from 10.00 to
19.00 on Tuesday, Wednesday, Thursday
and Saturday; from 10.00 to 22.00 on Fri-
days and from 12.00 to 18.00 on Sunday.
The Museum is closed on Monday.

Istanbul Modern can be visited until
20.00 on Thursday.

All the Biennial venues are open to visit
on the first Monday after the opening, 18
September.

At all venues a team is available to sup-
port visitors with disabilities, thanks to a
workshop offered by the Alternative Life
Association (AYDER).

Visitor registration system

In order to learn more about our visi-
tors and to provide further information
regarding our other activities, this year,
IKSV is launching an accreditation code
system for Biennial visits. To recieve
your personal accreditation code, please
register by filling out the form at
15bziyaret.iksv.org or at the registration
desks in the Biennial venues. Your per-
sonal accreditation code is valid for all
biennial venues. Your code will be sent
to your e-mail within a day after you
complete the form. Please check your
spam folder or contact us at

visitisb@iksv.org if you do not receive it.

Guided Tours
Sponsored by Ko¢ Holding

Guided tours of the 15th Istanbul Bien-
nial are held every day except Monday
throughout the duration of the Biennial,
at Galata Greek Primary School, Istanbul
Modern and Pera Museum. Single tickets
give access to a guided tour in one venue
only, while a combined ticket is valid for
all venues.

Guided tours last for about an hour and
are conducted by students majoring in
art history or fine art, all with specialist
knowledge of the Biennial exhibition
obtained under the supervision of schol-
ar and museologist Mine Kiigiik. Guided
tours enable visitors to get a closer look
at the artworks, to learn about the exhi-
bition and its conceptual framework, and
to inquire further about the works and
the artists.

Istanbul Modern, Galata Greek Primary
School, Pera Museum
11.00, 14.00, 16.00 daily except Monday

Groups can visit the Biennial outside the
regular guided tour schedule. To book a
VIP Guided Tour, please contact Neva
Abrar at +90 (212) 334 07 76 or
neva.abrar@iksv.org.

Biennial Special Tickets

Biennial Special Tickets reward you as a
supporter of the exhibition with special
opportunities and benefits:

- Be among the Biennial’s guests at the
preview days on 14-15 September 2017
- Get the exhibition book for free

- Receive an invitation for the Biennial’s
opening party

- Get a 10% discount on all Biennial
merchandise

- Get discounts at various cafés, restau-
rants, bookshops and music stores in
Istanbul

Guided Tour and Biennial Special Tickets

can be purchased at booths at Istanbul Mod-

ern and Galata Greek Primary School or via
Biletix with a service fee (biletix.com).

Meeting Points

Producing your Biennial publications
gives you discounts at numerous cafés,
restaurants, bookstores and music hous-
es near the Biennial venues.

Please visit 15b.iksv.org to see the com-
plete list of Meeting Points.
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Sanatcilar
Artists

Adel Abdessemed

Adel Abdessemed (d. 1971, Konstantin,
Cezayir) Londra ve Paris'te yastyor. Caligma-
larinin sergilendigi toplu sergiler arasinda All
The World'’s Futures [ Dinyanin Biitiin Gele-
cekleri], 56. Venedik Bienali (2015); Picasso.
mania, Grand Palais, Paris (2015-16) ve Mi-
lano Trienali/Fondation Trussardi, Milano
(2017) sayilabilir. 2012'de iki byiik kigisel
sergi agti: Adel Abdessemed. Je suis innocent
[Adel Abdessemed. Ben Masumum]|, Centre
Georges Pompidou, Paris ve Who's Afraid of
the Big Bad Wolf? [Kim Korkar Biytik Hain
Kurttan?], David Zwirner, New York. Daha
onceki kisisel sergisi Silent Warriors [Sessiz
Savasgilar| 2010 yilinda Londra Cagdas
Sanat Vakfi'nin Parasol biriminde gercekles-
tirilmisti.

Adel Abdessemed (b. 1971, Constantine,
Algeria) lives in London and Paris. His works
have featured in group shows such as All

The World's Futures, 56th Venice Biennale
(2015) and Picasso.mania at the Grand Pa-
lais, Paris (2015-16). In 2017, Abdessemed
participated in La Triennale di Milano at
Fondation Trussardi, Milan. In 2012, he held
two major solo exhibitions: Adel Abdessemed:
Je Suis Innocent at Centre Georges Pompidou,
Paris, and Who's Afraid of the Big Bad Wolf?

at David Zwirner, New York. An earlier solo
exhibition, Silent Warriors, took place in 2010
at Parasol unit foundation for contemporary
art, London.

Nijideka Akunyili Crosby

Njideka Akunyili Crosby (d. 1983, Enugu,
Nijerya) Los Angeles, ABD'de yasiyor ve
¢ahigmalarini stirddrtiyor. Eserlerinin buytk
¢ogunlugu gtindelik yasam manzaralarinin

ve sosyal birlikteliklerin i¢ mekanlarinin
temsiline odaklaniyor ve figiirlerini —aile ve
arkadas tasvirleri- tanidik ev hali deneyim-
lerinden tirettigi senaryolar i¢inde sunuyor.
Anlati ve jestlerdeki muglakliklar ikinci bir
imge dalgastyla vurgu kazaniyor: Nijeryanin
pop kaltiri ve siyasetinden tiretilmis im-
gelerden yaratilan, canli desenlerden olugan
foto-kolajlar. Son yillarda agtig kisisel
sergiler arasinda Predecessors [Oncekiler],
Contemporary Arts Center, Cincinnati (2017);
Portals [Kapilar|, Victoria Miro, Londra
(2016); I Refuse to Be Invisible [Gortinmez
Olmay1 Reddediyorum], Norton Museum of
Art, West Palm Beach (2016) ve The Beautyful
Ones [Guzeller], Art + Practice, Los Angeles
(2015) sayilabilir.

Born in Enugy, lives in Los Angeles

Njideka Akunyili Crosby (b. 1983, Enugu,
Nigeria) currently lives and works in Los
Angeles, USA. Many of her works focus

on representations of interiors or everyday
scenes and social gatherings, and feature
figures — depictions of family and friends —
in scenarios derived from familiar domestic
experiences. Ambiguities of narrative and
gesture are underscored by a second wave of
imagery: vibrantly patterned photo-collage
areas created from images derived from Ni-
gerian pop culture and politics. Recent solo
exhibitions include Predecessors, Contempo-
rary Arts Center, Cincinnati (2017); Portals,
Victoria Miro, London (2016); I Refuse to be
Invisible, Norton Museum of Art, West Palm
Beach (2016) and The Beautyful Ones, Art +
Practice, Los Angeles (2015).

Alejandro Almanza Pereda

Alejandro Almanza Pereda (d. 1977, Mexico
City, Meksika) New York ile Mexico City
arasinda yasiyor ve ¢alisiyor. Almanza,
Meksika ve ABD'nin farkh bdlgelerinde
yasadi. Bundan etkilenen sanatgi, farkh
kulttirlerin tehlike ve riski nasil algiladigima

ilgi duymaya basladi. Almanza, heykeller ve
sualti videolart yaratmak amaciyla nesneleri
hem kavramsal hem fiziksel olarak sorgu-
layarak maddesellik kavramlarina odakla-
niyor. Sanatgi, San Francisco Art Institute,
Mexico City'deki Museo El Eco ve New
YorK'taki Art in General gibi farkli kurum-
larda kisisel sergiler diizenledi. Calismalar
ASU Museum, Mexico City'deki Musei de
Arte Moderno, New Yorktaki El Museo del
Barrio ve Queens Museum’da diizenlenen
sergilere dahil edildi.

Alejandro Almanza Pereda (b. 1977, Mexico
City, Mexico) lives between New York, USA,
and Mexico City, Mexico. Influenced by
the various areas of Mexico and the USA in
which he has lived, he is interested in how
different cultures perceive danger and risk.
He focuses on concepts of materiality by
challenging objects both conceptually and
physically to create sculptures and under-
water videos. He has presented solo shows
in institutions including San Francisco Art
Institute; Museo El Eco, Mexico City and
Art in General, New York. His works have
been included in exhibitions at the ASU
Museum and Museo de Arte Moderno,
Mexico City; El Museo del Barrio and the
Queens Museum, New York.

Heba Y. Amin

Heba Y. Amin (d. 1980, Kahire, Misir) Ber-
lin, Almanya'da yastyor. Misirli gorsel sa-
natgl, aragtirmaci ve akademisyen, su anda
Berlin'deki Bard College'da ders veriyor, Fre-
ie Universitit'te BGSMSC doktora égrencisi
ve kisa siire dnce de Berlin'deki Bethanien
sanat¢1 ihtisas programinin daimi sanatgila-
1 arasina katildi. Amin, DAAD ve Rhizome
Commissions gibi kurumlardan ¢ok sayida
burs ve is aldi. Kendisi ayni zamanda Black
Athena Collective'in [Siyah Athena Ko-
lektifi] kurucularindan, MIZNA dergisinin
(ABD) gorsel sanat kiiratérii ve Ramdom

Dernegi (italya) biinyesindeki DEFAULT
bienal ihtisas programinin kiiratorii. Amin
ayrica televizyon dizisi Homeland'in setinde
gerceklestirilen ve diinya genelinde medya-
nin dikkatini ¢eken yikicr grafiti eyleminin
ardindaki sanat¢ilardan biriydi.

Heba Y. Amin (b. 1980, Cairo, Egypt) is ba-
sed in Berlin, Germany. An Egyptian visual
artist, researcher and lecturer, currently
teaching at Bard College, Berlin, she is also
a BGSMSC doctorate fellow at Freie Uni-
versitit and a recent resident artist at the
Bethanien artist residency programme in
Berlin. Amin has received many grants and
commissions, including the DAAD grant
and the Rhizome Commissions grant. She is
a co-founder of the Black Athena Collective,
the curator of visual art for MIZNA journal,
and curator of the biennial residency prog-
ramme DEFAULT with Ramdom Associa-
tion. Amin is also one of the artists behind
the subversive graffiti action on the set of
the television series Homeland, which recei-
ved worldwide media attention.

Volkan Aslan

Volkan Aslan (d. 1982, Ankara, Ttirkiye)
istanbul'da yasiyor. Sanatgi Mersin Uni-
versitesi Glzel Sanatlar Fakiltesi'nde resim
egitimi ald1. Kisisel sergileri arasida Mii-
kemmel Giin, Pi Artworks, istanbul (2015),
Heniiz Yaganmanus Bir Giin [A Day Not

Yet Lived], Pi Artworks, Londra (2014),
Hatirlamayt Unutma, Arter, istanbul (2013)
bulunuyor. Ayrica ¢aligmalari su toplu
sergilerde yer aldi: Liman, Istanbul Modern
(2017); istanbul. Tutku, Nese, Ofke [Istanbul.
Passion, Joy, Fury], Maxxi Museum, Roma
(2015); Seyyar Miize, istanbul (2014); Anne,
Ben Barbar Miyim? [Mom, Am | Barbarian?],
13. Istanbul Bienali (2013). Aslan ayni
zamanda Istanbul'da kar amaci giitmeyen
bagimsiz bir sanat mekani olan 5533'tin
kurucularindan biri.
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Volkan Aslan (b. 1982, Ankara, Turkey) lives
in Istanbul, Turkey. He studied painting at
Mersin University Faculty of Fine Arts, Tur-
key. His solo exhibitions include The Perfect
Day, Pi Artworks Istanbul (2015); A Day Not
Yet Lived, Pi Artworks London (2014) and
Don't Forget to Remember, Arter, Istanbul
(2013). Various group shows in which he
has participated include Harbor, istanbul
Modern (2017); Istanbul. Passion, Joy, Fury,
Maxxi Museum, Rome (2015); The Moving
Museum, Istanbul (2014) and Mom, am I bar-
barian? (13th Istanbul Biennial, 2013). Aslan
is also co-founder of 5533, a non-profit
independent art space in Istanbul.

Alper Aydin

Alper Aydin (d. 1989, Ordu, Tirkiye) Ordu,
Ankara, Konya, istanbul'da yastyor ve ¢ali-
styor. Doganin kendine 6zgt akiglarini ve
i¢inde yasadigi ¢evrenin fiziksel kosullarim
- doga bilimleri, mitoloji, sembolizm, mi-
mari, tasarim ve sanattan ¢ok ¢esitli me-
todolojileri kullanarak-arastiriyor ve arazi
miudahalesi, fotograf, heykel ve enstalasyon
ortaminda ge¢ici diizenlemeler yaratiyor.
Alper Aydin ti¢ toplu sergiye katildi: Yok
Olmadan, fstanbul Modern (2016); Arzunun
Topografyast, Kasa Galeri, Istanbul (2016)
ve Bog Evlerden Sehir Olmaz [Des maisons
vides ne font pas une ville], M1886, Ankara
(2013). Aydin'in proje sergisi Freatik [Phre-
atic| (2015) artnivo.com proje mekaninda
sergilendi.

Alper Aydin (b. 1989, Ordu, Turkey) lives
between Ordu, Ankara, Konya and Istanbul,
Turkey. Using a wide range of methodolo-
gies from the natural sciences, mythology,
symbolism, architecture, design and art, he
researches the idiosyncratic flows of nature
and the physical conditions of the environ-
ment in which he lives to create temporary
arrangements in the medium of terrain
intervention, photography, sculpture and

installation. Aydin has participated in three
group exhibitions: Till It's Gone, Istanbul
Modern (2016); Topography of Desire, Kasa
Gallery, Istanbul (2016) and Des maisons
vides ne font pas une ville, M1886, Ankara
(2013). His project exhibition Phreatic (2015)
was presented on the project space artnivo.
com.

Burcak Bingol

Bur¢ak Bingdl (d. 1976, Giresun, Turkiye)
istanbul, Tiirkiye'de yasiyor ve calismalarini
stirdiriiyor. Ankara'da biytiyen Bingdl,
Hacettepe Universitesi'ndeki sanat egitimini
doktora derecesiyle tamamladi. Ayrica An-
kara Devlet Konservatuari'nda miizik, New
YorK'taki New School'da fotograf¢ilik egitimi
aldi. Bingdl, New York, Ankara ve [stan-
bul'da alt1 kisisel sergi acti. Ayrica kiirator
olarak sergiler diizenledi. Sanat pratigiyle
ilgili ok sayida konusma yaptigi ve atélye
diizenledigi gibi bir¢ok uluslararasi sergiye
katildi. Galismalart ABD, Avrupa, Ortadogu
ve Uzakdogu'da Metropolitan Art Museum,
New York; 21C Museum, Kentucky; SPM,
Dubai ve Bakst Miizesi, Bayburt gibi ¢esitli
halka agik ve 6zel koleksiyonlarda yer aliyor.

Burgak Bingdl (b. 1976, Giresun, Turkey)

is based in Istanbul, Turkey. Raised in An-
kara, she completed her art education to
PhD level at Hacettepe University. She also
studied music at Ankara State Conservatory
and photography at the New School, New
York. Bingol has realised six solo exhibitions
in New York, Ankara and Istanbul. She has
also organised exhibitions as a curator. She
has given several talks and workshops on
her practice and participated in numerous
international exhibitions. Her works are in
various public and private collections in the
USA, Europe, the Middle and the Far East
including The Metropolitan Museum of Art,
New York; 21C Museum, Kentucky; SPM,
Dubai, and Bakst Museum, Bayburt.

Monica Bonvicini

Monica Bonvicini (d. 1965, Venedik, ital-
ya) Berlin'de yastyor ve caligiyor. Mimari,
iktidar, cinsiyet, mekan, izleme ve kontrol
arasindaki iligkileri inceleyen ¢ok yonlu sa-
natsal faaliyetleri, sanat yapmanin anlami-
n1, dilin belirsizligini ve 6zgiirlik idealinin
sinirlartyla buna ilistirilen imkanlar sor-
gulayan eserlere déntstiyor. Bonvicini'nin
¢ahsmalar diinya genelinde Berlin, Paris
Trienali, Istanbul, Gwangju, New Orleans
ve Venedik gibi bir¢ok bienalde sergilen-

di. Palais de Tokyo, Paris; Modern Sanat
Oxford [Modern Art Oxford]; Secession,
Viyana; Heykel Merkezi [Sculpture Center],
New York; Art Institute of Chicago; Kuns-
tmuseum Basel; Deichtorhallen Hamburg
ve Baltic Center for Contemporary Art,
Gateshead'de kisisel sergiler diizenleyen
Bonvicininin Cehenneme Merdiven |Stairway
to Hell] (2003) adh heykeli, daimi olarak Ts-
tanbul Modern Sanat Miizesi'nde yer aliyor.

Monica Bonvicini (b. 1965, Venice, Italy)
lives and works in Berlin, Germany. Her
multifaceted practice, which investigates
the relationship between architecture,
power, gender, space, surveillance and
control, questions the meaning of making
art, the ambiguity of language and the
limits and possibilities attached to the
ideal of freedom. Bonvicini’'s work has been
featured in many biennials all over the
world, including Berlin, La Triennale, Paris,
Istanbul, Gwangju, New Orleans and Ve-
nice. She has had solo exhibitions at Palais
de Tokyo, Paris; Modern Art Oxford; Seces-
sion, Vienna; Sculpture Center, New York;
Art Institute of Chicago; Kunstmuseum
Basel; Deichtorhallen Hamburg and Baltic
Center for Contemporary Art, Gateshead.
Her sculpture Stairway to Hell (2003) is per-
manently installed at Istanbul Modern.

Louise Bourgeois

Louise Bourgeois (d. Paris, 1911, 6. 2010
New York) duvar halisi restorasyonuyla
ugrasan bir anne baba tarafindan buyttalda
ve bu arka plan ¢aligmalarini ve becerile-
rini etkiledi. Bourgeois baslarda resim ve
baski resme odaklandi, heykele 1940'larin
sonlarindan itibaren yéneldi. Farkh form,
malzeme ve 6l¢ekler kullanmak, figiratif ile
soyut arasinda gidip gelmek, Bourgeois'nin
vizyonunun asli par¢asi haline geldi; stirekli
ayni temalart islese de — yalmizlik, kiskang-
lik, 6fke ve korku gibi. Tlk kisisel resim
sergisini New YorK'taki Norlyst Gallery'de
acti (1945); ardindan yine Norlyst Gallery'de
onemli bir kisisel sergi daha agti (1947).
Eserleri ayrica Eccentric Abstraction adli
toplu sergide, Fischbach Gallery, New York
(1966); bir retrospektifte, MoMA, New York
(1982-83); documenta IX'da, Kasel ve Fabric
Workshop and Museum'da, Philadelphia
(1992) sergilendi.

Louise Bourgeois (b. Paris, 1911, d. 2010,
New York) was raised by parents who ran a
tapestry restoration business, a background
that influenced her work and skills. Early
on, she focused on painting and printma-
king, turning to sculpture only in the later
1940s. Alternating between forms, materials
and scale, and veering between figuration
and abstraction, she continually probed the
themes of loneliness, jealousy, anger and
fear. Her first solo painting exhibition was
at Bertha Schaefer Gallery, New York (1945),
followed by another significant solo exhi-
bition at Norlyst Gallery, New York (1947).
Her works were also featured in Eccentric
Abstraction, a group show at Fischbach
Gallery, New York (1966); a retrospective at
MoMA, New York (1982-83); documenta
1X, Kassel, and Fabric Workshop and Mu-
seum, Philadelphia (1992).
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Berlinde De Bruyckere

Berlinde De Bruyckere (d. 1964, Ghent, Bel-
¢ika) Gent'te yagiyor ve calistyor. Avrupah
eski ustalari ve Hiristiyan ikonografisinin
yani sira mitoloji ve kalttrel tére bilgileri
gibi miraslardan ilham alan De Bruyckere,
psikolojik bir duygulanim, duyarlik ve
huzursuzluk mahalli yaratmak i¢in mevcut
tarihleri ¢agdas diinya olaylarinin telkin
ettigi yeni anlatilarla katmanlandiryor. Ki-
sisel sergileri arasinda Berlinde De Bruyckere.
Suture, Leopold Museum, Viyana (2016);
Berlinde De Bruyckere. Sculptures & Drawings
2000-14, S.M.A.K., Ghent (2014); Berlinde
De Bruyckere. Kreupelhout - Cripplewood, 55.
Venedik Bienali (2013) bulunuyor. Intuition
[Sezgi], Palazzo Fortuny, Venedik (2017);
Capital: Debt - Territory - Utopia [Sermaye:
Borg - Toprak - Utopya], Nationalgalerie
im Hamburger Bahnhof - Museum fiir
Gegenwart, Berlin (2016) ve In the Dust of
This Planet [Bu Gezegenin Tozunda], San
Antonio Museum of Art (2016) ve daha
bircok toplu sergiye katildi.

Berlinde De Bruyckere (b. 1964, Ghent,
Belgium) lives in Ghent. Drawing from the
legacies of the European Old Masters and
Christian iconography, as well as mythology
and cultural lore, De Bruyckere layers exis-
ting histories with new narratives suggested
by contemporary world events to create a
psychological terrain of pathos, tenderness
and unease. Solo exhibitions include Ber-
linde De Bruyckere. Suture, Leopold Museum,
Vienna (2016); Berlinde De Bruyckere. Sculp-
tures & Drawings 2000-14, S.M.A.K., Ghent
(2014); Berlinde De Bruyckere. Kreupelhout

— Cripplewood, 55th Venice Biennale (2013).
Group exhibitions include Intuition, Palazzo
Fortuny, Venice (2017); Capital: Debt — Terri-
tory — Utopia, Nationalgalerie im Hamburger
Bahnhof — Museum fiir Gegenwart, Berlin
(2016) and In the Dust of This Planet, San
Antonio Museum of Art (2016).

Vajiko Chachkhiani

Vajiko Chachkhiani (d. 1985, Tiflis, Giircis-
tan) Berlin'de yasiyor ve caligiyor. Sikhkla
performanslari ya da déniistiiriicti eylemleri
temel alan heykellerinin bircogunun mini-
malizmle yakinligi bulunuyor ama bunlar
ayni zamanda anlatisal anlamla ytikla
eserler. Chachkhiani'nin ¢aligmalarinda
tekrarlayan temalar, ¢atisma, kiltiir/doga ve
dis gergeklikle bireyin i¢ diinyas arasindaki
salinimdir. Kisisel sergileri arasinda Devlet
Edebiyat Miizesi, Tiflis (2013); Museum ftr
Gegenwartskunst, Siegen, Almanya (2014);
Olii Aslanlar Arasinda Yasayan Kopek [Li-
ving Dog Among Dead Lions], 57. Venedik
Bienali, Gircistan Pavyonu, Italya (2017)
bulunuyor. Katildig: toplu sergilerden
birka¢ da sunlar: Cagdas Sanat Mazesi
[Museum of Contemporary Art|, Wolfsburg
(2014), Bundeskunsthalle, Bonn (2015) ve
Hamburger Kunsthalle, Hamburg (2017).

Vajiko Chachkhiani (b. 1985, Tbilisi, Geor-
gia) lives in Berlin, Germany. Frequently
based on performances or transformative
actions, many of his sculptures have an
affinity with Minimalism, but at the same
time they are charged with narrative mean-
ing. Recurring themes in his work are
conflict, culture/nature and the oscillation
between the outer reality and the inner life
of the individual. He has presented solo
exhibitions at The State Museum of Litera-
ture, Thilisi (2013); Museum fiir Gegenwart-
skunst, Siegen (2014); Living Dog Among
Dead Lions, 57th Venice Biennale (2017), and
participated in group shows at the Museum
of Contemporary Art, Wolfsburg (2014);
Bundeskunsthalle, Bonn (2015) and Ham-
burger Kunsthalle, Hamburg (2017).

Mark Dion

Mark Dion (d. 1961, New Bedford, Massac-
husetts, ABD) ABD'nin New York sehrinde

yastyor. Dion'un ¢alismalari, hakim ideo-
lojiler ve kamu kurumlarinn tarih, bilgi ve
dogal diinya anlayigimizi nasil sckillendir-
digini inceliyor. Miami Art Museum (2006);
Museum of Modern Art, New York (2004);
Aldrich Museum of Contemporary Art,
Ridgefield, Connecticut (2003); Tate Gallery,
Londra (1999) ve British Museum of Natu-
ral History, Londra'da (2007) énemli sergiler
diizenlemis olan Dion, 2016'da da Paris’teki
Palais des Beaux-Arts'da, kiirator olarak is-
birligi yaptig1 Sarina Basta'yla birlikte biiytik
oSlcekli bir sergi olan ExtraNaturel: Voyage
initiatique dans la collection des Beaux-Arts de
Paris’i acti.

Mark Dion (b. 1961, New Bedford, Mas-
sachusetts, USA) is based in New York,
USA. His work examines the ways in which
dominant ideologies and public institutions
shape our understanding of history, know-
ledge and the natural world. He has had
major exhibitions at the Miami Art Museum
(2006); Museum of Modern Art, New York
(2004); Aldrich Museum of Contemporary
Art, Ridgefield (2003); Tate Gallery, London
(1999) and the British Muscum of Natural
History, London (2007). In 2016 Dion and
his curatorial collaborator Sarina Basta
produced the large-scale exhibition, Extra-
Naturel: Voyage initiatique dans la collection
des Beaux-Arts de Paris, at the Palais des
Beaux-Arts, Paris.

Latifa Echakhch

Latifa Echakhch (d. 1974, El Khnansa, Fas)
Paris, Fransa ve Martigny, isvicre'de yasiyor
ve ¢ahsiyor. Echakhch yapitlarina konu
ettigi malzemeyi kultirel stereotiplerden
¢ikariyor. Fas ve Fransa ile iligkilendirilen
malzemeleri yapisokiime ugratarak ve yeni-
den sunarak kiltiirel varsayimlara meydan
okuyan zekice enstalasyonlar yaratiyor.
Yakin tarihli kisisel sergileri arasinda Screen
Shot [Ekran Gértuintiisti], Haus Konstruk-

tiv, Ziirih (2015); Laps [Stre], Musée d'art
contemporaine de Lyon (2013); The Birds
[Kuslar|, Portikus, Frankfurt am Main (2012)
sayilabilir. Katildig1 karma sergiler arasinda
da Hammer Museum, Los Angeles (2013),
Swiss Institute of Contemporary Art, New
York (2009), Fridericianum, Kassel (2009)
sayilabilir.

Latifa Echakhch (b. 1974, in El Khnansa,
Morocco) is based in Paris, France, and
Martigny, Switzerland. Echakhch mines
cultural stereotypes as subject matter for her
work. By deconstructing and re-presenting
materials associated with Morocco and Fran-
ce, she creates sharp-witted installations
that challenge cultural assumptions. Recent
solo exhibitions include Screen Shot, Haus
Konstruktiv, Zurich (2015), Laps, Musée d'art
contemporaine de Lyon (2013), The Birds,
Portikus, Frankfurt am Main (2012). Group
exhibitions include Hammer Museum, Los
Angeles (2013), Swiss Institute of Contem-
porary Art, New York (2009), Fridericianum,
Kassel (2009).

Jonah Freeman & Justin Lowe

Jonah Freeman (d. 1975, Santa Fe, New
Mexico, ABD) New York'ta yasiyor ve ¢a-
listyor. 1998'den beri diinyanin dort bir
yanindaki galeri ve muizelerde film/video ve
¢cevre enstalasyonlari sergiliyor. Cok sayida
birbiriyle ilintili eserinin merkezinde inga
edilmis diinya fantazmagoryasi yer aliyor.
Son kisisel sergileri arasinda Paranoia Man in
a Ratfink Room, [Bas Belas1 Odadaki Parano-
yak Adam], Storefront for Art and Archite-
cture, New York (2016); The San San Trilogy
[San San Uglemesi], Art Unlimited, Basel,
Isvigre (2016); Scenario in the Shade [Gélgede
Senaryo|, Red Bull Studios, New York (2015)
sayilabilir. Uluslararast Rotterdam Film
Festivali, Uluslararasi Locarno Film Festivali
ve Uluslararast Roma Film Festivali gibi ¢cok
sayida festivalde filmleri gosterilen Free-
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man’in kauldigi son toplu sergiler de séyle:
The Great Acceleration [Biyiik fvmelenme],
Taipei Bienali, Tayvan (2014); Paper Exhibi-
tion [Kagit Sergisi], Artists Space, New York
(2009); The Station [Istasyon], Miami, Florida
(2008).

Justin Lowe (d. 1976, Dayton, Ohio, ABD)
halen Los Angeles ve New York sehirlerinde
yasiyor ve ¢aligiyor. 2003'ten bu yana diin-
yanin dort bir yanindaki galeri ve miizelerde
buytk 6lcekli, insant i¢ine alan, mekana
Ozgl enstalasyonlar sergiliyor. Son kisisel
sergileri arasinda Paranoia Man in a Ratfink
Room [Bas Belas1 Odadaki Paranoyak Adam],
Storefront for Art and Architecture, New
York (2016); The San San Trilogy [San San Ug-
lemesi], Art Unlimited, Basel, Tsvicre (2016);
Scenario in the Shade [Golgede Senaryo], Red
Bull Studios, New York (2015) bulunuyor.
Ayrica eserleri su toplu sergilerde gosterildi:
Greater LA [Buytk LA] (2011); The Station
[fstasyon], Miami, Florida (2008); Fit to Print:
Printed Media in Collage [Baskiya Hazir: Kolaj
Olarak Basili Medya], Gagosian Gallery, New
York (2007).

Jonah Freeman (b. 1975 in Santa Fe, New
Mexico, USA) lives and works in New York,
USA. Since 1998, he has been exhibiting
film/video and environmental installations
in galleries and museums worldwide. His
several interconnected bodies of work have
been primarily focused on the phantasma-
goria of the constructed world. Recent solo
exhibitions include Paranoia Man in a Ratfink
Room, Storefront for Art and Architecture,
New York (2016); The San San Trilogy, Art
Unlimited, Basel (2016) and Scenario in the
Shade, Red Bull Studios, New York (2015).
His films have been screened in several film
festivals that include the International Film
Festival Rotterdam, the Locarno Internation-
al Film Festival and the Rome International
Film Festival. His work has also been repre-
sented in the recent group shows: The Great
Acceleration: Taipei Biennial (2014); Paper

Exhibition, Artists Space, New York (2009)
and The Station, Miami (2008).

Justin Lowe (b. 1976 Dayton, Ohio, USA)
lives between Los Angeles and New York,
USA. Since 2003 he has been exhibiting
large-scale, immersive, site-specific installa-
tions in galleries and museums worldwide.
Recent solo exhibitions include Paranoia
Man in a Ratfink Room, Storefront For Art
And Architecture, New York (2016); The
San San Trilogy, Art Unlimited, Basel (2016)
and Scenario in the Shade, Red Bull Studios,
New York (2015). His work has also been
represented in such group shows as Greater
LA, Los Angeles, (2011); The Station, Miami
(2008); Fit to Print: Printed Media in Collage,
Gagosian Gallery, New York (2007).

Kasia Fudakowski

Kasia Fudakowski (d. 1985, Londra, Birlesik
Krallik) Berlin'de yasiyor ve ¢alistyor. Fuda-
kowski'nin heykel, performans ve videoyu
iceren farkli ve oyunbaz sanat pratigi, maddi
karsilagmalar ve komik teorisi vasitasiyla
sosyal bilmeceleri aragtiryor. Son kisisel
sergileri arasinda Double Standards - A
Sexhibition [Cifte Standartlar - Bir Seksgi],
ChertLudde, Berlin; Bad Basket [Koti Se-
pet], Lodos, Meksiko ve Prag'daki Futura
Cagdas Sanat Merkezi'nde diizenlenen Meat
in Window, Worried by a Wasp [Penceredeki
Eti Endiselendiren Esek Arisi] bulunuyor.
Ayrica son olarak eserleri Made in Germany ITT
[Alman Mal I1I], Sprengel Museum, Hano-
ver; Bring Art into Life! The Collector Wolfgang
Hahn and the 1960s [Sanati Hayata Getir!
Koleksiyoncu Wolfgang Hahn ve 1960'1ar],
Museum Ludwig, Kéln ve Open House [Agik
Ev] Kunstverein Braunschweig'da sergilendi.

Kasia Fudakowski (b. 1985, London, UK)
lives and works in Berlin, Germany. Her di-
verse and playful practice, which includes
sculpture, performance and video, explores

social riddles through material encounters
and comic theory. Recent solo exhibitions
include Double Standards — A Sexhibition,
ChertLiidde, Berlin; Bad Basket, Lodos,
Mexico City and Meat in Window Worried by
a Wasp, Futura, Contemporary Art Centre,
Prague. Most recently her work has been
included in Made in Germany III, Sprengel
Museum, Hannover; Bring Art into Life!

The Collector Wolfgang Hahn and the 1960s,
Museum Ludwig, Cologne and Open House,
Kunstverein Braunschweig.

Candeger Furtun

Candeger Furtun (d. 1936, Istanbul,
Tarkiye) istanbul'da yasiyor ve ¢alisiyor.
Sanat¢1 sanat egitimine 1954'te Istanbul
Devlet Giizel Sanatlar Akademisi Resim
Bolimii'nde bagladi. Daha sonra Seramik
Boltimiime gecti ve 1959'da Yitksek Seramik
Boliimi'nden mezun oldu. 1963'te ders
vermek Gizere Massachusetts'teki Worcester
El Sanatlar Merkezi'ne davet edilen Furtun
ilk kisisel sergisini burada agt1. Fitchburg
Sanat Miizesi Yillik Sergisi'nde mansiyon
5diilii alan Purtun, IDGSA Sanat Odiilleri
Sergisi'nde seramik dalinda birincilik 6dali-
ne, Besinci Uluslararast Seramik Sergisinde
Smile madalyasina ve Ege Universitesi'nin
En fyi Sayg1 diiliine layik gorildii. Kariyeri
boyunca yedi kisisel sergi diizenleyen Furtun
sayisiz ulusal ve uluslararasi seramik sergisi-
ne katildi. Galigmalarini 1964'te Istanbul'da
kurdugu seramik atélyesinde siirdiirtiyor.

Candeger Furtun (b. 1936, Istanbul, Turkey)
lives in Istanbul. Starting her art education
in 1954 in the Painting Department at the
Istanbul National Academy of Fine Arts, she
later switched to the Ceramics Department
and graduated from the High Ceramics
Department in 1959. In 1963, Furtun was
invited to give lectures at the Worcester
Handicraft Center (Mass), where she held
her first solo exhibition. She has received an

Honourable Mention at the Fitchburg Art
Museum Annual Exhibition; First Prize for
Ceramics at the IDGSA Art Awards Exhibi-
tion, Istanbul; the Smile Medal at the 5th
International Ceramic Exhibition, and Best
Respect from Ege University. Throughout
her career, Furtun has held seven solo shows
and participated in numerous national and
international ceramic exhibitions. She con-
tinues to work in the ceramic workshop she
founded in Istanbul in 1964.

Pedro Gomez-Egaiia

Pedro Gémez-Egania (d. 1976, Bucaramanga,
Kolombiya) Bergen, Norveg ve Kopenhag,
Danimarka'da yastyor ve cahsiyor. Go-
mez-Egafianin sanat pratigi performans,
heykel, video, enstalasyon, metin ve ses
¢aligmalarini kapsiyor. Sanatsal yaklagimi-
nin merkezinde heykelin performatif yani
bulunuyor ve kendisi bunu dinamik, canli
nesneler ya da teatral ortamlar olarak sunu-
yor. Gémez-Egafianin ¢cahgmalar Contour
Bienali, Kochi-Muziris Bienali, Performa 13,
Museo de Arte Moderno de Medellin, Kuns-
thall Mulhouse, Briiksel Bienali, CCMOCA
Buenos Aires, Mana Contemporary, Marakes
Bienali ve Colomboscope Bienali'nde sergi-
lendi. Sanatgi, son kisisel sergilerini Entrée
Bergen, Casas Riegner Bogotd ve Bergen'deki
Hordaland Sanat Merkezi'nde diizenledi.

Pedro Gémez-Egania (b. 1976, Bucaramanga,
Colombia) lives between Bergen, Norway,
and Copenhagen, Denmark. His practice ex-
pands across performance, sculpture, video,
installation, text and sound works. Central
to his artistic approach is the performative
aspect of sculpture, which he presents as
dynamic, animated objects or as theatrical
environments. Gomez-Egafia’'s works have
been presented at Contour Biennial; Kochi-
Muziris Biennale; Performa 13, New York;
Museo de Arte Moderno de Medellin; Kun-
sthall Mulhouse; Brussels Biennial; CC-
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MOCA Buenos Aires; Mana Contemporary,
Jersey City; Marrakech Biennial and Colom-
boscope Biennial, Colombo, with recent
solo shows at Entrée Bergen, Casas Riegner
Bogota and Hordaland Art Centre, Bergen.

Lungiswa Gqunta

Lungiswa Gqunta (d. 1990, Port Elizabeth, Gii-
ney Afrika) Cape Town'da yastyor ve calisiyor.
Gquntanin ¢alismalari, kolonyal peyzajlan ve
bunun sonucu olarak zuhur eden mekansal
miraslari sorgulayarak farkli siddet bigimle-
rini ag1ga ¢ikariyor. Gqunta sémtirgecilikten
kaynaklanan toplumsal dengesizlikleri daha
iyi ifade edebilmek i¢in ¢oklu algi deneyimleri
yaratmaya odaklaniyor. flk kisisel sergisi Qo-
kobe'yi Cape Town'daki WHATIFTHEWORLD
Galerisi'nde (2016) diizenledi. Aldigi yiiksek
lisans derecesi, Michaelis Galerileri'nde (2017)
Stranger's Location [Yabancimin Yeri| adini
tagtyan ikinci kisisel sergisiyle sonugland.
Cahgmalar gesitli toplu sergilere de katild:
Matthew Blackman'in kiiratorliigiinde AVAda
(2014) dtzenlenen Greatest Hits 2014: The
Domestic Odyssey [En Tyiler 2014: Aile igi Yol-
culuk]; New Monuments [Yeni Anitlar|, Com-
mune1 Gallery (2016); Negative Space [Negatif
Mekan|, WHATIFTHEWORLD Gallery,

Cape Town (2016) ve Young Now [Simdi Geng],
Hazard Gallery, Cape Town (2017).

Lungiswa Gqunta (b. 1990, Port Elizabeth,
South Africa) lives in Cape Town, South Afri-
ca. Her work exposes different forms of vio-
lence by interrogating colonial landscapes and
the spatial legacies that manifest as a result.
Gqunta focuses on creating multisensory ex-
periences to better articulate social imbalances
that have resulted from colonialism. She had
her first solo exhibition, Qokobe, at WHA-
TIFTHEWORLD Gallery, Cape Town (2016).
Her masters degree resulted in her second solo
show titled Stranger’s Location at the Michaelis
Galleries, Cape Town (2017). Her work was
featured in the group exhibitions Greatest Hits

2014: The Domestic Odyssey, AVA, Cape Town
(2014); New Monuments, Commune1 Gallery
(2016); Negative Space WHATTFTHEWORLD
Gallery, Cape Town (2016) and Young Now,
Hazard Gallery, Cape Town (2017).

Andrea Joyce Heimer

Andrea Joyce Heimer (d. 1981, Great Falls,
Montana, ABD) Ferndale, Washington,
ABD'de yasiyor ve ¢ahisiyor. Heimer'in yo-
gun nifuslu resimleri buyiik él¢tde kisisel
deneyimlerden ilham alan otobiyografik
tefekkiirler. Caligmalari, mekan yanilsama-
sindan kaginan ve bunun yerine figiir ve
nesneleri diiz 6riintii olarak resmeden hika-
yeye dayali diger sanat formlarindan feyz
aliyor. Heimer'in eserleri, Nicelle Beauchene
Gallery, New York (ABD); Antonio Colombo
Arte Contemporanea, Milano (italya) ve
idrawalot Collective, Berlin'deki (Almanya)
kisisel sergilerde gosterildi. Heimer, Castle-
field Gallery, Manchester (Birlesik Krallik),
Andrew Edlin Gallery, New York (ABD) ve
Hometown, New YorK'taki (ABD) karma
sergilere katildi.

Andrea Joyce Heimer (b. 1981, Geat Falls,
Montana, USA) lives and works in Ferndale,
Washington, USA. Heimer's densely popu-
lated paintings are autobiographical rumina-
tions inspired largely by personal experience.
Her work draws inspiration from story-based
forms of art that eschew the illusion of space
and instead render figures and objects as flat
pattern. Her work has been shown in solo
exhibitions at Nicelle Beauchene Gallery,
New York; Antonio Colombo Arte Contem-
poranea, Milan, and idrawalot Collective,
Berlin, among others. She has been included
in group exhibitions at Castlefield Gallery,
Manchester; Andrew Edlin Gallery, New
York and Hometown, New York, among
others.

Gaozde ilkin

Gézde ilkin (d. 1981, Kiitahya, Tiirkiye) is-
tanbul'da yasiyor ve ¢aligtyor. Genelde dikis,
¢izim ve resmin yani sira fotograf, video

ve ses enstalasyonlarimi kullanarak meveut
aile i¢i dokunun motifleri arasinda, ozellikle
sosyal ve politik iligkilere/manipiilasyona,
siirlara, iktidar meselelerine, cinsiyet tu-
tumlarina ve kentsel dontgtiime atifta bulu-
nan ¢atismaci etkilesim formlar inga ediyor.
Kisisel sergileri arasinda The Trap [Tuzak],
Gypsum, Kahire (ikili sergi-2016); Stained
Estate [Lekeli Mulk], Francoise Heitsch
Gallery, Minih (2015); Please Clear the Dance
Floor [Lutfen Dans Pistinden Cekilin], art-
Stimer, istanbul (2010) bulunuyor. Katildigi
bazi toplu sergiler de s6yle: Muscle Memory
|Kas Hafizasi|, Kunstraum Kreuzberg-Bet-
hanien, Berlin (2017); Spaceliner, Arter,
istanbul (2015); No One Belongs Here More
Than You [Kimse Buraya Senden Daha Fazla
Ait Degil], 54. Ekim Salonu, Belgrad (2013);
Hyper Real. The Passion of the Real in Painting
and Photography [Hiper Gergek. Resim ve
Fotografta Gergek Tutkusu], MUMOK,
Viyana (2010).

Gozde Tlkin (b. 1981, Kutahya, Turkey) lives
in Istanbul, Turkey. Using mainly stitching,
drawing, painting as well as photography,
video and sound installations, she const-
ructs forms of confrontational interactions
within the motifs of found domestic fabrics,
especially referring to social and political
relationships/manipulation, borders, power
issues, gender attitudes and urban trans-
formation. Solo shows include The Trap,
Gypsum, Cairo (duo-2016); Stained Estate,
Francoise Heitsch Gallery, Munich (2015)
and Please Clear the Dance Floor, artStimer,
Istanbul (2010). Selected group shows
include Muscle Memory, Kunstraum Kreuz-
berg—Bethanien, Berlin (2017); Spaceliner,
Arter, Istanbul (2015); no one belongs here
more than you, 54th October Salon, Belgrade

(2013) and Hyper Real. The Passion of the
Real in Painting and Photography, MUMOK,
Vienna (2010).

Mirak Jamal

Mirak Jamal (d. 1979, Tahran, iran) halen
yasadig1 Berlin, Almanyaya tasinmadan
6nce eski SSCB, Almanya, ABD ve Kanada'da
yasadi. Caligmalar diizenledigi kisisel ser-
gilerle uluslararasi dtizeyde sergilendi. Bun-
larin arasinda Mother! Minsk! Where are you!
[Anne! Minsk! Neredesin!|, Gallerie Sultana,
Paris (2016); BRUSSELS OCT. 29TH 2015
[BRUKSEL 29 EKIM 2015] MonCheri, Britk-
sel, (2015); early works [erken donem calig-
malar], Kinderhook & Caracas, Berlin (2013)
ve sanatc¢i babast Mohsen Jamal ile ikili bir
sergi olan PIZZICATO, The Loon, Toronto
(2017) bulunuyordu. Sanat¢inn katildig
son toplu sergiler de soyle: The Stillness of
Departure [Ayrihigin Durgunlugu], Polansky
Gallery, Prag (2017); Conflicting Evidence and
an Account of Discovery and Wonder [Celisen
Delil ve Bir Kesif ve Sagkinlik Vakasi], 1857,
Oslo (2015).

Mirak Jamal (b. 1979, Tehran, Iran) lived in
the former USSR, Germany, the USA and
Canada before settling in Berlin, Germany,
where he is currently based. His work has
been shown internationally with solo exhi-
bitions including Mother! Minsk! Where are
you!, Galerie Sultana Paris (2016); BRUS-
SELS OCT. 29TH, 2015, MonCheri, Brussels
(2015); early works, Kinderhook & Caracas,
Berlin (2013); PIZZICATO (with his father,
artist Mohsen Jamal) and The Loon, Toronto
(2017). Recent group exhibitions include
The Stillness of Departure, Polansky Gallery,
Prague (2017); Conflicting Evidence and An
Account of Discovery and Wonder, 1857, Oslo
(2015).



Morag Keil & Georgie Nettell

Morag Keil (d. 1985, Edinburgh, Birlesik
Krallik) Londra'da yasiyor ve ¢alisiyor.
Morag Keil ¢agdas siyasetin ckonomik,
cinsiyetlendirilmis ve cinsellestirilmis boyut-
larini gorsellestiriyor. Keil bilingdisi dtizeyde
yankilanan nesne ve imgeleri kullanarak
izleyici ile eser arasinda kismen yerlesik
yorum ve yanhs anlamalar kullanan dogru-
dan bir diyalog yaratiyor. Bu tedirgin asina-
liktan faydalanmak, eserin daha taninabilir
statiikoyla ¢elismesini saglarken ¢ogunlukla
aldatic1 bir sekilde onunla fl6rt ediyormus
gibi gériinmesine yol agiyor. Son sergileri
arasinda Real Fine Arts New York (2017);
Belle Air, Essen (2016) ve Isabella Bortolozzi,
Berlin (2016) bulunuyor. Ayrica Raven Row,
Londra (2017) and Luma Westbau'da (2016)
karma sergilere katildi.

Georgie Nettell (d. 1984, Bedford, Birlesik
Krallik) Londra'da yastyor ve ¢aligtyor.
Agirhikl olarak resim, fotograf ve videodan
olusan, yere 6zgii enstalasyonlar tizerinde
calisan bir sanatg1 olarak Georgie Nettell'in
igleri, kurumsal elestirinin gézden gegiril-
mesi ve yenilenmesi olarak gortlebilir. Bu
hareket tarihsel agidan galeriler ve bankalar
gibi kurumlarin isleyisine dair sistematik bir
sorgulama olarak biliniyor olsa da, Nettell'in
bakis acis1, kendini, arkadas ve birlikte ¢a-
listig1 insan agini bu elestirinin ttmlesik bir
parcasi olarak konumlandirmak. Son kisisel
sergileri arasinda Project Native Informant
(2016, 2013); Reena Spaulings, New York
(2016, 2013) ve Lars Friedrich Berlin (2017,
2014) bulunuyor. Ayrica, son olarak, Raven
Row, Londra (2017), LUMA, Westbau (2016)
ve Whitney Museum of American Art, New
York'ta (2013) diizenlenen toplu sergilere
katild1.

Morag Keil (b. 1985, Edinburgh, UK) lives
in London, UK. She visualises the econo-
mic, gendered and sexualised dimensions
of contemporary politics. Making use of
objects or images that resonate on a sub-

conscious level, she creates a direct dialogue
between the viewer and the work that plays,
in part, with preconceived interpretations
and misconceptions. This uneasy familiarity
sets the work at odds with a more recog-
nisable status quo, while often deceptively
appearing to flirt with it. She recently had
solo exhibitions at Real Fine Arts, New York
(2017); Belle Air, Essen (2016) and Isabella
Bortolozzi, Berlin (2016) and participated

in group exhibitions at Raven Row, London
(2017) and the Luma, Westbau (2016).

Georgie Nettell (b. 1984, Bedford, UK)

lives in London, UK. Primarily consisting
of site-specific installations of painting,
photography and video, Georgie Nettell's
practice can be considered as a revision

and renewal of institutional critique. If this
tendency is known historically as a syste-
matic enquiry into the workings of institu-
tions, such as galleries and banks, Nettell's
view is to position herself and her network
of friends and collaborators as an integral
part of this critique. She recently had solo
exhibitions at Project Native Informant,
London (2016, 2013); Reena Spaulings, New
York (2016, 2013) and Lars Friedrich, Ber-
lin (2017, 2014). She participated in group
exhibitions at Raven Row, London (2017);
LUMA, Westbau (2016); and The Whitney
Museum of American Art, New York (2013).

Mahmoud Khaled

Mahmoud Khaled (d. 1982, iskenderiye,
Musir), Kahire ile Trondheim arasinda yasi-
yor ve ¢aligiyor. Fotograf ve videoyu heykel
formlari, ses ve metinle harmanlayan Mah-
moud Khaled'in ¢caligmalari, gercek ile gizli,
saklanmisg ya da tertip edilmis olan arasin-
daki sinirin izini striyor. Kisisel sergileri
arasinda A New Commission for an Old State
[Eski Bir Devlet i¢in Yeni Bir Gorev], Edith-
Ruth-Haus, Oldenburg (2016); Proposal for
a Porn Company [Bir Porno Sirketi Onerisi],

Galpao VB, Associagdo Cultural Videobra-
sil, Sao Paulo (2016) ve I Never Wanted to
Be Alone in a Room [Asla Bir Odada Yalniz
Olmak fstemedim], BALTIC Center for
Contemporary Art, Gateshead (2010) bulu-
nuyor. Katildigi bazi toplu sergiler de goyle:
13. Sharjah Bienali (2017), Centre Pompi-
dou, Malaga (2016) ve Whitechapel Gallery,
Londra (2016).

Mahmoud Khaled (b. 1982, Alexandria,
Egypt) lives between Cairo, Egypt and
Trondheim, Norway. Mixing photography
and video with sculptural forms, sound and
text, his work traces the boundary between
what is real and what is hidden, disguised or
staged. Selected solo shows include A New
Commission for an Old State, Edith-Ruth-
Haus, Oldenburg (2016); Proposal for a Porn
Company, Galpao VB, Associagdo Cultural
Videobrasil, Sdo Paulo (2016) and I Never
Wanted to Be Alone in a Room, BALTIC Cen-
ter for Contemporary Art, Gateshead (2010).
Khaled also exhibited at the 13th Sharjah
Biennial (2017); Centre Pompidou, Malaga
(2016) and Whitechapel Gallery, London
(2016).

Kim Heecheon

Kim Heecheon (d. 1989, Seul, Gtiney Kore)
Seul'de yastyor ve ¢alisiyor. Video calig-
malari ¢agdas Seul sehrini, sakinlerini ve
bu insanlarin diinyasinin dijital cihazlarin
araylzi vasitasiyla incelenmesini temsil
ediyor. Ik kisisel sergisi olan Wall Rally
Drill'i Common Center, Seul'de 2015'te
gerceklestiren sanatgi, O philoi, oudeis philos,
Atelier Hermes, Seul, 2017; New Acquisitions
2013-16 Samramansang [Yeni Almlar 2013-16
Samramansang], MMCA, Seul, 2017; SeMA
Bienali; Media City Seul 2016, Seoul Mu-
seum of Art gibi toplu sergilere katildi.

Kim Heecheon (b. 1989, Seoul, South
Korea) lives in Seoul. His video works rep-

resent the contemporary city of Seoul, its
inhabitants and the investigation of their
world through the interface of digital de-
vices. His first solo exhibition, Wall Rally
Drill at Common Center, Seoul, was held in
2015. He also has also taken part in group
exhibitions such as O philoi, oudeis philos,
Atelier Hermes, Seoul (2017); New Acqu-
isitions 2013~16 Samramansang, National
Museum of Contemporary and Modern Art,
Seoul (2017) and SeMA Biennale Media City
Seoul 2016, Seoul Museum of Art.

Fernando Lanhas

Fernando Lanhas (d. 1923, Porto, Portekiz,
6. 2012, Porto, Portekiz) Portekiz sanat tari-
hinin, 6zellikle 1940larin sonlarinda tlkede
soyutculugun ortaya ¢ikistyla baglantili
isimlerinden biriydi. 02-44 or Violin [02-44
ya da Keman] eserinin yaraticisiydi. Soyut
bir referans eseri sayilan bu ¢alisma Porte-
kiz'i Venedik Bienali (1954) ve S3o Paulo
Bienali'nde (1955, 1957, 1959, 1961 ve 1975)
temsil etti. Lanhas, heykeltirag, ressam ve
mimarlardan olugan ve Porto'da soyut sanati
esas alan sergiler diizenleyen “Os Indepen-
dentes” grubu i¢indeki en aktif sanatgilardan
biriydi. Kisisel sergileri arasinda Fernando
Lanhas - Fragmentos: Obras na Colegdo de
Serralves, Serralves, Porto (2014); Galeria
Quadrado Azul, Lizbon (2010) ve Fernando
Lanhas (Retrospective), Museu de Serralves,
Porto (2001) bulunuyor.

Fernando Lanhas (b. 1923, Porto, Portugal,
d. 2012, Porto) was a significant figure in
Portuguese art history, especially in relation
to the emergence of abstractionism in the
country during the late 1940s. He was the
author of 02-44 or Violin, considered an
abstract work of reference, and represented
Portugal in the Venice Biennale (1954) and
Sdo Paulo Biennial (1955, 1957, 1959, 1961
and 1975). He was one of the most produc-
tive artists of Os Independentes, a group
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of sculptors, painters and architects who
organised exhibitions around abstraction

in Porto. Solo exhibitions include Fernando
Lanhas — Fragmentos: Obras na Colegdo de
Serralves, Serralves, Porto (2014); Galeria
Quadrado Azul, Lisbon (2010) and Fernando
Lanhas (Retrospective), Museu de Serralves,
Porto (2001).

Victor Leguy

Victor Leguy (d. 1979, Sdo Paulo, Brezilya)
Sdo Paulo'da yasiyor ve calisiyor. Leguy,
sanatinda, melez tretim siiregleri vasitastyla,
kamusal mekanla ilgili meseleleri, kolektif
tarihin ingasini, sosyokdltirel ve spesifik
politik baglamlarin birlikte varolugunu ve
gorsel kultarint tartistyor. Kigisel sergileri
arasinda Emma Thomas Galerisi (2016);
Paco das Artes, Proje Sezonu (2014); MARP
Miizesi, Sdo Paulo (2014) bulunuyor. Ka-
uldig1 son toplu sergiler de soyle: 8. Salon,
Gallery Niklas Schechinger, Berlin (2014);
Frestas-Triennale Arts, Sesc Sorocaba, Sao
Paulo (2014) ve HUMUS bursiyerligi, Pado-
va (2016-17).

Victor Leguy (b. 1979, S3o Paulo, Brazil) lives
in Sdo Paulo. Through the practice of hybrid
production processes, Leguy discusses issues
related to the public space, the construction
of collective history, coexistence, and visual
culture in socio-cultural and political con-
texts. He has exhibited at such venues in Sao
Paulo as Emma Thomas Gallery (2016); Paco
das Artes, Projects Season (2014) and MARP
Museum (2014). Recent group exhibitions
include 8. Salon at the Gallery Niklas Schec-
hinger, Berlin (2014); Frestas-Triennale Arts,
Sesc Sorocaba, Sdo Paulo (2014) and HU-
MUS residency, Padova (2016-17).

Klara Lidén

Klara Lidén (d. 1979, Stockholm, Isvec) Ber-

lin, Almanya'da yasiyor. insa edilmis cevre
icindeki miidahaleleriyle taninan bir sanatgi
olan Lidén, tam da samimiyetin en imkansiz
gortindtgi yerlerde beklenmedik samimiyet
mekanlari agan heykel ve mimarlik jestleri
gelistiriyor. Kisisel sergileri arasinda Reena
Spaulings, LA ve Indiependenza, Roma (Karl
Holmgqvist'le birlikte, 2017); Le Consortium,
Dijon ve Galerie Neu, Berlin (2015) bulu-
nuyor. Katildig1 bazi toplu sergiler de soyle:
Room [Oda], Sadie Coles HQ, Londra (2017),
La Collection, Centre Pompidou, Paris (2016)
ve Manifesta 10, St. Petersburg (2014).

Klara Lidén (b. 1979, Stockholm, Sweden)
lives in Berlin, Germany. Liden is an artist
known for her interventions within the built
environment, where she elaborates sculptu-
ral and architectural gestures that open up
spaces of intimacy, exactly where intimacy
seems least possible. She has had solo exhi-
bitions at Reena Spaulings, LA and Indiepen-
denza, Rome (with Karl Holmqvist, 2017), Le
Consortium, Dijon and Galerie Neu, Berlin
(2015). Selected group exhibitions include
Room, Sadie Coles HQ, London (2017); La
Collection, Centre Pompidou, Paris (2016) and
Manifesta 10, St Petersburg (2014).

Liliana Maresca

Liliana Maresca (d. 1951, Buenos Aires, 6.
1994, Buenos Aires) 1980lerin baglarinda
Arjantin sanat sahnesinin kilit isimlerinden
biri ve Buenos Aires’te son askeri dikta-
torlitkten sonra patlak veren yeralt kltiir
sahnesinin yildiziydi. La Kermesse (1986) ve
La Conquista (1991) gibi kolektif sergilerin
yaratilmasi ve organizasyonuna énciiltik
eden Maresca, kisa stirede HIV, neoliberal
kriz gibi go'lara has bir¢ok toplumsal mesele
tizerinde calisan ve sesini yiikselten bir figii-
re déniistt. Toplu sergileri arasinda Perder la
forma humana - Una imagen sismica de los afios
ochenta en América Latina, Museo Nacional
Centro de Arte Reina Sofia, Madrid (2012);

Verboamérica, Museo de Arte Latinoamerica-
no de Buenos Aires - MALBA (2016); Radi-
cal Women: Latin American Art, 1960-1985
[Radikal Kadmlar: Latin Amerika Sanati,
1960-1985], Hammer Museum, Los Angeles
(2017) bulunuyordu. Kisisel retrospektif
sergileri de soyleydi: Frenesi, Centro Cultural
Recoleta, Buenos Aires (1994); Transmutaci-
ones, Museo Castagnino, Rosario, Santa Fe
and Centro Cultural Recoleta, Buenos Aires
(2008); El ojo Avizor, Museo de Arte Moder-
no de Buenos Aires (2017).

Liliana Maresca (b. 1951, Buenos Aires,
Argentina, d. 1994, Buenos Aires) was a key
figure in Argentine art from the early 1980s,
starting work as an artist in the underground
cultural scene that detonated Buenos Aires
after the last military dictatorship. A pioneer
in creating and organising collective exhi-
bitions such as La Kermesse (1986) and La
Conquista (1991), Maresca rapidly became an
influential figure who worked around many
social issues that characterise the 1990s,
such as HIV and the neoliberal crisis. Group
exhibitions include Perder la forma humana.
Una imagen sismica de los afios ochenta en
Ameérica Latina, Museo Nacional Centro de
Arte Reina Sofia, Madrid (2012); Verboaméri-
ca, Museo de Arte Latinoamericano de Bue-
nos Aires - MALBA (2016); Radical Women:
Latin American Art, 1960-1985, Hammer
Museum, Los Angeles (2017). Retrospectives
include Frenesi, Centro Cultural Recoleta,
Buenos Aires (1994); Transmutaciones, Mu-
seo Castagnino, Rosario, Santa Fe and Cent-
ro Cultural Recoleta, Buenos Aires (2008)
and El Ojo Avizor, Musco de Arte Moderno
de Buenos Aires (2017).

Olaf Metzel

Olaf Metzel (d. 1952, Berlin, Almanya) M-
nih, Almanya'da yagiyor ve ¢alistyor. iginde
yasadifimiz zaman ve toplumla alakali ti¢

boyutlu resimlere ilgi duyuyor. Almanya'da

ve Almanya diginda sayisiz kisisel sergi
diizenlemis olan Metzel, ayrica documenta
8 ve Miinster Heykel Projelerine [Sculpture
Projects Minster| (1987 ve 1997), Sydney
Bienali'ne (1984 ve 1990), Istanbul Biena-
li'me (1991 ve 1995) ve Sio Paulo Bienali'ne
(2002) katldi. Birgok serginin kiratérlagii-
ni Gstlendigi gibi gazete ve dergilerde sayi-
s1z makalesi yayimlandi. Son ti¢ monografik
yayini sdyle: Neue Pinakothek Miinih'te
(2015/16) ayn1 ad1 tagiyan sergi i¢in kaleme
aldig1 Hans von Marées, An Approach [Hans
von Marées, Bir Yaklagim]; Neues Museum
Narnberg'deki (2015/2016) Deutsche Kiste
sergisi i¢in kaleme aldig1 being governed like
that [boyle yonetilmek]; Kunstraum In-
nsbruck'taki (2015) Sozialtapete sergisi icin
kaleme aldig1 From the TV to the Fridge [Tele-
vizyondan Buzdolabina].

Olaf Metzel (b. 1952, Berlin, Germany) lives
in Munich, Germany. He is interested in
three-dimensional pictures dealing with our
time and society. He has had numerous solo
exhibitions in Germany and abroad, and
participated, amongst others, in documenta
8 and Sculpture Projects Miinster (1987 and
1997), the Sydney Biennial (1984 and 1990)
and Istanbul Biennial (1991 and 1995), as
well as Sdo Paulo Biennial (2002). He has
curated many exhibitions and published
numerous contributions to newspapers

and magazines. His last three monographic
publications are Hans von Marées: An Ap-
proach, which accompanied the exhibition
of the same name at the Neue Pinakothek
Minchen, Munich (2015-16); being governed
like that, published on the occasion of the
exhibition Deutsche Kiste, Neues Museum,
Nuremberg (2015-16) and From the TV to
the Fridge, published on the occasion of the
exhibition Sozialtapete, Kunstraum Inns-

bruck (2015).
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Lee Miller

Lee Miller (d. 1907, Poughkeepsie, New
York, USA, 6. 1977, Chiddingly, East Sussex,
UK) fotograf kariyerine Amerikan Vogue ve
Vanity Fair dergilerinde top modellik yaparak
basladi. 1929'da Paris'te stirrealist fotograf¢i
Man Ray'in sevgilisi, grencisi ve ¢calisma
arkadasi oldu. Daha sonra burada ve New
York'ta kendi stiidyosunu yonetti. Stirrealist
goruntilerinin yan sira dirtin ¢ekimleri,
portreleri ve II. Diinya Savasi sirasindaki
olaganiistii muharebe fotograflariyla sanat
tarthinde kendine 6nemli bir yer edindi.
Galigmalart diinyanin bircok énemli miize
koleksiyonunda sergileniyor.

Lee Miller (b. 1907, Poughkeepsie, New
York, USA, d. 1977, Chiddingly, East Sussex,
UK) began her photographic career as a top
fashion model for American Vogue and Va-
nity Fair. In 1929 she became the lover, pupil
and collaborator of the Surrealist photograp-
her Man Ray in Paris and later ran her own
studio there and in New York. Her Surrealist
images, along with her pack shots, portraits
and extraordinary World War II combat
photographs have carned her a key place in
the history of art. Her works are in many of
the signification museum collections around
the world.

Mahmoud Obaidi

Mahmoud Obaidi (d. 1966, Bagdat, Irak)
Burlington, Ontario'da yasayan Irakli-Ka-
nadali bir sanatc1 olarak iglerini diinya ¢a-
pinda mizelerde ve galerilerde sergilemistir.
1991de Trak terk ettikten sonra Kanada'daki
Guelph Universitesinden giizel sanatlar
alaninda ytiksek lisans derecesini; Toronto ile
Los Angeles'ta sirasiyla yeni medya ve film
diplomalarr ald1. Eserleri Qatar Museums
Gallery, Doha; Mathaf: Arab Museum of
Modern Art, Doha; Saatchi Gallery, Londra;
National Museum of Bahrain; Institut du

Monde Arabe, Paris; National Gallery of Fine
Arts, Amman; Station Museum of Contem-
porary Art, Texas ve Musée d’Art Contempo-
rain de Baie-Saint-Paul, Quebec’te sergilend,i.
Eserleri bir¢ok énemli miizenin, vakfin ve
6zel koleksiyonun kalicr koleksiyonlarinda
yer almaktadir.

Mahmoud Obaidi (b. 1966, Baghdad, Iraq) is
an Iragi-Canadian artist, living in Burlington,
Ontario, whose work has been exhibited in
muscums and galleries around the world.
After leaving Iraq in 1991, he obtained his
Masters of Fine Arts at the University of
Guelph in Canada, and carned diplomas in
new media and film from Toronto and Los
Angeles, respectively. His work has been
exhibited extensively, including at Qatar
Museums Gallery, Doha; Mathaf: Arab Mu-
seum of Modern Art, Doha; Saatchi Gallery,
London; the National Museum of Bahrain;
the Institut du Monde Arabe, Paris; the
National Gallery of Fine Arts, Amman; Sta-
tion Museum of Contemporary Art, Texas;
and the Musée d’Art Contemporain de Baie-
Saint-Paul, Quebec, among others. His work
is part of the permanent collection of a num-
ber of significant museums, foundations and
private collections.

Henrik Olesen

Henrik Olesen (d. 1967, Esbjerg, Danimarka)
Berlin'de yagayan ve ¢aligan bir sanatci. Ole-
sen'in CCA Wattis Cagdas Sanat Enstitiist,
San Francisco'da (2017) diizenlenen Yiiriiyiis,
Henrik Olesen [ The Walk, Henrik Olesen] adh
kisisel sergisine eslik eden yayinda Anthony
Huberman gunlan yaziyordu: “Sergileri
¢ogunlukla bitmemis duvarlari, bloke girisleri
ya da bos odalari igeriyor veya éne ¢ikariyor.
Erkegi kadindan, escinseli heterosekstielden,
normali anormalden ayiran kulturel olarak
insa edilmig sinirlar aliyor ve bunlar kirleti-
yor. Sabit, dtizenli her seyi bozarak bunlarin
yerine ¢6ziinmis ve dagmik olant —¢oklu-

cinselligi- koyuyor.” Diger kisisel sergileri
arasinda Wolfgang Hahn Preis, Ludwig Mii-
zesi, Koln (2012), Projeler 94: Henrik Olesen,
MOMA, New York (2011) ve Gagdas Sanat
Mizesi, Basel (2011) bulunuyor. Katildigi son
toplu sergiler de soyle: 32. Sao Paulo Bienali
(2016), Bekgi [ The Keeper|, New Museum,
New York (2016).

Henrik Olesen (b. 1967, Esbjerg, Denmark)
lives in Berlin, Germany. ‘His exhibitions
often include or highlight unfinished walls,
blocked doorways, or empty rooms ... He
takes the culturally constructed boundaries
that separate man from woman, gay from
straight, normal from abnormal, and dirties
them up. He queers all that is fixed and
organised and replaces it with the dissolved
and the disorganized - the polysexual’, wri-
tes Anthony Huberman, in the publication
accompanying the solo exhibition The walk,
Henrik Olesen at CCA Wattis Institute for
Contemporary Arts, San Francisco (2017).
Other solo shows include Wolfgang Hahn
Preis, Museum Ludwig, Cologne (2012);
Projects 94: Henrik Olesen, MoMA, New York
(2011) and Museum fiir Gegenwartskunst,
Basel (2011). His recent group exhibitions
include the 32nd Sdo Paulo Biennial (2016)
and The Keeper, New Muscum, New York
(2016).

Lydia Ourahmane

Lydia Ourahmane (d. 1992, Saida, Cezayir)
Londra ile Oran arasinda yastyor ve calisi-
yor. Enstalasyon, performans, video ve sesle
¢alisan Ourahmane'nin ¢aligmalar, kigisel
karsilagma ve iligkilerden beslenerek, bizi
yoneten altyapilara dair yeni anlayislara
imkan tanimak i¢in performatif tekrarlama
stratejileri gelistiriyor. Son sergileri arasinda
How to Disappear Completely [Nasil Tamamen
Kaybolunur], Garage Rotterdam (2017); The
End of the World [ Diinyanin Sonu], Luigi Pec-
ci Center for Contemporary Art, Prato; Social

Calligraphies [Sosyal Kaligrafiler|, Zachgta
National Gallery of Art, Varsova; that a body
knows regardless [bedenin ne olursa olsun
bildigi], Interstate Projects, New York (2016
boyunca); The Third Choir [Ugiincii Koro], Art
Berlin Contemporary; Territoires Arabes, Palais
de la Culture, Cezayir; (2015 boyunca) ve
Bloomberg New Contemporaries, ICA, Londra
(2014) bulunuyor. Sanatgi, Ocak 2018'de
Londra'daki Chisenhale Gallery'de ilk kurum-
sal kisisel sergisini agacak.

Lydia Ourahmane (b. 1992, Saida, Algeria) li-
ves between Oran, Algeria and London, UK.
She works with installation, performance,
video and sound. Informed by personal en-
counters and exchanges, Ourahmane’s work
develops performative strategies of reenact-
ment in order to facilitate new understand-
ings of the infrastructures that govern us.
Recent exhibitions include How to Disappear
Completely, Garage Rotterdam (2017); The
End of the World, Luigi Pecci Center for Con-
temporary Art, Prato; Social Calligraphies,
Zacheta National Gallery of Art, Warsaw;
that a body knows regardless, Interstate Pro-
jects, New York (all 2016); The Third Choir,
Art Berlin Contemporary; Territoires Arabes,
Palais de La Culture, Algeria (all 2015) and
Bloomberg New Contemporaries, ICA, London
(2014). She presents her first institutional
solo exhibition at the Chisenhale Gallery,
London in January 2018.

Erkan Ozgen

Erkan Ozgen (d. 1971, Derik, Mardin) Diyar-
bakir'da yasiyor ve gahsiyor. Ozgen video te-
melli enstalasyonlar tizerinde ¢aligiyor; Ttir-
kiye'de ve yurtdisinda cesitli toplu sergilere
katildi. 2003'te Diyarbakir Sanat Miizesi'nde
Goz Temast sergisinin kiratorlGgini tstlen-
di. 2008'de Mataro, Barcelona'daki Yaratim
ve Gagdas Diigtince Merkezinin Can Xalant
degisim programina katildi. Ozgen, 2016'da
Suomenlinna'daki PM/HIAP Guvenli Si31-
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nak Helsinki Rezidans Programi’na istirak
etti. Harikalar Diyar [Wonderland] filmiyle
“Polarize!Vizyon - Savas/Baris” [ Polarized!-
Vision - War/Peace] Odiili'ne layik goriilen
Ozgen, Beyrut, Sam, Diyarbakir, Enschede,
Hartum ve Taipei'de bircok atslyeye kauld.
Ayrica Tirkiye'de ve yurtdisinda ¢cagdas
sanat hakkinda konferanslar verdi.

Erkan Ozgen (b. 1971, Derik, Mardin, Turkey)
lives in Diyarbakir, Turkey. He works on vid-
co-based installations and has participated in
group exhibitions in Turkey and abroad. In
2003, he curated the Eyes Contact exhibition
at the Diyarbakir Art Centre. He participated
in the Can Xalant exchange programme at
the Centre for Creating and Contemporary
Thought in Mataré, Barcelona in 2008, and
in 2016 in the PM/HIAP Safe Haven Helsinki
residency programme at Suomenlinna. For
his film Wonderland, he was awarded the
Polarized! Vision — War/Peace Prize in 2016.
He has also taken part in many workshops

in Beirut, Damascus, Diyarbakir, Enschede,
Khartoum and Taipei, and gives lectures on
contemporary art in Turkey and abroad.

Aude Pariset

Aude Pariset (d. 1983, Versaille, Fransa)
Berlin'de yasiyor ve ¢alistyor. Dijital ¢cagda
imgenin dretilisinin ve algilanmginin aligilmig
kurallarina meydan okumak i¢in fotografi,
heykeli ve enstalasyonu kullaniyor. Reklam-
ciliktan, kozmetik gibi tiiketim trtnlerinden,
teknolojik aygitlardan ve moda enddistrisin-
den segip aldigr imge ve nesneleri kullanarak
medyanin maniptlatif dogasini hem vurgula-
yan hem de alttst eden dijital kolajlar yara-
tiyor. Actig kisisel sergiler arasinda Débris
Legacy [Atik Miras|, Sandy Brown, Berlin
(2016); Crawler [Stiriingen|, Ginerva Gam-
bino, Kéln (2015); A BoAt[] A Promise, Kuns-
tverein Niirnberg, Niirnberg (2014) sayilabilir.
Katildigi karma sergiler arasinda Shared Spaces
[Paylasilan Mekanlar], Neuer Kunstverein

Aschaffenburg (2017); Body pt.1 (zombie) [Be-
den bol. 1 (zombi)], Ginerva Gambino, Kéln
(2016) ve Overdraft [Agik Kredi], hotel-art.us,
New York (2016) bulunuyor.

Aude Pariset (b. 1983, Versailles, France)

is based in Berlin. She uses photography,
sculpture, and installation to challenge the
conventions of image production and recep-
tion in the digital age. By culling images and
objects from advertising, consumer products
like cosmetics, technological devices, and
the fashion industry, Pariset creates digital
collages that both highlight and subvert the
manipulative nature of media. Solo exhibi-
tions include Débris Legacy, Sandy Brown,
Berlin (2016); Crawler, Ginerva Gambino,
Cologne (2015); A BoAt[[ A Promise, Kunst-
verein Nirnberg, Nuremberg (2014). Recent
group shows include Shared Spaces, Neuer
Kunstverein Aschaffenburg (2017); Body pt.1
(zombie), Ginerva Gambino, Cologne (2016)
and Overdraft, hotel-art.us, New York (2016).

Stephen G. Rhodes

Stephen G. Rhodes (d. 1977, Huston, Teksas,
ABD) su anda Berlin, Almanya'da yasiyor ve
calistyor. Rhodes'un ¢aligmalari, tarihi, siyasi
ve mitolojik anlatilara agindirici bir mtidaha-
lede bulunma girisimi dogrultusunda farkh
mecralara yayihyor. Sanat¢inin son kisisel
sergileri arasinda Galerie Isabella Bortolozzi,
Berlin; Kunstverein Koéln; Misako & Rosen,
Tokyo; Migros Museum, Ztirih ve Hammer
Museum Los Angeles bulunuyor.

Stephen G. Rhodes (b. 1977, Houston,
Texas, USA) currently lives in Berlin, Ger-
many. His work disperses various media in
an attempt to intervene corrosively in his-
torical, political and mythic narratives. He
has exhibited at Galerie Isabella Bortolozzi,
Berlin; Kunstverein Cologne; Misako &
Rosen, Tokyo; Migros Museum, Zurich and
Hammer Museum, Los Angeles.

Ugo Rondinone

Ugo Rondinone (d. 1964, Brunnen, Tsvicre)
New York'ta yagayan ve ¢alisan taninmusg bir
karisik-medya sanatcisidir. Yakin tarihli ki-
sisel sergileri arasinda the world just makes me
laugh [dtnya beni gtldtrtiyor sadece|, BAM-
PFA; i ¥ john giorno, ¢esitli kurumlar, New
York ve Palais de Tokyo, Paris; let’s start this
day again [bu giine yeniden baglayalim|, CAC
Cincinnati; golden days + silver nights [altin
gunler + glimiis geceler], Macro and Mercati
e Foro di Traiano, Roma; seven magic mounta-
ins [yedi buyuli dag], Art Production Fund
and Nevada Museum of Art; becoming soil
[toprak olmak], Carre d’Art, Nimes; everytime
the sun comes up [glines her dogdugunda],
Place Vendome, Paris; vocabulary of solitude
[yalnizligin kelime dagarcigi], Boijmans van
Beuningen, Rotterdam ve breathe walk die
[nefes al yiirti 61|, Rockbund Art Museum,

Sanghay sayilabilir.

Ugo Rondinone (b. 1964, Brunnen, Swit-
zerland) is a renowned mixed-media artist
who lives and works in New York. Recent
solo shows include: the world just makes me
laugh, BAMPFA; i ¥ john giorno, various
institutions, New York and Palais de Tokyo,
Paris; let’s start this day again, CAC Cincin-
nati; golden days + silver nights, Macro and
Merecati e Foro di Traiano, Rome; seven magic
mountains, Art Production Fund and Nevada
Museum of Art; becoming soil, Carre d’Art,
Nimes; everytime the sun comes up, Place Ven-
dome, Paris; vocabulary of solitude, Boijmans
van Beuningen, Rotterdam; and breathe walk
die, Rockbund Art Museum, Shanghai.

Leander Schéonweger

Leander Schénweger (d. 1986, Meran, italya)
Avusturya'daki Viyana Uygulamali Sanatlar
Universitesi'ndeki giizel sanatlar egitiminin
ardindan, kisa bir siire énce HISK'te post-
akademik bir derse devam etmek icin Ghent,

Bel¢ika'ya tagindi. Enstalasyon ve nesneler
alanindaki ¢alismalari genelde kinetik ve
akustik unsurlar igeriyor. Kisisel sergileri
arasinda Mirror [Ayna], Fogo Island Gallery
(2015); Psychogramm, Zur Alten Traube, St.
Ulrich (2015) ve The Fog Disperses [Sis Da-
gilyor|, Kunsthalle am Karlsplatz, Viyana
(2014) bulunuyor. Katildigi baz1 toplu ser-
giler de soyle: Elementene, Telemark Kunst-
senter, Skien (2017); ...recht hat er., Galerie
Prisma, Bozen (2016) ve Import Export,
Nordbahnhofgelinde, Viyana (2015).

Leander Schonweger (b. 1986, Meran, Italy)
studied fine arts at the University of Applied
Arts Vienna in Austria and recently moved
to Ghent, Belgium, attending a post-
academic course at HISK. His work is in the
field of installations and objects, often in-
cluding kinetic and acoustic elements. Solo
exhibitions include, among others, Mirror,
Fogo Island Gallery (2015); Psychogramm,
Zur Alten Traube, St Ulrich (2015) and The
Fog Disperses, Kunsthalle am Karlsplatz,
Vienna (2014). Group shows include Elemen-
tene, Telemark Kunstsenter, Skien (2017);
...recht hat er.,, Galerie Prisma, Bozen (2016)
and Import Export, Nordbahnhofgelidnde,
Vienna (2015).

Sim Chi Yin

Sim Chi Yin (d. 1978, Singapur) fotograf, film
ve ses alaninda ¢alisan bir belgeselci. London
School of Economics'te tarih egitimi alan Chi
Yin gazeteci olarak ¢alisti ve son on yildir
Beijing'de yastyor. Duyarli bir hikaye anlatici-
st olan Chi Yin'in ¢caligmalar samimi, arag-
tirmact ve kilttirleri desifre ediyor. Fotograf
ve film ¢alismalari, Les rencontres d’Arles,
New YorK'taki Photoville, Oslo'daki Nobel
Baris Merkezi, Seul'deki Arko Sanat Merkezi,
Kuzey Carolina'daki Giineydogu Gagdas
Sanat Merkezi ve Los Angeles'taki Annenberg
Fotograf Mekani gibi miize, galeri ve fotograf
festivallerinde gosterildi.
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Sim Chi Yin (b. 1978, Singapore) is a
documentarian working in photography,
film and sound. Trained as a historian at

the London School of Economics, she has
worked as a journalist and has now been
based in Beijing for the past ten years. A
sensitive story-teller, Sim makes work that is
intimate, investigative and decodes cultures.
Her photo and film work has been shown

in museums, galleries and photo festivals
including Les rencontres d’Arles; Photoville,
New York; Nobel Peace Centre, Oslo; Arko
Art Centre, Seoul; the Southeastern Centre
for Contemporary Art, North Carolina and
the Annenberg Space for Photography, Los
Angeles.

Dayanita Singh

Dayanita Singh (d. 1961, Yeni Delhi, Hin-
distan) Yeni Delhi, Hindistan'da yagiyor ve
¢ahgiyor. Kapsamh fotograf kulliyatindan
esinlenen son ¢aligmalari, imgelerin son-
suza dek diizenlenmesine, siralanmasina,
arsivlenmesine ve sergilenmesine imkan
taniyan bir dizi mobil mtize. Son olarak,
Singh'in bir dizi mobil miizeden olusan
Bhavan Mizesi, Hayward Gallery, Londra
(2013); Museum fiir Moderne Kunst, Frank-
furt (2014); Art Institute of Chicago (2014);
Kiran Nadar Museum of Art, Yeni Delhi
(2016) ve Tokyo Fotograf Miizesi'nde (2017)
sergilendi. Ayrica kaleme aldig1 on bir kitabi
bulunuyor.

Dayanita Singh (b. 1961, New Delhi, India)
lives in New Delhi. Her extensive photo-
graphic ocuvre reflects and expands on the
ways in which we relate to photographic im-
ages. Her recent series of mobile museums
allow her images to be endlessly edited,
sequenced, archived and displayed. Most
recently, Singh’s Museum Bhavan has been
shown at the Hayward Gallery, London
(2013); the Museum ftr Moderne Kunst,
Frankfurt (2014); the Art Institute of Chi-

cago (2014); the Kiran Nadar Museum of
Art, New Delhi (2016) and Tokyo Museum
of Photography (2017). Singh has also au-
thored eleven books.

Dan Stockholm

Dan Stockholm (d. 1982, Thisted, Dani-
marka) Kopenhag'da yasiyor ve ¢ahgiyor.
Calismalari “performatif stire¢” adini
verdigi, bitmis eseri tiretiliginin hikayesini
tagtyan bir araca doéniigtlren bir yontemden
evriliyor. Stockholm, heykeli bir depolama
aract, yerlerin ve bedenlerin —zamansal ve
mekansal uzakliklarda- birbiriyle iligkiye
sokuldugu bir araytiz, baglanti ya da gegis
olarak kullaniyor. Kisisel sergileri arasinda
In a hundred years all will be forgotten |Yiiz

vil i¢inde hepsi unutulacak], Kunstverein
Wolfsburg; Don't think about death [Oliimii
diigtinme], REITER Berlin Prospect, Ber-
lin; Humans construct [Insanlar insa ediyor],
Grimmuseum, Berlin bulunuyor. Katildig:
bazi toplu sergiler de soyle: Festival of Future
Nows [Gelecek Simdiler Festivali], Neue Na-
tionalgalerie, Berlin; 24 spaces - A cacophony
[24 mekan - Bir kakofoni], Malmé Konst-
hall, Malmé; Coming From [-Den Gelmek],
Overgaden Institute of Contemporary Art,
Kopenhag.

Dan Stockholm (b. 1982, Thisted, Denmark)
lives and works in Copenhagen, Denmark.
His work evolves from what he calls a ‘per-
formative process’, a method that turns the
finished piece into a vessel that carries the
story of its own making. Stockholm uses
sculpture as a storage medium, an interface,
link, or passage through which places and
bodies — across temporal as well as spatial
distances — are set in relation to each other.
Solo shows include In a hundred years all will
be forgotten, Kunstverein Wolfsburg; Don’t
think about death, REITER Berlin prospect,
Berlin; Humans construct, Grimmuseum, Ber-
lin. Selected group shows include Festival of

Future Nows, Neue Nationalgalerie, Berlin;
24 spaces — A cacophony, Malmé Konsthall;
Coming From, Overgaden Institute of Con-
temporary Art, Copenhagen.

Rayyane Tabet

Rayyane Tabet (d. 1983, Ashqout, Liibnan)
Beyrut'ta yasiyor ve caligiyor. Tabet'in
caligmalari, ingsa edilmis ortamdaki ve onun
tarihindeki paradokslari aragtiriyor. Heykel-
leri ¢ogunlukla fiziksel ve zamansal uzaklik
algisini yeniden tesis ediyor. Son kisisel
sergileri arasinda Hamburg'daki Kunstvere-
in, Rotterdam'daki Witte de With Center for
Contemporary Art, Berlin'deki daadgalerie
ve Floransa'daki Museo Marino Marini
bulunuyor. Katildigi son toplu sergiler de
soyle: CAPC Bordeaux, Milano Trienali,
Kunsthalle Hamburg, Fondation Lafayette
Paris, 32. S3o Paulo Bienali, The High Line
New York, 6. Marakes Bienali, 10. ve 12.
Sharjah Bienali, Stedelijk Miize Biirosu
Amsterdam, Centre Georges Pompidou ve
The New Museum, New York.

Born in Ashquot, lives in Beirut

Rayyane Tabet (b. 1983, Ashqout, Lebanon)
lives and works in Beirut, Lebanon. His
sculptures explore paradoxes in the built
environment and its history, often recons-
tituting the perception of physical and
temporal distance. Recent solo shows inc-
lude Kunstverein Hamburg; Witte de With
Center for Contemporary Art, Rotterdam;
daadgalerie, Berlin and Museo Marino Ma-
rini, Florence. Recent group shows include
CAPC Bordeaux; La Triennale di Milano,
Milan; Kunsthalle Hamburg; Fondation
Lafayette, Paris; 32nd Sdo Paulo Biennial;
The High Line, New York; 6th Marrakech
Biennial; 10th and 12th Sharjah Biennials;
Stedelijk Museum Bureau, Amsterdam;
Centre Georges Pompidou, Paris and The
New Museum, New York.

Young-Jun Tak

Young-Jun Tak (d. 1989, Seul, Giiney Kore)
Berlin, Almanya'da yasiyor ve ¢cahigiyor.
Gegmiste Kore sanat dergisi Art in Culture’in
disaridan editorlaginii yapmus ve ¢esitli
yayinlarda elestirel metinleri yayimlanmig
olan Tak'in zengin sanatsal faaliyetleri re-
simden heykele, enstalasyona ve fotografa
kadar uzaniyor. Calismalarn tarihsel, dinsel,
siyasal ve toplumsal meselelerin ve bunlara
dair yanhs uygulanmus bilginin ginltik
yasamimiza nasil yerlestigini aragtirmay
amagliyor. Tak, son olarak Berlin'deki Kénig
Galerie'de diizenlenen Others [Otekiler|
(2016-17) toplu sergisine katild.

Young-jun Tak (b.1989, Seoul, South Korea)
lives and works in Berlin, Germany. For-
merly a contributing editor on the Korean
art magazine Art in Culture, and a critic for
multiple other publications, he now boasts
a diverse artistic practice that spans from
painting to sculpture, installation and pho-
tography. His work aims to explore how
historical, religious, political or social issues
and the misapplied information about them
become embedded into our daily lives. Re-
cently Tak took part in the group show The
Others at Konig Galerie, Berlin (2016-17).

Ali Taptik

Ali Taptik (d. 1983, stanbul, Tirkiye) Tstan-
bul'da yasayan ve ITU'de mimari tasarim
alaninda doktora yapan bir sanat¢idir. Sehir
manzarasinin ve mimarisinin temsili, birey
ile schir arasindaki iligki, psikocografya ve
edebiyatla gorselligin etkilesimi, arastirdigi
kimi konular arasinda. Eserleri bir¢ok ku-
rulusta sergilendi, 6rnegin SALT, Istanbul;
MAXXI, Roma; Ashkal Alwan, Beyrut ve
Venedik Mimarlik Bienali. Taptik, bagimsiz
sanatgilarin kitaplarinin dagitimi i¢in kuru-
lan kolektif Bandrolstiz'tin kurucular ara-
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sinda. Ayrica Tarihi Yedikule Bostanlarinin
Korunmast icin Inisiyatif'in arsivcisi olarak
gorev yapiyor.

Ali Taptik (b. 1983, Istanbul, Turkey) is an
artist and PhD Candidate in Architectural
Design at I'TU who lives in Istanbul. Rep-
resentation of the urban landscape and
architecture, the relationship between the
individual and the city, psychogeography
and the interaction between literature and
visuality are some of the themes that he
explores. His works have been exhibited

in various institutions including SALT,
Istanbul; MAXXI, Rome; Ashkal Alwan,
Beirut and the Venice Biennial for Archite-
cture. Taptik is one of the founders of the
Bandrolsiiz collective for the distribution of
independent artists’ books. He has also been
acting as the archivist of the Initiative for
The Preservation of the Historical Vegetable
Gardens of Yedikule.

Tatiana Trouvé

Tatiana Trouvé (d. 1968, Cosenza, italya),
Venedik Bienali (2003 ve 2007), 29. Sdo
Paulo Bienali (2010), Lyon Bienali (2015)
gibi 6nemli uluslararasi toplu sergilere ka-
tildi. Son kisisel sergileri arasinda Double
Bind [Cifte A¢gmaz], Palais de Tokyo, Paris
(2007); 4 Between 2 and 3 |2 fle 3 Arasindaki
4], Centre Pompidou, Paris (2008); A Stay
Between Enclosure and Space [Kapanma ile
Mekan Arasinda Bir Kalig], Migros Museum,
Ztrih (2009); South London Gallery (2010)
ve Dino Buzzati'nin bilimkurgu romanindan
ilham alarak Kunsthaus Graz'in zorlayict
mimarisine bir kargilik olarak tasarlanan
kapsamli Il grande ritratto sergisi (2010)
bulunuyor.

Tatiana Trouvé (b. 1968, Cosenza, Italy)
lives in Paris, France. She has participated in
major international group exhibitions such
as the Venice Biennale (2003 and 2007),

the 29th Sdo Paulo Biennale (2010) and

the Biennale de Lyon (2015). Recent solo
exhibitions include Double Bind at Palais de
Tokyo, Paris (2007); 4 Between 2 and 3, Cent-
re Pompidou, Paris (2008); A Stay Between
Enclosure and Space, Migros Museum, Zurich
(2009), the South London Gallery (2010)
and Il grande ritratto, an extensive exhibition
inspired by the title of Dino Buzzati's science
fiction novel and conceived in response to
the challenging architecture of the Kunstha-
us Graz (2010).

Tsang Kin-Wah

Tsang Kin-Wah (d. 1976, Shantou, Cin)
Hong Kong'da yasiyor. Bulunmus ¢ekim
goruntilerini ve metni ¢calismalarinda kap-
samli bir sekilde kullaniyor. Bunlar, ¢evrele-
yici enstalasyonlar ve video projeksiyonlar
yaratmak i¢in bilgisayar teknolojisiyle ma-
nipiile ediliyor. Son kisisel sergileri arasinda
NOTHING [HIC], M+ Pavilion, Hong Kong
(2016); Tsang Kin-Wah: The Infinite Nothing
[Tsang Kin-Wah: Sonsuz Hig], 56. Venedik
Bienali (2015) ve Ecce Homo Trilogy II |Ecce
Homo Uglemesi I1], Thurgau Art Museum
(2015) bulunuyor. Tsang, Tales of Our Time
[Zamanimizin Hikayeleri], Solomon R.
Guggenheim Museum, New York (2016);
Sidney Bienali (2010), Lyon Bienali (2009)
gibi ¢ok sayida toplu sergiye katildi.

TSANG Kin-Wah (b. 1976, Shantou, China)
lives in Hong Kong. He uses found footage
and text extensively in his works, which are
manipulated with computer technology for
creating immersive installations and video
projections. Recent solo exhibitions inclu-
de, NOFHHNG, M+ Pavilion, Hong Kong
(2016); Tsang Kin-Wah: The Infinite Nothing,
56th Venice Biennale (2015) and Ecce Homo
Trilogy II, Thurgau Art Museum (2015).
Tsang has participated in numerous group
exhibitions, such as Tules of Our Time, Solo-
mon R. Guggenheim Museum, New York,

(2016); Biennale of Sydney (2010), Biennale
de Lyon (2009).

Tuggce Tuna

Tugce Tuna (d. 1973, Mons, Belcika) istan-
bul'da yasiyor ve ¢alisiyor. Cagdas dans ve
performans sanatgisi, koreograf, yonetmen,
guncel hareket teknikleri egitmeni olan ve
beden odakli terapi alaninda ¢alisan Tuna,
varolusla olan iletisimini beden ve hareket
tizerinden kurmaktadir. 1993'ten beri ulusla-
rarasi festival, organizasyon ve akademilerde
disiplinleraras: dans ve performans sanatlar
eserleri ile yer almaktadir. En Kétii Is adh ga-
lismast TMMOB 6duli kazanmustir. Projele-
ri arasinda Govde Gosterisi, Deplasman (2013,
Almanya Arena Festivali, Jiiri Odiilit), Islak
Hacim, Bayrampasa Cezaevi, Makin B.D.N.,
Diisiinme Fobisi, Vertigo, Tortu, “Hiicre”, “Eko”,
“Tuzla... Buz" ve Farkli Bedenlerle Dans Projesi
(2000) gibi yere 6zgt isler vardir. Mimar
Sinan Giizel Sanatlar Universitesinde ders
vermektedir.

Tugce Tuna (b. 1973, Mons, Belgium) cur-
rently lives and works in Istanbul, Turkey.
Contemporary dancer, performance artist,
choreographer, director, instructor of con-
temporary movement techniques, Tuna
focuses on body-focused therapy and com-
municates her existence via her body and
movement. She has participated since 1993
in international festivals, organisations and
academies with her interdisciplinary dance
and performances. Her work En Kotii Is

[The Worst Job] won a TMMOB award. Her
projects include space-specific works such as
Govde Gosterisi, Deplasman (2013, Germany
Arena Festival, Jury Prize), Islak Hacim, Bay-
rampasa Prison, Makin B.D.N., Dtstinme
Fobisi, Vertigo, Tortu, ‘Hiicre’, ‘Eko’, ‘Tuzla...
Buz.!, and the ‘Dance with different bodies’
Project (2000). As associate professor, Tuna
teaches at Mimar Sinan Fine Arts University.

Kaari Upson

Kaari Upson (d. 1972, San Bernardino,
Kaliforniya, ABD) Los Angeles'ta yagiyor

ve ¢cahigiyor. Kaari Upson’un ¢alismalari,
heykel, ¢izim, resim ve video vasitasiyla,
fantezi, ger¢eklik ve bunlarin algilanamaz
gelgiti arasindaki tekinsiz ve kaygan mekan
tarafindan yaratilan anilar gibi bir araya
geliyor. Upson’un son kisisel sergisi Good
thing you are not alone [iyi ki yalniz degilsin],
New Museum, New York (2017) idi. Ayrica
¢aligmalart Whitney Bienali, Whitney Mu-
seum of American Art, New York (2017);
Adhesive Products [Yapigkan Uriinler], Bergen
Kunsthall (2016); The Los Angeles Project [Los
Angeles Projesi|, Ullens Center for Contem-
porary Art, Beijing (2016) gibi toplu sergilere
dahil edildi.

Kaari Upson (b. 1972, San Bernardino,

USA) lives and works in Los Angeles,

USA. Through sculpture, drawing, paint-
ing, and video her work comes together like
memories forged in the uncanny and slip-
pery space between fantasy, reality and their
imperceptible in-between. Upson recently
held the solo exhibition Good thing you are
not alone, New Museum, New York (2017)
and has been included in the group exhibi-
tions Whitney Biennial, Whitney Museum
of American Art, New York (2017); Adhesive
Products, Bergen Kunsthall (2016); The Los
Angeles Project, Ullens Center for Contempo-
rary Art, Beijing (2016).

Andra Ursuta

Andra Ursuta (d. 1979, Salonta, Romanya)
New York, ABD'de yagiyor. Sanat tarihi ve
gorsel sanatlar diplomasini 2002'de Co-
lumbia University'den aldi. Ursuta New
YorK'ta birgok kisisel sergi acti ve eserleri ¢ok
sayida karma sergide yer aldi. Ormegin The
Encyclopedic Palace [Ansiklopedik Saray], 55.
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Venedik Bienali, (2013); Busted |Yakalanmis],
High Line, New York (2013); Expo I, MoMA
PS1, Long Island City, New York; Ostalgia,
New Museum, New York (2011) ve Looking
Back / The Fifth White Columns Annual |Geri-
ye Bakmak / Besinci White Columns Yilligi],
White Columns, New York.

Andra Ursuta (b. 1979, Salonta, Romania)
lives in New York, USA. She received a BA

in art history and visual arts in 2002 from
Columbia University. Ursuta has had several
solo shows in New York, and her work has
been featured in numerous group exhibitions,
such as The Encyclopedic Palace, 55th Venice
Biennale, (2013); Busted, High Line, New York
(2013); Expo I, MoMA PS1, Long Island City,
New York; Ostalgia, New Museum, New York
(2011); and Looking Back / The Fifth White
Columns Annual, White Columns, New York.

Kemang Wa Lehulere

Kemang Wa Lehulere (d. 1984, Cape Town,
Giiney Afrika) Cape Town'da yasiyor ve ¢ali-
styor. Wa Lehulere'nin ¢esitli malzemelerden
faydalanan ¢alismalar, tarihyazimina, belle-
gin yanilabilirligine, hakikatin giivenilmez bir
tagiyicist olarak dile dair stiregiden bir arastir-
ma olarak goriilebilir. Deutsche Bank Kunst-
Halle (2017); Art Institute of Chicago (2016)
ve Gasworks, Londra'da (2015) kisisel sergiler
diizenledi. Katildig1 énemli toplu sergiler
arasinda Art/Afrique, le nouvel atelier [Sanat/
Afrika, yeni atdlye], Fondation Louis Vuitton
(2017); African Odysseys | Afrika Yolculuklari],
Le Brass Kultiir Merkezi, Forest, Belcika
(2015) ve 8. Berlin Bienali (2014) bulunuyor.

Kemang Wa Lehulere (b. 1984, Cape Town,
South Africa) lives and works in Cape Town.
Using a variety of materials, his work can be
seen as ongoing research into the writing of
history, the fallibility of memory, and language
as an unreliable conveyor of truth. Solo ex-
hibitions have taken place at the Deutsche

Bank KunstHalle (2017); the Art Institute of
Chicago (2016) and Gasworks, London (2015).
Notable group exhibitions include Art/ Af-
rique, le nouvel atelier, Fondation Louis Vuit-
ton, Paris (2017); African Odysseys, Le Brass
Cultural Centre of Forest, Belgium (2015) and
the 8th Berlin Biennale (2014).

Lukas Wassmann

Lukas Wassmann (d. 1980, Ziirih, Isvigre)
isvigre'de yastyor. Is hayatina marangoz
olarak baglayan Wassmann daha sonra Ziirih
ve Berlin'de fotograf egitimi ald1. 2009'da

Los Angeles'taki Mountain School of Arts'ta
calisma bursu ve 2013 'te Isvicre Federal Ta-
sarim Odiili'nii kazandi. Eserleri Avrupada
ve ABD'de ¢ok sayida dergide yayimlandi.
Cok sayidaki kitabina ek olarak kisisel sergiler
de acti: AMICI, Instituto Svizzero, Milano
(2016); EVA, Gallery Bolte/Lang, Ziirih
(2008); Which way are you going, I will take the
other way [Ne tarafa gidiyorsun, ben diger tara-
fa gidecegim|, Amberg & Marti, Ztrih (2007).
Katildigi karma sergiler arasinda Swiss Design
Awards [Tsvigre Tasanm Odiilleri], Art Basel
(2013); Crazy Works [Cilgin Isler], Berlin (2012)
ve Every Day Life [Gundelik Yasam], Londra
(2010) sayilabilir.

Lukas Wassmann (b. 1980, Zurich, Switzer-
land) is a photographer based in Switzerland,
who started his professional career as a car-
penter, and later studied photography in Zuri-
ch and Berlin. Lukas received grants to study
at the Mountain School of Arts in Los Angeles
in 2009, and in 2013 he won the Swiss Federal
Design Award, among others. His work has
been published in numerous magazines in
Europe and the USA. In addition to his many
books, his works has been exhibited in solo
shows such as AMICI, Instituto Svizzero,
Milan (2016); EVA, Gallery Bolte/Lang, Zurich
(2008); Which way are you going, I will take the
other way, Amberg & Marti, Zurich (2007).
Group exhibitions include Swiss Design Awar-

ds, Art Basel (2013), Crazy Works, Berlin (2012)
and Every Day Life, London (2010).

Fred Wilson

Fred Wilson (d. 1954, New York, ABD) New
York'ta yastyor. Galismalarinda miizeler, sanat
eserleri ve bagka tiirlerde koleksiyonlar arasin-
daki iligkileri aragtiran bir kavramsal sanat¢i
olan Wilson, 1999'da MacArthur bursunu
kazandi ve 2003 Venedik Bienali'nde ABD'yi
temsil etti. 2001'den bu yana diger mecralarin
yani sira camdan heykel yapmay1 kesfediyor.
Calismalarini San Francisco Modern Sanat
Miizesi, Londra'daki Tate Modern, New
York'taki MoMA ve Whitney Amerikan Sanati
Mtizesi gibi ¢ok sayida halka agik koleksiyon-
da gormek mimkan.

Fred Wilson (b. 1954, New York, USA) lives
in New York. He is a Conceptual artist whose
work explores the relationship between mu-
seums, works of art and collections. Wilson

is 2 1999 MacArthur Fellow and represented
the United States at the 2003 Venice Biennale.
Since 2001, he has explored making sculpture
in glass, among other media. His work can be
found in several public collections, including
The San Francisco Museum of Modern Art;
Tate Modern, London; The Museum of Mo-
dern Art, New York and the Whitney Museum
of American Art.

Bilal Yilmaz

Bilal Yilmaz (d. 1986, Soma, Turkiye) bir
enstalasyon sanatgisi ve tasarimel. Temel ilgi
alan1 mekanda insanlarla etkilesime odakla-
nan enstalasyon ortami. Sanat eserleri tasar-
liyor, yapryor, arastirtyor ve iiretiyor. Sosyal
ve kolektif projelerde ¢alistyor. Buttin kolektif
girisimlerde énemli buldugu sey tretim nos-
yonu, ¢tinkii insanlar birlestirdigi gibi onlar
cevreleriyle iligki kurmaya, dolayisiyla olup
biteni sorgulamaya zorluyor. Yilmaz'in katl-

dig1 toplu sergiler arasinda Oriimcek [Spider]
(enstalasyon), Yiizen Kale Festivali, Sneznik
(2016); Nesnelerin Hatiralari [Memories of the
Objects| (enstalasyon), “Made in Tiirkiye'-
NolLab, istanbul (2017); Isik Tasarimt [Light
Design|, 6koRausch Festivali, Uygulamal
Sanatlar Mtizesi (MAKK), Koln, Almanya
(2017) bulunuyor.

Bilal Yilmaz (b. 1986, Soma, Turkey) is an
installation artist and designer-maker who
lives in Istanbul, Turkey. His main medium is
installation with a focus on interaction with
people in space. He designs, makes, researc-
hes and produces social and collective proje-
cts. What he finds to be crucial for all collec-
tive endeavours is the notion of production,
because besides uniting people, it encourages
them to engage with and question their en-
vironment. Group exhibitions include Spider
(installation), Floating Castle Festival, Sneznik
(2016); Memories of The Objects (installation),
Made in Tiirkiye"-NoLab, Istanbul (2017); Light
Design, 6koRausch Festival, Museum of App-
lied Arts (MAKK), Cologne (2017).

Yogunluk

Yogunluk (2013'te Istanbul'da kuruldu),
mekanla olan iligkisi itibariyla sanat tretimi
tizerine odaklantyor. Girisim, mekani sanat
eserlerinin sergilendigi bir kap olarak degil,
sanatsal faaliyetin ana nesnesi olarak kabul
ediyor. Grubun temel motivasyonu essiz
mekanlar kesfetmek, sanat¢ilart bu mekanlara
6zg1 eserler tretmeye tesvik etmek ve cagdas
sanatin mekansal deneyimle i¢ ice gectigi ser-
gilerin kitratorltgini tistlenmek. Son sergileri
arasinda ZAMANSIZ (siparis proje), Antalya
Mimarlik Bienali (2015); YUCE (siparis proje),
ArtNivo Organisation, Zorlu PSM, Istanbul
(2015); SURUHU, Yogunluk, Nakkas, Istanbul
(2015) bulunuyor.

Yogunluk (founded in 2013, Istanbul) focuses
on the production of art in its relation to the
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space. The initiative considers space not as a
container in which the art works are exhibi-
ted, but as the main object of artistic activity.
The key motivation of the group is to discover
unique spaces, to encourage artists to pro-
duce artworks specifically for these spaces
and curate exhibitions where contemporary
art blends with spatial experience. Recent
exhibitions include TIMELESS (commissio-
ned project), Antalya Architecture Biennale,
(2015); SUBLIME (commissioned project),
ArtNivo Organisation, Zorlu PSM, Istanbul
(2015); SURUHU, Nakkas, Istanbul (2015).

Yonamine

Yonamine (d. 1975, Luanda, Angola), Ango-
la, Zaire, Brezilya, Birlesik Krallik, Alman-
ya'da yasadi. Su anda Harare, Zimbabwe'de
yasiyor ve calisiyor. Yonamine nin eserleri,
yasamin ge¢mis ya da simdiki arkeolojilerini
yeniden icat ediyor ve gtincelliyor, bu arada
neredeyse gergekiistii bir sekilde bir biriktir-
me siireci inga ediyor ve ¢agdas pargalannus
kimliklerimizi yansitan rasgele ve ayrintil
parcalanmalar tizerinde ¢alisiyor. Kisisel
sergileri arasinda Ain’t No Saint [Aziz Degil],
Lizbon (2016); Luz Veio, Luanda (2013); No
Pain [Ac1 Yok], Salzburg (2012) bulunuyor.
Katildig1 toplu sergilerden bazilari da soyle:
Portugal Portugueses [Portekiz Portekizlileri],
Sdo Paulo (2016); Afro-Ufo, 31. Sdo Paulo
Bienali (2014), No Fly Zone-Unlimited Mileage
[Ugusa Yasak Bolge-Sinirsiz Mil], Lizbon
(2010).

Yonamine (b. 1975 in Luanda, Angola) has
lived in Angola, Zaire, Brazil, the UK and
Germany. He currently lives and works in
Harare (Zimbabwe). His work reinvents and
updates past or present archacologies, buil-
ding a process of accumulation in an almost
surrealistic way, working over a random and
exhaustive fragmentation that reflects our
contemporary fragmented identities. Solo
shows include Ain’t No Saint, Lisbon (2016);

Luz Veio, Luanda (2013); No Pain, Salzburg
(2012). Group shows include Portugal Portu-
gueses, Sdo Paulo (2016); Afro-Ufo, 31st Sdo
Paulo Biennial (2014); No Fly Zone —
Unlimited Mileage, Lisbon (2010).

Xiao Yu

Xiao Yu (d. 1965, i¢ Mogolistan, Cin) Be-
ijing'de yasiyor ve calistyor. Beijing'deki
Merkezi Guizel Sanatlar Akademisinin
duvar resmi boliimiinden 1989’da mezun
oldu. Xiao Yu i¢in sanat, sanat¢ilarin kendi
dénemlerinin diinyasini tammalari ve arag-
tirmalart icin bir yéntem ve pratik. Sanat
bir diistince stireci ve glinlimiiziin sanatinin
ne oldugunu da tanimlamaya devam edi-
yor. Diinyada yasam biittinsel bir deneyim,
nehrin kendiliginden okyanusa akmasi gibi.
2000 yilinda CCAA Odiiliinii (Genel Odi-
ltin Sahibi) kazandi. Venedik Bienali, Lyon
Bienali, Sanghay Bienali, Shenzhen & Hong
Kong iki Kentli Schircilik/Mimari Bienali ve
Guangzhou Trienalinde sergiler diizenledi.

Xiao Yu (b. 1965, Inner Mongolia, China)
lives and works in Beijing. He graduated
from the mural painting department of
Central Academy of Fine Arts, Beijing in
1989. For Yu, art is a way for artists to rec-

kon with and explore the world of their time.

Art is a process of thinking and continuing
to de ne what art is today. Life in the world
is a holistic existence, just like a river that
runs by itself to the ocean. In 2000 he won
the CCAA Award (Overall Prize Winner). He
has exhibited at the Venice Biennale, Lyon
Biennial, Shanghai Biennale, Shenzhen &
Hong Kong.

Yazarlar
Authors

Kaelen Wilson-Goldie

Kaelen Wilson-Goldie diizenli olarak Art-
forum, Bookforum ve Frieze i¢in yazi yazma-
nin yam sira, Bidoun dergisinin yardimci
editérlagini yapiyor. Orta Dogu ve Kuzey
Afrika'ya ¢ok sayida yaptigi yolculuklarinda
¢agdas sanat ile siyasi hareketlilikler arasin-
daki iligkiyi belegeledi. Yazdig1 gazeteler ve
dergiler arasinda Afterall, Aperture, Parkett ve
New York Times sayilabilir. 2007 yilinda USC
Annenberg Getty Arts Gazetecilik Progra-
mi'nda yer aldi. 2014’te Creative Capital
Andy Warhol Vakfi'nin Sanat Yazarlar
Programi'ndan burs kazandi. Yeniden inga
donemindeki savas-sonrasi Beyrut'ta ¢agdas
sanatin durumu tstiine hazirladigr kitabi
2019'da Kaph Books tarafindan yayimlana-
cak. Halen New YorK'taki Gorsel Sanatlar
Okulu'ndaki Sanat Yazarligi Programi'nda
ders veriyor.

Kaelen Wilson-Goldie is a contributing edi-
tor for Bidoun who writes regularly for Artfo-
rum, Bookforum and Frieze. She has travelled
extensively in the Middle East and North
Africa to report on the relationship between
contemporary art and political uphea-

val, writing for newspapers, magazines and
journals including Afterall, Aperture, Parkett
and The New York Times, among others. In
2007, she was a fellow in the USC Annen-
berg Getty Arts Journalism Program. She
won a grant from the Creative Capital Andy
Warhol Foundation Arts Writers Program in
2014. She is working on a book about con-
temporary art in postwar, reconstruction-era
Beirut, to be published by Kaph Books in
2019. She is currently teaching in the Art
Writing Program at the School of Visual
Arts in New York.

Pablo Larios

Pablo Larios Berlin'de yagayan bir yazar.
Frieze dergisinde yardimer editorliik yapryor.
Slavs and Tatars (Walther Kénig Verlag, 2017)
kitabinin edit6rii.

Pablo Larios is a writer living in Berlin. He is
associate editor at Frieze magazine and the
editor of the monograph Slavs and

Tatars (Walther Kénig Verlag, 2017).
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Adel Abdessemed

1971'de Cezayir, Konstantin'de dogdu. /
Born in 1971 in Constantine, Algeria.
ingiltere, Londra'da ve Fransa, Paris'te
yastyor. / Lives in London, UK and Paris,
France.

Feryat, 2013

Fildisi

Sanatg1 ve Blum & Poe'nun izinleriyle
138 x 111 X 60 cm

Fotograf: Dylan Perrenoud, s. 127, 128

Cri, 2013

Ivory

138 x 111 X 60 cm

Courtesy of the artist and Blum & Poe
Photograph: Dylan Perrenoud, p.127, 128

Njideka Akunyili Crosby

1983'te Nijerya, Enugu'da dogdu. /
Born in 1983 in Enugu, Nigeria.
ABD, CA, Los Angeles'ta yagiyor. /
Lives in Los Angeles, CA, USA.

Biiyiikannenin Oturma Odast, 2016
Kagit tizerine akrilik, transfer ve
renkli kursun kalem

155,4 X 132 cm

Sanatg1 ve Victoria Miro'nun (Londra)
izinleriyle

Victoria Miro'nun (Londra) destegiyle
sergilenmistir.

Eotograf: Brian Forrest, s. 132

© Njideka Akunyili Crosby

Grandmother’s Parlour, 2016

Acrylic, transfers and

coloured pencils on paper

155.4 X 132 cm

Courtesy of the artist and Victoria Miro
(London)

Presented with the support of Victoria Miro
(London).

Photograph: Brian Forrest, p. 132

© Njideka Akunyili Crosby

‘Giizel Olanlar’ Seri #1¢c, 2014

Kagt tizerine akrilik, transfer ve
renkli kursun kalem

154,9 X 106,7 cm

Sanatg¢1 ve Victoria Mironun (Londra)
izinleriyle

Victoria Mironun (Londra) destegiyle
sergilenmistir.

Fotograf: Stephen White, s. 131

© Njideka Akunyili Crosby

“The Beautyful Ones’ Series #1c, 2014

Acrylic, colour pencils and transfers on paper
154.9 X 106.7 cm

Courtesy of the artist and Victoria Miro
(London)

Presented with the support of Victoria Miro
(London).

Photograph: Stephen White, p. 131

© Njideka Akunyili Crosby

Nyado: Boynunun Etrafindaki Sey, 2011
Kagt tizerine komur kalem, akrilik, renkli
kursun kalem, dantel, kolaj ve transfer
213,4 X 213,4 cm

Sanatg¢1 ve Victoria Mironun (Londra)
izinleriyle

Victoria Mironun (Londra) destegiyle
sergilenmistir.

© Njideka Akunyili Crosby

Nyado: The Thing Around Her Neck, 2011
Charcoal, acrylic, coloured pencils, lace,
collage and transfers on paper

213.4 X 213.4 cm

Courtesy of the artist and Victoria Miro
(London)

Presented with the support of Victoria Miro
(London).

© Njideka Akunyili Crosby

Alejandro Almanza Pereda

1977'de Meksika, Meksiko'da dogdu. /
Born in 1977 in Mexico City, Mexico.
Meksika, Guadalajara'da yasiyor. /
Lives in Guadalajara, Mexico.

Bosluk Korkusu (Sonbahar Sahnesi #2), 2017
Yagliboya tablosu, beton

170 X 110 X 20 cm

Sanat¢1 ve ChertLiddenin (Berlin) izinleriyle
Elif Bayoglu & Mehmet Erdem’in destegiyle
uretilmigtir.

Horror Vacui (Autumn Scene #2), 2017

Oil painting, concrete

170 X 110 X 20 cm

Courtesy of the artist and ChertLidde
(Berlin)

Produced with the support of Elif Bayoglu &
Mehmet Erdem.

Bosluk Korkusu (Gél Sahnesi), 2017

Yaghboya tablosu, beton

126 X 111 X 21 cm

Sanatci ve ChertLiidde'nin (Berlin) izinleriyle
Elif Bayoglu & Mehmet Erdem’in destegiyle
Uretilmistir.

Fotograf: Sahir Ugur Eren, s. 136

Horror Vacui (Lake Scene), 2017

Oil painting, concrete

126 X 111 X 21 cm

Courtesy of the artist and ChertLidde
(Berlin).

Produced with the support of Elif Bayoglu &
Mehmet Erdem.

Photograph: Sahir Ugur Eren, p. 136

Bosluk Korkusu (ilkbahar Sahnesi #2), 2017
Yagliboya tablosu, beton

142X 99 X 22 cm

Sanat¢1 ve ChertLiddenin (Berlin) izinleriyle
Produced with the support of Elif Bayoglu &
Mehmet Erdem.

Fotograf: Poyraz Tutiincg, s. 135

Horror Vacui (Spring Scene #2), 2017

Oil painting, concrete

142X 99 X 22 cm

Courtesy of the artist and ChertLiidde
(Berlin)

Produced with the support of Elif Bayoglu &
Mehmet Erdem.

Photograph: Poyraz Tuttinct, p. 135

Heba Y. Amin

1980'de Musir, Kahire'de dogdu. /
Born in 1980 in Cairo, Egypt.
Almanya, Berlin'de yasiyor. /
Lives in Berlin, Germany.

Kuglar Ugarken, 2016

Tek kanall video, 6'50"

Sanat¢inin izniyle

Zilberman Gallery ve Institut fiir
Auslandsbezichungen'in destekleriyle
sergilenmistir.

As Birds Flying, 2016
Single-channel video, 6:50 min.
Courtesy of the artist

Presented with the support of
Zilberman Gallery and Institut fiir
Auslandsbeziehungen.

Volkan Aslan

1982'de Turkiye, Ankara'da dogdu. /
Born in 1982 in Ankara, Turkey.
Tiirkiye, Istanbul'da yasiyor. /

Lives in Istanbul, Turkey.

Evim Evim Giizel Evim, 2017

Uc kanalli video, 6'47"

Sanat¢inin izniyle

SAHA - Cagdas Sanati Destekleme
Girigimi, Emin Hitay ve Elgiz Mizesi Midilli
Dostlar'nin

destekleriyle tretilmistir.

Fotograf: Sahir Ugur Eren, s. 146-147

Home Sweet Home, 2017

Three-channel video, 6:47 min.

Courtesy of the artist

Produced with the support of SAHA —
Supporting Contemporary Art from Turkey,
Emin Hitay and Elgiz Museum Friends of
Lesvos.

Photograph: Sahir Ugur Eren, p. 146-147
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Alper Aydin

1989’da Turkiye, Ordu’da dogdu. /
Born in 1989 in Ordu, Turkey.
Tarkiye, Ordu, Ankara, Konya ve
Istanbul'da yasiyor. /

Lives in Ordu, Ankara, Konya and
Istanbul, Turkey.

D8M, 2017

Buldozer kepgesi, agaclar

390 X 530 X 560 cm

Sanat¢inin izniyle

Aysegiil & Omer Ozyiirek ve SAHA - Cagdas
Sanati Destekleme Girigimi'nin destekleriyle
tretilmis ve sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 149, 150,
396-397

D8M, 2017

Bulldozer blade, trees

390 X 530 X 560 cm

Courtesy of the artist

Produced and presented with the support
of Aysegiil & Omer Ozyiirek and SAHA —
Supporting Contemporary Art from Turkey.
Photograph: Sahir Ugur Eren, p. 149, 150,
396-397

Burgak Bingol

1976'da Tirkiye, Giresun'da dogdu. /
Born in 1976 in Giresun, Turkey.
Tiirkiye, istanbul'da yasiyor. /

Lives in Istanbul, Turkey.

Giinebakan, 2017

Seramik, metal

Her biri 28 x 30 x 40 cm

Sanatg¢inin izniyle

Zilberman Gallery ve SAHA — Cagdas
Sanati Destekleme Girigimi'nin destekleriyle
Uretilmistir.

Fotograf: Poyraz Titiincg, s. 153, 154
Fotograf: Sahir Ugur Eren, s. 156-157

Follower, 2017
Ceramics, metal
Each 28 x 30 x 40 cm

Courtesy of the artist

Produced with the support of Zilberman
Gallery and SAHA — Supporting
Contemporary Art from Turkey.
Photograph: Poyraz Tutlinci, p. 153, 154
Photograph: Sahir Ugur Eren, p. 156-157

Monica Bonvicini

1965 te italya, Venedik'te dogdu. /
Born in 1965 in Venice, Italy.
Almanya, Berlin'de yagiyor. /
Lives in Berlin, Germany.

Biikiilmiis ve Soluksuz, 2017

LED tiipleri, kablo, ¢elik

231,1X 162,6 X 25,4 cm

Sanatci ve Mitchell-Innes & Nash'in
(New York) izinleriyle

Institut fir Auslandsbezichungen'n
destegiyle sergilenmistir.

© Monica Bonvicini and VG-Bild Kunst

Bent and Winded, 2017

LED tubes, wire, steel

231.1cm X 162.6cm X 25.4cm

Courtesy of the artist and

Mitchel-Innes & Nash, New York
Presented with the support of Institut fr
Auslandsbezichungen.

© Monica Bonvicini and VG-Bild Kunst

Sallanan Ev Kadni, 1997

Monitérde renkli video, ses, hoparlérler,
al¢ipan panel, emprenye ahsap, beyaz boya
205 X 210 X 44,5 cm, 1700”

Sanat¢inin izniyle

Napoleone Koleksiyonu

Institut fur Auslandsbezichungen'in
destegiyle sergilenmistir.

Hausfrau Swinging, 1997

Colour video on monitor, sound, amplifier,
speakers, drywall panels, impregnated wood,
white paint

205 X 210 X 44.5 €M, 17:00 min.

Courtesy of the artist

The Napoleone Collection

Presented with the support of Institut fir
Auslandsbezichungen.

Bu Yone Doku, 2016

Tyvek tizerine baski

8oo x 600 cm

Sanatgi, Galerie Peter Kilchmann (Zurih),
Konig Galerie (Berlin), Mitchell-Innes

& Nash (New York) ve Galleria Raffaclla
Cortese'nin (Milano) izinleriyle

Konig Galerie (Berlin) ve Galleria Raffaclla
Cortese'nin (Milano) destekleriyle
uretilmistir.

Institut fir Auslandsbezichungen'in
destegiyle sergilenmistir.

Weave This Way, 2016

Prints onto tyvek

800 x 600 cm

Courtesy of the artist, Galerie Peter Kilchmann
(Zurich), Konig Galerie (Berlin),
Mitchell-Innes & Nash (New York), Galleria
Raffaella Cortese (Milan)

Produced with the support of Kénig Galerie
(Berlin) and Galleria Raffaclla Cortese (Milan).
Presented with the support of Institut fiir
Auslandsbeziehungen.

SUCLULUK, 2017

Celik ve parlatilmis paslanmaz ¢elik ayna
400X 330 Ccm

Sanatgl, Galerie Peter Kilchmann (Zarih),
Kénig Galerie (Berlin), Mitchell-Innes & Nash
(New York) ve Galleria Raffaclla Cortese'nin
(Milano) izinleriyle

Koénig Galerie (Berlin) ve Galleria Raffaclla
Cortese'nin (Milano) destekleriyle tiretilmistir.
Institut fiir Auslandsbeziehungen ve italyan
Kalttr Merkezi'nin destekleriyle sergilenmistir.
Fotograf: Sahir Ugur Eren, s.160

GUILT, 2017
Steel and polished stain-less steel mirror
400X 330 cm

Courtesy of the artist, Galerie Peter Kilchmann
(Zurich), Konig Galerie

(Berlin), Mitchell-Innes & Nash (New York),

Galleria Raffaella Cortese (Milan)

Produced with the support of Kénig Galerie
(Berlin) and Galleria Raffaclla Cortese (Milan).
Presented with the support of Institut fiir
Auslandsbeziehungen.

Photograph: Sahir Ugur Eren, p. 160

Telle Oriilmiis # 1, 2017

LED 1giklari, elektrik teli ve kablolars,

plastik kapaklar, bant

410X 175 cm

Sanatci ve Galerie Peter Kilchmann'in

(Ztrih) izinleriyle

Konig Galerie (Berlin) ve Galleria Raffaella
Cortese'nin (Milano) destekleriyle tiretilmistir.
Institut fiir Auslandsbeziehungen’in
destegiyle sergilenmistir.

Chainlinked # 1, 2017

LED lights, electrical wire and cables,

rubber cups, tape

410X 175 cm

Courtesy of the artist and

Galerie Peter Kilchmann (Zurich)

Produced with the support of Kénig Galerie
(Berlin) and Galleria Raffaella Cortese (Milan).
Presented with the support of Institut fiir
Auslandsbeziehungen.

Telle Oriilmiis # 2, 2017

LED 1giklari, elektrik teli ve kablolar,

plastik kapaklar, bant

375 175 cm

Sanatg¢1, Galerie Peter Kilchmann (Ziirih),
Kénig Galerie (Berlin), Mitchell-Innes & Nash
(New York) ve Galleria Raffaclla Cortese'nin
(Milano) izinleriyle

Konig Galerie (Berlin) ve Galleria Raffaella
Cortese'nin (Milano) destekleriyle tiretilmistir.
Institut fiir Auslandsbeziehungen'm
destegiyle sergilenmistir.

Chainlinked # 2, 2017
LED lights, electrical wire and cables,
rubber cups, tape

375X 175 cm
Courtesy of the artist, Galerie Peter Kilchmann
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(Zurich), Konig Galerie (Berlin), Mitchell-
Innes & Nash (New York), Galleria Raffaella
Cortese (Milan)

Produced with the support of Kénig Galerie
(Berlin), Galleria Raffaella Cortese (Milan) and
the Italian Cultural Institute.

Presented with the support of Institut fiir
Auslandsbeziehungen.

Bayiltilmig, 2017

MDF, ayna, erkek kemerleri

150 X 240 X 240 cm

Sanatgi, Galerie Peter Kilchmann (Zurih),
Konig Galerie (Berlin), Mitchell-Innes

& Nash (New York) ve Galleria Raffaclla
Cortese'nin (Milano) izinleriyle

Konig Galerie (Berlin) ve Galleria Raffaclla
Cortese'nin (Milano) destekleriyle
uretilmistir.

Institut fir Auslandsbezichungen'm
destegiyle sergilenmistir.

Fotograf: Sahir Ugur Eren , s. 159

Belt Out, 2017

MDF, mirror, male belts

150 X 240 X 240 cm

Courtesy of the artist, Galerie Peter
Kilchmann (Zurich), Kénig Galerie
(Berlin), Mitchell-Innes & Nash (New York),
Galleria Raffaella Cortese (Milan)

Produced with the support of Konig Galerie
(Berlin) and Galleria Raffaella Cortese
(Milan).

Presented with the support of Institut fiir
Auslandsbezichungen.

Photograph: Sahir Ugur Eren, p. 159

Louise Bourgeois

1911'de Fransa, Paris'te dogdu. /
Born in 1911 in Paris, France.

2010'da ABD, NY, New YorK'ta éldi. /
Died in 2010 in New York, NY, USA.

Kadin Ev, 1990

Fotograviir, Edisyon 19/50

47x32,7 cm

Fotograf: Christopher Burke, s. 165, 166

© The Easton Foundation/
Licensed by VAGA, NY

Femme Maison, 1990

Photogravure, Edition 19/50

47x32.7cm

Photograph: Christopher Burke, p. 165, 166
© The Easton Foundation/

Licensed by VAGA, NY

Berlinde De Bruyckere

1964'te Belgika, Gent'de dogdu. /
Born in 1964 in Ghent, Belgium.
Belgika, Gent'de yasiyor. /

Lives in Ghent, Belgium.

Konusmak, 1999

Metal, ahsap, battaniyeler, polyester,
politiretan

200 X 140 x 8o cm

Sanat¢1, M HKA Koleksiyonu ve Flemish
Community Koleksiyonu izinleriyle
M HKA ve Flemish Community
Koleksiyonu

Flanders State of the Art destegiyle
sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 169, 170

Spreken, 1999

Metal, wood, blankets, polyester,
polyurethane

200 X 140 X 8o cm

Courtesy of the artist, Collection M HKA
and Collection Flemish Community.
Collection M HKA and Collection Flemish
Community.

Presented with the support of

Flanders State of the Art.

Photograph: Sahir Ugur Eren, p. 169, 170

Vajiko Chachkhiani

1985'te Guircistan, Tiflis'te dogdu. /
Born in 1985 in Thilisi, Georgia.
Almanya, Berlin'de yasiyor. /

Lives in Berlin, Germany.

Yasam Yolu, 2015
Tek kanalli HD video,

ses 534"
Sanat¢1 ve Daniel Marzonanin (Berlin)
izinleriyle

Life Track, 2015

Single-channel HD video

with sound, 03:34 min.

Courtesy of the artist and Daniel Marzona
(Berlin)

Mark Dion

1961'de ABD, MA, New Bedford'da dogdu. /
Born in 1961 in New Bedford, MA, USA
ABD, NY, New YorKta yasiyor. /

Lives in New York, NY, USA.

Istanbul'un Inatgi Otlari, 2017

(Burak Dak, Isik Guiner, Reysi Kamhi, Dana
Sherwood, Jana Weaver, Bryan M. Wilson)
Ahsap kabine, suluboya resimleri

Kabine 425,5 x 75,8 cm, 64 resim, her biri 15,2
X 22,9 cm

Sanat¢1 ve Tanya Bonakdar Gallery'nin (New
York) izinleriyle

Tansa Mermerci Eksioglunun destegiyle
tiretilmis ve sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 177, 178

The Persistent Weeds of Istanbul, 2017

(Burak Dak, Isik Guiner, Reysi Kamhi, Dana
Sherwood, Jana Weaver, Bryan M. Wilson)
Wooden cabinet, watercolour drawings
Cabinet 425.5 x 75.8 cm, 64 paintings, each
15.2X 22.9 cm

Courtesy of the artist and Tanya Bonakdar
Gallery (New York)

Produced and presented with the support of
Tansa Mermerci Eksioglu.

Photograph: Sahir Ugur Eren, p. 177, 178

Istanbul'un Direnli Deniz Yagami, 2017
(Burak Dak, Isik Guiner, Reysi Kamhi, Dana
Sherwood, Jana Weaver, Bryan M. Wilson)
Ahsap kabine, suluboya resimleri

Kabine 425,5 x 75,8 cm, 64 resim,

her biri 15,2 x 22,9 cm

Sanat¢1 ve Tanya Bonakdar Gallery'nin

(New York) izinleriyle
Tansa Mermerci Eksioglu'nun destegiyle
tretilmistir ve sergilenmistir.

Resilient Marine Life of Istanbul, 2017

(Burak Dak, Isik Guner, Reysi Kamhi, Dana
Sherwood, Jana Weaver, Bryan M. Wilson)
Wooden cabinet, watercolour drawings

Cabinet 425.5 x 75.8 cm, 64 paintings, cach 15.2
X 22.9 cm

Courtesy of the artist and Tanya Bonakdar
Gallery (New York)

Produced and presented with the support of
Tansa Mermerci Eksioglu.

Latifa Echakhch

1974 te Fas, El Khnansa'da dogdu. /

Born in 1974 in El Khnansa, Morocco.

Isvicre, Martigny'de yastyor. / Lives in Martigny,
Switzerland.

Silinen Kalabalik, 2017

Duvar tizerine fresk

Her biri 365 x 2028 x 136 cm

Sanatgi, Galerie Kamel Mennour (Paris),
Kaufmann Repetto (Milano), Galerie Eva
Presenhuber (Ztirih) ve Dvir Gallery'nin (Tel
Aviv) izinleriyle

Pro Helvetia ve Institut Francais'in
destekleriyle tretilmistir.

Galerie Kamel Mennour, Kaufman Repetto,
Galerie Eva Presenhuber ve Dvir Gallery'nin
destekleriyle sergilenmistir.

Fotograf: Sahir Ugur Eren,

s. 183, 184, 186-187

Crowd Fade, 2017

Fresco

365 x 2028 x 136 cm each

Courtesy of the artist, Galerie Kamel Mennour
(Paris), Kaufmann Repetto (Milan), Galerie Eva
Presenhuber (Zurich), Dvir Gallery (Tel Aviv)
Produced with the support of Pro Helvetia and
Institut Francais.

Presented with the support of Galerie Kamel
Mennour, Kaufmann Repetto, Galerie Eva
Presenhuber and Dvir Gallery.
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Photograph: Sahir Ugur Eren,
p. 183, 185, 186-187

Jonah Freeman & Justin Lowe

1975'te ABD, NM, Santa Fe'de ve 1976'da
ABD, OH, Dayton'da dogdular. /

Born in 1975 in Santa Fe, NM,

USA and in 1976, in Dayton, OH, USA.
ikisi de ABD, NY, New York'ta yasiyor. /
Both live in New York, NY, USA.

Golgede Senaryo, 2015-17

Karisik teknik enstalasyonu

Degisken boyutlar

Sanatgilar ve Marlborough
Contemporary'nin izinleriyle
Fotograf: Sahir Ugur Eren, s. 189, 190,
192-193

Scenario in the Shade, 2015-17
Mixed-media installation

Dimensions variable

Courtesy of the artists and Marlborough
Contemporary

Photograph: Sahir Ugur Eren, p. 189, 190,
192-193

San San Ugliisii, 2014-16

Tek kanalh video, 86'c0”
Sanatgilar ve Marlborough
Contemporary'nin izinleriyle

The San San Trilogy, 2014-16
Single-channel video, 86:00 min.
Courtesy of the artists and
Marlborough Contemporary

Kasia Fudakowski

1985'te Ingiltere, Londra'da dogdu. /
Born in 1985 in London, UK.
Almanya, Berlin'de yasiyor. /

Lives in Berlin, Germany.

Siireksiz Siireklilik, 2011-17

Karisik teknik enstalasyonu
Degisken boyutlar
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Soldan saga paneller:

Panel 1-3, “Daha ne kadar dogaglayacagiz?
11", 2011. Boyannus ¢elikten endistriyel
kesik par¢alar ve insaat demirinden yapi.

Panel 4, “1. Komsu, ortadan kaldirldiktan
sonra”, 2017. Boyanmus ¢elikten endstriyel
kesik pargalar. 4-10 numarah panellerin
timii Ali Serhat Ozdemir, ilker Cetin ve
Ramazan Temel tarafindan, Gamze Oztiirk
ile Hande Alpaslan'in yapim asistanliginda
Uretilmisgtir.

Panel 5, “(Sw1) Ev sahibi/sahibesi’, 2017.
Celik, irfan OzedinciK'in iifleyerek yaptigi
sarap lekeli cam, bakir déviiciler Vezir Erol
ve Artin Aharon.

Panel 6-7, “Hala bir par¢a 6fkeyi paylasan,
yeni bosanmus ¢ift’, 2017. Toz boya kaph
¢elik, plastik, mantar macunu, deri, pamuk
ip, boyanmis altiminyum, pleksiglas paneller,
Suat Ula ve Ece Ak tarafindan tretilmistir.

Panel 8, “Cinsiyet Biikiicit”, 2017. Toz boya
kaph ¢elik, astar boya, balik agi.

Panel 9, “Turnball Kapisi (stireklilik ve
degisim)”, 2017. Toz boya kapl ¢elik, astar
boya, hasir, ahsap.

Panel 10, “Gelin Cirilgiplak Soyundu...”, 2017.
Toz boya kapli ¢elik, boyanmuig aliiminyum,
Orkan Sener'in oydugu thlamur agact.

Sanat¢1 ve ChertLiiddenin (Berlin) izinleriyle
Adam Mickiewicz Institute’un

destegiyle tretilmistir.

Institut fiir Auslandsbeziehungen'in
destegiyle sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 195, 196

Continuouslessness, 201117
Mixed-media installation
Dimensions variable

Panels from left to right:

Panel 1-3, ‘For how much longer must we
improvise? II', 2011. painted steel industry
off-cuts with rebar structure.

Panel 4, ‘1* Neighbour, once removed’,
2017. Steel structure made with painted
industry off-cuts. All steel work for panels
4-10 produced by Ali Serhat Oztemir, ilker
Cetin, and Ramazan Temel with production
assistance from Gamze Oztiirk and Hande
Alpaslan.

Panel 5, ‘The (Liquid) Host/ess’, 2017. Steel,
wine-stained glass blown by irfan Ozedincik,
copper beaten by Vezir Erol and Artin
Aharon.

Panel 6-7, ‘The recently separated couple,
who still share a sense of outrage’, 2017.
Powder-coated steel, plastic, cork paste,
leather, cotton string, painted aluminium,
plexiglass panels produced by Suat Ula and
Ece Ak.

Panel 8, “The Gender-Bender’, 2017.
Powder-coated steel, rust primer paint,
fishing net.

Panel 9, ‘Turnball’s Gate (continuity and
change)’, 2017. Powder-coated steel, rust-
primer paint, straw, wood.

Panel 10, “The Bride Stripped Bare...’, 2017.
Powder-coated steel, painted aluminium,
Linden wood carved by Ozkan Sener.

Courtesy of the artist and

ChertLtdde (Berlin)

Produced with the support of Adam
Mickiewicz Institute.

Presented with the support of the Institut fiir
Auslandsbezichungen.

Photograph: Sahir Ugur Eren, p. 195, 196

Candeger Furtun

1936'da Tiirkiye, Istanbul'da dogdu. /
Born in 1936 in Istanbul, Turkey.
Tirkiye, Istanbul'da yasiyor. /

Lives in Turkey, Istanbul.

Isimsiz, 1994-96

Seramik

46,5 X 600 X 48 cm

Sanat¢inin izniyle

SAHA - Cagdas Sanati Destekleme
Girigimi'nin destegiyle sergilenmistir.
Fotograf: Sahir Ugur Eren,

S. 199, 200, 202-203

Untitled, 1994-96

Ceramic

46.5x 600 X 48 cm

Courtesy of the artist

Presented with the support of SAHA —
Supporting Contemporary Art from Turkey.
Photograph: Sahir Ugur Eren,

p. 199, 200, 202-203

Pedro Gomez-Egaiia

1976'da Kolombiya, Bucaramanga'da dogdu.
/ Born in 1976 in Bucaramanga, Colombia.
Norveg, Bergen ve Danimarka, Kopenhag'da
yasiyor. / Lives in Bergen, Norway and
Copenhagen, Denmark.

Esyalarin Etki Alani, 2017

Metal yapi, ahsap panel, hali, mobilya,
ses, performans

Degisken boyutlarda

Sanat¢inin izniyle

Arts Council Norway, Office for
Contemporary Art Norway, City of Bergen
Norway, Giizel Sanatlar, Miizik ve Tasarim
Departmant, Bergen Universitesi ve BIT
Teatergarasjen’in destekleriyle tretilmistir.
QP Magazine'in destegiyle sergilenmistir.
Fotograf: Sahir Ugur Eren,

S. 205, 206, 208-209

Domain of Things, 2017
Metal structure, wooden panels, furniture,
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sound, performance

Dimensions variable

Courtesy of the artist

Produced with the support of Arts Council
Norway, Office for Contemporary Art
Norway, City of Bergen Norway, Faculty of
Fine Art, Music and Design, University of
Bergen and BIT Teatergarasjen.

Presented with the support of QP Magazine.
Photograph: Sahir Ugur Eren,

p. 205, 206, 208-209

Lungiswa Gqunta

1990'da Giiney Afrika, Port Elizabeth'te
dogdu. /

Born in 1990 in Port Elizabeth, South
Africa.

Giiney Afrika, Cape Town'da yasiyor. /
Lives in Cape Town, South Africa.

(imen 1,2016/17

Ahsap, 3.168 adet kirtk Coca Cola sigesi,
benzin, mirekkep

25,5 X 484 x 366 cm

Sanat¢inin izniyle

Fotograf: Sahir Ugur Eren, s. 211, 212

Lawn 1,2016/17

Wood, 3.168 broken Coca Cola

glass bottles, petrol, ink

25.5 X 484 x 366 cm

Courtesy of the artist

Photograph: Sahir Ugur Eren, p. 211, 212

Gézde ilkin

1981'de Turkiye, Kiitahya'da dogdu. /
Born in 1981 in Kutahya, Turkey.
Tarkiye, Istanbul'da yasiyor. /

Lives in Istanbul, Turkey.

Yetersiz Derz Boslugu,

Devrik Ev serisinden, 2017

Masa ortusii tizerine el dikisi ve boya
119 X 130 cm

Sanat¢imin izniyle

SAHA - Cagdas Sanat1 Destekleme
Girisimi'nin destegiyle tretilmistir.

The Deficient Joint Gap, from the series
Inverted Home, 2017

Embroidery and painting on table cover
119 X 130 cm

Courtesy of the artist

Produced with the support of SAHA -

Supporting Contemporary Art from Turkey.

Bitisik Nizam ve Goniil Baglart, Devrik Ev
serisinden, 2017

Nevresim tizerine el dikisi ve boya

124 X 190 cm

Sanatcinin izniyle

SAHA - Cagdas Sanat1 Destekleme
Girigimi'nin destegiyle tretilmistir.

Adjacent Territory and Bonds of Love,
from the series Inverted Home, 2017
Embroidery and painting on duvet
124 X 190 cm

Courtesy of the artist

Produced with the support of SAHA —

Supporting Contemporary Art from Turkey.

Miinferit Temel, Devrik Ev serisinden, 2017
Bohga tizerine el dikisi ve boya

81x 84 cm

Sanat¢inin izniyle

SAHA - Cagdas Sanati Destekleme
Girigimi'nin destegiyle tretilmistir.

The Individual Footing, from the series
Inverted Home, 2017

Embroidery and painting on bundle fabric
81x 84 cm

Courtesy of the artist

Produced with the support of SAHA -

Supporting Contemporary Art from Turkey.

Alinlik: Iimli, Higimli ve Mecburcu,
Devrik Ev serisinden, 2017

Bohga tizerine el dikisi ve boya
71X 67 cm

Sanatcinin izniyle

SAHA - Cagdas Sanat1 Destekleme
Girigimi'nin destegiyle tretilmistir.

Pediment: Temperate, Resentful and Nolens
volens, from the series Inverted Home, 2017
Embroidery and painting on bundle fabric
71x 67 cm

Courtesy of the artist

Produced with the support of SAHA —

Supporting Contemporary Art from Turkey.

Gece Sefast, Devrik Ev serisinden, 2017
Perde tizerine el dikisi ve boya

270X 133 cm

Sanat¢inin izniyle

SAHA - Cagdas Sanati Destekleme
Girisimi'nin destegiyle tretilmistir.

Evening Primrose, from the series Inverted
Home, 2017

Embroidery and painting on bundle fabric
270X 133 cm

Courtesy of the artist

Produced with the support of SAHA —

Supporting Contemporary Art from Turkey.

Devrik Yiikliik, Devrik Ev serisinden, 2017
Sandik tizerine el dikisi ve boya

98 x 155 cm

Sanatcinin izniyle

SAHA - Cagdas Sanati Destekleme
Girisimi'nin destegiyle tiretilmistir.
Fotograf: Sahir Ugur Eren, s. 218-219

Overthrown Alcove, from the series Inverted
Home, 2017

Embroidery and painting on cross stitched
vintage fabric

98 x 155 cm

Courtesy of the artist

Produced with the support of SAHA —

Supporting Contemporary Art from Turkey.

Photograph: Sahir Ugur Eren, p. 218-219

Meyilli Arazi, Devrik Ev serisinden, 2017
Nevresim tizerine el dikisi ve boya

188 x 249 cm

Sanat¢inin izniyle

SAHA - Cagdas Sanati Destekleme
Girisimi'nin destegiyle tretilmistir.

Fotograf: Sahir Ugur Eren, s. 216

The Sloping Land, from the series

Inverted Home, 2017

Embroidery and painting on duvet

188 x 249 cm

Courtesy of the artist

Produced with the support of SAHA —
Supporting Contemporary Art from Turkey.
Photograph: Sahir Ugur Eren, p. 216

Vaziyet Plani, Devrik Ev serisinden, 2017
Nevresim tizerine el dikisi ve boya

220 X 203 Cm

Sanatginin izniyle

SAHA - Cagdas Sanati Destekleme
Girigimi'nin destegiyle tretilmistir.

The Layout Plan, from the series

Inverted Home, 2017

Embroidery and painting on duvet

220X 203 €M

Courtesy of the artist

Produced with the support of SAHA —
Supporting Contemporary Art from Turkey.

Lokum Yiyen Oglanlar, 2008

Perde tizerine boya ve dikis

34X 25cm

Sanat¢inin ve artStimer Galeri'nin izinleriyle
Leila Heller Koleksiyonu

SAHA - Cagdas Sanati Destekleme
Girisimi'nin destegiyle sergilenmistir.

Boys Eat Turkish Delight, 2008

Embroidery and painting on piece of curtain
34 X25Ccm

Courtesy of the artist and artStimer Gallery
Collection Leila Heller

Presented with the support of SAHA —
Supporting Contemporary Art from Turkey.

Gezek (Kabul Giinii), Liitfen Dans Pistini
Bosaltin! serisinden, 2009

Bohga tizerine boya ve dikis

62X 62 cm

Sanat¢inin ve artSiimer Galeri'nin izinleriyle
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Ebru Ozdemir Koleksiyonu

SAHA - Cagdas Sanati Destekleme
Girisimi'nin destegiyle sergilenmistir.
Fotograf: Sahir Ugur Eren, s. 215

At-Home Day, from the series

Please Clear the Dance Floor!, 2009
Embroidery and painting on bundle fabric
62x 62 cm

Courtesy of the artist and art

Stimer Gallery Collection Ebru Ozdemir
Presented with the support of SAHA —
Supporting Contemporary Art from Turkey.
Photograph: Sahir Ugur Eren, p. 215

Mirak Jamal

1979'da iran, Tahran'da dogdu. /
Born in 1979 in Tehran, Tran.
Almanya, Berlin'de yagiyor. /
Lives in Berlin, Germany.

Insan iginde, 6zgiir hissettigim ve parkin agaglarla,
artlarla ve birkag sinekle dolu oldugu yerde, 2017
Triptik, al¢ipan panel ¢ergeve

Her biri 9o x 120 cm, triptik 123 x 280 cm
Sanat¢inin izniyle

In public, where I want to feel free and the park is
filled with trees, bees and some fleas, 2017
Drywall panel in frame, triptych

Each 9o x 120 cm, triptych 123 x 280 cm
Courtesy of the artist

Evde, lahana bugulamanin kokusunun rahatsiz
etmedigi yerde, babamdan asagida sadece benim
oldugum yerde, 2017

Diptik, al¢ipan panel ¢erceve

Her biri 120 x 160 cm, diptik 163 x 245 cm
Sanat¢inin izniyle

Fotograf: Sahir Ugur Eren, s. 222

At home, where the smell of steamed cabbage does
not bother, where it’s just me below my father,
2017

Drywall panel in frame, diptych

Each 120 x 160 cm, diptych 163 x 245 cm
Courtesy of the artist

Photograph: Sahir Ugur Eren, p. 222

Minsk Canavari, 2017

Algipan panel ¢erceve

62X 62 cm

Sanat¢inin izniyle

Fotograf: Sahir Ugur Eren, s. 221

Monster of Minsk, 2017

Drywall panel in frame

62 x 62 cm

Courtesy of the artist

Photograph: Sahir Ugur Eren, p. 221

isimsiz (silahlar), 1987, Almanya'da yapildi
Kagt tizerine kalem

30 X 40 cm

Sanat¢inn izniyle

untitled (weapons), 1987, executed in Germany
Pen on paper

30X 40 cm

Courtesy of the artist

isimsiz (Minsk mutfag natiirmortu), 1984
SSCB'de yapildi

Kagit tizerine kalem

35X35cm

Sanat¢inn izniyle

Fotograf: Sahir Ugur Eren, s. 221

untitled (Minsk kitchen still life), 1984, executed
in USSR

Pen on paper

35X35cm

Courtesy of the artist

Photograph: Sahir Ugur Eren, p.221

Andrea Joyce Heimer

1981'de ABD, MT, Great Falls'ta dogdu. /
Born in 1981 in Great Falls, MT, USA.
ABD, WA, Ferndale'de yagiyor. /

Lives in Ferndale, WA, USA.

Johnson Erkekleri, Annelerinin Onlar I¢in
Fazla Hos Olan Evinde Havai Fisek Patlatirdi,
Onlar I¢in Fazla Hos Olan Biz Ise, Uzaktan

Siddetle Onlarin Ozlemini Cekerdik. Bizim Var
Oldugumuzdan Haberleri Yoktu., 2017

Kagit tizerine akrilik ve kursun kalem
47,72 X 60,06 cm

Sanatci ve Nicelle Beauchene

Gallery'nin izinleriyle

Nina Hale Koleksiyonu

Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

Fotograf: Nicelle Beauchene Gallery'nin,
s. 228

The Johnson Boys Used To Set Off Fireworks In
Their Mother's Home, Which Was Too Nice For
Them, While We, Who Were Too Nice For The
Johnson Boys, Pined Over Them Fiercely From
Afar. They Didn’t Know We Existed., 2017
Acrylic and pencil on paper

47.72 X 60.96 cm

Courtesy of the artist and

Nicelle Beauchene Gallery

Collection Nina Hale

Presented with the support of Nicelle
Beauchene Gallery (New York).
Photograph: Nicelle Beauchene Gallery,

p. 228

1993 Basarisiz Kiilot Baskint., 2017

Kagit tizerine akrilik ve kursun kalem
60,96 x 76,2 cm

Sanat¢inin izniyle

Nina Hale Koleksiyonu

Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

The Failed Panty Raid of 1993., 2017
Acrylic and pencil on paper

60.96 x 76.2 cm

Courtesy of the artist

Collection Nina Hale

Presented with the support of

Nicelle Beauchene Gallery (New York).

Bay Leland Bir Stire Askerlik Yapti Ve Geri
Dondiigiinde Ailem Biraz Deli Oldugunu Soyledi.
Cimlerin Nasil Kesileceginden Bayan Leland'in
Bacaklarini Tiras Edis Sekline Kadar Her Seyin

Miikemmel Olmast Gerekiyordu. Neredeyse Hep
Tar¢in Sakiz Cignerdi Ve Ondan Cok Korkardik.,
2012-14

Ahsap tizerine akrilik ve kursun kalem
40,64 x 50,80 cm

Sanatg¢min izniyle

Lindsay Gallery (Columbus, OH)
Koleksiyonu

Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

Mr. Leland Had Served In The Military For A
Time And When He Came Back My Parents
Said He Was A Little Off. Everything Had To Be
Perfect, From The Way The Lawn Was Cut To
How Mrs. Leland Shaved Her Legs. He Almost
Always Chewed Cinnamon Gum And We Were
Terrified Of Him., 2012-14

Acrylic and pencil on wood

40.64 x 50.80 cm

Courtesy of the artist

Collection Lindsay Gallery (Columbus, OH)
Presented with the support of Nicelle
Beauchene Gallery (New York).

Yolun Tlerisindeki Aile Her Aksam Ayni Saatte
Biiyiik Bir Pencerenin Kargisinda Aksam Yemegi
Yemeden Once Dua Eder Ve Kendimi Ozellikle
Kiigiik Hissettigimde Onlarin Kesinliklerini

Ve Her Birini Yerinde Tutan Saglam Ahsap
Sandalyelerini Kiskanirim., 2016

Panel tizerine akrilik ve kursun kalem

25,4 X 50,8 cm

Sanat¢imin izniyle

Emma Allen & Alex Allenchey Koleksiyonu
Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

At The Very Same Time Each Evening The
Family Down The Road Prays Before They
Eat Dinner In Front Of A Big Picture Window
And When I Am Feeling Especially Small I Am
Jealous Of Their Certainty And Of The Sturdy
Wooden Chairs Holding Each Of Them In
Place., 2016

Acrylic and pencil on panel

25.4x 50.8 cm
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Courtesy of the artist

Collection Emma Allen & Alex Allenchey
Presented with the support of Nicelle
Beauchene Gallery (New York).

Kotii Goguklar Beyzbol Sahasinda Tehlikeli Ve
Cezbedici Bir Halde Takilirlardi., 2014
Ahsap tzerine akrilik ve kursun kalem
40,64 x 50,80 cm

Sanat¢iin izniyle

Harvey Fierstein Koleksiyonu

Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

The Bad Boys Hung Around The Baseball
Diamond Being Dangerous And Irresistible,
2014

Acrylic and pencil on wood

40.64 x 50.80 cm

Courtesy of the artist

Collection Harvey Fierstein

Presented with the support of Nicelle
Beauchene Gallery (New York).

Kiz Kardegimin Kukusu Olaganiistii Ve
Toparlak Ve Kamp Atesi Renklerindeydi, Oysa
Benimki Ergenlikle Miicade Ediyor, Yamal

Ve Mat Kahverengiydi Ve Onun Varliginin
Yamnda Kendimi Tamamlanmamg Bir Cizim
Gibi Hissediyordum., 2016

Panel Gizerine akrilik ve kursun kalem
60,96 x 76,2 cm

Sanat¢inin izniyle

Hometown Gallery Koleksiyonu

Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

My Sister's Bush Was Glorious And Full And
The Color Of Campfire Flames While Mine,
Still Struggling Through Puberty, Was Patchy
And Mousy And In Her Presence I Felt Like An
Unfinished Drawing., 2016

Acrylic and pencil on panel

60.96 x 76.2 cm

Courtesy of the artist

Collection Hometown Gallery

Presented with the support of Nicelle

Beauchene Gallery (New York).

Yalniz Olmaktan Korkmayanlara, Karanliktan
Veya Ayin Uzerlerine Tasmasindan,
Soygunculardan, Hayaletlerden Ya Da
Sessizlikten Korkmayanlara imreniyorum.,
2017

Panel tizerine akrilik ve kurgun kalem
25,4 X 50,8 cm

Sanat¢inin izniyle

Jennifer Ley & Kit Skarstrom Koleksiyonu
Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

I Envy Those Who Are Not Afraid To Be Alone,
And Who Are Not Afraid Of The Dark Or Of
The Moon Spilling Over Them Or Of Robbers
Or Ghosts Or Silence., 2017

Acrylic and pencil on panel

25.4 X 50.8 cm

Courtesy of the artist

Collection Jennifer Ley & Kit Skarstrom
Presented with the support of Nicelle
Beauchene Gallery (New York).

Eger Sen Iyiysen Ben de Iyiyim Ve Biz Bunu Cok
Yaslanana Kadar Yapabiliriz., 2012-14

Ahgap tzerine akrilik ve kursun kalem

28 X 35,5 cm

Sanat¢inin izniyle

Lisa Waltuch & Jon Zeitlin Koleksiyonu
Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

If You're Okay Then I'm Okay And We Can Do
This Until We're Very Old., 2012-14

Acrylic and pencil on wood

28x735.5cm

Courtesy of the artist

Collection Lisa Waltuch & Jon Zeitlin
Presented with the support of Nicelle
Beauchene Gallery (New York).

1989 Yazinda Mr. McManus Kendisininkiyle
Siyah'in Arka Bahgesinin Arasinda Sinirda Yetisen
Bir Giilagacint Kesti. Sonugta Olusan Kavga Biz
Cocuklarin Gergek Hayatta Gordigii En Vahsi

Seydi. Yillar Sonra Anladim Ki Kavga Aslinda
Giiller Hakkinda Degildi., 2013

Levha tizerine akrilik ve kurgun kalem
40,64 x 50,8 cm

Sanat¢inin izniyle

Aaron Zulpo Koleksiyonu

Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

In The Summer Of 1989 Mr. McManus Cut Down
A Rosebush That Was Growing Directly On The
Border Between The McManus’s Back Yard And
The Black’s Back Yard. The Resulting Donnybrook
Was The Most Brutal Things Us Kids Had Ever
Seen In Real Life. Years Later I Figured Out The
Fight Wasn't Really About Roses., 2013

Acrylic and pencil on board

40.64 X 50.8 cm

Courtesy of the artist

Collection Aaron Zulpo

Presented with the support of Nicelle
Beauchene Gallery (New York).

Resim Dersinde Sikilmig Kizlar., 2016
Panel tizerine akrilik ve kursun kalem
45,72 X 60,96 cm

Sanat¢inin izniyle

Antonio Colombo Arte Contemporanea
Koleksiyonu

Bored Girls In Painting Class., 2016
Acrylic and pencil on panel

47.72 X 60.96 cm

Courtesy of the artist

Collection Antonio Colombo Arte
Contemporanea

Sali Giinii, 1 Temmuz 1980, Montana,
Billings'te, Eyaletin Giiney Ceyreginde 70
Derece Fahrenheitti, Birgok Insani Evine
Tikayacak Kadar Sicaktt, Belki Cocuklar Harig
Ve 4 Temmuz Yaklastigindan Cocuklar Havai
Fisekleri Patlatirdi, Masmavi Gokyiiziinde
Bighorn Daglarmin Ustiinde insan Yapimi
Kuyruklu Yildiz Veya Biiyii Efsunlart Gibi Duran
Patlayislarint Ve Cizirdayarak Dagilislarint
Izlerlerdi. Sehrin Hemen Giineyinde Stcak Hava

iki Cocugu Opiisecek Serin Bir Yer Aramaya
Itmisti, Solugu Pictograph Cave'de Almislard:,
1930 'larda Arkeologlar Tarafindan Kazisina
Baslanmig Kutsal Bir Yerdi, 106 Piktograf
Bulunmustu, Piktograflarin Kimisi 2000
yasinda vardi, Kokeni Hakkinda Hig Kimse
Kesin Bir Sey Diyemezdi Ciinkii Kizilderililer
Her Nesilde Orada Bulunan Resimlere Yenilerini
Eklemiglerdir, Eski Savaslarin Hikayeleri
Yenileriyle Karigmug, Cetrefilli Bir Tarih
Olusturmustur, Belki De Sekizinci Siniftan
Dokuzuncu Sinifa Gegen Resim izmeyi Seven
Yesil Gozlii Saman Renkli Sagli Ciliz Kiz Da At
Seklindeki Piktografi Diisiiniiyordu, Tam Da
Ondan Biraz Daha Biiyiik, Kahve Sagli, Kahve
Gozlii, Arabalart Seven Cocugun Altindayken,
Tam Da Kizin I¢ine Bosalan, fleride Ben Olacak
Ufak Pargalart Ve Diger Seyleri Salan Cocugun
Altindayken, Daha O Andan Istenmeyen Ben.
Belki De Kiz Little Bighorn Amtini Diisiiniiyordu,
Buraya Gelmeden Soguk Sarap Ve Meyve Suyu
Karigimini Fondipledigi Aniti, Bir Yandan Da
General George Armstrong Custer'in Lanet Olast
Son Nefesini Cesur Lakota, Kuzey Cheyenneleri
ve Arapaho Savas¢ilarinin Elinde Verdigi Yere
Basarken Yaminda Oldugu Aniti, O Savasgilarin
Ruhlarini Karahindibalar Ve Eski Mezarlar
Arasinda Hissedebildigini Diigiiniirdii Kiz.

Ve Belki De Bunlar Yiiziinden 36 Yil Sonra
Hald Atlan Ve Adaleti Ve Havai Fisekleri Ve
Hikdyeleri Seviyorum., 2017

Panel tizerine akrilik ve kursun kalem
60,96 X 76,2 cm

Sanat¢inin izniyle

Jennifer Ley & Kit Skarstrom Koleksiyonu
Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

On Tuesday, July 1, 1980, In Billings, Montana,
Which Is In The Southern Quadrant Of

The State, It Was 70 Degrees Which Is Hot
Enough To Make Most People Stay Inside In
The Afternoon Except Maybe Kids, And Being
Close To The Fourth Of July The Kids Would
Have Been Lighting Fireworks And Watching
Them Pop And Sizzle Into The Big Blue Sky
Over The Peaks Of The Bighorn Mountains
Like Man-Made Comets Or Magic Spells. Just
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South Of Town The Heat Would Have Left

Two Kids Looking For A Shady Place To Kiss,
Which Would Lead Them To Pictograph Cave,
A Sacred Site Excavated By Archaeologists

In The 1930’s Where 106 Pictographs Were
Found, Some As Old As 2000 Years, Whose
Origins Still Leave Everyone Guessing Because
Generations Of Native Americans Have Added
Onto The Existing Pictures Again And Again So
That The Stories Of Old Battles Intersect With
The New, Confusing History, And Maybe It Was
These Things A Slight Girl With Green Eyes
And Straw-Colored Hair Who Liked To Draw
And Who Was Between Her Eighth And Ninth
Grade Year, Was Thinking Of While She Studied
A Horse-Shaped Pictograph Under A Boy Who
Was A Bit Older, With Brown Hair And Eyes
And Who Liked Cars, Who Burst Inside The Girl,
Unleashing Bits Of Things And Other Things
That Would Become Me, Already Unwanted.
Or Maybe The Girl Was Thinking Of The Little
Bighorn Monument Where They Had Guzzled
Wine Coolers Earlier While Treading The Same
Ground Where General George Armstrong
Custer Breathed His Last Wicked Breath At The
Hands Of Brave Lakota, Northern Cheyenne,
And Arapaho Warriors Whose Ghosts The Girl
Thought She Could Sense Snaking Through The
Bear Grass And Old Graves, And Maybe It Is
Because Of These Things That Even Now, 36
Years Later, I Love Horses And Justness And
Fireworks And Stories., 2017

Acrylic and pencil on panel

60.96 x 76.2 cm

Courtesy of the artist

Collection Jennifer Ley & Kit Skarstrom
Presented with the support of Nicelle
Beauchene Gallery (New York).

Sali Giinii, 24 Mart 1981, Montana, Billings'te,
1882'de Yeni Bir Demiryolu Kenti Olarak

Hizli Biiyiimesinden Dolay: Vaktiyle “Sihirli
Sehir” Olarak Anilan Sehirde, Haberlerde Yeni
Zelanda'da Deprem Oldugunu Soylemislerdi,
Amerika'min Batisinda Hissedilmemistir Bile,
Belki Ayaklarin Altinda Kiigiik Bir Sallanti, Gogu
Insan I¢in Sezilmesi Imkdnsiz Fakat Yakinlardaki
Pryor Daglari'nda Bulunan Mustang Siiriistiniin

Hissedebilecegi Bir Sallanti, Essiz Genetik
Yapilar: Sayesinde Bu Sallantiyt Hissetmeye Nail
Olmus Bir Yabani At Siiriisii, Amerika'da Arda
Kalan En Nadide Yabani At Siiriisii. O Giin,
Sehir Merkezinde Bir Mahkeme Salonunda,

Bir Hakim Montana'nin Karga Kabilesi'nin
Kendilerine Aynlmig Arazide Kabile Uyesi
Olmayanlarin Avlanmasint ve Balik Tutmasint
Yasaklamak I¢in Agtiklart Cok Biiyiik Davada
Hiikmiinii Veriyordu, Kabile Sézde Bighorn
Nehir Yatagimn Onlara Ait Oldugunu Gésteren
Onlara Aynlmig Bélgeyi Ve Bagimsiz Bir Giig
Olarak Oraya Hakim OlduKlarint Gozler Oniine
Koyan Belgeyi Kanit Olarak Sunuyordu, Hakim
Ise, Agzinda Kahve Kokusuyla, Aksi Yonde
Karar Veriyor, Karga Kabilesi'ne Ayrlmig Alanda
Avlanmanin Ve Balik Tutmanin Herkese Agik
Oldugunu Belirtiyordu, 1851 Ve 1868 Tarihli
Antlagmalarin Nehir Yatagimn Miilkiyetini Karga
Kabilesi'ne Devretmedigini De Soylemisti Ve
Bunlart Kendisinin Ve Karga Kabilesi Uyelerinin

Oturdugu Salon Kadar Hissiz Bir Sesle Soylemisti.

Ogle Vaktiydi Ve Karsi Kasabada Yesil Gézleri

Ve Saman Rengi Saglariyla Ciliz Bir Kiz Acilar
Iginde Kivranarak Bir Kiz Bebek Doguruyordu,
Beni Doguruyordu Ve Benim Bilmedigim Bir

Sey Biliyordu, Nereden Bilebilirdim Ki, Doktor
Gobek Bagimt Kesmek I¢in Bigagint Hazirlarken,
Kapinin Diginda Bir Adam Beni Bagka Bir Yere
Gétiirmek Igin Beklerken Saatine Bakiyor, Nereye
Bilmem, Baska Biri Tarafindan Evlatlik Verilmeye.
Konuyu Degistirmek I¢in Simdi O Geceki

Aydan Ve Siskin Kiigiilen Bir Ay Olusundan
Bahsedecegim, Yani Yiizde 85'i Aydinlik, Demeter
Ay, Geleneksel Tabiat Anaya Hasat Kurban Etme
Vaktidir, Miiritlerin istenmeyen Durumlardan
Kaginmalarinin, Olmamasi Gereken Seylerin
Yasaklanmasinin Ve Engellerin Kaldinlmasinin
Ogiitlendigi Vakittir. Her Yonden Uziicii Bir Giin.,
2017

Panel tizerine akrilik ve kursun kalem

60,96 x 76,2 cm

Sanat¢inin izniyle

Michael Zamsky Koleksiyonu

Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

On Tuesday, March 24, 1981, In Billings,
Montana, Which Is Nicknamed The Magic
City For Its Rapid Growth As A Young Railroad
Town In 1882, News Reports Said That An
Earthquake Had Hit New Zealand Which Was
Hardly Any Consequence At All In The Western
United States Except For Maybe The Slightest
Tremor Felt Under The Feet, More Of A Shiver
Than A Shake, Imperceptible To Most Humans
But Noticed By The Sensitive Beasts Of The
Nearby Pryor Mountains Mustang Herd, A
Group Of Wild Horses Deemed, Because Of
Their Unique Genetic Makeup, The Most
Significant Wild Horse Herd Remaining In

The United States. This Day, In A Courtroom
Downtown, A Judge Was Deciding A Very Large
Case In Which The Crow Tribe Of Montana
Sought To Ban Hunting And Fishing Within

Its Reservation By Anyone Who Was Not A
Member Of The Tribe, Citing Its Purported
Ownership Of The Bed Of The Bighorn River,
On Treaties Which Created Its Reservation,
And On Its Inherent Power As A Sovereign, But
The Judge Was Currently Ruling, With Coffee
On His Breath, That This Was Not To Be, And
That Hunting And Fishing Areas Of The Crow
Reservation Would Continue To Be Open To
Anyone, Stating The Treaties Of 1851 And 1868
Did Not Convey Ownership Of The Riverbed To
The Crow Tribe, And He Said This In A Voice
As Hollow As The Halls In Which They Sat,
The Judge And Members Of The Crow Tribe. It
Was Noon, And Across Town A Slight Girl With
Green Lyes And Straw-Colored Hair Writhed In
Pain As A Baby Girl Struggled Out Of Her, Me,
And She Knew What I Didn't Know Yet Because
How Could I, That Even As The Doctor Readied
The Blade To Slice The Umbilical Cord, That A
Man Outside Check His Watch And Waited To
Transport Me Somewhere Else, [ Don’t Know
Where, To Be Adopted To Someone Else. To
Move On From This I Will Now Talk About The
Moon That Night And How It Was A Waning
Gibbous Moon, Meaning 85 Percent Of It Was
Illuminated, The Moon Of Demeter, Which
Traditionally Marks A Harvest Sacrifice To The
Earth Mother, A Moon In Which Its Followers
Are Advised To Disconnect From Unwanted
Situations, Banish What Shouldn’t Be There,

And Remove Obstacles. A Sad Day On Many
Fronts., 2017

Acrylic and pencil on panel

60.96 x 76.2 cm

Courtesy of the artist

Collection Michael Zamsky

Presented with the support of Nicelle
Beauchene Gallery (New York).

1992 Yillart Olmali, Ender Bulunan Bir Kus
Ailemizin Oturdugu Sokagin Karsisindaki Parka
Yuvasim Kurmus, Birkag Ev Asagimizda Oturan
Aver Kusu Avlamak Istemis, Hig Sevmedigim
Chris Ve Colin ismindeki Cocuklarsa
Yuvastndan Yumurtalanm Calmak Istemisler Ve
Mandy Isminde Giizel Bir Kiz Da Kendi Sagina
Takmak T¢in Kusun Tiiylerini Yolmak Istemisti,
Bense Oylece Kalmasini, Gegici, Seker Renkli

Ve Herkesge Arzulanan Kuslugunu Yagamasini
Istemistim., 2017

Panel tizerine akrilik ve kursun kalem

45,72 X 60,96 cm

Sanatci ve Nicelle Beauchene Gallery'nin
izinleriyle

Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

Fotograf: Nicelle Beauchene Gallery'nin,

s. 227

It Must Have Been Around 1992 When A Rare
Bird Built Its Nest In The Park Across The Street
From My Parent’s House And The Hunter A
Few Houses Down Wanted To Slay It And The
Boys Named Chris And Colin, Whom I Disliked,
Wanted To Steal Its Eggs To Hatch Under Their
Pillows, And The Beautiful Girl Named Mandy
Wanted To Pluck Its Feathers For Her Hair, And
I Wanted To Be It, The Bird, Impermanent And
Candy-Colored And Wanted By All., 2017
Acrylic and pencil on panel

47.72x 60.96 cm

Courtesy of the artist and Nicelle Beauchene
Gallery

Presented with the support of Nicelle
Beauchene Gallery (New York).

Photograph: Nicelle Beauchene Gallery,

p. 227
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Bizim Evimizde Ve Bildigim Diger Evlerde, Evi
Yeniden Dekore Etmek, Aslinda Pek Bir Sey
Degistirmeden Degisimi Zorlama Yoluydu., 2014
Ahsap tzerine akrilik ve kursun kalem

28 x35,5cm

Sanat¢inin izniyle

Mara Baldwin ve Sarah Hennes Koleksiyonu
Nicelle Beauchene Gallery'nin (New York)
destegiyle sergilenmistir.

In Our House And Others I Knew, Redecorating
Was A Way To Force Change Without Really
Changing Anything At All., 2014

Acyrlic and pencil on wood

28x35.5

Courtesy of the artist

Collection Mara Baldwin and Sara Hennes
Presented with the support of Nicelle
Beauchene Gallery (New York).

Morag Keil & Georgie Nettell

1985 te iskogya, Edinburgh'da ve 1984'te
ingiltere, Bedford'da dogdular. / Born in
1985 in Edinburgh, Scotland / Born in 1984
in Bedford, UK.

ikisi de ingiltere, Londra'da yasiyor. /

Both live in London, England.

Giinlitk Hayatin Fagizmi, 2016

Tek kanalli HD Video, 11'44”"

Sanatcilar ve Project Native
Informant’in izinleriyle

British Council destegiyle sergilenmistir.

The Fascism of Everyday Life, 2016
Single-channel HD Video, 11:44 min.
Courtesy of the artists and

Project Native Informant

Presented with the support of the
British Council.

Mahmoud Khaled

1982'de Mistr, iskenderiye’'de dogdu. /
Born in 1982 in Alexandria, Egypt.
Norveg, Trondheim'da yasiyor. / Lives in
Trondheim, Norway.

Meghul Aglayan Adam Miize Evi I¢in Tasan,
2017

Karnigik teknik

Degisken boyutlar

Sanat¢inin izniyle

Arts Council Norway, Ari Mesulam ve Office
for Contemporary Art Norway destekleriyle
Uretilmisgtir.

Fotograf: Sahir Ugur Eren, s. 235, 236,
238-239

Proposal for a House Museum of an Unknown
Crying Man, 2017

Mixed media

Dimensions variable

Courtesy of the artist

Produced with the support of Arts Council
Norway, Ari Mesulam and Office for
Contemporary Art Norway.

Photograph: Sahir Ugur Eren, p. 2335, 236,
238-239

Kim Heecheon

1989'da Giiney Kore, Seul'da dogdu. / Born
in 1989 in Seoul, South Korea.

Giiney Kore, Seul'da yasiyor. / Lives in
Seoul, South Korea.

Halter Kaldirmak, 2016

Tek kanalli HD Video

2122"

Sanat¢inin izniyle

Arts Council Korea'nin destegiyle
sergilenmistir.

Lifting Barbells, 2016
Single-channel HD Video
21:22 min.

Courtesy of the artist
Presented with the support of
Arts Council Korea.

Fernando Lanhas

1923'te Portekiz, Porto'da dogdu. /
Born in 1923 in Porto, Portugal.
2012'de Portekiz, Porto'da 6ldii. /
Died in 2012 in Porto, Portugal.

[simsiz, tarihsiz

Platex tizerine fotograf ve kolaj (triptik)
Her biri 43 x 59,5 cm

Galeria Quadrado Azul'un izniyle
Pedro Lanhas Koleksiyonu

Untitled, undated

Photography and collage on platex (triptych)
Each 43x59.5cm

Courtesy of Galeria Quadrado Azul
Collection Pedro Lanhas

Isimsiz, 1958

Ahsap tizerine fotograf

100 X 100 cm

Galeria Quadrado Azul'un izniyle
Pedro Lanhas Koleksiyonu

Untitled, 1958

Photography on wood

100 X 100 ¢m

Courtesy of Galeria Quadrado Azul
Collection Pedro Lanhas

Isimsiz, 1960

Ahsap tzerine fotograf

100 X 100 cm

Galeria Quadrado Azul'un izniyle

Pedro Lanhas Koleksiyonu

Fotograf: Galeria Quadrado Azul, s. 245

Untitled, 1960

Photography on wood

100 X 100 cm

Courtesy of Galeria Quadrado Azul
Collection Pedro Lanhas

Photograph: Galeria Quadrado Azul, s. 245

Isimsiz, 1960

Ahsap tizerine fotograf

100 X 100 cm

Galeria Quadrado Azul'un izniyle

Pedro Lanhas Koleksiyonu

Fotograf: Galeria Quadrado Azul, s. 246

Untitled, 1960
Photography on wood

100 X 100 cm
Courtesy of Galeria Quadrado Azul
Collection Pedro Lanhas

Photograph: Galeria Quadrado Azul, s. 246

Victor Leguy

1979'da Brezilya, Sdo Paulo'da dogdu. /
Born in 1979 in Sdo Paulo, Brazil.
Brezilya, Sdo Paulo'da yasiyor. /

Lives in Sao Paulo, Brazil.

Dito das Gragas, Goriinmez siirlar icin yapilar
serisinden, 2016-17

Degis tokus edilmis objeler, grafit, kagit
tizerine karakalem ve kursun kalem, beyaz
boya

65 x 65 cm

Sanatg¢inin izniyle

Dito das Gragas, from the series Structures for
invisible borders, 2016-17

Exchanged objects, graphite, charcoal and
pencil on paper and white paint

65 x 65 cm

Courtesy of the artist

Guasca ve Rahip, Goriinmez sinirlar igin yapilar
serisinden, 2016-17

Degis tokus edilmis objeler, grafit, kagit
tzerine karakalem ve kursun kalem,

beyaz boya

1,62 X 9o cm

Sanat¢inin izniyle

Guasca and the Priest, from the series
Structures for invisible borders, 2016-17
Exchanged objects, graphite, charcoal and
pencil on paper and white paint

1.62x 9o cm

Courtesy of the artist

Concodia Meydamnda Milis, Gériinmez sumirlar
i¢in yapilar serisinden, 2016-17

Degis tokus edilmis objeler, grafit, kagit
tzerine karakalem ve kurgun kalem,

beyaz boya

30X 43 cm

Sanatg¢inin izniyle
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Militia in Concédia Square, from the series
Structures for invisible borders, 2016-17
Exchanged objects, graphite, charcoal and
pencil on paper and white paint

30X 43 cm

Courtesy of the artist

Yolculuklar ve Kutsal Haglar, Goriinmez sunirlar
icin yapilar serisinden, 2016-17

Degis tokus edilmis objeler, grafit,

kagt tizerine karakalem ve kursun kalem,
beyaz boya

35X 42cm

Sanat¢inin izniyle

Cruises and Holy Crosses, from the series
Structures for invisible borders, 2016-17
Exchanged objects, graphite, charcoal and
pencil on paper and white paint

35X 42cm

Courtesy of the artist

Yiiriiyiis numara o3., Gorinmez sinirlar igin
yapilar serisinden, 2016-17

Degis tokus edilmis objeler, grafit, kagit
lizerine karakalem ve kursun kalem,
beyaz boya

1,50 X 50 cm

Sanat¢inin izniyle

March number 03., from the series Structures
for invisible borders, 2016-17

Exchanged objects, graphite, charcoal and
pencil on paper and white paint

1.50 X 50 cm

Courtesy of the artist

Riizgdr Yoniinde, Goriinmez sinirlar igin yapilar
serisinden, 2016-17

Degis tokus edilmis objeler,

grafit, kagit tizerine karakalem

ve kursun kalem, beyaz boya

50 x 8o cm

Sanat¢inin izniyle

Downwind, from the series
Structures for invisible borders, 2016 - 2017

Exchanged objects, graphite, charcoal and
pencil on paper and white paint

50 x 8o cm

Courtesy of the artist

Mistik, Gériinmez siirlar igin yapilar
serisinden, 2016-17

Degis tokus edilmis objeler, grafit, kagit
tzerine karakalem ve kurgun kalem,
beyaz boya

72X 67 cm

Sanat¢min izniyle

The Mystic, from the series

Structures for invisible borders, 2016-17
Exchanged objects, graphite, charcoal and
pencil on paper and white paint

72X 67 cm

Courtesy of the artist

Sessiz, bu capantin sesi,

Goriinmez sinirlar igin yapilar serisinden,
2016-17

Degis tokus edilmis objeler, grafit, kagit
tUzerine karakalem ve kursun kalem,
beyaz boya

41X 9o cm

Sanat¢min izniyle

Mute, it’s the sound of the hoe, from the series
Structures for invisible borders, 2016-17
Exchanged objects, graphite, charcoal and
pencil on paper and white paint

41X 9o cm

Courtesy of the artist

Tehlikeli siit, Goriinmez suirlar igin yapilar
serisinden, 2016-17

Degis tokus edilmis objeler, grafit, kagit
lzerine karakalem ve kursun kalem,
beyaz boya

61X 73 Ccm

Sanat¢imin izniyle

Dangerous milk, from the series Structures for
invisible borders, 2016-17
Exchanged objects, graphite, charcoal and

pencil on paper and white paint
61x 73 cm
Courtesy of the artist

Niyet degil tahmin, Goriinmez sinirlar igin
yaptlar serisinden, 2016 - 2017

Degis tokus edilmis objeler, grafit, kagit
tzerine karakalem ve kursun kalem,
beyaz boya

29,5 X 65 cm

Sanat¢inin izniyle

Approximation it’s not intention, from the
series Structures for invisible borders, 2016-17
Exchanged objects, graphite, charcoal and
pencil on paper and white paint

29.5 X 65 cm

Courtesy of the artist

Fotograf: Sahir Ugur Eren, s. 249, 250,
252-253

Photograph: Sahir Ugur Eren, p. 249, 250,
252-253

Klara Lidén

1979'da Isveg, Stockholm'de dogdu. /
Born in 1979 in Stockholm, Sweden.
Almanya, Berlin'de yasiyor. /

Lives in Berlin, Germany.

Isimsiz (liegezaun), 2017

Ahsap, metal, beyon ayak, yastik, lamba
182,88 x 365,76 x 60,96 cm

Sanat¢1 ve Reena Spaulings Fine Art'in
(NY/LA) izinleriyle

Reena Spaulings Fine Art'm (NY/LA)
destegiyle sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 255, 256

Untitled (liegezaun), 2017

Wood, metal, concrete footings, pillow,
lamp

182.88 x 365.76 x 60.96 cm

Courtesy of the artist and Reena Spaulings
Fine Art (NY/LA)

Presented with the support of Reena
Spaulings Fine Art (NY/LA).

Photograph: Sahir Ugur Eren, p. 255, 256

Isimsiz (wartezaun), 2017

Ahsap, metal, beton ayaklar

182,88 x 182,88 x 60,96 cm

Sanatg1 ve Reena Spaulings Fine Art'in
(NY/LA) izinleriyle

Reena Spaulings Fine Art'in (NY/LA)
destegiyle sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 255, 256

Untitled (wartezaun), 2017

Wood, metal, concrete footings

182.88 x 182.88 x 60.96 cm

Courtesy of the artist and Reena Spaulings
Fine Art (NY/LA)

Presented with the support of Reena
Spaulings Fine Art (NY/LA).

Photograph: Sahir Ugur Eren, p. 255, 256

Isimsiz (studyzaun), 2017

Ahsap, metal, beton ayaklar, lamba

182,88 x 182,88 x 60,96 cm

Sanatci ve Reena Spaulings Fine Art'in (NY/
LA) izinleriyle

Reena Spaulings Fine Art'in (NY/LA)
destegiyle sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 255, 256

Untitled (studyzaun), 2017

Wood, metal, concrete footings, lamp
182.88 x 182.88 x 60.96 cm

Courtesy of the artist and Reena Spaulings
Fine Art (NY/LA)

Presented with the support of Reena
Spaulings Fine Art (NY/LA).

Photograph: Sahir Ugur Eren, p. 255, 256

Liliana Maresca

1951'de Arjantin, Buenos Aires'te dogdu. /
Born in 1951 in Buenos Aires, Argentina.
1994 te Arjantin, Buenos Aires'te 6ldi. / Died
in 1994 in Buenos Aires, Argentina.

Isimsiz. Liliana Maresca, Marconetti Binasi'nda,
1983 /2017
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Performans fotografi, Lford kagit tizerine
selenyum jelatin gtimis baski

22X 733,5cm

Fotograf: Marcos Lopez, s. 64

Archivo Liliana Maresca ve Marcos Lopez'in
izinleriyle

Untitled. Liliana Maresca in Marconetti Building,
1983 /2017

Photo-performance, selenium gelatin silver
print on llford fibre paper

22x33.5¢cm

Photograph: Marcos Lopez, p. 64

Courtesy of Archivo Liliana Maresca and
Marcos Lopez

[simsiz. Liliana Maresca, Marconetti Binasi'nda,
1983/2017

Performans fotografi, [lford kagit tizerine
selenyum jelatin gtimis baski

22X733,5Ccm

Fotograf: Marcos Lopez, s. 77

Archivo Liliana Maresca ve

Marcos Lopez'in izinleriyle

Untitled. Liliana Maresca in Marconetti Building,
1983/2017

Photo-performance,

selenium gelatin silver print on

llford fibre paper

22X 33.5Cm

Photograph: Marcos Lopez , p. 77

Courtesy of Archivo Liliana Maresca and
Marcos Lépez

Isimsiz. Liliana Maresca, Marconetti Binasi'nda,
1983/2017

Performans fotografi, Ilford kagit tizerine
selenyum jelatin gtimiig baski

22X 33,5 Cm

Fotograf: Marcos Lopez

Archivo Liliana Maresca ve

Marcos Lopez'in izinleriyle

Untitled. Liliana Maresca in
Marconetti Building, 1983 /2017
Photo-performance, selenium gelatin silver

print on llford fibre paper

22X 33.5Cm

Photograph: Marcos Lopez

Courtesy of Archivo Liliana Maresca and
Marcos Lopez

Isimsiz. Liliana Maresca, Marconetti Binasi'nda,
1983/2017

Performans fotografi, Ilford kagit tizerine
selenyum jelatin giimiis baski

33,5 X 22 cm

Fotograf: Marcos Lopez

Archivo Liliana Maresca ve Marcos Lopez'in
izinleriyle

Untitled. Liliana Maresca in Marconetti Building,
1983/2017

Photo-performance, selenium gelatin silver
print on llford fibre paper

33.5X22Cm

Photograph: Marcos Lopez

Courtesy of Archivo Liliana Maresca and
Marcos Lopez

Recolecta, 1990/2017

Centro Cultural Recoleta'da Recolecta
enstalasyonundaki beyaz agir yiik arabasi
Ahsap, kagit, karton, metal ve baska objeler,
lateks bazli boya

233 X 347 X 170 cm

Archivo Liliana Marescanin izniyle
Fotograf: Sahir Ugur Eren, s. 259, 260

Recolecta, 1990/2017

White cart from Recolecta installation at
Centro Cultural Recoleta

Wood, paper, cardboard, metals and others,
latex-based paint

233X 347 X 170 cm

Courtesy of Archivo Liliana Maresca
Photograph: Sahir Ugur Eren, p. 259, 260

Olaf Metzel

1952'de Almanya, Berlin'de dogdu. /
Born in 1979 in Berlin, Germany.
Almanya, Miinih'te yasiyor. /

Lives in Munich, Germany.

Toplama Merkezi, 1992/2017

Oluklu galvanize sac levhalar,

gelik, aliminyum

Degisken boyutlar

Sanat¢1 ve Wentrup Gallery'nin
(Berlin) izinleriyle

Institut fir Auslandsbeziehungen'm
destegiyle sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 263, 264,
266267

Sammelstelle, 1992/2017

Corrugated iron, steel, aluminium
Dimensions variable

Courtesy of the artist and

Wentrup Gallery (Berlin)

Presented with the support of Institut fiir
Auslandsbezichungen.

Photograph: Sahir Ugur Eren, p. 263, 264,
266267

Lee Miller

1907'de ABD, NY, Poughkeepsie'de dogdu. /
Born in 1907 in Poughkeepsie, NY, USA.
1977 de Ingiltere, Muddles Green,

Farley Farm'da oldii. /

Died in 1977 in Farley Farm,

Muddles Green, England.

Hitler'in banyosu, Hitler'in dairesi, 16
Prinzregentenplatz, Miinih, Almanya,
1945/2017

Modern dijital kromojenik sergi baskist
25,2 X 24,4 cm (gorintii), 42 X 39 cm
(cergeveli)

Lee Miller Archives Koleksiyonu

© Lee Miller Archives,

Ingiltere 2017. Tiim haklar sakhdr.
leemiller.co.uk

Hitler's bathroom, Hitler's apartment,

16 Prinzregentenplatz, Munich, Germany,
1945/2017

Modern C-Type digital exhibition print
25.2 X 24.4 cm (image), 42 x 39 cm (framed)
Collection Lee Miller Archive

© Lee Miller Archives, England 2017. All
rights reserved. leemiller.co.uk s

Lee Miller, Hitler'in kiivetinde, Hitler'in
dairesinde, 16 Prinzregentenplatz, Miinih,
Almanya, 1945/2017

Lee Miller, David E. Scherman ile birlikte
Modern dijital kromojenik sergi baskisi
25,7 X 24,3 cm (gorintii),

42 x 39 cm (gergeveli)

Lee Miller Archives Koleksiyonu

© Lee Miller Archives,

Ingiltere 2017.

Tam haklar sakhdir. leemiller.co.uk, s. 270

Lee Miller in Hitler's bathtub, Hitler's apartment,
16 Prinzregentenplatz, Munich, Germany,
1945/2017

Lee Miller with David E. Scherman

Modern C-Type digital exhibition print

25.7 X 24.3 cm (image), 42 x 39 cm (framed)
Collection Lee Miller Archives

© Lee Miller Archives, England 2017. All
rights reserved. leemiller.co.uk, p. 270

Frau Gardner Hitler'in dairesinde, 16
Prinzregentenplatz, Miinih, Almanya,
1945/2017

Modern dijital kromojenik sergi baskisi
24,5 X 24 cm (goriintl), 42 X 39 cm
(cergeveli)

Lee Miller Archives Koleksiyonu

© Lee Miller Archives,

Ingiltere 2017. Tiim haklari sakhdir.
leemiller.co.uk, s. 73

Frau Gardner at Hitler's apartment, 16
Prinzregentenplatz, Munich, Germany,
1945/2017

Modern C-Type digital exhibition print/
Printed 2017

24.5 x 24 cm (image), 42 x 39 cm (framed)
Collection Lee Miller Archives

© Lee Miller Archives, England 2017. All
rights reserved. leemiller.co.uk, p. 73

Hitler'in dairesinde Kral George VI bira kupast —
Chamberlain'den Hitler'e hediye,

16 Prinzregentenplatz, Miinih, Almanya,
1945/2017

Modern dijital kromojenik sergi baskisi
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24,5 X 24 cm (goriintll), 42 X 39 cm
(cergeveli)

Lee Miller Archives Koleksiyonu

© Lee Miller Archives, ingiltere 2017. Tiim
haklari sakhdir. leemiller.co.uk, s. 58

King George VI beer mug — present from
Chamberlain to Hitler, Hitler's apartment,

16 Prinzregentenplatz, Munich, Germany,
1945/2017

Modern C-Type digital exhibition print
24.5 X 24 cm (image), 42 x 39 cm (framed)
Collection Lee Miller Archives

© Lee Miller Archives, England 2017. All
rights reserved. leemiller.co.uk, p. 58

Hitler'in evinde Mussolini'nin fotografi,

16 Prinzregentenplatz, Miinih, Almanya,
1945/2017

Modern dijital kromojenik sergi baskist
24,5 X 24 cm (goriintli), 42 X 39 cm
(cergeveli)

Lee Miller Archives Koleksiyonu

© Lee Miller Archives,

ingiltere 2017. Téim haklari saklidur.
leemiller.co.uk

Photograph of Mussolini in Hitler's apartment,
16 Prinzregentenplatz, Munich, Germany,
1945/2017

Modern C-Type digital exhibition print
24.5 x 24 cm (image), 42 x 39 cm (framed)
Collection Lee Miller Archives

© Lee Miller Archives, England 2017. All
rights reserved. leemiller.co.uk

Eva Braun'in evi, 12 Wasserburger Straf3e,
Miinih, Almanya, 1945/2017

Modern dijital kromojenik sergi baskist
24,5 X 24 cm (goriintli), 42 X 39 cm
(cergeveli)

Lee Miller Archives Koleksiyonu

© Lee Miller Archives, ingiltere 2017. Tiim
haklar sakhdir. leemiller.co.uk

Eva Braun's house, 12 Wasserburger Straf3e,
Munich, Germany, 1945/2017
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Modern C-Type digital exhibition print
24.5 X 24 cm (image), 42 x 39 cm (framed)
Collection Lee Miller Archives

© Lee Miller Archives, England 2017. All
rights reserved. leemiller.co.uk

Eva Braun'un yataginda Lee Miller, 12
Wasserburger Strafle, Miinih, Almanya,
1945/2017

Modern dijital kromojenik sergi baskisi
16,3 X 15,3 cm (gorintil), 42 X 39 cm
(cergeveli)

Lee Miller Archives Koleksiyonu

© Lee Miller Archives, hlgiltcrc 2017. Tim
haklar sakhidir. leemiller.co.uk, s. 269

Lee Miller in Eva Braun’s bed, 12 Wasserburger
StrafSe, Munich, Germany, 1945/2017
Modern C-Type digital exhibition print
16.3 x 15.3 cm (image), 42 x 39 cm (framed)
Collection Lee Miller Archives

© Lee Miller Archives, England 2017. All
rights reserved. leemiller.co.uk, p. 269

Eva Braun'un evindeki yatak, 12 Wasserburger
Strafe, Miinih, Almanya, 1945/2017
Modern dijital kromojenik sergi baskisi
25.2 X 24.4 cm (gorintli), 42 X 39 cm
(cerceveli)

Lee Miller Archives Koleksiyonu

© Lee Miller Archives, Ingiltere 2017. Tém
haklar1 sakhdir. leemiller.co.uk,

Bed in Eva Braun'’s house, 12 Wasserburger
StrafSe, Munich, Germany, 1945/2017
Modern C-Type digital exhibition print
25,2 X 24,4 cm (image), 42 x 39 cm (framed)
Collection Lee Miller Archives

© Lee Miller Archives, England 2017. All
rights reserved. leemiller.co.uk

Daha énce Eva Braun'u koruyan SS polisinin
yasadigi evde Yerinden Edilmis Rus Kisilerin
cocuklart, 12 Wasserburger Straf3e, Miinih,
Almanya, 1945/2017

Modern dijital kromojenik sergi baskisi
24,5 X 24 cm (gorintill), 42 X 39 cm
(cerceveli)

Lee Miller Archives
© Lee Miller Archives, ingiltere 2017. Tiim
haklar sakhdir. leemiller.co.uk,

Russian DP's (Displaced Person’s) children

in house formerly occupied by SS guards
protecting Eva Braun, 12 Wasserburger Strafe,
Munich, Germany, 1945/2017

Modern C-Type digital exhibition print
24.5 x 24 cm (image), 42 x 39 cm (framed)
Collection Lee Miller Archives

© Lee Miller Archives, England 2017. All
rights reserved. leemiller.co.uk

Mahmoud Obaidi

1966'da Irak, Bagdat'ta dogdu. /
Born in 1966 in Baghdad, Iraq.
Kanada, ON, Burlington'da yasiyor. /
Lives in Burlington, ON, Canada.

Sevigme Savas, 3. Boliim, 2013-15
Tuval Gzerine karigik teknik
257X 247 cm

Sanat¢inin izniyle

Fotograf: Sahir Ugur Eren, s. 273

Make War Not Love, Chapter 3, 2013-15
Mixed-media on canvas

257 X 247 cm

Courtesy of the artist

Photograph: Sahir Ugur Eren, p. 273

Sevisme Savasg, 4. Boliim, 2013-15
Tuval Gzerine karigik teknik

257 X 247 cm

Sanat¢inin izniyle

Make War Not Love, Chapter 4, 2013-15
Mixed-media on canvas

257 X 247 cm

Courtesy of the artist

Kompakt Ev Projesi, 2003-04

Karisik medya

Metal kitaplar i¢eren 8 metal kutu, her biri
35X 24 cm

Sanat¢inin izniyle

Fotograf: Sahir Ugur Eren, s. 274

Compact Home Project, 2003-04
Mixed-media

8 metal boxes containing metal books, each
35X 24 cm

Courtesy of the artist

Photograph: Sahir Ugur Eren, p. 274

Henrik Olesen

1967'de Danimarka, Esbjerg'de dogdu. /
Born in 1967 in Esbjerg, Denmark.
Almanya, Berlin'de yasiyor. /

Lives in Berlin, Germany.

Kablolar, Anahtarlar, Gozliikler, Isiklar, 2017
Karisik medya enstalasyonu

Degisken boyutlar

Sanatgi ve Galerie Buchholz'un izinleriyle
Danish Arts Foundation ve Institut fiir
Auslandsbeziehungen'in destekleriyle
uretilmistir.

Fotograf: Sahir Ugur Eren, s. 277, 278

Cables, Keys, Glasses, Lights, 2017
Mixed-media installation

Dimensions variable

Courtesy of the artist and Galerie Buchholz
Produced with the support of the

Danish Arts Foundation and Institut ftr
Auslandsbeziehungen.

Photograph: Sahir Ugur Eren, p. 277, 278

Lydia Ourahmane

1992'de Cezayir, Saida'da dogdu. /
Born in 1992 in Saida, Algeria.

Cezayir, Oran'da ve ingiltere,
Londra'da yasiyor. /

Lives in Oran, Algeria and London, UK.

Cennetin en tepesinden

Cehennemin en dibine kadar, 2017

Beton, ¢elik, su, trampet solosu

280 x 400 x 20 cm, 00'48” (trampet solosu)
Sanat¢inin izniyle

Jerwood Charitable Foundation'mn
destegiyle sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 281, 282

461



462

All the way up to the Heavens and down to the
depths of Hell, 2017

Concrete, steel, water, trumpet solo

280 X 400 X 20 cm, 00:48 min.

(trumpet solo)

Courtesy of the artist

Presented with the support of Jerwood
Charitable Foundation.

Photograph: Sahir Ugur Eren, p. 281, 282

Erkan Ozgen

1971'de Tirkiye, Mardin'de dogdu. / Born in
1971 in Mardin, Turkey.

Tiirkiye, Diyarbakir'da yagiyor. / Lives in
Diyarbakir, Turkey.

Harikalar Diyari, 2016

Tek kanalli HD video, 03'54”
Sanatcinin izniyle

SAHA - Cagdas Sanat1 Destekleme
Girigimi'nin destegiyle sergilenmistir.

Wonderland, 2016

Single-channel HD video, 03:54 min.
Courtesy of the artist

Presented with the support of SAHA —
Supporting Contemporary Art from Turkey.

Aude Pariset

1983'te Fransa, Versailles'da dogdu. / Born
in 1983 in Versailles, France.

Almanya, Berlin'de yasiyor. / Lives in Berlin,
Germany.

Toddler Promession®, 2016

Gulliver yatag, pleksi, tekerlekler,
ekstriizyon polistiren, un kurtlari, hava deligi
83 x 120 x 60 cm

Sanat¢t ve SANDY BROWN'in (Berlin)
izinleriyle

Fotograf: Ingar Dragset, s. 289

Fotograf: Sahir Ugur Eren, s. 290

Toddler Promession®, 2016

Gulliver bed, perspex, wheels, extruded
polystyrene, Tenebrio molitor worms, vents
83 x 120 X 60 cm

Courtesy of the artist and SANDY BROWN
(Berlin)

Photograph: Ingar Dragset, p. 289
Photograph: Sahir Ugur Eren, p. 290

Stephen G. Rhodes

1977'de ABD, TX, Houston'da dogdu. /
Born in 1977 in Houston, TX, USA.
Almanya, Berlin'de yasiyor. /

Lives in Berlin, Germany.

Willkommen Varsayumi: Ya da Ozel
Miilkiyetsizlik ve Ahbaplar, 2017
Enstalasyon, karisik medya ve film
Degisken boyutlar

Sanatci ve Galerie Isabella Bortolozzinin
izinleriyle

Zabludowicz Collection'in destegiyle
sergilenmistir.

Fotograf: Sahir Ugur Eren,

$. 293, 204, 296-297

Willkommen Assumption: Or the Private
Propertylessness and Pals, 2017
Installation, mixed-media and film
Dimensions variable

Courtesy of the artist and

Galerie Isabella Bortolozzi

Presented with the support of
Zabludowicz Collection.
Photograph: Sahir Ugur Eren,

p- 293, 294, 296-297

Ugo Rondinone

1964 'te Isvicre, Brunnen'da dogdu. /
Born in 1964 in Brunnen, Switzerland.
ABD, NY, New YorK'ta yagiyor. /
Lives in New York, NY, USA.

Buradan Nereye Gidiyoruz?, 1999/2017

Neon, perspex, yart saydam film, aliiminyum
625 X 1150 X 10 cm

Sanatginin izniyle

Kog Holding'in destegiyle tretilmis

ve sergilenmistir.

Fotograf: IKSV, s. 299, 300

Where Do We Go From Here?, 1999 /2017
Neon, perspex, translucent film, aluminium
625X 1150 X 10 cm

Courtesy of the artist

Produced and presented with the support of
Kog¢ Holding.

Photograph: IKSV, p. 299, 300

Leander Schonweger

1986'da ftalya, Meran'da dogdu. / Born in
1986 in Meran, Italy.

Gent, Belgika'da yastyor. / Lives in Ghent,
Belgium.

Ailemiz Kaybetti/Kayboldu, 2017

Karnigik teknik

Degisken boyutlar

Sanat¢inin izniyle

Phileas - A Fund for Contemporary Art
ve The Federal Chancellery of Austrianin
destekleriyle tretilmistir.

Fotograf: Sahir Ugur Eren, s. 303, 304

Our Family Lost, 2017

Mixed media

Dimensions variable

Courtesy of the artist

Produced with the support of Phileas -

A Fund for Contemporary Art and

The Federal Chancellery of Austria.
Photograph: Sahir Ugur Eren, p. 303, 304

Sim Chi Yin

1978'de Singapur'da dogdu. /
Born in 1978 in Singapore.
Cin, Pekin'de yasiyor. /

Lives in Beijing, China.

Ji Lanlan ve Yu Qi, Sican Kabilesi serisinden,
2011-14

Photo Rag® Baryta tzerine Giclee baski
50 X 70 cm (gergevesiz),

52,50 x 78 cm (gerceveli)

Sanat¢inin izniyle

National Arts Council Singapore’un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.

Ji Lanlan and Yu Qi, from the series The Rat
Tribe, 2011-14,

Giclee printing on Photo Rag® Baryta

50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of National Arts
Council Singapore.

Presented with the support of Singapore
International Foundation.

Jing Ranming, Sigan Kabilesi serisinden,
2011-14

Photo Rag® Baryta tizerine Giclee baski
50 X 70 cm (¢ercevesiz),

52,50 x 78 cm (cerceveli)

Sanatginin izniyle

National Arts Council Singapore'un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.

Fotograf: Sim Chi Yin, s. 307

Jing Ranming, from the series

The Rat Tribe, 2011-14

Giclee printing on Photo Rag® Baryta
50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of
National Arts Council Singapore.
Presented with the support of Singapore
International Foundation.
Photograph: Sim Chi Yin, p. 307

Ren Liang, Wang Shaobao ve Feng Delun,
Sigan Kabilesi serisinden, 2011-14
Photo Rag® Baryta tizerine Giclee baski
50 X 70 cm (¢ercevesiz),

52,50 x 78 cm (¢erceveli)

Sanatginin izniyle

National Arts Council Singapore'un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.
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Ren Liang, Wang Shaobao and Feng Delun,
from the series The Rat Tribe, 2011-14
Giclee printing on Photo Rag® Baryta

50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of National Arts
Council Singapore.

Presented with the support of Singapore
International Foundation.

Xiao Si, Sigan Kabilesi serisinden, 2011-14
Photo Rag® Baryta tizerine Giclee baski
50 X 70 cm (gercevesiz),

52,50 x 78 cm (gerceveli)

Sanat¢inin izniyle

National Arts Council Singapore’un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.

Xiao Si, from the series The Rat Tribe, 2011-14
Giclee printing on Photo Rag® Baryta

50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of National Arts
Council Singapore.

Presented with the support of Singapore
International Foundation.

Niu Song ve Zhao Ansheng, Sigan Kabilesi
serisinden, 2011-14

Photo Rag® Baryta tizerine Giclee baski
50 X 70 cm (gergevesiz),

52,50 x 78 cm (gerceveli)

Sanat¢inin izniyle

National Arts Council Singapore’un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.

Fotograf: Sim Chi Yin, s. 308

Niu Song and Zhao Ansheng, from the series
The Rat Tribe, 2011-14

Giclee printing on Photo Rag
50 x 70 cm (unframed),

®

Baryta

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of

National Arts Council Singapore.
Presented with the support of Singapore
International Foundation.

Photograph: Sim Chi Yin, p. 308

Chen Laxiu, Sigan Kabilesi serisinden, 2011-14
Photo Rag® Baryta tizerine Giclee baski

50 x 70 cm (gergevesiz), 52,50 X 78 cm
(cerceveli)

Sanat¢inin izniyle

National Arts Council Singapore'un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.

Chen Laxiu, from the series The Rat Tribe,
2011-14

Giclee printing on Photo Rag® Baryta
50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of

National Arts Council Singapore.
Presented with the support of
Singapore International Foundation.

Jia Ruixin ve Cheng Huan, Sigcan Kabilesi
serisinden, 2011-14

Photo Rag® Baryta tizerine Giclee baski
50 X 70 cm (¢ercevesiz), 52,50 x 78 cm
(cerceveli)

Sanatginin izniyle

National Arts Council Singapore'un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.

Jia Ruixin and Cheng Huan, from the series
The Rat Tribe, 2011-14

Giclee printing on Photo Rag® Baryta

50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of

National Arts Council Singapore.
Presented with the support of Singapore
International Foundation.

Ling Shenjie, Liu Hao ve bir arkadas, Sigan
Kabilesi serisinden, 2011-14

Photo Rag® Baryta tzerine Giclee baski
50 X 70 cm (gergevesiz),

52,50 x 78 cm (cerceveli)

Sanat¢inin izniyle

National Arts Council Singapore'un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.

Ling Shenjie, Liu Hao and a friend, from the
series The Rat Tribe, 2011-14

Giclee printing on Photo Rag® Baryta

50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of

National Arts Council Singapore.
Presented with the support of Singapore
International Foundation.

Zhang Xinwen, Sigan Kabilesi serisinden,
2011-14

Photo Rag® Baryta tizerine Giclee baski
50 x 70 cm (gergevesiz),

52,50 x 78 cm (gergeveli)

Sanat¢inin izniyle

National Arts Council Singapore'un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.

Zhang Xinwen, from the series The Rat Tribe,
2011-14

Giclee printing on Photo Rag® Baryta

50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of

National Arts Council Singapore.
Presented with the support of

Singapore International Foundation.

Zhou Limei ve Zhao Qingxuang,

Sigan Kabilesi serisinden, 2011-14
Photo Rag® Baryta iizerine Giclee baski
50 x 70 cm (gergevesiz),

52,50 x 78 ¢m (gergeveli)

Sanat¢inin izniyle

National Arts Council Singapore'un
destegiyle tretilmistir.

Singapore International Foundation'm
destegiyle sergilenmistir.

Zhou Limei and Zhao Qingxuang, from the
series The Rat Tribe, 2011-14

Giclee printing on Photo Rag® Baryta
50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of

National Arts Council Singapore.
Presented with the support of
Singapore International Foundation.

‘Big Rain’, Sigan Kabilesi serisinden, 2011-14
Photo Rag® Baryta iizerine Giclee baski

50 x 70 cm (gergevesiz), 52,50 x 78 cm
(cergeveli)

Sanat¢inin izniyle

National Arts Council Singapore'un
destegiyle tretilmistir.

Singapore International Foundation'm
destegiyle sergilenmistir.

‘Big Rain’, from the series The Rat Tribe,
2011-14

Giclee printing on Photo Rag® Baryta
50 x 70 cm (unframed),

52.50 x 78 cm (framed)

Courtesy of the artist

Produced with the support of

National Arts Council Singapore.
Presented with the support of Singapore
International Foundation.

Zhuang Qiuli ve Feng Tao, Sigan Kabilesi
serisinden, 2011-14

Photo Rag® Baryta tizerine Giclee baski
50 x 70 cm (gergevesiz), 52,50 x 78 cm
(cerceveli)
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Sanat¢inin izniyle

National Arts Council Singapore'un
destegiyle tretilmistir.

Singapore International Foundation'in
destegiyle sergilenmistir.

Zhuang Qiuli and Feng Tao, from the series
The Rat Tribe, 2011-14

Giclee printing on Photo Rag® Baryta

50 x 70 cm (unframed), 52.50 x 78 cm
(framed)

Courtesy of the artist

Produced with the support of National Arts
Council Singapore.

Presented with the support of Singapore
International Foundation.

Dayanita Singh

1961'de Hindistan, Yeni Delhi'de dogdu. /
Born in 1961 in New Delhi, India.
Hindistan, Yeni Delhi'de yasiyor. / Lives in
New Delhi, India.

Dékiintii Miizesi, 2016

Yatak, masa, sira, tabure, ¢cerceveli
fotograflar, kiigtik yapilar, saklama birimleri
Degisken boyutlar

Sanatgi ve Frith Street Gallery'nin (Londra)
izinleriyle

Fotograf: Sahir Ugur Eren, s. 311, 312

Museum of Shedding, 2016

Bed, desk, table, stools, storage units,
framed photographs, small structures,
strorage units

Dimensions variable

Courtesy of the artist and Frith Street
Gallery (London)

Photograph: Sahir Ugur Eren, p. 311, 312

Dan Stockholm

1982'de Danimarka, Thisted'de dogdu. /
Born in 1982 in Thisted, Denmark.
Danimarka, Kopenhag'da yasiyor. /
Lives in Copenhagen, Denmark.

Ev, 2013-16

iskele, al¢1 kalib, paslanmaz ¢elik, su
Degisken boyutlar

Sanat¢inin izniyle

Danish Arts Foundation'nin destegiyle
sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 315, 316

House, 2013-16

Scaffolding, plaster casts, stainless

steel, water

Dimensions variable

Courtesy of the artist

Presented with the support of the
Danish Arts Foundation.

Photograph: Sahir Ugur Eren, p. 315, 316

Rayyane Tabet

1983'te Libnan, Ashquot'ta dogdu. /
Born in 1983 in Ashquot, Lebanon.
Libnan, Beyrut'ta yasiyor. /

Lives in Beirut, Lebanon.

Kil Ayakli Dev Heykel, 2015

16 mermer ve kumtast siitun, 19 mermer ve
kumtasi kaidesi, 292 beton silindir

Her bir kolon 30 x 15 cm ¢aply,

enstalasyon 1.500 x 600 cm

Sanat¢inin izniyle

Aishti Foundation Koleksiyonu

Fotograf: Sahir Ugur Eren, s. 319, 320

Colosse Aux Pieds D'Argile, 2015

16 marble and sandstone columns, 19
marble and sandstone bases,

292 concrete cylinders

Each column 30 x 15 cm in diameter,
installation 1,500 x 600 cm

Courtesy of the artist

Collection Aishti Foundation
Photograph: Sahir Ugur Eren, p. 319, 320

Young-Jun Tak

1989'da Giiney Kore, Seul'da dogdu. /
Born in 1989 in Seoul, South Korea.
Almanya, Berlin'de yasiyor. /

Lives in Berlin, Germany.

Objelerin Sessizligi ve Belagati, 2017
Karisik teknik

400 X 400 X 600 cm

Sanat¢inin izniyle

Arts Council Koreanin destegiyle
uretilmistir.

Fotograf: Sahir Ugur Eren, s. 323, 324,
326-327

The Silence and Eloquence of Objects, 2017
Mixed media

400 X 400 X 600 cm

Courtesy of the artist

Produced with the support of

Arts Council Korea.

Photograph: Sahir Ugur Eren, p. 323, 324,
326-327

Ali Taptik

1983'te Tiirkiye, Istanbul'da dogdu. /
Born in 1983 in Istanbul, Turkey.
Tirkiye, Istanbul'da yasiyor. /

Lives in Istanbul, Turkey.

Dostlar ve Yabancilar, 2017

4 adet Arsivsel pigment folyo

duvar kaplama 6 x 4 m,

3 adet Arsivsel pigment baski 120 x 120 cm,
Web sitesi (ww.dostlarveyabancilar.net)
SAHA - Cagdas Sanati Destekleme
Girigimi'nin destegiyle tiretilmistir.
Fotograf: Sahir Ugur Eren, s. 52-53, 329,
330

Friends and Strangers, 2017

4 Archival pigment prints,

folio wall paper 6 x 4m,

3 Archival pigment prints 120 x 120 cm,
Website (wwv.friendsandstrangers.net)
Produced with the support of SAHA -
Supporting Contemporary Art from Turkey.
Photograph: Sahir Ugur Eren, p. 52-53, 329,
330

Katkida Bulunanlar / Contributors
Tasarim / Designer
Okay Karadayilar

Prodiiksiyon Asistant / Production Assistant
Oykii Canh

Casting Director / Oyuncu Segimleri

Deniz Memisoglu

Oyuncular / Actors

Doga Nalbantoglu, Cem Varol, Burcu
Celik, Merve Sandikg1, Erman Bagri, Mikail
Esrefoglu

Editor - Cevirmen / Editor - Translation
Begiim Kovulmaz

Ingilizce Diizeltiler / English Copyediting
Ariel Rosen

Web sitesi kodlama / Website coding

Merve Kaptan, David Unwin

Tatiana Trouvé

1968'de italya, Cosenza'da dogdu. /
Born in 1968 in Cosenza, Italy.
Fransa, Paris’te yagiyor. /

Lives in Paris, France.

Giines Sisteminde Bir Yerlerde, 2016-17
Bronz, bakir, altiminyum, boya, patina

78 X 120 X 175 cm

Sanat¢1 ve Konig Galerie'nin izinleriyle
Kénig Galerie'nin destegiyle sergilenmistir.
Fotograf: Tatiana Trouvé, s. 334

Somewhere In The Solar System, 2016-17
Bronze, copper, aluminium, paint, patina
78 X 120X 175 cm

Courtesy of the artist and Kénig Galerie

Presented with the support of Konig Galerie.

Photograph: Tatiana Trouvé, p. 334

Buharlagan Krater, 2017

Bronz, pleksiglas, boya, patina

122 X 40 X 65 cm

Sanat¢1 ve Kénig Galerie'nin izinleriyle
Kénig Galerie'nin destegiyle sergilenmistir.

Evaporating Crater, 2017

Bronze, plexiglass, paint, patina

122X 40 X 65 cm

Courtesy of the artist and Kénig Galerie

Presented with the support of Konig Galerie.
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Biiyiik Yoniinii Sagirma Atlast, 2017

Bronz, bakir, aliiminyum, beton,

boya, patina

82x122x158 cm

Sanat¢1 ve Konig Galerie'nin izinleriyle
Konig Galerie'nin destegiyle sergilenmistir.
© Tatiana Trouvé / ADAGP, Paris, 2017

The Great Atlas of Disorientation, 2017
Bronze, copper, aluminium,

concrete, paint, patina

82x122x 158 cm

Courtesy of the artist and Konig Galerie

Presented with the support of Konig Galerie.

© Tatiana Trouvé / ADAGDP, Paris, 2017

2002'den 2016'ya, 2017

Patinal bronz, boya

108X 9 X g cm

Sanat¢1 ve Konig Galerie'nin izinleriyle
Konig Galerie'nin destegiyle sergilenmistir.
Fotograf: Ringo Cheung, s. 333

© Tatiana Trouvé / ADAGDP, Paris, 2017

From 2002 to 2016, 2017

Patinated bronze, paint

108 X 9 X 9 cm

Courtesy of the artist and Konig Galerie

Presented with the support of Konig Galerie.

Photo: Ringo Cheung, p. 333
© Tatiana Trouvé / ADAGP, Paris, 2017

Tsang Kin-Wah

1976'da Gin, Shantou'da dogdu. /
Born in 1976 in Shantou, China.
Hong Kong'da yasiyor. /

Lives in Hong Kong.

Dérdiincii Miihiir -

O Gayesiz Ve O Tkinci Defa Olmek Istiyor, 2010
Dijital video ve ses enstalasyonu, 625"
Sanat¢inin izniyle

Fotograf: Sahir Ugur Eren, s. 337

Fotograf: Sanat¢1 & Aichi Triennale, s. 338

The Fourth Seal - HE Is To No Purpose And HE
Wants To Die For The Second Time, 2010

Digital video and

sound installation, 06:25 min.

Courtesy of the artist

Photograph: Sahir Ugur Eren, s. 337
Photograph: Artist & Aichi Triennale, s. 338

Tugge Tuna

1973'te Bel¢ika, Mons'ta dogdu. /
Born in 1973 in Mons, Belgium.
Tirkiye, istanbul'da yagiyor. /
Lives in Istanbul, Turkey.

Beden Damlalari, 2017

Cagdas dans, 45'00”

Sanat¢inin izniyle

SAHA - Cagdas Sanat1 Destekleme
Girigimi'nin destegiyle tretilmistir.
Fotograf: Sahir Ugur Eren, s. 341, 342

Body Drops, 2017

Contemporary dance, 45:00 min.

Courtesy of the artist

Produced with the support of SAHA —
Supporting Contemporary Art from Turkey.
Photograph: Sahir Ugur Eren, p. 341, 342

Kaari Upson

1972'de ABD, CA, San Bernardino'da dogdu.
/ Born in 1972 in San Bernardino, CA, USA.
ABD, CA, Los Angeles'ta yasiyor. /

Lives in Los Angeles, CA, USA.

270 Derecede 9o Derece, 2016

Uretan, aliiminyum, pigment

157,5 X 157,5 X 94 cm

Sanatg1 ve Sprith Magers'in izinleriyle
Spriith Magers'in destegiyle sergilenmistir.

90 Degrees at 270 Degrees, 2016

Urethane, aluminium, pigment

157.5X 157.5 X 94 cm

Courtesy of the artist and Spriith Magers
Presented with the support of Spriith Magers.

Hommelette, 2017
Urelan, pigment
Her biri 27, 9 x 15,2 x 15,2 cm (18 par¢a),

enstalasyonun toplami degisken boyutlarda
Sanatg1, Massimo De Carlo (Milano/Londra/
Hong Kong) ve Spriith Magers'in izinleriyle
Massimo De Carlo (Milano/Londra/Hong
Kong) ve Spriith Magers'in destekleriyle
sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 345, 348-349

Hommelette, 2017

Urethane, pigment

Work consisting of 18 components, each
27.9 X 15.2X 15.2 cm,

overall dimensions variable.

Courtesy of the artist, Massimo De Carlo
(Milan/London/Hong Kong),

and Spriith Magers

Presented with support of Massimo De Carlo
(Milan/London/Hong Kong)

and Spriith Magers.

Photograph: Sahir Ugur Eren, p. 345,
348-349

0/0, 2017

Uretan, pigment, aliiminyum
88,9x73,7x59,7cm

Sanatgi, Massimo De Carlo
(Milano/Londra/Hong Kong) ve

Spriith Magers'in izinleriyle

Massimo De Carlo

(Milano/Londra/Hong Kong) ve

Spriith Magers'in destekleriyle sergilenmistir.

Him/Him, 2017

Urethane, pigment, aluminium

88.9 x73.7X59.7cm

Courtesy of the artist, Massimo De Carlo
(Milan/London/Hong Kong)

and Spriith Magers

Presented with support of Massimo De Carlo
(Milan/London/Hong Kong) and

Spriith Magers.

Ek (3 Delik), 2017

Uretan, pigment, aliiminyum

106,7 X 40,6 X 86,4 cm

Sanatgi, Massimo De Carlo (Milano/Londra/
Hong Kong) ve Spriith Magers'in izinleriyle

Massimo De Carlo
(Milano/Londra/Hong Kong) ve
Spriith Magers'in destekleriyle sergilenmistir.

Supplement (3 Holes), 2017

Urethane, pigment, aluminium,

106.7 X 40.6 X 86.4 cm

Courtesy of the artist, Massimo De Carlo
(Milan/London/Hong Kong) and

Spriith Magers

Presented with support of Massimo De Carlo
(Milan/London/Hong Kong) and

Spriith Magers.

Miikemmel Suretin Peginde, 2016-17

Tek kanalli video, ses, renk, 36'18”

Sanatc¢i, Massimo De Carlo (Milano/Londra/
Hong Kong) ve

Spriith Magers'in izinleriyle

Massimo De Carlo

(Milano/Londra/Hong Kong) ve

Spriith Magers'in destekleriyle sergilenmistir.

In Search of the Perfect Double, 2016-17
Single-channel video, colour, sound, 36:18
min.

Courtesy of the artist, Massimo De Carlo
(Milan/London/Hong Kong) and

Spriith Magers

Presented with support of

Massimo De Carlo

(Milan/London/Hong Kong), and

Spriith Magers.

Cercop Cercop, 2015

Uretan, pigment, aliiminyum

126,8 X 57 X 107,5 cm

Massimo De Carlo'nun
(Milano/Londra/Hong Kong) izniyle
Massimo De Carlo'’nun
(Milano/Londra/Hong Kong) destegiyle
sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 345, 346

Trashole Trashole, 2015
Urethane, pigment, aluminium
126.8 X 57 X 107.5 cm
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Courtesy of Massimo De Carlo
(Milan/London/Hong Kong)

Presented with the support of

Massimo De Carlo
(Milan/London/Hong Kong).
Photograph: Sahir Ugur Eren, p. 345, 346

Konumlanmis, 2015

Uretan, pigment, aliminyum

61x 91,4 x 68,5cm

Massimo De Carlo'nun
(Milano,/Londra/Hong Kong) izniyle
Massimo De Carlo'nun (Milano/Londra/
Hong Kong) destegiyle sergilenmistir.
Fotograf: Sahir Ugur Eren, s. 345

Situated, 2015

Urethane, pigment, aluminium

61X 91.4x 68.5cm

Courtesy of Massimo De Carlo (Milan/
London/Hong Kong)

Presented with the support of Massimo De
Carlo (Milan/London/Hong Kong).
Photograph: Sahir Ugur Eren, p. 345

Andra Ursuta

1979'da Romanya, Salonta'da dogdu. /
Born in 1979 in Salonta, Romania.
ABD, NY, New York'ta yasiyor. /

Lives in New York, NY, USA.

T. Vladimirescu No. 5, Kiler, 2013

Ahsap, metal, cam, kumas, boya
47x37x58 cm

Sanatg1 ve Artemis Baltoyanni
Koleksiyonu'nun izinleriyle

Artemis Baltoyanni Koleksiyonu
Massimo De Carlo'nun
(Milano/Londra/Hong Kong) destegiyle
sergilenmistir.

Fotograf: Uli Holz, s. 351

T. Vladimirescu Nr. 5, Pantry, 2013
Wood, metal, glass, fabric, paint
47x37x58 cm

Courtesy of the artist and
Collection Artemis Baltoyanni

Collection Artemis Baltoyanni
Presented with the support of
Massimo De Carlo
(Milan/London/Hong Kong).
Photograph: Uli Holz, p. 351

T. Vladimirescu No. 5, Yatak odast, 2013
Ahsap, metal, cam, kumas, boya
44X33x51cm

Sanat¢1 ve Aishti Foundation'in izinleriyle
Aishti Foundation Koleksiyonu

Massimo De Carlo'nun
(Milano/Londra/Hong Kong) destegiyle
sergilenmistir.

Fotograf: Uli Holz, s. 352

T. Vladimirescu Nr. 5, Sleeping room, 201%
Wood, metal, glass, fabric, paint
44X33x51cm

Courtesy of the artist and Aishti Foundation
Collection Aishti Foundation

Presented with the support of

Massimo De Carlo

(Milan/London/Hong Kong).
Photograph:Uli Holz, p. 352

Kemang Wa Lehulere

1984'te Giiney Afrika, Cape Town'da dogdu.
/ Born in 1984 in Cape Town, South Africa.
Giiney Afrika, Cape Town'da yasyor. /
Lives in Cape Town, South Africa.

Kuglarin Konferanst, 2017

Kullamlmis okul sirasi, ahsap,

sprey boya, tebesir, karatahta boyasi
Degisken boyutlar

Sanatg1 ve Stevenson'in

(Capetown ve Johannesburg) izinleriyle
Fotograf: Sahir Ugur Eren, s. 355, 356

Conference of the Birds, 2017

Used school desk, wood, spray-paint, chalk,
blackboard paint

Dimensions variable

Courtesy of the artist and Stevenson
(Capetown and Johannesburg)

Photograph: Sahir Ugur Eren, p. 355, 356

Fred Wilson

1954'te ABD, NY, New York'ta dogdu. /
Born in 1954 in New York, NY, USA.
ABD, NY, New York'ta yastyor. / Lives in
New York, NY, USA.

Afro Kismet, 2017

Tarihsel fotograflar, graviirler ve yagh
boya tablolari; ¢agdas akrilik tablolar

ve minyatirler, 19. ylizyil sonlarindan
Othello posteri, MO 3. yiizyildan kalma
antropomorfik terrakotta sisesi, MO 5.
yiizyildan cam asmalar; ¢agdas fznik ¢ini
panelleri, hali, avize heykeller, kiire heykeli,
ifleme cam heykeller; 20. ytizyilin ikinci
yarisindan kalma ahgap Afrika maskesi, 20.
yuzyilin sonundan Afrika figtirleri, ahsap
sahte duvar, kus kafesi, antik sandalye ve
masa, duvar vinili, monte edilmis fotograf
taramalari, deniz kabuklar1

Degisken boyutlar

Sanatg1 ve Pace Gallery'nin izinleriyle
(New York)

Denver Art Museum'un destegiyle
tretilmis ve sergilenmistir.

Fotograf: Sahir Ugur Eren, s. 363, 364,
366-367

Afro Kismet, 2017

Historic photographs, engravings

and oil paintings; contemporary

acrylic paintings and miniatures, late 19th
century Othello poster; Anthropomorphic
terracotta flask from the 3rd century

BC, glass pendants from the 5th century
BC; contemporary Iznik tile panels,

carpet, chandelier sculptures, globe
sculpture, blown glass sculptures; mid 20th
century wooden African mask, late 20th
century African figures, wooden false wall,
birdcage, antique chair and table, wall vinyl,
mounted photo scans, cowrie shells
Dimensions variable

Courtesy of Pace Gallery and the artist
Sponsored by the Denver Art Museum
Photograph: Sahir Ugur Eren, p. 363, 364,
366-367

Bilal Yilmaz

1986'da Tirkiye, Manisa'da dogdu. /
Born in 1986 in Manisa, Turkey.
Tirkiye, Istanbul'da yasiyor. /

Lives in Istanbul, Turkey.

Kirli Kutu, 2016

Karigik medya enstalasyonu

141X 138 x 58 cm

Sanat¢inin izniyle

SAHA - Cagdas Sanati Destekleme
Girigimi'nin destegiyle sergilenmistir.
Fotograf: Sahir Ugur Eren, s. 369, 370

Dirty Box, 2016

Mixed-media installation

141x 138 x 58 cm

Courtesy of the artist

Presented with the support of SAHA —

Supporting Contemporary Art from Turkey.

Photograph: Sahir Ugur Eren, p. 369, 370

Yogunluk

2013 te Tiirkiye, Tstanbul'da kuruldu. /
Founded in 2013 in Istanbul, Turkey.
Tiirkiye, Istanbul'da yasiyorlar. /

Live in Istanbul, Turkey.

Ev, 2017

Silikon, yemek masasi, sira, tabaklar,
catallar, bicaklar, kagiklar, bardaklar,
mumlar, koltuk, ¢cay masasi, sandalyeler,
kitaplar, resimler, ¢izimler, lamba, karartici,
hoparlér, aydinlatma, saat

30 m?

YogunluKun izniyle

SAHA - Qagdas Sanati Destekleme
Girigimi'nin destegiyle tretilmistir.
Fotograf: Sahir Ugur Eren, s. 373, 374

The House, 2017

Silicon, dinner table, desk, plates, forks,
knifes, spoons, glasses, candles, armchair,
tea table, chairs, books, paintings, lamp,
dimmer, speaker, lights, clock

30 m?

Courtesy of Yogunluk
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Produced with the support of SAHA —
Supporting Contemporary Art from Turkey.
Photograph: Sahir Ugur Eren, p. 373, 374

Yonamine

1975'te Angola, Luanda'da dogdu. /
Born in 1975 in Luanda, Angola.
Zimbabve, Harare'de yagiyor. /
Lives in Harare, Zimbabwe.

Drontheimer Caddesi 19 1, 2015

Tuval Gzerine karigik teknik

180 x 180 cm

Sanatci ve Cristina Guerra
Contemporary Art'in (Lizbon) izinleriyle
Cristina Guerra Contemporary Art'n
(Lizbon) destegiyle sergilenmistir.
Fotograf: Sahir Ugur Eren, s. 378

Drontheimer Strasse 19 I, 2015

Mixed media on canvas

180 x 180 cm

Courtesy of the artist and Cristina Guerra
Contemporary Art (Lisbon)

Presented with the support of Cristina
Guerra Contemporary Art (Lisbon).
Photograph: Sahir Ugur Eren, p. 378

Siyaha Geri Gitmek, 2015

Tuval Gzerine karigik teknik

190 X 190 cm

Sanatgi ve Cristina Guerra
Contemporary Art'in (Lizbon) izinleriyle
Cristina Guerra Contemporary Art'in
(Lizbon) destegiyle sergilenmistir.
Fotograf: Cristina Guerra Contemporary
Art, s. 377

Back in Black, 2015

Mixed media on canvas

190 X 190 cm

Courtesy of the artist and Cristina Guerra
Contemporary Art (Lisbon)

Presented with the support of Cristina
Guerra Contemporary Art (Lisbon).
Photograph: Cristina Guerra
Comtemporary Art, p. 377

Haplaréldiiriir, 2015

Tuval tizerine karisik teknik

170 X 170 cm

Sanatg1 ve Cristina Guerra Contemporary
Art (Lizbon) izinleriyle

Cristina Guerra Contemporary Art'in
(Lizbon) destegiyle sergilenmistir.

Pillskills, 2015

Mixed media on canvas

170 X 170 cm

Courtesy of the artist and Cristina Guerra
Contemporary Art (Lisbon)

Presented with the support of Cristina
Guerra Contemporary Art (Lisbon).

Adim Bond, 2015

Tuval tizerine karisik teknik

190 X 190 cm

Ozel koleksiyonun izniyle

Cristina Guerra Contemporary Art'in
(Lizbon) destegiyle sergilenmistir.

My Name'’s Bond, 2015

Mixed media on canvas

190 X 190 cm

Courtesy of a private collection
Presented with the support of Cristina
Guerra Contemporary Art (Lisbon).

Siyah Akman, 2015

Tuval Gzerine karigik teknik

180 x 180 cm

Sanatg1 ve Cristina Guerra Contemporary
Art'n (Lizbon) izinleriyle

Cristina Guerra Contemporary Art'in
(Lizbon) destegiyle sergilenmistir.

Black Akman, 2015

Mixed media on canvas

190 X 190 cm

Courtesy of the artist and Cristina Guerra
Contemporary Art (Lisbon)

Presented with the support of Cristina
Guerra Contemporary Art (Lisbon).

Isimleri Yok, 2015

Tuval lizerine kansik teknik

180 x 180 cm

Cristina Guerra Contemporary Art'in
(Lizbon) izniyle

Fundagdo de Serralves -

Museu de Arte Contemporanea
(Portekiz, Porto) Koleksiyonu
Cristina Guerra Contemporary Art'in
(Lizbon) destegiyle sergilenmistir.

No Names, 2015

Mixed media on canvas

180 x 180 cm

Courtesy of Cristina Guerra Contemporary
Art (Lisbon)

Collection Fundacao de Serralves -

Museu de Arte Contemporanea

(Porto, Portugal)

Presented with the support of Cristina
Guerra Contemporary Art (Lisbon).

Tamam 1, 2017

Karisik teknik

949 x 256 cm

Sanat¢1 ve Cristina Guerra Contemporary
Art'in (Lizbon) izinleriyle

Cristina Guerra Contemporary Art'in
(Lizbon) destegiyle tretilmistir.

Tamam 1, 2017

Mixed media

949 X 256 cm

Courtesy of the artist and Cristina Guerra
Contemporary Art (Lisbon)

Produced with the support of Cristina
Guerra Contemporary Art (Lisbon).

Tamam 2, 2017

Karigik teknik

1200 X 256 cm

Sanat¢1 ve Cristina Guerra Contemporary
Art'n (Lizbon) izinleriyle

Cristina Guerra Contemporary Art'in
(Lizbon) destegiyle tiretilmistir.

Tamam 2, 2017

Mixed media

1200 X 256 cm

Courtesy of the artist and Cristina Guerra
Contemporary Art (Lisbon)

Produced with the support of Cristina
Guerra Contemporary Art (Lisbon).

Tamam 3, 2017

Kansik teknik

1302 X 256 cm

Sanatgi ve Cristina Guerra Contemporary
Art'in (Lizbon) izinleriyle

Cristina Guerra Contemporary Art'in
(Lizbon) destegiyle tretilmistir.

Fotograf: Sahir Ugur Eren, s. 378

Tamam 3, 2017

Mixed media

1302 X 256 cm

Courtesy of the artist and Cristina Guerra
Contemporary Art (Lisbon)

Produced with the support of Cristina
Guerra Contemporary Art (Lisbon).
Fotograf: Sahir Ugur Eren, p. 378

Kaboom! 1, 2017

Tuval Gzerine karigik teknik

180 x 180 x 6 cm

Sanatgi ve Cristina Guerra Contemporary
Art'in (Lizbon) izinleriyle

Cristina Guerra Contemporary Art'in
(Lizbon) destegiyle tretilmistir.

Kaboom! 1, 2017

Mixed media on canvas

180x180x 6 cm

Courtesy of the artist and Cristina Guerra
Contemporary Art (Lisbon)

Produced with the support of Cristina
Guerra Contemporary Art (Lisbon).

Xiao Yu

1965'te i¢ Mogolistan'da dogdu. /
Born in 1979 in Inner Mongolia.
Cin, Pekin'de yasiyor. /

Lives in Beijing, China.
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Zemin, 2014/17

Cimento, kumlu toprak, esek, saban, ¢iftciler
Degisken boyutlar

Sanatg¢inin izniyle

Dr. Uli Sigg ve Pace Gallery'nin (Pekin)
destekleriyle tretilmistir.

Fotograf: Lulu Ning Hui, s. 383

Fotograf: Pace Gallery, s. 384

Ground, 2014/17

Cement, sandy soil, donkey, plough, farmers
Dimensions variable

Courtesy of the artist

Produced with the support of Dr. Uli Sigg
and Pace Gallery (Beijing).

Photograph: Lulu Ning Hui, p. 383
Photograph: Pace Gallery, p. 384
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Komsu Etkinlikler /
Neighbouring Events

15. istanbul Bienali ile es zamanl
gerceklesen etkinliklerin listesidir. Etkin-
likler, acihis tarihine gore siralanmustir.

This is a list of events taking place simul-
taneously with the 15th Istanbul Biennial.
Events are listed by order of opening dates.

ISTANBUL MODERN

Koleksiyon sergisi: Sanat¢i ve Zamani
Collection exhibition: Artists in Their Time

Agustos 2015 itibariyle kalici sergi /
Permanent exhibition since August 2015

Pazartesi hari¢ her giin /
Everyday except Monday, 10.00-18.00;
Persembe / Thursday, 10.00-20.00

Diizenleyen / Organised by istanbul
Modern

Sanat¢ilar / Artists:

Fahrelnissa Zeid, Aliye Berger, Semiha Berk-
soy, Bedri Rahmi Eytiboglu, Cihat Burak,
Adnan Varinca, Avni Arbas, Cafer Tiirkmen,
Naile Akinci, Aziz Albek, Nejad Melih
Devrim, Neset Guinal, Goksin Sipahioglu,
Adnan Coker, Turan Erol, Ara Giiler, Albert
Bitran, Burhan Dogancay, Omer Ulug, Erol
Akyavas, Yildiz Moran, Yiiksel Arslan, Atilla
Torunoglu, Tilay Tura Bértecene, Devrim
Erbil, Georg Basclitz, Mchmet Giilerytiz,
Hermann Nitsch, Sarkis, Nil Yalter, Nes'e
Erdok, Burhan Uygur, Nur Kogak, Komet,
Seyhun Topuz, Koray Aris, Anselm Kiefer,
Giilsiin Karamustafa, Balkan Naci islimyeli,
Richard Wentworth, Tony Cragg, Richard
Deacon, Azade Koker, Fatma Tilin, $ahin
Kaygun, Erdag Aksel, Kemal Onsoy, Barbara
& Zafer Baran, William Kentridge, Canan

Tolon, Coskun Aral, Inci Eviner, Hiiseyin
Bahri Alptekin, Bedri Baykam, Handan
Boriitegene, Tayfun Erdogmus, Julian
Opie, irfan Oniirmen, Jennifer Steinkamp,
Nuri Bilge Ceylan, Canan Dagdelen, Selma
Gurbiiz, Hale Tenger, Kutlug Ataman, Mark
Bradford, Aydan Murtezaoglu, Manuel
Citak, Gul Ilgaz, Merih Akogul, Michael
Raedecker, Pac White, Liam Gillick, Ekrem
Yal¢indag, Vahap Avsar, Murat Germen,
Mustafa Horasan, Ferhat Oxgijr, Ramazan
Bayrakoglu, Monica Bonvicini, Taner
Ceylan, Olafur Eliasson, Doug Aitken, Ergin
Cavusoglu, Margherita Manzelli, Giilay
Semercioglu, Murat Akagtindiiz, Haluk
Akakee, Huseyin Caglayan, Jennifer Allora
& Guillermo Calzadilla, Ali Kazma, Servet
Kogyigit, Nuri Kuzucan, Sener Ozmcn,
Vahit Tuna, Sterling Ruby, Tomas Saraceno,
Fikret Atay, Cevdet Erek, Ebru Uygun, El-
liott Hundley, Matt Saunders, Nilbar Guires,
Seckin Pirim, Ali Alisir, Murat Pulat, Ardan
Oxmenoglu, Burcu Pergin, Burcu Yagcioglu,
:mental KLINTK

Film programu: Iyi Bir Komsu Mahallesini
Sahiplenen Birisi Midir?

Film programme: Is a Good Neighbour
Someone Who Owns Up to

Their Neighbourhood?

21.09.2017 — 01.10.2017
Mekan / Venue:
Istanbul Modern Sinema /

Istanbul Modern Cinema

Meclis-i Mebusan Cd. Liman isletmeleri
Sahasi, Antrepo 4, Karakdy, Istanbul

istanbulmodern.com

ADALAR MUZESI

Kisisel sergi: Stirgtin kayiklar:
Solo exhibition: Siirgiin kayiklart

14.07.2017 - 12.11.2017
Sali-Pazar / Tuesday-Sunday, 09.00-18.00
Sanatg1 / Artist: Gil Bolulu

Yilmaztiirk Cd. No: 177/1, Aya Nikola,
Buyiikada

adalarmuzesi.org

ELGIZ MUSEUM

Heykel sergisi: Heykel Sanatinin
Ustalarina Saygi

Sculpture exhibition: Homage to Masters
of Sculpture

©4.07.2017 - 28.10.2017

Sali-Cuma / Tuesday-Friday, 10.00-17.00;
Cumartesi / Saturday, 10.00-16.00
Agilis / Opening: 03.07.2017

Diizenleyen / Organised by Elgiz Museum
Sanatgilar / Artists: Tanzer Anig, Levent
Ayata, Mahmut Aydin, Ugur Cinel, Arif Cek-
deri, Halil Dagkesen, Cagdas Ergelik, Emre
OZQaylan, Ergin Soyal, Meliha Sézeri, Caner
Sengiinalp, Sanem Tufan, $enay Ulusoy,
Ersin Uysal

Sanatc1 ve kiratr konugmalar /
Artist and curator talks: LUNAR

15.09.2017 — 15.11.2017

Kiratér / Curated by Huma Kabaker
Sanatc1 / Artist: SARP

Carsamba, Pergsembe, Cuma, 11.00-17.00;
Cumartesi, 10.00-16.00; Sali gtinleri ran-
devu ile.

Wednesday, Thursday, Friday, 10.00-17.00;

Saturday, 10.00-16.00;
Tuesdays by appointment

Agihs / Opening: 15.09.2017, 11.00
Rezervasyon / Appointment:
+90 (212) 290 25 25

Sanat¢1 konusmasi / Artist talk:
15.09.2017, 11.30

Koleksiyon seckisi
Collection exhibiton

Tarihler i¢in web sitesini ziyaret edin. /
Please visit the website for the dates.

Mekan / Venue: Elgiz Mizesi

Streli Sergi Alani / Temporary Exhibition
Space

Sali-Cuma / Tuesday-Friday, 10.00-17.00;
Cumartesi / Saturday, 10.00-16.00

Maslak Mahallesi, Meydan Sk. Beybi
Giz Plaza B Blok, Saryer, Istanbul

elgizmuseum.org

HISAR OKULLARI

Karma sergi: Elestirel Diistince /
Group exhibition: Critical Thinking

05.09.2017 — ©5.11.2017

Her giin / Every day: 08.30-16.30
Acilis / Opening: 12.10.2017

LCV / RSVP: Burak Oztiirkmen,

+90 (545) 468 00 78,
burakozturkmen@ggl.hisarschool.ki2.tr

Kiratér / Curated by Piril Gilesci
Sanatgilar / Artists: Ali Kabas, Aliye Simavi,
Ayse Wilson, Ginnur C)xsoy, Hale, Glingor
Oppenheimer, Hasan Pelevan, Horasan,
Ismet Dogan, izel Topaloglu, Kemal Tufan,
Manolya Celikler, Murat Isik, Nesli Ttirk,
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Ozan Tiirkkan, Ozer Toraman, Reysi Kamhi,
Sedat Akdogan, Sevim Kaya

Hisar Okullar Kiiltiir Merkezi /

Hisar School Arts and Culture Center
Goktiirk Mah. fstanbul Cd. No: 3, Eyiip,
istanbul

hisarkulturmerkezi.com

GALERI 77

Karma sergi: Komsuya Davet /
Group exhibition: An Invited Neighbour

©6.09.2017 — 25.11.2017

Pazartesi-Cuma / Monday-Friday, 11.00—
18.00; Cumartesi / Saturday, 11.00-14.00
Agilis / Opening: ©06.09.2017, 11.00-18.00
LCV / RSVP: Bugra Uzungelebi,

+90 (533) 315 27 35,
istanbulbuzz@gmail.com

Kiirator / Curated by Bugra Uzungelebi
Sanatcilar / Artists: Ara Alekian, ARAQEL,
Vahram Davtian, Samuel Gareginyan,
Armen Gevorkian, Sedat Girgin, Ruben
Grigorian, Sarkis Hamalbashian, Arthur
Hovhannisian, David Kareyan, Emil Kazaz,
Annie Kurkdjian, Gabriel Manoukian, Tigran
Matulian, Ara Mikaelian, Daron Mouradian,
Sergey Narazyan, Vachagan Narazyan, Ani
Qananyan, Armén Rotch, Tigran Sahakyan,
Tigran Tsitoghdzyan, Teni Vardanyan,
Gevorg Yeghiazarian, Sam Zumian

Necatibey Cd. No: 77, Ayvaz Han,
Karakoy, Istanbul

galerizz.com

MIXER

Karma Sergi / Group exhibition: o+oma+a

(otomata / automata)

07.09.2017 — ©7.10.2017

Sah-Cumartesi / Tuesday-Saturday,
11.00-19.00

Kurator / Curated by Mixer & Artbiztech
Sanatgilar / Artists: Ahmet Duru, Alican
Leblebici, Ali EImaci, Ali $enttirk, Ayse Hilal
Ates, Berk Yiiksel, Elif Esen, Evren Erol,
Gokgen Dilek Acay, Giilhatun Yildirim, Hasan
[lkan Cebeci, Meltem Sahin, Murat Can
Kurgun, Nese Topcuoglu, Nur Gurel, Oguz
Emre Bal, Ozcan Sarac, Ozgiir Ball

Siraselviler Cd. No: 35, 2. Bodrum Kat,
Beyoglu, Istanbul

mixerarts.com

VERSUS ART PROJECT

Karma sergi / Group exhibition:
Paris Fashion Week

07.09.2017 — 15.10.2017

Pazartesi-Cumartesi / Monday-Saturday,
11.00-19.00

Acilis / Opening: 07.09.2017, 18.00-20.00
LCV / RSVP: +90 (212) 258 14 14,

Kirator / Curated by Yekhan Piarligil
Sanatgilar / Artists: Majida Khattari, Yto Bar-
rada, Zoulikha Bouabdellah, Ghazel Halida
Boughriet, Ninar Esber

Kuloglu Mah. Gazeteci Erol Dernek Sk.
No: 11/3, Hanih Han, Beyoglu, Istanbul

versusartproject.com

X-IST

Kisisel sergi: Ev imkansiz Denen Yerdir /
Solo exhibition: Home Is a Place
Called Never

07.09.2017 — 14.10.2017

Sali-Cumartesi / Tuesday-Saturday,
10.30-19.30

Kiirator / Curated by Isin Onol
Sanat¢i / Artist: Didem Erk

Abdi Tpek¢i Cd. Kagikgioglu Apt. No: 42
A/2, Nisantast, istanbul

artxist.com

ANNA LAUDEL
CONTEMPORARY

Karma Sergi / Group Exhibiton:
Past Meets Present

07.09.2017 — 13.10.2017

Sali-Cumartesi / Tuesday-Saturday, 12.00-
19.00; Pazar / Sunday, 12.00-18.00
Acilig / Opening: 07.09.2017, 18.30-20.30

Kuratérler / Curated by Huma Kabaker &
Mine Kigtik

Sanatgilar ve katihmeilar / Artists and
participants: Sami Aslan, Burgak Bingél,
Hera Biiytiktas¢iyan, Ahmet Civelek,

Onur Hastirk, Patrick Hough, Bilal Hakan
Karakaya, Secil Kinay, Hasan Kiran, Maude
Maris, Ardan Ozmcn()glu, Murat Palta,
Shahpour Pouyan, Gazi Sansoy, Elvan Tek-
can, Pinar Yolagan

Kiratoryel tur / Curatorial tour: 23.09.2017,
17.00-18.30

Sanatc¢1 konugmalar: / Artist talks:
24.09.2017, 17.00-18.30

TORK Dance Art Dans Enstelasyonu /
Dance Installation: 28.09.2017, 18.30-19.30

Kuratoryel tur ve sanat¢i konusmalari icin
LCV / RSVP for curatorial tour and artist

talks: +9o (212) 243 32 57, +90 (505) 809 61
86, contact@annalaudel.gallery

Bankalar Cd. No: 10, Karakoy, Istanbul

ww.annalaudel.gallery

LEICA GALLERY ISTANBUL

Kisisel sergi / Solo exhibition:
The Myth of Men

07.09.2017 — ©2.12.2017

Sali-Pazar / Tuesday-Sunday, 11.00-19.00
Acilis / Opening: 07.09.2017, 18.00-20.30

Bomontiada, Birahane Sk. No: 1/C, Bomon-
ti, Sisli, [stanbul

en.leica-camera.com

GALERIST

Kisisel sergi / Solo exhibition:
TERRA AMATA

07.09.2017 — 14.10.2017

Sali-Cuma / Tuesday-Friday, 11.00-19.00;
Cumartesi / Saturday, 12.00-19.00

Sanat¢1 / Artist: Tunca

Mesrutiyet Cd. No: 67/1, Tepebast,
Beyoglu, Istanbul

galerist.com.tr
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KRANK ART GALLERY
Solo sergi / Solo exhibition: Roman Uranjek
08.09.2017 - ©5.11.2017

Sali-Pazar / Tuesday-Sunday, 11.00-19.00
Agilis / Opening: ©7.09.2017, 18.00-20.00

Tomtom Mah. Tomtom Kaptan Sk. $akir
Efendi Apt. No: 8/15, Beyoglu, Istanbul

krankartgallery.com

COLLECTIVE CUKURCUMA

Karma sergi / Group exhibition:
Survival Kit — Subtlety as Methodology

08.09.2017 - 07.10.2017

Carsamba-Cumartesi / Wednesday-Satur-
day, 13.00-19.00

Kiratorler / Curated by

Naz Cuguoglu & Serhat Cacekli

Sanatcilar / Artists: Larissa Araz, Cansu
Cakar, Ozgiir Demirci, Didem Erk, Dmitry
Filippov, Evgeny Granilshchikov, Dmitry
Lyashenko, Irina Petrakova, Marina Ragozi-
na, Esref Yildinm

Mekan / Venue: Space Debris, Kemankes
Mah. Hoca Tahsin Sk. No: 15, Kat 1,
Karakéy, Beyoglu

Acilis: 07.09.2017

collectivecukurcuma.com

Sergi ve sunum: BURO /
Exhibition and presentation: BUREAU

08.09.2017 - 12.11.2017

Pazartesi-Cuma / Monday-Friday, 11.00—-
18.00

Acilis / Opening: Bilsar Binasi Garaj,
08.09.2017, 18.00-21.00

Kiirator / Curated by Esra Sangedik Oktem
Sanat¢1 / Artist: Hiiseyin Bahri Alptekin,
Ergin Cavusoglu, Cengiz Cekil, Guilstin
Karamustafa, CANAN

Mekanlar / Venues: Bilsar Binasi Garaji
(Mesrutiyet Cd. Kiblelizade Sk. No: 5/A,
Beyoglu, istanbul) & Collectorspace (Taksim
Gumiigsuyu Mah. Inénii Cd. No: 9/C,
Beyoglu, istanbul)

Kisisel sergi: sar1 punctum / Solo exhibition:
yellow punctum

08.09.2017 — 11.11.2017

Pazartesi-Cumartesi / Monday-Saturday,
11.00-19.00

Kiratér / Curated by Norgunk
Sanat¢1 / Artist: Sarkis

Mekan / Venue: Riverrun, Hacimimi Mah.
Bogazkesen Cad. No: 31 Tophane, Beyoglu

riverrunistanbul.org

THE PILL

Kisisel sergi: Hayvan Ciftligi /
Solo exhibition: Animal Farm

09.09.2017 — 11.11.2017
Sali-Cumartesi / Tuesday-Saturday,

10.00-18.00
Acilis / Opening: ©9.09.2017, 18.00-20.00

Murselpasa Cd. No: 181, Balat, Fatih,
Istanbul

thepill.com

PG ART GALLERY

Karma sergi / Group exhibition:
Pictures of Nothing

©9.09.2017 — 08.10.2017

Sali-Pazar / Tuesday-Sunday, 11.00-19.00
Acilis / Opening: ©9.09.2017, 17.00-19.00

Cukurcuma Cd. No: 40/1, Firuzaga,
Beyoglu, Istanbul

pgartgallery.com

OKTEM&AYKUT

Kisisel sergi: Hatirlayista Tekeslilik /
Solo exhibition: Monogamy in Recollection

09.09.2017 — 07.10.2017
Sali-Cumartesi / Tuesday-Saturday,
12.00-19.00

Acilis / Opening: ©9.09.2017, 16.00-20.00

Buyitk Hendek Cd. Portakal Sk. No: 2,
Galata, Istanbul

oktemaykut.com

GALLERY APEL

Grup sergisi: Komsu 3 / Group exhibition:
Neighbour 3

09.09.2017 — 14.10.2017

Sali-Cumartesi / Tuesday-Saturday,

11.30-18.30
Agilis / Opening: ©09.09.2017, 18.00-20.00

Kuratér / Curated by Nuran Terzioglu
Sanatgilar / Artists: Endam Acar, Idil Ak-
bostanct, Ali Aksakal, Yesim Bayrak Avinal,
Aydan Baktir, Esra Carus, Sakine Cil, Can
Goknil, Giler Gingor, Kurucu Koganoglu,
Raziye Kubat, Suzy Hug Levy, Julie Mardin,
Leyla Sakpinar, Elvan Serin, Riichan Sahi-
noglu, Yildiz Sermet, Gamze Tasdan, Shirley
Verette, Y. Bahadir Yildiz

Hayriye Cd. No: 5/A, Galatasaray, Istanbul

galleryapel.com

PROTOCINEMA

Kisisel sergi: Adrian Paci & karma sergi:
Kiralik, Satilik / Solo exhibition: Adrian Paci
& group exhibition: For Rent, For Sale

Carsamba-Cumartesi / Wednesday-Satur-
day, 12.00-18.00
Agilis / Opening: ©09.09.2017, 18.00-20.00

Kiiratér / Curated with Ibrahim Cansizoglu
Sanatgilar / Artists: Adrian Paci, Ani Celik
Arevyan, Antonio Cosentino, Giilsah Mursa-
loglu, The Soundscape of Istanbul Project
Mekan / Venue: Bereketzade Mah.

Sair Ziya Pasa Cd. No: 13, Galata,

Beyoglu, Istanbul

protocinema.org

Pi ARTWORKS

Kisisel sergi: Cizgiler Camiasi /
Solo exhibition: A Community of Lines

10.09.2017 — 28.10.2017
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Pazartesi-Cumartesi /
Monday-Saturday, 10.00-19.00
A¢ilis / Opening: 10.09.2017, 11.00-16.00

Mumbhane Cd. No: 52, Kat 3, Karakoy,
Beyoglu, Istanbul

piartworks.com

ARTER - SANAT IQIN ALAN |
SPACE FOR ART

Kigisel sergi: Kaf Dagi'nin Ardinda /
Solo exhibition: Behind Mount Qaf

11.09.2017 — 24.12.2017
Sali-Persembe / Tuesday-Thursday,
11.00-19.00; Cuma-Pazar / Friday-Sunday,

12.00-20.00

Kurator / Curated by Nazli Gurlek
Sanatgt / Artist: CANAN

istiklal Cd. No: 211, Beyoglu, [stanbul

arter.org.tr

ADAS - ARCHITECTURE
DESIGN ART SPACE

Kisisel sergi: Ontim Arkam Sagim Solum /
Solo exhibition: Things With Me

11.09.2017 — 21.10.2017

Sah-Cumartesi / Tuesday-Saturday,
10.00-18.00

Sanatg1 / Artist: Sakir Gokgebag
Galiskan Sk. No: 33, Seyrantepe, istanbul

waw.adas. ist

MEBUSAN25

Kisisel sergi / Solo exhibition:
Post-Apocalyptic

11.09.2017 — 01.10.2017

Her gtin / Every day, 10.00-20.00
Agilis / Opening: 11.09.2017, 17.00-21.00

Kiligali Pagsa Mah. Meclis-i Mebusan Cd.

No: 25, Beyoglu, Istanbul

SCHNEIDERTEMPEL
SANAT MERKEZI /
SCHNEIDERTEMPEL ART CENTER

Karma sergi: Fabrikasyon /
Group exhibition: Fabric/ate

11.09.2017 — ©7.10.2017

Carsamba-Pazar, 11.00-18.00 /
Wednesday-Sunday, 11.00-18.00

Kiratoér / Curated by Tuge Erel
Sanatgilar / Artists: Gili Avissar,

Stephanie Miiller, Lisa Simpson

Bankalar Cd. Felek Sk. No: 1,
Karakdy, Istanbul

schneidertempel.org

MERKUR

Koleksiyon sergisi / Collection exhibition:
World Soup

11.09.2017 — 16.10.2017
Monday-Saturday, 10.00-19.00

Agilis / Opening: 11.09.2017, 18.00-20.00
LCV / RSVP: +90 (212) 231 69 87

Mim Kemal Oke Cd. Erenler Apt. No: 12,
Nisantas1, Istanbul

galerimerkur.com
BRITISH COUNCIL

Kiiltiir Sanat Yazarhgr Atolyesi / Arts and
Culture Writing Workshop

12.09.2017

Diizenleyen / Organised by British Council
& Mixer

Katihmcilar & Participants: Ben Eastham,
Merve Akar Akgtin, Gokean Demirkazik
Mekan / Venue: Mixer, Siraselviler Cd. No:

35, 2. Bodrum Kat, Beyoglu, Istanbul

britishcouncil.org.tr/programmes

BALLON ROUGE
Kisisel sergi / Solo exhibition: Merve iseri
12.09.2017 — 28.09.2017

Pazartesi-Cumartesi /
Monday-Saturday, 11.00-19.00

LCV / RSVP: nicoledeeorourke@gmail.com

Kiiratér / Curated by Nicole O'Rourke
Sanatg1 / Artist: Merve Iseri

Bogazkesen Cd. No: 78, Cihangir,
Beyoglu, Istanbul

ballonrougecollective.com

SEVIL, DOLMACI
ART CONSULTANCY

Kisisel sergi / Solo exhibition:
Loris Cecchini — Seed Syllables

12.09.2017 — 02.11.2017

Pazartesi-Cumartesi / Monday-Saturday,
10.30-19.00

Rezervasyon / Appointment:

Gozde Kirksekiz, Nazh Given,
info@sevildolmaci.com

+90 (212) 258 95 85, +90 (536) 260 10 88

Sanat¢1 / Artist: Loris Cecchini

Magcka Cd. Narmanh Apt. No: 24/32,
Tesvikiye, Istanbul

sevildolmaci.com

500. YIL, VAKFI TURK |
MUSEVILERI MUZESI /
THE QUINCETENNIAL
FOUNDATION MUSEUM
OF TURKISH JEWS

Pazartesi-Persembe / Monday-Thursday,
10.00-17.00;

Cuma / Friday, 10.00-13.00;

Pazar / Sunday, 10.00-14.00;

Kapali / Closed: Cumartesi / Saturday,
21-22.09.2017, 29.09.2017, 05.10.2017

Stirekli film gosterimi:

Galata'da Gece Gezintisi /

Consecutive movie screening:

Strolling Through Galata by Night
12.09.2017 — 12.11.2017

Yonetmen / Directed by Nuri Kaya

Karma fotograf sergisi: Komsu Kapisi Can
Kapisi / Group photo exhibition: One
Heart One Soul — A Neighbour

12.09.2017 - 28.09.2017

Kurator / Curated by Rubi Asa
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Sanatgilar / Artists: Bilal Akar, Berge
Arabian, Migirdi¢ Arzivyan, Rubi Asa, Vladi
Benbanaste, Onur Caymaz, Kemal Eskenazi,
Henri Kandiyoti, Alberto Modiano, Jil Pardo,
Emine Ulkerim vd. / etal.

Giiniibirlik tur: Semavi Dinlerin izinde
Galata / Daily tour: Galata on the Footsteps
of Jews, Christians and Muslims

15.10.2017 — 29.10.2017

Bulusma saati / Meeting time: 10.00
Rehber / Guided by Mois Gabay

Ogle yemegi: Miizede Sefarad Ogle Yemegi /
Lunch: Sephardic Lunch at the Museum

15.10.2017 — 29.10.2017

12.00-14.00
LCV / RSVP: info@muzesoo.com,
+90 (212) 292 63 33

Diizenleyen / Organised by Rone Giilersen
Etkinlik ticretlidir. Giivenlik nedeniyle kimlik
kartr ile gelinmesi gereklidir. / Entrance fee
applies. ID papers need to be presented at
the entrance for security control.

Bereketzade Mah. Biiytik Hendek Cd. No:

39, Beyoglu, Istanbul

PIRAMID SANAT

Kisisel sergi:

Oyun Bitti — Bir Gezi Tanikhgr /
Solo exhibition:

Game Over — Witnessing Gezi

12.09.2017 — 29.10.2017

Her giin / Every day, 11.00-23.00
Agilis / Opening: 12.09.2017, 18.00-22.00

Kiratér / Curated by Sinan Eren Erk
Sanatc1 / Artist: Tiilin Onat

Feridiye Cd. No: 25, Taksim, [stanbul

piramidsanat.com

ISTANBUL FRANSIZ KULTUR
MERKEZI / FRENCH INSTITUTE
OF ISTANBUL

Karma sergi: Aylaklar / Group exhibition:
Flaneuses

13.09.2017 — 03.11.2017

Kurator / Curated by Bige Orer
Sanatgilar / Artists: Asli Gavusoglu, inci
Furni, Yasemin Ozcan, iz Oztat & Zisan,
Giines Terkol

istiklal Cad. No: 4, Taksim, Istanbul

iksv.org
ifturquie.org

DIGI.LOGUE

Karma sergi / Group exhibition:
Futuretellers

13.09.2017 — 30.10.2017

Sali-Pazar / Tuesday-Sunday, 10.30-20.30
Agilis / Opening: 13.09.2017, 17.00-19.00

Diizenleyen / Organised by

Digi.logue & Lalin Akalan

Sanatgilar / Artists: Pinar Yoldas, Candas
Sisman, Eren Bagbug, Alp Giineysel, Ozge
Ejder, Elif Ayiter (Alpha Auer), Onur
Sonmez, Elif Demirci (Data Fobik), Alper
Derinbogaz, Ali Demirel & Joanie
LeMercier, Sel¢uk Artut

Mekan / Venue: Zorlu Performans Sanatlari
Merkezi / Zorlu Center, Digi.logue Space,
Levazim Mah. Koru Sk. No: 2, PSM / 70,
Zincirlikuyu, Besiktas, Istanbul

digilogue.com

Kisisel sergi / Solo exhibition: Memorabilia
13.09.2017 — 12.11.2017

Sali-Pazar, 10.00-18.00

Sanatg1 / Artist: Selma Giirbiiz

Sanatg¢i ile konugma / Exhibition talk with
the artist: 20.09.2017, 14.00-16.00
Rezervasyon / Appointment: Melike Cana-
tan, 190 (535) 234 73 34,

+90 (212) 293 32 22

Bogazkesen Cd. No: 76 /A, Tophane,
Beyoglu, Istanbul

selmagurbuz.com

SALT

Arastirma sergisi:

isveren Sergisi /

Research exhibition:
Commissioners Exhibition

13.09.2017 — 26.11.2017

Sah-Cumartesi / Tuesday-Saturday, 12.00-
20.00; Pazar / Sunday, 12.00-18.00

Diizenleyen / Organised by SALT Arastir-
ma ve Programlar / SALT Research and

Programs

SALT Galata
Bankalar Cd. No: 11, Karakoy, [stanbul

saltonline.org

MASUMIYET MUZESI

Kitap tanitimi: Cep Miizesi Masumiyet
Miizesi'nde /

Book launch: Pocket Museum at

The Museum of Innocence

13.09.2017

18.00-20.00

Sanat¢1 / Artist: Dayanita Singh
Cukurcuma Cd. Dalgi¢ ¢ikmazi No: 2,
Beyoglu, Istanbul

METRO ISTANBUL

Agik alan karma sergi: Baglanti
Open space group exhibiton: Connection

13.09.2017 — 30.09.2017
Her giin / Every day, 06.00-00.00

Agilis kokteyli / Opening cocktail:
06.09.2017, 11.00-12.30

Kiirator / Curated by Denizhan Ozer
Sanatgilar / Artists: Mehmet Kavukeu, Gul
Ilgaz, Varol Topag, Yildiz Doyran, Beyza

Boynudelik, Demet Tagpinar

Sishane ve ITU Ayazaga metro istasyonlar
M2 Yenikapi-Haciosman metro hatt

www. metro.istanbul

ZILBERMAN GALLERY

Kisisel sergi / Solo exhibition:
Homo Fragilis

13.09.2017 — 04.11.2017
Sali-Cuma / Tuesday-Friday, 10.00-19.30;

Cumartesi / Saturday, 12.00-19.00
Agilis / Opening: 12.09.2017, 18.00-20.00
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Sanatc1 / Artist: Ering Seymen

Karma sergi / Group exhibition:
Ohne Titel

13.09.2017 — ©4.11.2017

Sali-Cuma / Tuesday-Friday, 10.00-19.30;
Cumartesi / Saturday, 12.00-19.00
Agihs / Opening: 12.09.2017, 18.00-20.00

Sanatgilar / Artists: Halil Altindere, Ayse
Erkmen, Giilstin Karamustafa, Sarkis,
Bulent Sangar, Nasan Tur

istiklal Cd. No: 163/5, Misir Apt. Kat 2 /2nd
floor, Beyoglu, [stanbul

zilbermangallery.art

DIYALOG

Goge, siirgiine ve kiiltiirel kimlige adanan
yuvarlak masa toplantilari, gosterimler,
paneller, sergiler ve partiler /

Festival with round tables, screenings,
panels, exhibitions and parties dedicated
to migration, exile and cultural identity:
Mahalla

13.09.2017 — 27.09.2017
Acilis / Openig: SALT Galata,
19.09.2017, 19.00

Diizenleyen / Organised by Thomas Biisch,
Sabine Kuper-Biisch Katihmeilar / Partici-
pants: Iris Andraschek, Hubert Lobnig, Bet-
tina Hutschek, Pinar Ogrcnci, Ulf Aminde,
Omar Berakdar, Glen Calleja, Nawar Bulbul,
Sara Alberani, Elena Abbiatici, Fide Dayo,
Kamen Stoyanov, Katharina Svoboda,
Sherine Anis, Maren Richter, Lanna Idriss,
Angelika Stepken, Ahmed Bugri, Marita
Muukkonen, Ivor Stodolsky, Moira Berna-
donis, Asena Guinal vd. / et al.

In collaboration with Goethe-Institut,

Italian Cultural Center, Austrian Cultural
Forum, Friedrich-Ebert-Foundation, French
Cultural Institute, Villa Romana, Bahgeschir
University et al. / vd. isbirligiyle

Mekanlar / Venues: SALT,

Istanbul Contemporary, arthere, Havuz
Bina, Italian Cultural Center, Austrian
Cultural Forum, French Cultural Insitute,
Bahgesehir University, Goethe-Institut

inenart.cu

NINE DRAGON HEADS

Karma sergi, performans, konferans /
Group exhibition, performance, conference:
Taste of Tea

14.09.2017 — ©5.10.2017

Agihs / Opening: 12.09.2017, 18.00-21.00
LCV / RSVP: Denizhan Ozer, +90 (533) 572
20 88

Kiratér / Curated by

Denizhan Ozer & Magda Guruli

Sanatcilar / Artists: Alois Schild, Ali Bram-
well, Antti Tenetz, Asli Ozok, Bedri Baykam,
Christophe Doucet, Daniela Di Maddalena,
Denizhan Ozer, Enrique Murioz Garcia,
Gabriel Adams, Gordana Andjelic Galic,
Harold De Bree, Iliko Zautashvili, Jessy
Rahman, Kazunori Kitazawa, Kelli Sharp,
Kim Jaenam, Lee Leenam, Paul Buchanan,
Pang Hyosung, Sim Jacbun, Suh Yoonhee,
Susanne Muller, Yoo Joung-Hye

isbirligiyle / In collaboration with Impulse
(Kam Yeon Hee, Park Yongsu, Park Jaeseug,
Cha Yeongwon), Shin Yong Gu, Light House
(Moon Sangwook, Jang Wongyu, Yoon
Hyun Seob), Lim Eunsu & Jusuf Hadzi-
fezovic, Seren Ceren Asyali

Haydarpasa Tren istasyonu /
Haydarpasa Train Station

Haydarpasa Gar Sk. Kadikéy, Istanbul

gdh-istanbul.com

MARSISTANBUL
Karma sergi / Group exhibition: Collateral
14.09.2017 — 14.10.2017

Sali-Cumartesi, 11.00-19.00;
Tuesday-Saturday, 13.00-19.00
Agilis / Opening: 14.10.2017,
18.00-20.00

Rezervasyon / Appointment:
pinarogrenci@yahoo.com

Kiratorler / Curated by

Marita Muukkonen, Ivor Stodolsky
Sanatgilar / Artists: Issa Touma, Pmar
Ogrenci, Erkan Ozgen

Bostanbas1 Cd. No: 10, Taksim, Istanbul

mars-istanbul.com

Karma sergi: Kokten uca /
Group exhibition: From the Root to the Top

14.09.2017 — 14.10.2017

Her gtin / Every day, 10.00-17.00
Acilig / Opening: 14.09.2017, 18.00-20.00

Sanatgilar / Artists: Ezgi Kilig, Yasemin Nur,
Mert Oztekin, Giines Terkol, Sevil Tunaboy-
lu, Arzu Yayintas

Mekan / Venue: Mimar Sinan Universitesi
Findikli Kamptst, Meclis-i Mebusan Cd.
No: 24, Findikli, Besiktas, Istanbul

CELEBRATION

Enstalasyon, performans /
Installation, performance: Stardust

14.09.2017 — 24.09.2017

Her giin / Every day: 10.00-19.c0
Agilis / Opening: 14.09.2017, 18.00-20.00

Diizenleyen / Organised by Celebration
Sanatg1 / Artist: Giil Kozacioglu

St. Helena Sapeli, Mesrutiyet Cd. No: 44,
Tepebast, Taksim, istanbul

stardust2017.com

SANAT VE BESERI
BILIMLER ARASTIRMA
KONSEYI, BIRLESIK KRALLIK

Karma sergi ve atdlyeler:

Komsuda Piser, Bize de Diiger —

Bir Kolektiflik Sergisi /

Group exhibition and workshops:

Maybe We'll Benefit from Our Neighbour's
Good Fortune — An exhibition on collec-
tivity

14.09.2017 — 14.10.2017

Cargsamba-Pazar, 12.00-19.00;

sali giinleri randevu ile /
Wednesday-Sunday, 12.00-19.00;
Tuesday by appointment

Agihs / Opening: 14.09.2017, 18.00-21.00
Rezervasyon / Appointment:
directors@halkaartproject.net, +9o (216)
550 29 99, +90 (535) 78125 91

Diizenleyen / Organised by Isil Egrikavuk
Sanatgilar ve katilimeilar /

Artists and participants: Dadans, HAH,
Pelesiyer, artikisler, birbuguk, [stanbul
Permakdltiir Kolektifi
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Mekan / Venue: Halka Sanat, Caferaga Mah.
Bademalti Sk. No: 24/1, Moda, Kadikoy,
Istanbul

DIRIMART
Kisisel sergi / Solo exhibition:
Franz Ackermann

14.09.2017 - 15.10.2017

Sali-Cumartesi / Tuesday-Saturday, 10.00—
19.00; Pazar / Sunday, 12.00-19.00

Agilis / Opening: 14.09.2017, 18.00-21.00
Rezervasyon / Appointment:

+90 (212) 232 66 66

Sanat¢1 / Artist: Franz Ackermann

Mekan / Venue: Dirimart Dolapdere, Irmak
Cd. No: 1-9, Dolapdere, Istanbul

Karma sergi / Group exhibition

14.09.2017 - 30.10.2017

Sali-Cumartesi / Tuesday-Saturday, 10.00—
19.00; Pazar / Sunday, 12.00-19.00

A¢ilis / Opening: 14.09.2017, 18.00-21.00
Mekan / Venue: Dirimart Nisantasi, Abdi
ipekei Cd. Arman Palas Apt. No: 7/4,

Nisantasi, Istanbul

dirimart.com

Heykel sergisi / Sculpture exhibition:
Tardu Kuman

14.09.2017 — 19.11.2017
Bienal boyunca her giin, bienal sonrasinda

her Persembe ve Pazar, 10.00-19.00 /
Every day throughout the duration of the

Biennial, every Thursday and Sunday after
the Biennial, 10.00-19.00

Diizenleyen / Organised by Nevzat Saym &
Reha Erdem

Sanatgi / Artist: Tardu Kuman

Mekan / Venue: Eski Anadolu Dis Deposu,
Piri Paga Mah. Karagoz Sk. No: 1, Haskdy,

Beyoglu, [stanbul

Rezervasyon / Appointment: Melis Balkan,
190 (533) 2031477

Solo sergi / Solo exhibition: Halil Altindere
14.09.2017 — 21.10.2017

Diizenleyen / Organised by Das Art Project
Sanatg1 / Artist: Halil Altindere

Mekan / Venue: Sadik Pasa Koskii / Sadik

Pasha Mansion, Cihangir Cd. No: 2, Beyog-
lu, Istanbul

DEPO

Kisisel sergi:

Avrupa'nin Hasta Adami — Mimar /
Solo exhibition:

The Sick Man of Europe — The Architect

15.09.2017 — 29.10.2017

Sali-Pazar, 11.00-19.00
Acilis / Opening: 14.09.2017, 18.30-20.30

Kuratér / Curated by Yael Messer
Sanatg1 / Artist: Dor Guez

Karma sergi: Meleklerin Pay1 /
Group exhibition: Angels” Share

15.09.2017 — 22.10.2017

Sali-Pazar, 11.00-19.00
Agilis / Opening: 14.09.2017, 18.30-20.30

Kuratdr / Curated by Deniz Artun
Sanatcilar / Artists: Erol Akyavas, Zileyha
Altintas, Fatih Aydogdu, Gékhun Baltacr,
Mehtap Baydu, Candeger Furtun, Eda
Gecikmez, Ash Isiksal, Ibrahim Karakitiik,
Mehmet Koyunoglu, Nermin Kura, Miibin
Orhon, Mert Oztekin, Necla Riizgar, Anil
Saldiran, ilhan Sayin, Elvan Serin, Seval
Sener, Ali Senttirk

Tattin Deposu, Luleci Hendek Cd. No: 12,
Tophane, Istanbul

depoistanbul.net

MACAR KULTUR MERKEZI
MACAR SANAT AKADEMISI /
HUNGARIAN CULTURAL CENTER
HUNGARIAN ACADEMY OF ARTS

Karma sergi: Kisisel Alan /
Group exhibition: Personal Space

15.09.2017 — 12.11.2017

Pazartesi-Cumartesi / Monday-Saturday,
10.00-18.00

Agilis / Opening: 14/09/2017, 19.00-21.00
Rezervasyon / Appointment:

mission.istemfa.gov.hu

Kiratér / Curated by Gabor Lajta
Sanatgilar / Artists: Aknay Jdnos, Barabas
Marton, Bukta Imre, Csdji Attila, Elekes
Karoly, Farkas Adam, Filep Sandor, Jovidn
Gyorgy, Karpati Tamds, Kovacs Péter, Ké Pal,
Kuti Dénes, Lajta Gabor,

M. Novdk Andras , Méser Zoltan, Regs
Istvan, Stefanovits Péter, Szabados Arpéd,
Sz6es Miklos Tui, Szurcsik Jozsef,
Ujvarossy Laszl6, Vargha Mihaly Veress
Sandor, Véssey Gabor, Vinczeffy Laszlo

Kagithane Polat Ofis, imrahor Cd. No: 23,
B Blok, Kagithane, [stanbul

www.isztambul.balassiintezet.hu /tr/
IED ISTITUTO EUROPEO

DI DESIGN

Konugma / Talk: NOT AN ARTIST -
Discovering the Professions of
Contemporary Art

15.09.2017, 18.00

Moderator / Moderator: Igor Zanti
Katihmeilar / Participants: Deniz Ova,
Tamara Chalabi, Harun Elibolca
Mekan / Venue: Istituto Italiano di
Cultura Istanbul, Mesrutiyet Cd. No: 75,

Tepebast, Beyoglu, Istanbul

ied.edu/art

STUDIO-X ISTANBUL

Performans / Performance:
I Spy with My Machine Eye

15.09.2017, 19.00-20.00

Diizenleyen / Organised by Columbia
GSAPP
Sanatg1 / Artist: Liam Young

Kisisel sergi / Solo exhibition:
Liam Young — New Romance

16.09.2017 — ©3.11.2017

Sali-Cuma / Tuesday-Friday,

10.30-13.00 & 14.00-18.00;

Cumartesi / Saturday, 14.00-18.00

Agihs / Opening: 15.09.2017, 19.00-21.00
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Diizenleyen / Organised by Columbia
GSAPP

Sanatc1 / Artist: Liam Young

Atélye ve performans:

“Nasil bir sey bu performans sanau?” /
Workshop and performance:

“So what is that performance art?”

25-27.10.2017, 14.00-17.00C;
03.11.2017, 18.00-21.00

Diizenleyen / Organised by Ayc¢a Ceylan

Meclis-i Mebusan Cd. No: 35/A, Salipazari,
Beyoglu, Istanbul

studio-xistanbul.org

GALERI NEV ISTANBUL

Kisisel sergi / Solo exhibition
16.09.2017 — 31.10.2017
Sali-Cumartesi, 11.00-18.30
Diizenleyen / Organised by Galeri Nev
istanbul

Sanatgi / Artist: inci Eviner

Mumhane Cd. No: 52, Kat 2 / 2nd floor,
Karakoy, Istanbul

galerinevistanbul.com

10 KARAKOY, A MORGANS
ORIGINAL HOTEL

Entalasyon / Installation: 10 Karakéy On
16.09.2017 — 16.10.2017
Kirator / Curated by Sanel San

Kemeralti Cd. No: 10, Karakéy, Istanbul

SANATATAK

Sosyal Etkinlik / Social Event:
Komsuda Piger

Bienal stiresince her Persembe / Every
Thursday throughout the duration of the
Biennial, 17.00-21.00

Diizenleyen / Organised by Sanatatak
Sanatgilar / Artists: Aysegiil Sonmez,
Hiseyin Ali, Murat Ergtil, Deniz Erben,
Vivet Kanetti, Cinar Eslek, Ustfmgcl Inanc,
Murat Tosyali

Sanatatak Egitim Ofisi
Ali Ferruh Sk. No: 8/A, Hasanpasa,
Kadikoy, [stanbul

sanatatak.com

PASAJ

Karma sergi & proje sunumu: Tarlabasi'ndan
kartpostallar / Group exhibition & project
presentation: Postcards from Tarlabast

16.09.2017 — 17.09.2017

Cumartesi / Saturday, 18.00-22.00

Pazar / Sunday, 12.00-19.00

Agilis / Opening: 16.09.2017, 18.00-22.00
LCV / RSVP: +90 (533) 314 64 64

Kiratérler / Curated by Giorgio Caione,
Christian Oxenius

Sanatcilar / Artists: Cihan Demiral, Ales-
sandro Imbriaco, Aline Mauch, Peri Sharpe,
Erdem Varol

Sanatgl ile alternatif sehir turu:
Bayrampagsa'da Kesif /

Alternative city tour guided by the artist:
Urbex in Bayrampasa

30.09.2017

Sanat¢i / Artist: Onur Ceritoglu

Mekan / Venue: Hotel Encore istanbul
Bayrampasa, Yenidogan Mah. Sht. Naci Cakar
Sk. No: 11, Bayrampasa, Istanbul

Omer Hayyam Cd. Kahya Bey Sk. No:
15, Kat 3 / 3rd floor, Tarlabasi, Beyoglu,
istanbul

pasaj.org

GOGEBE BAGIMSIZ SANATCI
INISIYATIFI & ITU GUZEL
SANATLAR BOLUMU

Kolektif sergi projesi: Tagi-n-ma /
Collective exhibition project:
Mov-ing

18.09.2017 — 20.10.2017

Pazartesi-Cuma / Monday-Friday,
09.00-17.00
Agilis / Opening: 18.09.2017, 17.00-19.00

Diizenleyen / Organised by

Gogebe Bagimsiz Sanatc Tnisiyatifi
Sanatgilar / Artists: Aynur Karakas, Basak
Avct, Cetin Pireci, Deniz Pireci, Dinger
Gungorir, Ferhan Gozgi Celik, Fethi
Celik, Furuzan Simsek, Gazi Sansoy, Hiilya
Kipgtioglu, Huseyin

Ristemoglu, Maria Sezer & Nil ilkbasaran,
Nazan Azeri, Nermin Ulker, Oguz Haslakog-
lu, Pinar Geng, Rubi Asa & Oya Arac,

Serra Miibeccel Giilttirk, Tan Tagpolatoglu

Mekan / Venue: Istanbul Teknik Universitesi
Mimarlik Fakiltesi girig kat1 / Istanbul
Technical University Faculty of Architecture
entrance floor, Harbiye Mahallesi,

Taskisla Caddesi, Sisli, istanbul

gocebe.blogspot.com.tr

Kisisel fotograf sergisi /
Solo photographic exhibition: Ahmet Ertug

18.09.2017 — 29.09.2017

Pazartesi-Cuma, 14.00-17.00 /
Monday-Friday, 14.00-17.00
Randevu / Appointment:

ahmetertug@gmail.com

Mekan / Venue: Ahmet Ertug stiidyo ve
galeri / Ahmet Ertug studio and gallery, Ku-
loglu Mah. Turnacibasi Sk. No: 37, Beyoglu,

Istanbul

ahmetertug.com
vanishingpointbyahmetertug.com

UNIQ GALLERY & TURKMALL
SANAT & IKGV

Davetli acik stiidyo: Birlikte — IT /
Open studio: Together — 11

18.09.2017 — 01.10.2017
Sali-Pazar / Tuesday-Sunday, 12.00-19.00

Diizenleyen / Organised by Uniq Gallery
Kurator / Curated by Kerim Kirkgtt
Sanatgilar / Artists: Agustos ay1 boyunca
Uniq Gallery'de gergeklesecek portfolyo
gosterimleri sonrasinda secilecek 5 Suriyeli
ve 5 Turk Sanatci / 5 Turkish and 5 Syrian
artists to be selected after the portfolio
meetings at Uniq Gallery on August.

Mekan / Venue: Uniq Istanbul, Huzur Mah.
Maslak Ayazaga Cd. No: 4, Maslak,
Saryer, Istanbul
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Karma sergi: Bitlikte - 11 / Group exhibition:
Together — 11

20.10.2017 — 29.12.2017

Pazartesi-Cuma / Monday-Friday,
09.30-18.00
Agilis / Opening: 20.10.2017, 18.00-20.00

Diizenleyen / Organised by Uniq Gallery
Kiratér / Curated by Kerim Kiirket
Sanatgilar / Artists: Agustos ay1 boyunca
Uniq Gallery'de gerceklesecek portfolyo
gosterimleri sonrasinda segilecek 5 Suriyeli
ve 5 Tirk Sanat¢i / 5 Turkish and 5 Syrian
artists to be selected after the portfolio
meetings at Uniq Gallery on August.

Mekan / Venue: Turkmall Sanat, Turkmall
Agach Ofis, Huzur Mah. Maslak Ayazaga
Cd. No: 4, Maslak, Saryer, Tstanbul

turkmall.com
uniqgallery.ist

Studio sergisi: Skylight — Ani Celik
Arevyan’m stiidyosuna Aksel ve Morova
bakis1 / Studio exhibition: Skylight —
Aksel and Morova looks at Ani Celik
Arevyan’s studio

19.09.2017 — 30.09.2017

Sali-Pazar / Tuesday-Sunday, 10.00-18.00
Acilis / Opening: 19.09.2017, 18.00-20.00

Diizenleyen / Organised by Erdag Aksel,
Murat Morova
Sanatg1 / Artist: Ani Gelik Arevyan

Mekan / Venue: Ani Celik Arevyan Stiidyosu
/ Ani Gelik Arevyan Studio

Gtizelbahge Sk. No: 1, Arev Apt. Kat 2 / 2nd
floor, Nisantas1, Istanbul

anicelikarevyan.com

SELF SERVICE ART

Atélye: Kentin Gri Alanlarinda Siiriiklenmek /
Workshop: Drifting Through the Grey Yards
of the City

19-21-28.10.2017, 14.00-18.00
Agilis / Opening: 19.10.2017, 14.00

Kuratorler / Curated by Ayca Ceylan,
Pinar Derin Genger
Sanatg1 / Artist: Sinan Logie

Atolye: Diistincelerin Gergeklesmesine
Aracilik Eden Mekan Kavraminin Bellekteki
Davranigsal ve Algisal Yansimalari /
Workshop: The Behavioral and Perceptual
Reflections of the Space Notion to the
Memory by Mediating the Realization

of the Thoughts

30.09.2017

Her giin / Every day, 15.00-19.00
Acilis / Opening: 30.09.2017, 15.00

Kiratérler / Curated by Ayca Ceylan,
Pinar Derin Genger
Sanatgi / Artist: Orkunt Turgay

Mekan / Venue: Studio-X Istanbul,
Meclis-i Mebusan Cd. No: 35/A, Salipazari,
Beyoglu, Istanbul

selfserviceart.com

A CORNER IN THE WORLD &
BOMONTIADA ALT

Performanslar, konserler,

sanat¢1 konusmalari, soylesiler, sergi:
Sezon A¢ilis Haftasi / Performances,
concerts, artist talks, lectures, exhibition:

Season Opening Week
19.09.2017 — 24.09.2017

Her gtin / Every day, 10.00-24.00
Acilis / Opening: 19.09.2017, 19.00

Diizenleyen / Organised by
A Corner in the World

Mekan / Venue: bomontiada Alt, Tarihi
Bomonti Bira Fabrikasi, Birahane Sk. No: 1,
Sisli, istanbul

bomontiada.com

SPACE DEBRIS &
EXHIBIST MAGAZINE

Karma sergi / Group exhibition: trans-ID
19.09.2017 — 15.10.2017

Sali, Cuma, Cumartesi / Tuesday, Friday,
Saturday, 11.00-18.00

Agilis / Opening: 19.09.2017, 19.00
Rezervasyon / Appointment:

info@exhibist.com

Kiiratérler / Curated by

Seyhan Musaoglu & Anna Zizlsperger
Sanatcilar / Artists: Autumn Ahn, Nancy
Atakan, Luna Ece Bal, Bashir Borlakov,
Sinan Bokesoy, Melis Bursin, Sakir Gokge-
bag, Allen Grubesic, Selin Kocagoncti,
Servet Kogyigit, Suat Ogiit, Julic Upmeyer

Mekan / Venue: Surp Yerrotutyun Lutheran

Church, Asmali Mescit Mah. istiklal Cd. No:

142, Beyoglu, Istanbul

exhibist.com
spacedebrisart.org

MIMAR SINAN o
GUZEL SANATLAR UNIVERSITESI
/ MIMAR SINAN UNIVERSITY
FACULTY OF FINE ARTS

Kisisel sergi: Hatirla -

Balkan Naci islimyeli Restrospektifi /
Solo exhibition: Remembered —
Balkan Naci fslimyeli Retrospective

20.09.2017 — 28.10.2017

Sali-Pazar / Tuesday-Sunday, 10.00-17.00
Agihs / Opening: 20.09.2017, 18.00-21.00

Kiratér / Curated by Erkan Doganay
Sanatci / Artist: Balkan Naci Islimyeli

MSGSU Tophane-i Amire Kiiltiir Sanat
Merkezi

msgsu.edu.tr

ENDLESS ART TAKSIM

Karma sergi ve performans /
Group exhibition and performance:
KIM'LIK : BARINILAN YER

20.09.2017 — 18.11.2017

Her giin / Every day, 10.00-20.00
Agihs / Opening: 20.09.2017, 19.00-22.00

Kiiratér / Curated by Kamu stanbul
Sanatcilar / Artists: Ahu Akkan, Ali Alisir,
Ali Kotan, Asli Torcu, Balkan Naci 1slimyeli,
Bedri Baykam, Bubi, Deniz Sagdig, Ergin
inan, Kadriye inal, Horasan, Hanefi Yeter,
Barig Cihanoglu, Sahin Domin, Sina-

si Goktiirkler, Giilsah Bayraktar, ismet
Dogan, Arzu Bagaran, Genco Giilan, ihsan
Oturmak, Bahri Geng, Koray Aris, Mahmut
Aydin,Yusuf Taktak, Pinar Derin Gencer
(Performans / Performance)



[néni Mah. Elmadag Cd. No: 28-30,
Sisli, Istanbul

endlessarttaksim.com
YANKOSE GUNCEL

SANAT PROJESI

Kamusal alan yerlestirmesi /
Public space installation: YANKOSE

20.09.2017 — 20.03.2018

Her giin 24 saat agik /
Open 24 hours every day

Sanatgi / Artist: Nilifer $agsmazer

Mekan / Venue: Meclis-i Mebusan Cd.
No: 85, Findikh, Kabatas, Istanbul

yankose.org

ANAMED Kog Universitesi Anadolu
Medeniyetleri Aragtirma Merkezi &
Performistanbul

Performans: Bir / Performance: One
23.09.2017, 17.00-20.00

Diizenleyen / Co-produced by:
ANAMED & Performistanbul

Karatér / Curated by Simge Burhanoglu
Sanat¢1 / Artist: Nazh Giirlek

Mekan / Venue: ANAMED Kog Universitesi
Anadolu Medeniyetleri Aragtirma Merkezi
Teras Kat1 / Terrace, istiklal Cd. No: 181,
Merkez Han, Beyoglu, Istanbul

anamed.ku.edu.tr
performistanbul.org

DAIRE SANAT

Karma sergi: Bir Batik Ada ve Yiizeyde
Kalma Taktikleri /
Group exhibition:
Floating Tactics After a Sunken Island

7.10.2017 — 11.11.2017

Sali-Cumartesi / Tuesday-Saturday,
10.00-18.00
Agilis / Opening: 7.10.2017, 16.00

Orgiitleyen / Scheme developer: Sibel
Horada

Sanatgilar / Artists:

Lutfen web sitesini ziyaret ediniz. /
Please visit the website.

Cihangir, Akarsu Cd. Simsirci Sk. Santral
Apt. No: 11/1, Beyoglu, istanbul

dairesanat.com

Yiriyts: Koku ve Dolaysiz Duyular! Bir
Komsuluk Rotasi / Walk: Smell and Direct
Senses! A Neighbourly Route

©7.10.2017 — 21.10.2017

Her Cumartesi / Every Saturday
Rezervasyon / Appointment:
cansusekular@gmail.com,

Diizenleyen / Organised by
Cansu Sekular, Kerim Kirket

Mekan / Venue: Tarihi Yarimada
(Bulugma yeri daha sonra bildirilecektir.) /
Historical Penninsula

(Meeting point to be announced.)

Kisisel sergi / Solo exhibition:
Rus Gibi Bir Hali / Carpet like a Russian

26.10.2017 — 12.11.2017
Pazartesi-Cumartesi / Monday-Saturday,
08.00-19.00

Agihg / Opening: 26.10.2017, 17.00-20.00
Kiiratér / Curated by Anastasiia Piletckaia,
Ozgenur Geris

Sanatci / Artist: Andrey Budko

Mekan / Venue: Bab-1 Ali Carsisi, Alemdar
Mah. Basmuhasip Sk. No: 7, Cagaoglu,

Fatih, istanbul

t.me/kovernastene

HAM:M

Sergi ve film gosterimi / Exhibition and film
screening: Ham:M Zemin

26.10.2017 - 12.11.2017

Her gtin / Every day: 10.00-19.00
Agilis / Opening: 26.10.2017, 19.00-21.00

Diizenleyen / Organised by
Istanbul-in-Between

Katihmeilar / Participants:

Ham:M Tasarim, Zanaat ve Uretim Ekibi

Ham:M Bomonti
Pasa Mah. Hasret Cd. No: 53, Sisli, Istanbul

hamm.com.tr

BILGE ALKOR SANAT
KOLEKSIYONU

Kisisel sergi ve performans /
Solo exhibition and performance: Animalia

Tarihler daha sonra a¢iklanacaktir. /
Dates to be announced.

Sali-Cumartesi / Tuesday-Saturday,
11.00-19.00

Diizenleyen / Organised by
Bilge Alkor Sanat Koleksiyonu
Sanatgilar / Artists: Bilge Alkor, Asli Bostanci

Magka Cd. No: 24/24, Narmanh Apt. Kat 2 /

2nd floor, Tesgvikiye, [stanbul

5533

Kayit stiidyosu / Recording studio: MCPS
(Manifaturacilar Carsist Plak¢ilik Sunar)

Tarihler daha sonra agiklanacaktir. /
Dates to be announced.
Sttdyo rezervasyonlari / Studio bookings:

mcps5533@gmail.com
Diizenleyen / Organised by Amira Arzik
Sanatgilar / Artists:

Can Altay ve Saz Arkadaslar

IMC 5. Blok No: 5533, Unkapant, Istanbul
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[ZMIR FRANSIZ KULTUR
MERKEZI / FRENCH
INSTITUTE OF iZMIR

Sehir Disi

Komsu Etkinlikler /
Neighbouring Events
Out of Town

Kisisel sergi: Yer Diisti / Solo exhibition:
Reverie of Space

15. Istanbul Bienali ile es zamanh 12.09.2017 = 22.10.2017
gerceklesen istanbul digt etkinliklerin
listesidir. Etkinlikler, acilis tarihine gore
siralanmustir.

Pazartesi-Cuma / Monday-Friday, 10.00—
19.00; Cumartesi / Saturday, 10.00-18.00

Kiratér / Curated by Caroline David

This is a list of events taking place simul- Sanater / Artist: Gozde llkin

tancously with the 15th Istanbul Biennial
outside of Istanbul. Events are listed by
order of opening dates.

Cumbhuriyet Blv. No: 152, Alsancak, [zmir

ifturquie.org/izmir

MUZE EVLIYAGIL

Karma sergi: Ev / Group exhibition: Home
09.09.2017 — ©4.02.2018

Persembe-Pazar / Thursday-Sunday,
11.00-17.00
Agilis / Opening: ©9.09.2017, 18.00-21.00

Kuratér / Curated by Derya Yucel
Sanatgilar / Artists: Can Akgtimus, Erdag
Aksel, Yiiksel Arslan, Hera Biiytiktag¢ryan,
Onur Ceritoglu, ipek Duben, Erdal Duman,
Ahmet Duru, Firat Engin, Nezaket Ekici,
Yunus Emre Erdogan, Erol Eskici, Inci Furni,
Leyla Gediz, Sifa Girinci, Deniz Gul, Hakan
Gursoytrak, Berat Isik, Gozde ilkin, Can
Incekara, Ahmet Dogu Tpck, Komet, Nuri
Kuzucan, Romina Meric, [rfan Onijrmen,
Ferhat Ozgiir, Necla Riizgar, Gagn Saray,
Ering Seymen, Yasam $Sasmazer, Cengiz
Tekin, Hale Tenger, Canan Tolon, Egref
Uren, Berkay Yahya, Yusa Yal¢intas, Nil
Yalter, Cemre Yesil

Turgut Ozal Blv. Sevket Evliyagil Sk. No: 1,
Incek, Ankara

muzeevliyagil.com

Kisisel sergi / Solo exhibition: Volkan Aslan
17.09.2017 — 12.11.2017

Pazartesi-Cuma / Monday-Friday, 08.30-
14.30 / 19.00-22.00

Diizenleyenler: Istanbul Bienali,
Midilli Belediyesi, Elgiz Miizesi /
Organised by Istanbul Biennial,
Lesvos Municipality, Elgiz Museum
Sanatg1 / Artist: Volkan Aslan

Mekan / Venue: Halim Bey Konag, Adr-
amitiou 46, Epano Skala, Mytilene, Lesvos
Greece

Volkan Aslan'in Evim Evim Giizel Evim adli
yeni video isi, 15. Istanbul Bienali'yle es
zamanli olarak Tirkiyenin en yakin komsu
adalarindan Midilli'de gosteriliyor. Tstanbul
Bienali, Midilli Belediyesi ve Elgiz Muzesi
igbirligiyle diizenlenen etkinlikte hem Ege
Universitesi égrencileri de dahil olmak tizere
adadaki geng niifusa hem de tiim ada sakin-
lerine ulasan bu is, bienal stiresince Midilli
Belediye Sanat Galerisi olarak kullanilan
eski bir Osmanl yapiti olan Halim Bey
Konagi'nda izlenebiliyor.

Volkan Aslan’s video work titled Home
Sweet Home will be screened simultaneously
with the 15th Istanbul Biennial in one of
the closest neighbouring islands of Turkey,

Lesvos. The work will be shown at the Halim

Bey Mansion, a historical Ottoman building
currently in use as the Lesvos Municipality
Art Gallery. Through this event, organised
as a result of a collaboration between the
Istanbul Biennial, Lesvos Municipality and
the Elgiz Museum, the work does not only
reach the young population of the island,

including the students of Ege University, but

also its whole inhabitants.

Bu sergi Elgiz Miizesi Midilli Dostlari
destegiyle gergeklestirilmektedir. / This

exhibition is realised with the support of the
Elgiz Museum Friends of Lesvos: Aysegiil &
Dogan Karadeniz, Ortak Nesiller Entegra-
syonu, Ozlem & Naim Gengoglu, Miige &
Turgay Agrah, Gulim & Ctineyt Aksu, Ftsun
& Luatft Aygiiler, Mine & Cem Bahadr, Sevil
& Mazhar Basmaci, Cigdem & Emin Bitlis,
Demet Sabanci Cetindogan, Derin Dayigil,
Deniz & Nural Denker, Dalia Garih, Handan
& Mustafa Oney, Zeynep & Feyyaz Yiicel,
Selma Aygiin, Sevda & Can Elgiz
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istanbul Bienali, istanbul Kiiltiir Sanat Vakf1 (IKSV) tarafindan diizenleniyor.
Istanbul Biennial is organised by Istanbul Foundation for Culture and Arts (IKSV).

ISTANBUL KULTUR SANAT VAKFI (iKSV)

istanbul Kiiltiir Sanat Vakfi (IKSV), kir amaci giitmeyen ve kamu yararina calisan bir kiiltir
kurumu. 1973 yilindan bu yana istanbul'un kiiltiir sanat yasamini zenginlestiren calismalar
ytirttityor. Diizenli olarak Istanbul Miizik, Film, Tiyatro ve Caz festivalleri, istanbul Bienali,
istanbul Tasarim Bienali, Leyla Gencer San Yarigmasi ve Filmekimi'ni diizenleyen, yil boyun-
ca ézel etkinlikler gerceklestiren vakif, Nejat Eczacibagi Binasi'nda yer alan Salon IKSV'de de
farkl disiplinlerdeki etkinliklere ev sahipligi yapiyor. Venedik Bienali'nde déniigtimlii olarak
Uluslararast Mimarlik ve Sanat Sergilerindeki Tirkiye Pavyonu'nun organizasyonunu istle-
nen ve Londra Tasarim Bienali'ndeki Tiirkiye sergisinin koordinasyonunu yiiriiten 1KSV, kiil-
tar politikalarinin gelistirilmesine katkida bulunmak amaciyla aragtirmalar yapiyor ve raporlar
hazirhyor. Vakif ayrica festivallerinde sundugu 6diiller, verdigi eser siparisleri, yer aldig1 yerel
ve uluslararasi ortak yapimlar ve Fransa'daki Cité International des Arts sanatgi atSlyesinde
ylrGittiigii bir misafir sanatgi programinin yani sira her yil sundugu Aydin Giin Tegvik Odiilii
ve Talat Sait Halman Ceviri Odiili ile giincel kiiltiir sanat tiretiminde etkin rol oynuyor.

ISTANBUL FOUNDATION FOR CULTURE AND ARTS (IKSV)

Istanbul Foundation for Culture and Arts (IKSV) is a non-profit cultural institution. Since
1973, the Foundation continues its efforts to enrich Istanbul’s cultural and artistic life. IKSV
regularly organises the Istanbul Festivals of Music, Film, Theatre and Jazz, the Istanbul
Biennial, the Istanbul Design Biennial, Leyla Gencer Voice Competition, autumn film week
Filmekimi and realises one-off events throughout the year. The Foundation hosts cultural and
artistic events from various disciplines at its performance venue Salon, located at the Nejat
Eczacibast Building. IKSV also organises the Pavilion of Turkey at the International Art and
Architecture Exhibitions of la Biennale di Venezia and coordinates Turkey’s contribution to
London Design Biennale. Furthermore, IKSV conducts studies and drafts reports with the aim
of contributing to cultural policy development. The Foundation also supports artistic and cul-
tural production through presenting awards at its festivals, commissioning works, taking part
in international and local co-productions, and coordinating an artist residency programme at
Cité International des Arts in France, as well as the annual Aydin Giin Encouragement and
Talat Sait Halman Translation Awards.

www.iksv.org
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15. istanbul Bienali'ne
katilan sanatgilar
Participating artists in the
15th Istanbul Biennial

Adel Abdessemed
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Volkan Aslan

Alper Aydin

Burgak Bing6l

Monica Bonvicini
Louise Bourgeois
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Istanbul Kiiltiir Sanat Vakfi, Uluslararast
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Istanbul Kiiltiir Sanat Vakfi

ozel tesekkirlerini sunar.

Istanbul Foundation for

Culture and Arts extends special thanks to:

TC Kiiltiir ve Turizm Bakanlig

TC istanbul Valiligi

istanbul Bityiikschir Belediye Bagkanligi
TC Basbakanlik Tanitma Fonu Kurulu
TC Bagbakanlik Dig Tanitim Bagmiisavirligi
TC Bagbakanlik Giimriik Miistesarhg:
TC Kiiltiir ve Turizm Bakanhigi Miistesarhig
TC Disisleri Bakanhig: Yurtdist Tanitma ve
Kiltiir Isleri Genel Midiirligii

TC Kiiltiir ve Turizm Bakanlig

Telif Haklar1 Genel Midirlagi

TC Kiltiir ve Turizm Bakanhg:

Tanitma Genel MidiirlGga

TC istanbul Valiligi il Kiiltiir ve

Turizm Madiirligi

Devlet Hava Meydanlari isletmesi
Genel Midurligi Atatiirk Havalimant
Miilki idare Amirligi

istanbul Giimriikler Bagmiidiirliigii
istanbul Biiyiiksehir Belediyesi

Kentsel Tasarim Madiirliigii

istanbul Biiyiiksehir Belediyesi

Turizm Atolyesi, Sayin Tiilin Ersoz
Gumriikler Genel Midrlagi

Gegici Muafiyetler Sube Midiirliigii
istanbul il Emniyet Madiirlagi
Besiktas Belediye Baskanhg:

Beyoglu Belediye Bagkanhig:

Beyoglu Kaymakamlig:

Beyoglu Emniyet Mudiirlagi

Fatih Belediye Bagkanligi

Kadikoy Belediye Bagkanligi

Adam Mickiewicz Institute (Krzysztof
Olendzki, Olga Wysocka, Ewa Borysiewicz)
Arts Council Korea (Seoyeong Byeon)
Arts Council Norway (Kristin Danielsen)
Bernard van Leer Foundation (Michael
Feigelson, Jackie Ratsma, Teresa Moreno,
Yigit Aksakoglu, Neslihan Oztiirk)
British Council (Emma Dexter, Margaret
Jack, Esra A. Aysun, Su Bagbugu)
Consulate General of Brazil in Istanbul
(Paulo Roberto Caminha De Castilhos

Franga, Sena Belkayali)

Consulate General of Holland in Istanbul
(Robert Schuddeboom, Quirine van der
Hoeven, Recep Tuna, ipek Siir van Dijk)
Consulate General of Italy in Istanbul

(Dr. Federica Ferrari Bravo)

Consulate General of the Republic of Poland
in Istanbul (Andrzej Papierz,

Piotr Drzewiecki, Edyta Michalska,

Iwona Drzewiecka)

Danish Arts Foundation (Gitte Qrskou,

Ane Biilow)

Denver Art Museum

Dimitrie Cantemir Romen Kiiltiir Merkezi
(Dr. Nadia Tunsu, Seila Suliman)

Embassy of Canada to Turkey Ankara

(Chris Cooter, Simin Taylaner)

Embassy of Mexico in Ankara (Bernardo
Cérdova Tello, José Leén Cardenas Verdugo)
Federal Chancellery of Austria (Christian
Kern, Thomas Drozda, Charlotte Sucher)
Flanders State of the Art (Hilde Lievens,
Robert Michel)

Goethe-Institut fstanbul (Dr. Reimar Volker,
Lena Alpozan)

Institut fir Auslandsbezichungen (Elke aus
dem Moore, Ingrid Klenner)

Institut Frangais (Anne Tallineau, Alexandra
Servel, Héléne Maza-Hajmi, Sylvie Riou)
Institut Francais Istanbul (Matthieu
Bardiaux, Ekim Oztiirk, Saadet Ersin,
Zeynep Peker, Adeline Chauveau,
Christophe Pecot)

Italian Institute of Culture (Alessandra Ricci,
Gianni Vinciguerra, Tanju Sahan)

Jerwoord Charitable Foundation (Shonagh
Manson, lona Rowland)

National Arts Council Singapore (Rosa Huey
Daniel, Dawn Lim)

Office for Contemporary Art Norway (Katya
Garcia-Ant6n, Anne Charlotte-Hauen)
Phileas — A Fund for Contemporary Art
(Moritz Stipsicz, Jasper Sharp,

Stefanie Reisinger)

Pinakothek der Moderne, Modern Art Col-
lection, Munich (Bernhart Schwenk)

Pro Helvetia (Philippe Bischof, Andreas
Moos, Marianne Burki, Patrick Gosatti)
SAHA (Merve Caglar, Yavuz Parlar, Arzu

Zorlutuna, Ela Persembe, Berna Karagiille)
Singapore International Foundation
(Davina Lai)

Cristina Guerra Contemporary Art (Lisbon)
Dvir Gallery (Tel Aviv)

Galerie Eva Presenhuber (Zurich)
Galerie Kamel Mennour (Paris)
Galleri Nicolai Wallner (Copenhagen)
Galerie Krinzinger (Vienna)

Galerie Perrotin (Paris)

Galleria Raffaella Cortese (Milan)
Gerhardsen Gerner (Berlin)

Galeria Helga de Alvear (Madrid)
Kaufmann Repetto (Milan)

Konig Galerie (Berlin)

Massimo de Carlo (Milan/London)
Pace Gallery (Beijing)

Pace Gallery (New York)

Reena Spaulings Fine Art (New York)
Taka Ishii Gallery (New York/Paris)
Victoria Miro (London)

Zilberman Gallery (Istanbul/Berlin)

3Dortgen (Saban Karacaoglan)

ADAHAN Hotel (Lale Platin, Sedat Platin)
Allianz Sigorta (Berna Ozdemir, Cenk Bilgin,
Tolga Usakli, Hiiseyin Burak Arda)
Antonina Turizm (Furkan Varol)

Ark Kiiltiir (Giilfem Giiher Késeoglu)
ArtHere

Art Sanatsal

Art Platform WARP (Stef Van Bellingen)
Atolye Bagka

Benice Lojistik (Burak Giig, Onder Cordiik,
Erhan Tural)

Berke Yapi insaat (Ozgiir Algiil)

BIT Teatergarasjen

Cam Ocag Vakfi (Yilmaz Yalginkaya, Ozgiir
Oguzlar, Giigli Polat)

Centro Cultural Recoleta

City of Bergen Norway

Creative Gukurcuma Okuma Grubu

(Naz Cuguoglu, Mine Kaplangi, Gokcan
Demirkazik, Serhat Cacekli)

Dhoku Hali (Memet Giireli, Cem Ayan)
Eidotech (Joachim Reck, Rafal Krol,
Agnieszka Koziot)

Endless Art Hotel



Faculty of Fine Art, Music, Design —
University of Bergen

Falls in Galata Cafe

Flare Isik

Galata Rum ilkégretim Okulu

(Meri Komorosano, Kevkeb Yumurta)
Google (Agata Wieczorowska,

Izabela Palinska)

Grup Sahinler (Ahmet Kemal Sahin, Mustafa
Kemal $ahin, Selim $ahin, Enes $ahin,
ibrahim Sahin, Yunus Emre Terlermez)

HB Sound Production

IKEA (Senem Sadiklar, Koray Andic)

iki Tahta (Ali Demirel, Mustafa Seven)
ILLYCAFFE

imaj Online

istanbul Modern (Levent Galikoglu, Gelenk
Bafra, Deniz Pehlivaner, Gézen Miiftiioglu,
Hakan Ezer, Demet Yildiz, Ashi Ergec,
Engin Uzunoglu, Belkis Elgin, Oykii Ozsoy)
istanbul Oyuncak Miizesi (Sunay Akin,
Asli Nuhoglu)

istanbul Universitesi Dil Merkezi

iznik Gini Vakfi (Isil Akbaygil, Hakan Kiigiik,
Hasan G6khan Aydemir)

K2 Sanat Merkezi

Kani Cerceve (Metin Aksoy)

Karma Films

Kog Holding

Kumbaraciso

Lam Arts (Sevim Sancaktar, Ece Ak)

Lebon Patisserie & Cafe

LPTFILM

Marmara Grup (Recai Emek,

Muhammet Bingol, Mustafa Kemal Ozcelik)
Mas Matbaa (Ufuk $ahin)

Mermetis (Erdem Biiytikpinar, Pelin Celik)
Mey icki

No.11 Hotel & Apartments

(Ayse Zeynep Sezerel)

NORM Architects

Omer Kog Koleksiyonu (Karoly Aliotti)
Ozel Saint Benoit Fransiz Lisesi

(Pierre Gentric, ipek Giimiisoglu)

Paarla City Solutions (Giirol Ayan,

Ozan Akgiin)

Pages Bookstore Cafe (Mohamad Alkayalr)
Pera Miizesi (M. Ozalp Birol,

Begiim Akkoyunlu Erséz, Fatma Colakoglu,
Tania Bahar, Baris Kibris, Eda Goknar,
Biisra Mutlu, Irmak Wober)
Performistanbul (Simge Burhanoglu,

Asli Ding, Ebru Sargn, Giilhatun Yildirim,
I. Ata Dogruel, Leman S. Daricioglu,
Ozlem Unli)

Pickles PR (Rhiannon Pickles,

Caroline Widmer, Kathrin Jira,

Camille Regli)

Platform oogo (Wim Viaene)

Rhino Runner

Rooms Galata

Sadberk Hanim Miizesi (Hiilya Bilgi)
Sakip Sabanci Miizesi (Dr. Nazan Olger,
Hiima Arslaner)

Sergikur (Sener Cardak)

Set Pozitif

Soho House (Umut Sengtin, Aslt Ergiin)
Simdi Cafe

T24.com.tr (Dogan Akin, Sertug Cigek)
TEGET Mimarhk

TekTrope (Irmak Canevi)

The Marmara Pera

Tirk Tarih Vakfi (Dr. Giirel Taziin,

Giilay Kayacan)

Tiirk Tuborg A$ (Cem Kirmaci)

TURSAB Tiirkiye Seyahat Acentalart Birligi
Grup Sahinler (Ahmet Kemal Sahin, Mustafa
Kemal Sahin, Selim Sahin, Enes Sahin,
ibrahim Sahin, Yunus Emre Terlermez)
Yeni Lokanta (Civan Er)

Baris Acar
Saadettin Acar
Serhan Ada
Bekir Agirdir
Artin Aharon
Verda Ak
Hivda Akbay
Sim Akdamar
Zafer Akdogan
isa Akgiin
Mubhsin Akgiin
Bikem Akpul
Giilgin Aksoy
Emre Aksu
Giilsen Aktas

Giirol Erol Aktas
Nevin Aladag
Murat Alat

Manar Zind Alhadid
Ahmad Alhajj
Hamdi Aliu

Mahdy Alkelany
Alaa Alkhatib

Halil Altindere
Aslihan Altug
Francis Alys

Sadim Alzafari
Massimo de Angelis
Sercan Apaydin
Stikrii Argm
Mehves Ariburnu
Nur & Mustafa Arslan
Deniz Artun

Mimar Sinan Universitesi Hah Atolyesi
Kerem Ayan

Ethem Aybar

Umit Aydinlik
Semra Azem

Erman Bagn

Ezgi Bakcay

Evren Balta

Farah Barisly

Ayfer Bartu Candan
Berrak & Nezih Barut
Fikret Bagar

Emre Basaran

Ezgi Basaran

Su Basbugu

Ute Meta Bauer
Cagil Bay

Emre Baykal

Melis Behlil

Leyla Bektas

Murat Belge

Sinan Birdal

Iwona Blazwick
René Block

Batikan Bostanci
Sener Bozdemir
Metin Bozkurt

Bart Callebaut
Taner Can

Ada Canizgiiz

Oykii Canlt

Taner Ceylan

Aud & Paolo Cuniberti
ismet Cakir

Meliha Cavusoglu
Burcu Celik

Osman Celik

Asya Cetin

ilker Cetin

Turgut Cetinkaya
Eda Cidamal

Berat Ciftgi

Yaz Corumluoglu
Murat Dag

Burak Dak

Yasser Dallal

Melis Danismend
Sebnem Dagtan
Caroline David
Aylime Ash Demir
Duygu Demir

Ersin Demirci
Besim Demirkiran
Stireyya Yilmaz Dernek
Ali Dingkok

Delal Dink

Dana Sherwood-Dion
Fairfield Dion

Mark Dion

Giilsiin Oykii Dogan
Kivang Dogu

Ozgiir Dogu

Begiim Dora

Abd Doumany

Emre Dokmeci
Namik Dénmez

Jan Willem Duyvendak
ibrahim Ekinci
Serco Eksiyan

Ayse Emek
Muammer Emeksiz
Rita Ender

Civan Er

Fulya Erdemci
Seckin Erdi

Cevdet Erek

Murat Ergin

Haydar Ergiilen



Adem Abdulkadir Erilli
Burak Alpaslan Erilli
Ayse Erkmen

Biilent Erkmen

Suzi Ergahin

Yilmaz Esmer

inci Eviner

Siireyyya Evren

Prof. Suraiya Faroqhi
Melih Fereli
Mariano Fernandez
Noelia Ferretti
Pascal Flamme
Claire Fondain

Leyla Gediz

Ozan Gelmen

Bilge Geng

Kaos GL

Cemil Batur Gokceer
Deniz Pasha Goksu
Bora Goksingol
Melih Gorgiin
Kevser Giiler

Diloy Giiliin

Isik Gliner

Mustafa ipsir Giirbiiz
Nazh Gliven

Neval Gliven
Midyan Fawzi Al Harami
Mine Haydaroglu
Semi Hekim

Lulu Ning Hui

Cenk Is1l

Ustiingel inang
Yildiz inan¢
Biinyamin ince
Volkan inciivez
Sebnem Tsigiizel

Alp fsmen

Osama K. izzy

Barry Johnston

Zeki Kahveci

Lea Kamhi

Reysi Kamhi
Asuman & Adnan Kanugh
Merve Kaptan

Kaan Karacehennem
Okay Karadayilar

Aysegiil Karadeniz
Alev Karakartal
Giilstin Karamustafa
Serkan Karatas
Mehmet Karlt
Osman Kavala

Sema Kaygusuz
Firdevs Kayhan
Ammar Khattab

Ebru Ozdemir Kislah
Rober Koptas

Vasif Kortun

Begiim Kovulmaz
Sofia Kosker

Ferhat Kurlu

Aysegiil Kurtel

Pedro Lanhas

Marcos Lopez

Beral Madra

Mario & Ritya Magnarelli
Ayham Mallisho
Fatma Maras

Joseph Massad

HG Masters

Deniz Memisoglu
Umit Mesci

Ghaith Mofeed
Shahrzad Mojab
Erdogan Morgiil
Dalia Mortada

Aydan Murtezaoglu
Melek Mut

Doga Nalbantoglu
Ning Xiaoming

Hans Ulrich Obrist
Bahar Ayca Okguoglu
Timugin & Ceyla Okdelen
Ali Abdulkarem Omar
Flisun Onur

Sel¢uk Orhan

Mine Oymak

Yesim Giirer Oymak
Ahmet M. Ogiit
Evrim Hikmet Ogiit
Halil ibrahim Oter
Ash Oymen

Op. Dr. Altmok Oz
Omer Bugra Ozakgakoca

Yasemin Ozcan
Zeynep Ozden
Soli Ozel

Fatih Ozgiiven
Umay Ozkan
Volkan Giiney Ozkavakh
Yigit Ozsener

iz Oztat

Kiirsat Oztemir
Serhat Oztemir
Dilanur Oztiirk
Mehtap Oztiirk
Orhan Pamuk
Niyazi Parlar
Talat Parman
Garo Paylan
Adriano Pedrosa
Andreas Peiffer
Asli Perker

M.K. Perker
Camille Gabrielle Pierre
Esin Platin
Goksal Polat
Onurcem Polat
Michael Rakowitz
Shan Raoufi
Ariel Rosen
Aykan Safoglu
Ahmet Sarikelle
Tolga Sarikelle
Selen Sarioglu
Nareg Seferian
Mehmet Sekreter
Deniz Serdengecti
Toprak Sergen
Kaan Sezyum
Wael Shawky
Soner Solak
Metin Solmaz
Mari Spirito
Stavros Stavrides
Biilent $angar
Berke Sener
Kaan Sener
Ozkan Sener
Basak Senova
Mathias Taupitz
Ramazan Temel

Lucien Terras
Melis Terzioglu
Aslihan Tiryaki
Merve Tiryaki
Devrim Toks6z
Fikret Toksoz
Biilent Topaloglu
Nur Eda Topcu
Binnaz Toprak
Reyhan Toroman
Stefano Toso
Hale Tug

Berna Tuglular
Ezgi Tuncer
Toygun Tuncer
Cihan Tungbilek
Anna Turay

Eren Tiimer
Ertug Ucar

Bilge Ugurlar
David Unwin
Onur Uyanik
Murat Uyurkulak
Kiibra Uzun
Yunus Emre Uzuner
Almendra Vilela
Javier Villa
Adrian Villar Rojas
Agustina Vizcarra
Jana Weaver
Lawrence Weiner
Fenneke Wekker
Sabrina Wesleti
Bryan McGovern Wilson
Sidsel Wold

Wau Jianhua

Wu Suyun

Nesrin Yagcilar
Sema Yakar
Murat Cemal Yal¢intan
Savas Yaman

Ece Nur Yanik
Cengiz Yatagan
ibrahim Yavuz
Mehmet Yavuz



Saliha Yavuz
Murat Yetkin
Biilent Yilmaz
Yildiz Yilmaz

Ezgi Yur

Biilent Yurttas
Akram Zaatari
Sezai Ozan Zeybek
Moiz Zilberman

Ayrica, kiiratorler su kisilere de
tesekkirlerini sunmay1 borg bilirler:
In addition, the curators would like to
extend special thanks to:

Defne Ayas
Ludovica Barbieri
Fiona Bates
Valentine Blondel
Rhea Dall

Nancy Dantas
Fairfax Dorn
Victoria Eversmann
Simon Fujiwara
Katya Garcia-Anton
Gabriele Horn

Pdivi Karttunen
Grace Kuipers

Benji Liecbmann
Erin Manns

Tobi Maier

Maarita Muukkonen
Agustin Pérez Rubio
Nicholas Schafhausen
Ivor Stodolsky
Marianne Torp
Rachael Thomas
Elmar Vestner

Sergiye eser 6diing veren kurumlar

Lenders to the exhibition

Antonio Colombo Arte Contemporanea
(Milan)

ChertLiudde (Berlin)

Cristina Guerra Contemporary Art (Lisbon)
Daniel Marzona (Berlin)

Frith Street Gallery (London)

Galerie Buchholz (Berlin)

Galeria Quadrado Azul (Lisbon/Porto)
Hometown (New York)

Isabella Bortolozzi Galerie (Berlin)
Konig Galerie (Berlin)

Lindsay Gallery (Columbus)
Mitchell-Innes & Nash (New York)
Nicelle Beauchene Gallery (New York)
Pace Gallery (New York)

Project Native Informant (London)
Rolf Art Gallery (Buenos Aires)
SANDY BROWN (Berlin)

Spriith Magers (Berlin)

STEVENSON (Cape Town/Johannesburg)
Tanya Bonakdar Gallery (New York)
Victoria Miro (London)

Zilberman Gallery (Istanbul/Berlin)

Archivo Liliana Maresca

Collection Aaron Zulpo

Collection Aishti Foundation

Collection Artemis Baltoyanni

Collection Ebru Ozdemir

Collection Emma Allen & Alex Allenchey
Collection Fundagdo de Serralves — Museu
de Arte Contemporanea

Collection Harvey Fierstein

Collection Jennifer Ley & Kit Skarstrom
Collection Lee Miller Archives

Collection Leila Heller

Collection Lisa Waltuch & Jon Zeitlin
Collection Mara Baldwin & Sarah Hennes
Collection M HKA / Collection Flemish
Community

Collection Michael Zamsky

Collection Nina Hale

Oyuncak Miizesi Koleksiyonu

Omer Kog Koleksiyonu

Sadberk Hanim Miizesi Koleksiyonu
Collection Pedro Lanhas

Collection Victoria Elman & George Wong
The Napoleone Collection

Uluslararasi Billboard Projesine katkida
bulunan kurumlar

Collaborators of the

International Billboard Project

Alberta College of Art and Design in Calgary,
Canada (Lorenzo Fusi)

Art Sonje Center in Seoul, South Korea
(Najung Kim, Kim Sunjung)

Bermuda National Gallery in Hamilton,
Bermuda (Lisa Howie)

Biennale of Sydney, Australia

(Ben Strout, Melissa Ratliff)

EVA International and Limerick City Gallery
of Art in Limerick, Northern Ireland

(Emma Dwyer)

Expo Chicago in Chicago, USA

(Stephanie Cristello)

Fondazione Prada in Milan, Italy

(Daniele Manfre, Astrid Welter)

Garage Museum of Contemporary Art in
Moscow, Russia (Iaroslav Volovod,

Maria Kalinina)

Goethe Institut Bulgaria in Plovdiv, Bulgaria
(Stefka Tsaneva)

Gwangju Biennale in Gwangju, South Korea
(Junghun Yu, Ji Hyung Park, Mihee Ahn)
International Centre of Graphic Arts in
Ljubljana, Slovenia (Nevenka Sivavec)

John Hansard Gallery in Southhampton, UK
(Woodrow Kernohan, Nadia Thondrayen)
Liverpool Biennial in Liverpool, UK
(Francesca Bertolotti-Bailey,

Joanne Karcheva, Sally Tallant)

St. Patrick Festival in Armagh, Ballynahinch,
Belfast, Downpatrick and Newry, Northern
Ireland (Sean Doran, Sara McGeary)

The Atlantic Project in Plymouth, UK (Tom
Trevor, Phil Rushworth)
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Vodafone ‘ Vodafone Red’le sanat kapi1 komsunuz

Vodafone Red'in katkilariyla hazirlanan
IKSV Mobil uygulamasiile 15. Istanbul Bienali’'ni
cebinizden takip edebilirsiniz.

Siz orada olun diye
biz hep buradayiz.

Istanbul Kultir Sanat Vakfrn
45 yildir destekliyoruz.

ISTANBUL
@ﬂ KULTUR SANAT VAKFI
01
RESMI iLETiSiM SPONSORU
VODAFONE TURKIVE



= ISTANBUL
KULTlR SANAT URKFI
N 2017
— — RESM TASIVICI
DHL

N\ /
\\\\ \\ /////

INSANLARI BIRBIRINE e .
BAGLIYOR VE YASAMLARINI \> /[/ g /¥ / er/ //

IYILESTIRIYORUZ. ° °
MISAFIR

ZdMOYVﬁ

220'den fazla tlkede sundugumuz hizmetlerle
diinya ticaretine gui¢ katarken, kiltir ve sanata
verdigimiz destekle de i¢inde yasadigimiz
toplumlarin gelisimine katki saglyoruz.

DHL Express
www.dhl.com.tr/express

IKSV RESMi KONAKLAMA SPONSORU
THE MARMARA HOTELS,

15. Istanbul Bienali'ne destek vermekten mutluluk duyuyor.

= ISTANBUL {B) themarmarahotels

STAN R
(77] B P Y THE MARMARA

= RESMi KONAKLAMA SPONSORU
. THE MA“MAHA HUTELS @themarmara



iSTANBUL

BIiENALI

2017

{iZEL PROJE SPONSORU

KOCTAS

lyi bir
otomobil

sizinle
ayni dili
konusan

midir?

8" dokunmatik ekranli,
Torkge sesli komut sistemine sahip,
sizi anlayan SYNC 3 multimedya teknolojisiile
yenl nesil sirds keyfi bir bagka!

Bizim eserimiz siradan bir kap degil,
komsuluga acilan sicacik bir kapi.

“Ev sanatlaninin vazgecilmez destekisi Koctas,
15. Istanbul Bienali’'ni desteklemekten gurur duyar.”

Sanatgilar Jonah Freeman ve Justin Lowe, “iyi bir komsu” baslikls
15. Istanbul Bienali kapsamindaki islerinde; evlerimizi, icerisindeki farkli yasam tarzlarini ve
evdeki alanlar en iyi sekilde kullanma ve kisisellestirme bigimlerini inceliyor.

Gelin, kom§u|ugo genis bir perspektiﬁen bakin.

m Knﬂ www.koctas.com.tr facebook.com/Koctas W twitter.com/Koctas B&Q




ISTANBUL

BIENNIAL

2017

SPECIAL PROJECT SPONSOR

\ L TAV Passport

Each travel is a discovery.

The enthusiasm of listening a song for the first time,

The curiosity of seeing a painting that you’ve never seen before,

- B The happiness of watching the musical that you’ve been

e looking forward to see,
LauDTiSEUFiOMAT.C And an unforgettable movie that you want to

ACCIAIO - 45mm watch again and again.

(REF. 674)

TAV Operation Services Co.

TAV Passport is proud to support
art and artists for years.

LABORAMEQORTW 11 |1 DEE.

« Free Car Park & Valet

« Fast Track at Security and Passport Check Points o s 4
i PANERAI, 15. iSTANBUL BIENALI'NDE PEDRO GOMEZ-EGANA gdeysinessiCheckeiy Passport  Passport
T — iMZALI ESERIN OZEL PROJE SPONSORUDUR. « Private Ring Vehicles tothe Gates
PANERAI 16 EYLUL-12 KASIM, GALATA OZEL RUM iLKOKULU. « Discounts and Privileged Payment Point at Duty Free

- Complimentary Lounge Access and many more...

PANERAI.COM eTavrassport [JEI) +90 (212) 444 25 75 e Tne COOP Privileg s ot the Alrport




3 B2 @& /1ekientolding

sorusuna cevap bulmak igin
15. Istanbul Bienali’ndeyiz.

TEKFEN HOLDING

www.tekfen.com.tr

How can | see the
bigger picture?

By looking beyond the obvious.

Only then can we see the true value. Together we can establish strong, open
and long-lasting relationships. With the expertise and resources of our truly
integrated, global approach. We're here to bring the bigger picture into focus.

For some of life’s questions, you're not alone.
Together we can find an answer.

- BENNIAL
i $ UBS

© UBS 2017. All rights reserved.
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2017

NAL ErFrtrs TUBORG A.S.

TURK TUBORG A.S.

OLARAK 15.ISTANBUL BIENALI'NI
DESTEKLEMEKTEN MUTLULUK DUYARIZ.
16 EYLUL-12 KASIM

STANEUL
BiEnAL
2017 -
WATKI SAGLAYAN

PAARLA

II I':I:‘Ikx ‘ PAARLA
MUSEUM SOLUTIONS




G Kog

“Dunyaya Saygil, Diinyada Saygin” vizyonu ile hareket eden Arcelik, kendi
geri doniistim tesislerinden elde edilen malzemeleri sanat ile bulusturuyor.
Turkiye'nin onde gelen sanatcilari ve tasarimcilari Arcelik'in geri donlisim
tesislerinden elde edilen malzemeleri sanat eserlerine dontistiruyor.

Y 4
GERI DONUSUMUN ANA SPONSORU ‘ a,ceM
.

ALLIANZ SENINLE

o Ve

Sigorta sektorinin ilk stirdirilebilirlik modelini
paydaslarimizla birlikte olusturduk.

Sadece islerimizi bu modelimize gére yonetmekle kalmiyor,
her guin iyi bir cevre, iyi bireyler, iyi kurumlar ve

iyi bir topluma katki saglamak icin calisiyoruz.

Bu yil da istanbul Bienali'ne destek vermekten mutluluk duyuyor,
bienalin sigortasi olmaya devam ediyoruz.

ISTANBUL

- Allianz @)
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- ' \' PIVALEPASA ISTANBUL

SOHO HOUSE

Dir sents
Hemt yapan
binalargml:;:r?

Yoksa
iyi kergular ru

15. istanbul Bienali'ni ve komsulugu kalpten destekliyoruz.

Q

Piyatepage

—— iSTANBUL —

EVLIYA CELEBIi MAHALLESI,
34430 BEYOGLU, ISTANBUL, TURKIYE

a o
" m::mnnmq
E B BIENAL Fryrin

0850 622 04 04 - (0212) 212 04 04 | piyalepasa.com.tr P 0 L A T
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Polisan

HOME COSMETICS

HAVATTA
10 avoar  TASIRLANAMIAYAN
SEYICR VAR

IKSV SIGORTA SPONSORU ZURICH SIGORTA,
ISTANBUL BIENALI ZiYARETGILERINE
I¥1 SEYIRLER DILER.

iSTANBUL @

POLISAN, iISTANBUL BIENALI’NIN — ISTANBUL BIENALI =

10 YILLIK BOYA SPONSORU ‘QMM BOVA SPONSOR o KGLTdR SANAT VAKFI ®

OLMAKTAN GURUR DUYAR. ) BIENAL {1711 < LA ZURICH
T ZURICH SIGORTA SiGORTA

@ CAGRI MERKEZi #seninrenginpolisan
444 8380 polisankansai.com ﬂﬁ/polisanhomecosmetics
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YAPI KREDI YAYINLARI

Kitap hayattir...

Cizgi Roman vs. Sanat

Unli cizgi romanlarin yaraticilarinin taninan sanatgilara
donuisme suregleri nasil gerceklesti? Ya da ne oldu da eski
cizgi romanlar koleksiyonluk nesnelere donusti? Peki sizce

bu ¢izgi romanlar hangi kosullarda muzelere kabul edilmistir?

Bart Beaty’nin hazirladigi Sanat Karsisinda Cizgi Roman
kitabi tum bu sorulari cevaplarken, ¢izgi roman ile muze,
mizayede evi ve sanat basini gibi sanat diinyasinin en

onemli kurumlari arasindaki iliskiyi inceliyor.

Sanat Kargisinda Gizgi Roman
Bart Beaty

Geviren: Nurettin Elhiseyni

Sanat, 256s.

YapiKredi

Kiiltir Sanat Yayincilik

ARIER

KAF BAGI'NIN

ARBINBA

BEHIND

MBUNT BAF —

12/09-

2017

WWW.ARTER.BRG.TR




TURKIYE FRANSIZ KULTUR MERKEZI
INSTITUT FRANCAIS DE TURQUIE

Ankara, Istanbul ve izmir'de 3 subeye sahip Tiirkiye Fransiz Kiiltir Merkezi,
Fransa'nin Avrupa ve Disisleri Bakanligi'na baglidir ve 98 Ulkede 200°den fazla
kurumdan olusan Institut francais kultirel aginin bir parcasidir.

Ateliers Cinéma
Spectacles Musique

Spectacles Performances

Médiatheques ArtsVisuels

Coopération Universitaire

Photographie L|tteratu rex*;:i*:rs

Coopération Scientifique Dgnge M Conf erences

Coursde Francais SiziN EVINiz

XXF Verv Verv French Livre Mémoire# ArtsVisuels
y meare Debats d’ldees

Coopération Educative e Bhotcaranh e
Spectacles tooperation Artistigue KAC SALON?

Resndences Philosophie

IKEA Systems B.V. 2017

© Int

PeArlf':;viascheelz Co (0] p e rat 1on Au d | OV'S ue le Film gecelerinizde sinema salonu, karniniz aciktiginda yemek salonu, gocuklariniz eglenmek istediginde
Ateliers oyun salonu, karaoke_ akga_m_larlnlz_da konser salonu, pilates seanslarlnl_zda spor salonu...
Ta b les Ro n d es Musique D a n S e Yani salonunuz IKEA ise evinizde birgok salon, her salonda yasanacak birgok sey vardir.
F honie
Culture Scienti;ique _ p XXF V?ryVEry French
Cooperatlon ngmsthue

Cinéma

Theatre

Musique Photographie
Littérature

Rencontres
Danse

ANKARA iSTANBUL iZMiR
Konrad Adenauer Caddesi No: 30, |stiklal Caddesi No: 4 Taksim, Cumbhuriyet Bulvari No: 152
Yildiz Sancak Mahallesi Beyoglu Alsancak
T: +90.312.408.82.00 T: +90.850.755.68.00 T: +90.232.466.00.13
kurslar.ankara@ifturquie.org kurslar.taksim@ifturquie.org kurslar.izmir@ifturquie.org

istanbul: Umraniye, Bayrampasa / izmir / Anatolium Bursa /

Anatolium Ankara / Adana ve Bodrum Siparis - Teslim Noktalar
vivre | |
- . les %iTN RTS Ucretsiz indirin,
WWW.IfturquIe.OI'g cultures | E_imemenen alisveris iin: = alisverisi cepte bilin. facebook.com/IKEATurkiye
Turquic

€ InstitutfrancaisdeTurquie s+ Www.IKEA.com.tr "==a |KEA Mobil 444 4 532 (444 IKEA)




neighbourhood
matters

a shortcut to galleries, museums and
exhibitions: no11 hotel & apartments

u Asmall Mescit, Balyoz Sokak No: 11 Beyoglu 34430 istanbul Turkey
- +90 212 293 4464 info@nollapartments.com nollapartments.com

HOTEL&APARTMENTS

A YEAR OF CRITICISM AND IDEAS

Subscribe and save up to 40%

[
shopcc.frieze.com/istanbulbiennial f T 1 e Z e



IKSV ETKINLIKLERINDE 27017 2
ONCELIK VE 7

ONCEL 18 LON
INDIRIM

SUNAN 65DAYSOFSTATIC

ANNA RF I A NTHONY STRONG
KA CHAD LAWSON NN COMTRUISE

DOUGLAS DARE FLUNKm=m

FOREST SWORDS [(LIVE)
HIDDEN ORCHESTRA JULIE BYRNE
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istanbul Kiiltir Sanat Vakfi
15. istanbul Bienali'nin gerceklestirilmesine destek
veren tiim kurum, kurulus ve kisilere tesekkiir eder.

The Istanbul Foundation for Culture and Arts
would like to thank all of the many institutions,
corporations and individuals whose invaluable
contributions have made the 15th Istanbul Biennial
possible.
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istanbul Kiiltiir Sanat Vakfi,
15. Istanbul Bienalini ziyaretcilerle ticretsiz olarak bulusturan
2007-2026 Bienal Sponsoru Kog¢ Holding'e tegekkiir eder.

Istanbul Foundation for Culture and Arts
acknowledges the invaluable contribution of

2007-2026 Biennial Sponsor Kog Holding towards making free
admission to the biennial possible for all visitors.
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